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on ther TENTH ANNIVERSARY 
thank their friends in show 
business for their loyalty, co- 
operation and kind encouragement. 
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WHAT THE GROSSES SAY 





Cordial Stores Giving Speakeasies 
Tough Battle With Thew Cut Prices 


Having been giving the speaks a 
run for their money right along, 
some cordial shops are now becom- 
ing bolder, with holidays here, by 
cutting their prices to rock bottom 
and seeing to it that sales lists are 
freely distributed. Until recently 
these shops demanded identification 
of some kind, Now, however, the 
holes-in-the-walls are starting to 
display their prices for anyone. 

A typical cost card of goods is in 
clear view of all prospective patrons. 
The lists name two brands of gin 
(Gordon and Booths) at $1 a quart; 
Piccadilly at $1.50; White Satin $2, 
and Hultskamp-Crook $2.50. 

Rye ranges from $1 a pint for a 
brand known as Sam Thompson up 
to $5 for Lincoln Inn, the most ex- 
pensive quality to be found in any 
cordial joint. Gibson sells at $2, 
while Silver Dollar can be obtained 
for $2.50. William Penn and Golden 
Wedding are named at $3. 

$2 to $4.50 Scotch 

Scotch (Old Smuggler) is $2 a 
pint, as is Ambassador. Johnny 
Walker goes for $2.50, while Green 
Stripe (quart) is $4.50. 

Port and sherry are advertised at 
$1.50 a quart. Bacardi retails in 
these cordial spots for $2.50. 

Most of these prices are far below 
the retail figures for the same 
brands in Canada, Bermuda, Mexico 
or other countries not suffering from 
a prohibition law. While it is doubt- 
ful how many times the liquor is cut, 
if good at the beginning, the speak- 
easies are finding it increasingly 
difficult to merchandise liquor at 
from 90 up to 100 proof in the face 
of the Woolworth figures of the 
cordial places. 

Besides which the cordial shops 
deliver to office and home at all 
hours. 


Music for Shoppers 





Tacoma, Dec. 26. 
Tacoma ‘Daily Ledger’ in associa- 
tion with musician’s union spon- 
sored 9 orchestras in as many stores 
and markets here in Yuletide con- 


certs. All bands are popular dance 
orchestras including RKO mu- 
Sicians. 


This was first of a series that 
will be given in an effort by the lo- 
cal musicians to create more inter- 
est in living music as against screen 
tunes, 





OIL DAVIS’ GUARANTEE 


Backer of Marathon Play Now to 
Rescue of Mass. Depositors 





: Brockton, Mass., Dec. 26. 

Edgar B. Davis, millionaire oil 
Operator, who backed the marathon 
Play ‘The Ladder’ in New York even 
to the extent to admitting the pub- 
lic free of charge, has pledged that 
no depositor of the closed Plymouth 
County Trust Company here will 
lose money. 

Davis, who is in Texas, notified 
his representative on the bank's di- 
rectorate after the condition of the 
bank has been determined and he 
had been given time to raise cash 
each depositor would be paid 100 
cents. Davis at one time held a 
controlling interest in the bank. It 
has more than $2,000,000 in savings 


5 





No D. A. R.? 


Chicago, Dec. 26. 
At the recent opening of the 
new RKO house in Davenport, 
execs Gecided the ‘Star- 


Spangled Banner’ should be 
sung by one of the actors as a 
patriotic tribute to the dedi- 
catory program. 

When the time came it was 
despairingly discovered that 
nobody could remember the 
words to the national anthem. 
Number was finally dropped 
after a search failed to turn up 
a single copy of the lyrics to 
the ditty. 


- 
ia., 














accounts. 


BUDDY ROGERS’ FAULT 
HE LOST OUT WITH PAR 


Too many parties, too many plans 
for Buddy Rogers to weep over his 
severance with Paramount. The film 
juvenile, pelted with social invita- 
tions and theatrical offers since he 
came to New York two weeks ago, 
thinks the latest development of his 
picture career is just a bad break’. 

Temporary retirement from films 





doesn’t trouble Charles Buddy, who 


considers that he’s been out of pic- 
tures for the last two years, 
‘I didn’t have a decent part in all 


that time’ he explained. ‘I don’t 
blame Paramount. It’s my own fault 
for not using my head. Fortunately, 
I've realized my mistake while I’m 
still receiving fan mail. 

‘I consented to roles that I knew 
coudn’t augment my draw at the 
box office. I accepted directors who 
had never worked on a picture be- 
fore, permitting the studio to cut 
down on expenditure on films al- 
ready sold to exhibitors. Believing 
promises of great treatment in fu- 
ture films, I agreed to play parts of 
secondary importance. 

‘And that’s that’ concluded Mr. 
Rogers, with an expressive shrug. 

Though he’s been doing the social 
at deb parties all over town, Rogers 
found time to sign a contract for 
the Ziegfeld Brown- Henderson 
musical tentatively titled ‘Here's to 
Mollie’; sign a radio contract with 
NBC; organize a 15-piece orchestra 
to go into the Cascade Room at the 
Biltmore; rehearse an act that 
opened at the Mastbaum, Philadel- 
phia, Christmas Day; decline all 
other offers and do his Christmas 
shopping. 


Ritzy Chi Country Club 
Is Declared ‘Opposition’ 


Chicago, Dec. 26, 

South Shore Country Club, one of 
the ritziest, will show no more pic- 
tures from the established exchanges 
here. Film exhibs of the mighty 
southside got together and peti- 
tioned the picture exchanges, under 
threat of boycott, not to sell the 
country club any more features. 
They called the deal unfair com- 
petition. 

Club had been showing films to 
about 1,000 people weekly, using one 





, a two-year-old product. 


+ 








By Sid Silverman 
Grosses for 1931 show a few 
nings besides the fact that busi- 
ess was extremely bad in the 
musement field. Tent troupes 

souldn’t survive, other than the 
dig one. The past semester alsc 


virtually marked the end of what 
road was left for legit. Vaudeville, 
or the major part of it, spent the 
year trying to offset its bad films 
instead of gaining any celluloid aid. 
And for the films themselves, the 
decline was such that it leaves an 
open question whether the moving 
picture will ever again know the 
popularity of those peaks it reached 
in the silent era and then again with 
sound. 

Show business, as the current 
year closes out, is in the most 
chaotic condition it has ever known. 
Anything can happen and about 
everything is happening. And most 
chaotic of all—the cinema. 

With the public up to its neck in 
the decline and well nigh begging 
for some form of amusement which 
it could attend, and so forget its 
worries for an hour or two a week, 
producers hit on the antidote of 
tragedies as mental relief from 
every day burdens. That goes for 
both the legit theatre and film 
studios. 

If the primary purpose of the 
theatre is to provoke laughter, and 
it is, there wasn’t much to grin at 
on either stage or screen until the 
late months of the passing year. 
Meanwhile, the populace had evi- 
denced its plea for a reason to 
smile 'way last spring. But, for 
pictures, the machine gun cycle 
had to run its course, and the boys 
evidently just couldn't find anything 
funny to write about for the theatre 
either. So there were only a few 
shows and pictures worth seeing. 
Did the public find that out? The 
answer was overly emphatic. 

Answer Is in Hollywood 

The picture situation dominates 

everything else because it is closer 
(Continued on page 169) 





Female Impersonator 


Sued for Slander by 
K. C. Youths in Box 


Kansas City, Dec. 26. 

Two lawsuits alleging slander and 
seeking to recover $6,000 from Karyl 
Norman, female impersonator of 
vaude, have been brought by two 
Kansas City young men. 

Alleged slander is claimed to have 
occurred during one of Norman's 
appearances here at the Mainstreet 
(RKO), when, it is alleged, he di- 
rected some strong remarks to the 
young men who sat in a box near 
the stage. It is claimed the remarks 
followed boos and catcalls from 
some in the audience who did not 
like Norman's act. The plaintiff 
in their petition say they were 
made the center of attention by 
the impersonator’s action ‘much to 
their dismay, embarrassment and 
humiliation.” Both ask for $1,500 
actual and $1,500 punitive damages. 

James R. Sullivan, assistant city 
counselor, was retained by Norman 
to defend the actions. ‘Norman de- 
nies he used naughty or slanderous 
words,’ the attorney says. 





Early Press Time 


This issue of 'Variety’ went 
to press at noon Saturday, 
Dec. 26. 
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\RKO Gets Its New Money Jan. 2: 
Chicago Group May Get Board Rep 





Booze Off 807 


An almost unbelievable de- 
cline of 80% hit the Christmas 
bootlegging industry last week, 





in comparison with the pre- 
vious year's holiday booze 
grosses. That much of a drop 


within one year probably is the 
most severe blow received in 
any line of trade. 

And despite that liquor prices 
have for the past month been 
at their lowest since the war. 

With less than a week to go, 
the New Year's trade failed to 
show signs of picking up suffi- 
ciently to cover the Christmas 
slump. 

One Times Square legger 
said last week the depression 
has accomplished more. to 
bring about national temper- 
ance than all the enforcement 
officers of the dry force. 











BEERY BALKS AT CALL 
TO SUPPORT LA GARBO 


Hollywood, Dec. 26. 
Wallace Beery is reported balky 


‘Grand Hotel’ starring Greta Garbo. 
Joan Crawford, among other Metro 
players, is slated for the picture 
which will commence Jan. 4, 

Beery takes the view that the 
use of Crawford, himself, ete., in 
the talker is merely for build up 
purposes for Garbo as the lead. 

In Beery’s newest, ‘Hell Divers’ 
(M-G), where he is co-starred with 
Clark Gable, it is accepted that 
Gable being in the film is just a 
box-office build up for Beery or the 
picture. 

Studio is still reported undecided 
on the use of Sam Jaffe to play the 
role of ‘Kringelin’ which he created 
in the play. 


_—_—_— 


MORE SOCIAL MIKERS 


Kathleen Millay and Countess Mor- 
ner on CBS Broadcasts 








Two more society women for the 
Linit CBS programs, which start 


Jan. 4, are Kathleen Millay and 
Countess Gosta Morner. 
Latter will be on Jan. 11. Miss 


Millay, a sister of Edna St. Vincent 
Millay, wiil be on the Jan. 13 broad- 
cast. 


| 


(2 Reverse Decisions for 
American Plays in Paris 


Paris, Dec. 26. 








couldn’t quite make it in New York, 
is at the Chatelet where it looks 
ilike a neat click. Well staged, 
which helps, 

‘Grand Hotel,’ one of New York’s 
biggest smashes in some time, looks 
like a flop Here. It's at the Folies 
Wagram; way off in tempo and 
effect. 








Reports that Hiram Brown would 
be deposed as head of RKO were 


found entirely wanting when 
checked with those who should 
know. 


From what can be learned RKO 
heads are satisfied with the man- 
ner in which studio reorganization 
is progressing. In addition they 
look to have the underwriting sums, 
as named in the RCA refinancing 
plan, by Jan. 2. This is the date 
on which the $11,600,000, or part of 
to RKO. How 
much of this amount has been sub- 


it, is turned over 


scribed by stockholders can’t as yet 
be but it is reported 
as a substantial share. In fact, 
it is big enough from the stocke- 
holders’ end so that RCA may have 
to put up less than half the total 
sum, $5,000,000. This money is al- 
ready said to be waiting receipt by 
RKO from RCA, 

Although originally set that Dee, 
21 should be the deadline for stock- 
holders holding rights to subscribe 
to the $5 debenture issue, this 
date was extended to Jan. 9. This 
was done at the request of indi- 


ascertained, 





over the call by Metro to go in| 











Two shows previously seen in 
New York opened here this week | 2g 
with reverse results, 

‘Nina Rosa,’ musical which 


| 





vidual stockholders who desired 
time to raise their required 
mounts, 

The Subscription 

The stockholder is privileged to 
subscribe only to as many $5 de- 
bentures as he holds shares. The 
$5 plan goes share for share only 
and is paid for extra. If a stock- 
holder subscribes for the $5 deben- 
ture he also gets % of a share of 
new ‘A’ stock free. If he fails to 
subscribe to the $5 debenture he has 
his stock holdings reduced to ™% of 
what it may have been. 

The debenture and the % share 
go together. Neither can be 
or sold separately. The % shares 
have no voting rights for three 
years. Company, however, may 
change this if so desiring before 
that time. That’s a matter of con- 
ditions and policy. 

In subscribing, however, stock- 
holders are asked to hand over only 
2.50 of the $5 unless desiring to 
pay in full. This is on the hope 
that the full amount may not be 
needed by the company and the 
2.50 redeemed before the maturity 
of the debentures, which is 10 years 
off. 

So far as known Mrs. C. E. Kohl, 
of Chicago, one of the largest RKO 
stockholders and among the prime 
opposition sources to the present 
refinancing plan, has not as yet sub- 
scribed to the debentures. A meete 
ing between her attorneys, the RKO 
management and RCA officials is 
looked for this week. At that time 
some amicable arrangement may be 
made between the parties to give 
Mrs. Kohl or a representative of the 
Chicago group a board place, 
far as the receivership suit 
rainst the company, filed in Balti- 
more by an attorney, J. Cookman 
30yd, is concerned, this matter is 
not due again for hearing until Jan. 


So 


4, two days after the refinancing 
will be set. 

RKC has filed an answer to 
Boyd's allegations which went on 


record Dec. 22. In this answer RKO 
denied all the material allegations 
made by Boyd except that RKO wag 
a Maryland company. 
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- Edna May Oliver Likes Hollywood, 


And Contract, Even Cut, One Reason 


has felt 
interviewers 


Edna May Oliver 
quite kindly toward 
since the day that young man, who 
seemed so sweet and understanding 
at the time, went back to his fan 
magazine office to write that Edna 
May Oliver cries herself sleep 
every night because she thinks she 
is so homely. 

“T talked to that young man like 
a friend—kidding, clowning. I 
thought we were having a merry lit- 
tle chat. But no, he took me seri- 
ously, and now I get fan letters 
trying to comfort me, saying, ‘You 
really haven’t such a bad face, Miss 
Oliver, and anyway, it’s character 
that counts,’ when no one realizes 
better than I that this face of mine, 
odd though it may be, my for- 
tune.’ 

Miss Oliver treated herself to one 
of her celebrated sniffs. Interview- 
ers, she’s convinced, want only to 
make their. stories sensational. 
They don’t care who they pin a 
story on, just so it’s hot. Their lead 
is set before they go through the 
formality of seeing the _ victim. 
Should the victim balk at the line 
of their questioning and respond in 
a@ manner completely opposite to 
that expected, the interviewers 
merely twist their remarks until 
they fit their prepared-in-advance 
ideas, 

Miss Oliver, for Hollywood, pic- 
tures, and salary cuts presents her 
broadest smiles. Hollywood so 
peaceful, so quiet, so sincere, she 
finds, after the artificiality and an- 
nuity policy salesmen of New York. 
Miss Oliver likes to swim and she 
can’t do that in New York. It’s too 
cold. Of course there is that Cali- 
fornia rainy season, but what dif- 
ference does it make if it does rain 
when you’re swimming. 

52 Weeks Yearly 

Miss Oliver thinks she’s mighty 
lucky to be in pictures. It pays for 
52 weeks a year. Who knows, when 
rehearsing for four weeks in a stage 
play, whether it will run for two? 
Miss Oliver, though an actress, is 
practical. 

When her last contract expired, 
Miss Oliver was asked to take a 
salary cut. After overcoming her 
indignation and giving the matter 
thought, she remembered the story 
about the bird in the hand. Even 
with a cut, a picture contract is 
pleasant to hold, she says, and it’s 


never 


to 


is 


is 


much cheaper to live in Hollywood 


By Cecelia Ager 








Lower Booze 


New Bedford, Mass., Dec. 26. 
Out in this neck of the woods 
where rum running boats are 
active and the Coast Guards 
are ever on the alert, holiday 
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WILL MAHONEY 





in ‘Earl Carroll Vanities’ 
The Atlantic City ‘Press’ said: 
‘When Will Mahoney, with sticks 


fastened to his feet, makes melo- 


steps, the theatre roof trembles 
from the thunderous applause.’ 
Direction 


RALPH G. FARNUM 





booze prices are lower than 
those of last year. 

Stuff is A-1 and _ supply 
plentiful. Here’s how the prices 
lineup: 

ITS icin + Geass pias $50 
Irish whisky ..ccccce 96 70 
ee Shans Pieeatveess 4e 60 
eee con ine sacdvecees Oe 50 
Vermouth: ccscccsece 80 a5 
PrGnGy* 66560a% sade ae 65 
Sherry and port..... 60 50-60 
Champagnes ...... - 80 65 
Rum in demijohn.... — 25 
tum in bottles...... 80 50 
ROO csc 4-544 ces & Oe 65 
White wines ........ 60 50-60 








U.A. PREPARING 


SALARY SLICE 


——___—— 


United Artists to 


place into effect salary reductions 


is preparing 


around Jan. 1, or shortly thereafter. 


UA, be on 


percentage basis, 
Matter of saving on payroll will 
be up to each department and its 


head. Personally opposed to salary 
reductions at this or any other time, 
it is reported, Sam Goldwyn will not 
ask any of his people to accept low- 
ered ‘pay. 

In 1929 UA attaches took a 10% 
reduction. It was returned to them 
Jan. 1, 1930. 

Economy measures have resulted 
in the additional dropping of Will- 
iam Erskine and Phil Berg. All are 
now out. 

Jacobs has already hooked else- 
where, joining Raspin Productions 
(inde) to handle ads and exploita- 
tion on ‘Explorers of the World,’ 
current at the Criterion. 


in the cut will not a 


Due to its odd-set-up, witha num-| 
ber of separate entities intermingled |} 


1560 Broadway 





RIGHT REDHEAD STILL 


CAN’T BE LOCATED 


Hollywood, Dec. 26. 
Neither in the west nor the east 
after a hunt for weeks has the 


player of the title role in Katherine 


Brush's ‘Red Headed Woman’ ap- 
peared. 
Tests taken by Metro here and 


by Ben Piazza in New York for the 
right girl have brought forth only 
prespects. Some approaching the 
role’s requirements have been 
turned down for one reason or an- 
other. 

The best bet east is said to have 
been Dorothy Hall, legit. With Miss 
Hall it was on the reverse—she 
turned it down. 

Everything is set for the produc- 
tion's start, if a girl can be located. 
Picture is to be a special and may 
make an unknown young woman if 
such a one be finally chosen. 





NUT CLUB IN FILM 
Hollywood, Dec. 26. 

Metro has wired east ordering 
shots to be made of the Village 
trove Nut Club. Shots are to be 
incorporated in ‘Are You Listening?’ 
by J. P. McEvoy. 

Story is running serially in a 
magazine and at one time was con- 
sidered by Fox for filming. 








dies on a huge xylophone by jig | 


Tuesday, December 29, 1931 
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The 


Year in Pictures 
By Tom Waller 
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The film industry had to be re- 
incarnated. Everyone.in the busi- 
ness any length of time from the 
first year on knew it. But no one 
could predict what year. It was 
stalled from one year to the other 
until 1931 got seriously under way. 

Probably just because it was 
among the last industries to recog- 
nize the national business crisis, 
filmdom is among those to feel now 
that jolt the most. They came just 
like that because they had been put 
off—these evolutionary moves, and 
all in a great bunch with such ter- 
rific impact that filmdom is left 
awaiting the birth of 1932 dizzy 
from its first real churning in the 
economic maelstrom. 

The worst year financially in the 


history of pictures was also, vir- 
tually, the worst annum in the ex- 
istence of almost every other in- 
dustry. 

Just as many precedents, also, 
were established in other indus- 
tries as in the~picture business. 
|The vast difference between pic- 


tures and other industries, as prov- 
en with the culmination of 1931, is 
refusal to indulge in foresight, and 
| determination to broadcast the 
| shriek, provoked by every little 
pinch, to the world instead of keep- 
ing it within the soundproof vaults 
of picturedom, 

Hysteria was a large part of the 
industry's troubles during the year 
in which it really became an adult. 
Charges from within its own ranks, 
from the people playing its product 
that the product was bad and that 
the stars were over-paid, couldn't 
be expected to bring more people to 
the box office. That yelp along with 
others got international publicity. 

Now the industry enters the new 
year with a fairly new set of 
ledgers and with this as the biggest 
worry: We must get the American 
people back to the theatre in their 
full strength. 


The Public 


The industry has always fought 
within its boundary and the strong 
have invariably won out. But the 
passing of 1931 puts up an entirely 
different campaign map. It’s this: 

The industry is up against the 
public. There’s no contest this 
time. The bankers have been 
lenient with pictures; that is, they 
were until the crisis which the in- 
dustry refused to heed was forced 
upon it by the money men. Now 
the bankers demand their usual col- 
lateral. And the industry is final- 
ly officially admitting that its only 











collateral is the barometer of Amer« 
ican picture-mindedness. 

Where figures on attendance were 
abundant in 1930 and Will Hays 
frequently in his promotional 
speeches described the films as be- 
ing the fourth largest industry and 
estimated weekly national attend- 
ance at around 115,000,000, no sur- 
veys are at hand for disclosure at 
the end of 1931. 

Still more startling is what 
amounts to a recantation of figures 
allowed to get out in previous years, 
Now, it is declared, no one ever had 
authority to say that films were 
fourth largest. The millions in 
weekly tickets are also tabbed prop- 
aganda without ever having had of- 
ficial foundation. 

One man in the entire industry 
knows the number of tickets weekly 
sold. He is Hays’ treasurer, whoa 
also is credited with acting in a 
confidential capacity for members. 
Because it is his job to apportion 
the organization's overhead, he has 
to know what each company actu- 
ally takesin. But, it is also pointed 
out, even Will Hays doesn’t know 
the total, taking no chances on the 
embarrassment end. 

Nearer 65,000,000 weekly ticket 
buyers for the 15,000 wired houses 
in the U. S. would be correct for the 
greater part of 1931, it is conceded, 
however. 

That means a drop of around 40% 
in the figures used up until the past 
year by Hays, personally. 

Therein lies the story, the nub of 
all the industry’s worries, the tight- 
ening of the banker strings with the 
realization that the collateral was 
whittling down, the cuts in studio 
and home office overheads, the re- 
duced picture budgets, the lighten- 
ing of theatre operation costs. 

With all of the shearings in effect 
it is estimated that the industry 
will enter 1932 pruned down to the 
reduced normal fan _ attendance. 
That the picture-public deal, until 
the missing fans can be reclaimed, 
will be 60-60 instead of 100-60. 

Readjustment 

Other than coming nearer to find- 
ing itself and curtailing its oats 
there is little to mark the 1931 page 
of the industry. Literally, the entire 
year was taken up with long-de- 
layed readjustment, A state of flux 
existed. Theatres experimented with 
the galaxy of appetizers from stage 
shows to yaude and, finally, a nume 
ber of them settled on the double- 
feature bill, which must also be 
washed up for something else with 








than in New York. the new all economy problem. t ; 
A Miss Oliver is an actress for her Th B k i i] fl h e The foreign situation is in status bs 
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| Bushman $s Accident By Abel Green meetings on the subject are as free ry 
4 London, Canada, Dec, 26. quent as the visits toa qmnes dent- y 
Francis X. Bushman, Sr., was in ist’s office, but the 40% foreign pla 


























an accident a few miles from this 
city when his automobile crashed 
head-on into another machine on 
No. 2 Ontario Highway. Bushman 
was forced to spend the night in 
Wardsviile, a small village, and 
after appearing as a witness be- 
fore the magistrate, went to Boston 
by train. 

Bushman was thrown 
against the front of his car. 
machine was so hadly wrecked 
had to be abandoned. 


heavily 
The 
it 





CAPRA SAILS 
Frank Capra was in town over the 
weekend prior to sailing for Europe 
on Tuesday (29). 
Picture director will spend four 
weeks peeking at London, Paris and 
Berlin. 


SAILINGS 


Jan, 8 (Southampton - Beunos 
Ayres), Harry E. Goldflam (As- 
turias). 


Dec. 30 (Paris to New York), Ar- 
thur Schwartz (Europa). 


Dec. 28 (New York to Paris), 
Fritz Kreisler, Frank Capra 
(Bremen). 

Dec. 26 (New York to Paris), 


Laudy Lawrence (Aquitfania). 
Dec. 23 (New York to Milan), Ar- 
turo Toscanini (Albert Ballin). 











WHAT YOU SEE IN THE 
LIGHT, DO NOT DOUBT IN 
THE DARK 





MR. AND MRS. JACK NORWORTH 
130 West 44th Street 


Ilollywood, Dec, 22. 

Out of the struggle of east vs. 
west, bankers vs. producers, it is 
generally expected something mate- 
rially beneficial will eventuate on 
production. It may affect production 
quality, but will certainly affect 
production costs. 

The economic revision downward 
which has been broadly classified as 
‘cuts,’ takes in cuts on costs, over- 
heads, salaries and anything else 
that goes into the making of a pic- 
ture. 

It is the banker element which is 
educating the coast to investment 
and income, and the economic prin- 
ciple of a fair margin of profit on 
an investment. That so many pic- 
tures have not only shown no profit 
but decided loss, has been the basis 
of the struggle. 

That all this came as a shock and 
a surprise to the studio executives 
seems almost unbelievable but it 
was quickly established that money 
was not pouring into the allied pro- 
ducer-distributor-exhibitor’s box- 
offices as freely as in the past, and 


picture investments must be at- 
tuned to existing conditions. 
It is believed that the current 


trend to a $200,000-$250,000 produc- 
tion investment for the average 
programer will ultimately work out 
for the economic benefit of the in- 
dustry, when and if theatre grosses 
improve. With the investment 
minimized, the margin of profit in 
time should be proportionately 
higher, which, from the banker 
angle of dollars and cents, is the 
ideal ultimate. 

Pruning of star salaries to a 
$5,000 weekly top; pruning of sup- 





New York 











porting stock companies, minimiza- 
tion of personnel, etc., is all in line 


with the economie principle of mak- 
ing the investment keep pace with 
the current rates of gross returns. 
Figuring on a $500,000 rental gross 
for a talker as a very good figure 
these days, particularly with the 
foreign market further minimizing 
returns and the gold standard and 
other international finance wrinkles 
not helping matters, the keeping 
down of the basic cost has become 
a necessity. 
Manpower 


of a quality that 
the successful pro- 
commodity, is con- 
be tampered with, 
even from the bankers’ pecuniary 
viewpoint. But it is felt that con- 
servation along other lines, includ- 
ing extraneous personnel, general 
pruning of that old debbil, overhead, 
jand sundry other economies, can do 
much to readjust matters, 

Even the studios, jealous as they 
are of their autonomy, have been 
forced to recognize this. There has 
been much quibbling—naturally. 
There has been caustic captiousness 
on both sides. Studio execs have 
waxed bitterly sarcastic that they 
could do better, unversed as they 
are, by going into another business 
than ean the business men who 
have come from other trades into 
the picture business and endeavored 
to tell those who have spent life- 
times in @ peculiar, semi-artistic 
and creative industry, how to make 
pictures, 

The moneybags from the east 
have since stifled that argument by 
whole-heartedly concurring—except 
that they can't reconcile themselves 
to cost of investment vs. gross in- 
come. if these two don’t match up 
the studios concede that it’s time 


Manpower 
necessary to 
duction of any 
cededly not to 
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1s 





they gave that money angle some 
consideration. 

There are still instances of the 
bankers’ reps at the studios getting 
silly at story conferences, such as 
one Wall streeter who opined that 
no woman would leave her sweet- 
heart, have an affair with somebody 
else and then return to the man she 
said she really loved. His argu- 


ment was: ‘Well, that just can’t 
be; that’s not being done in real 
life.’ 


The result was that the author, 
at this story conference, who cared 
naught for bankers or anything so 
mundane, expressed his opinion of 
What the banker knew about ‘real 
life’ with a gusty Bronx cheer. The 
studio execs with the spectre of 
Wall street over them and personi- 
fied by this representative whose 
job is to watch studio costs, polite- 
ly had to take it. -The writer didn’t 
If he got the air, he could connect 
elsewhere. Whereupon the banker 
very indignantly stalked out of the 
room proclaiming: ‘Well, that’s the 
jlast time I'll try to help you; from 
|now on handle things yourselves 
and see what happens,’ 

For all the ominous innuendo that 
iast sally may have, that was a 
; break for the studio bunch, but still 
their regard for the powers-that-b« 
who pull the strings of the money- 
bags back east left an uneasiness 
which is the same feeling that has 
been resting as a cloak over almost 
every studio, whether bankcr-en- 
cumbered or not. 

But it is this wariness and un- 
easiness which has created a qui 
vive about everything, notably pro- 
duction costs, from which some- 
thing worih-while is expected to 
emerge. ‘ 





' 





revenue which Hollywood got from 
abroad in the silent days is still 
around 25% shy. 

Despite the economic turmoil cer- 
tain producers found time to give 
the visual education field its first 
talker consideration. Progress is 
now so nyanifest, with first teacher 
hook-ups effected, that something is 
believed certain to materialize dure 
ing 1932. 

On the matter of Broadway re- 
ceipts a graph chart covering the 
summer months and published in 
‘Variety’ told the story. It was the 
worst summer since the entrance of 
sound. The ‘31 line dove under the 
30 mark at every point. 

Television reared its head inde- 
pendently in one Broadway house 
and as quickly faded. The big elec- 
trics vouch now that if workable 
tele ever gets into the box office it 
will not be until 1935. 


HOLLYWOOD 


Import Finds Film Town Nightmare 
For Hitch Hikers 


Hollywood, Dec. 26. 

A self-import with a French-Russ 
accent busted into ‘Variety’s’ Hol- 
lywood office to get his bearings. 
He didn’t see any studios around 
Vine street, and how come? 

He was informed the nearest stu- 
dio is a mile south. He then askec 
where extras are registered, and 
was referred to Central Casting Bu- 
reau, one mile east. 

‘Where’s the booking for picture 
houses?’ ‘One mile east and hal- 
a mile south.’ 

‘Say,’ said the actor, ‘isn’t there 
anything closer than a mile? I jus’ 
walked here from New York.’ 
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SINFUL GIRLS LEAD IN 1931 





Ex-Names by Playing Bits Shoving 
Smallies Into Extra Mob or Outside 





Hollywood, Dec. 26. 


With a number of former name 
players forced to take small parts, 
the regular bit players are about 
ready to give up the ghost or join 
the already crowded ranks of the 
extras. 

Almost every picture produced 
recently had one or two players 
doing bits who have dropped from 
the star and featured player class. 
sits today pay a great deal more 
than previously. It is not unusual 
for one of these former name play- 
ers to draw $100 for a day’s work 
that registers less than two minutes 
on the screen, 


Line Trouble 


When sound came in it was nec- 
essary to engage small part play- 
ers who could read lines. Few of 
the established bit people had any 
stage experience. Name players 


were also minus stage experience, 
but commanded more attention 
than the smallies. 


Most of the one-time name play- 
ers who are doing bits prefer the 
small parts to playing in indie pic- 
tures. They figure that on major 
programs, even if the part is just 
a walk-through, they'll be seen. 


About 200 men and women who 
at one time figured in this film 


business are managing to get their 
daily bread from small parts. None 
feel that they are out of the picture. 


$18,000 STAGE 
BILL REOPENS 
MASTBAUM 





Philadelphia, Dec, 26. 

Warners’ Mastbaum in its current 
stage show return is spending be- 
tween $16,000 and $18,000 on the 
stage, of which around $12,000 goes 
for talent. FPuddy Rogers is head- 
lining with Benny Rubin, Jack 
Haley, Armida, Casa and Lehn and 
a line of Harriet Hoctor girls. 

Armida was a iast minute re- 
placement for Alice White, who 
would not take second billing under 
Rogers. 

The other local Warner house 
opening under the union settlement 
is the Earle with eight acts on a 
full week. Four of the acts are 
booked by RKO and the other four 
by Warners’ booking office. 

In Pittsburgh Warners’ two re- 
opened vaudeville houses, both 
Warner-booked from New York, are 
the Harris and Enright. Latter will 
Play five acts on a full week and 
the Enright five on a split. They 
were also stage-dark during a 
similar stroke. 


FOX DROPS OWN ‘DEB’ 
STAR BUT RECONSIDERS 


Hollywood, Dec. 26. 
by Fox as a ‘debutante 
opposition to the Wampas 
Stars, Conchita Montenegro 
was first dropped and then recon- 
Sidered when she received an offer 
from Ziegfield. 

Spanish girl refused to work for 
the same salary when her option 
called for a boost. Studio had de- 
cided not to renew on her when 
& Ziegfeld offer of $650 per week 
was made through William Gill, 
Hollywood half of the Max Hart 
agency. Understood Ziegfeld’s in- 
terest came about at the suggestion 
of Buddy Rogers. 

Miss Montenegro will probably be 
renewed by Fox now on_ the 
Strength of the Ziegfeld offer, and 
at the amount called for in the op- 
tion. She prefers to remain in pic- 
tures, has been at Fox six months 
and is now working with George 
O'Brien in ‘Gay Bandit.’ western. 





Picked 
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One Coast Way 


Hollywood, Dec. 26. 

How to become a ‘wealthy 
mystery man’ in Hollywood at 
practically no cost is often 
demonstrated locally. 

The smarty who wants this 
title plays 18 holes of golf 
with a friend and bets $200 a 
hole, with no money chang- 
ing hands and the bet actually 
a fake. Then he tips the 
caddy a couple of bucks. 

Within a week the caddies 
have circulated stories about 
the big spenders among a 
sizable percentage of Holly- 
wood's population, 











RADIO ‘REPS’ IN 
STICKS FROM 
32 TO $10 


Dallas, Dec. 26. 

Radio acts in this section getting 
on to the vaude idea. First started 
by local nabe theatres, booking pop 
ether acts for special vaude nights. 

Performers are usually native 
amateurs, working for a song and 
glad to take any theatres dates at 
same price. In the hamlets their 
mike rep means more and is good 
enough for one night, especially fig- 
uring the price. 

Average substantial act from 
Dallas’ three studios can be had 
from $2 to $10, or percentage, on 10 
minutes’ notice and without wast- 
ing much time phoning. Radioers 
figure it’s just that much extra. 

Only small portion of the turns 
means anything to the b. o. Exhibs 
catering to a regular clientele claim 
the price warrants giving their cus- 
tomers a little variety. 





Negri’s “Good Fortune’ 
One of Pesty Chain 


Hollywood, Dec. 26. 
Chain letters which have been 
spreading here from the east have 
added the names of film and stage 


stars to induce receivers to carry 
on. 

Threatening ill fortune unless the 
chain remains unbroken is a favor- 
ite modus operandi of these letter 
writers. One going the rounds, with 
the claim that an American general 
started it in Flanders during the 
war, and presumably when he had 
nothing better to do, lists some of 
the people who had their houses 
burned, sons killed and other mis- 
fortunes because they didn’t send 
nine copies to friends. 

Among the alleged benefactors 
who are supposed to have carried 
on this particular chain are Pola 
Negri, who ‘owes her fortune to 
having carried out instructions in 
the most conscientious way. Miss 
Negri is still in the hospital. Sacha 
Guitry is said to have won $250,000 
as a result of forwarding the letter 


nine times. 

Chain letters are considered a 
headache and pest by the postal 
authorities, as well as 99% of those 


who receive them. 





Hersholt’s If 


Jean Hersholt, film actor, may ap- 
pear in MacGowan & Reed's next 
show ‘Love Story’ but there are 
several ifs. 

Player just had his Metro con- 
tract extended with this latter fact 





the principal if. 


s! 


Letters’ Inducements 


By Ruth Morris 


‘The Easiest Way’ was the surest | 
way to box office success in 1931. 

Important ladies of the screen, | 
those whose names mean drawing 
power, found smash films the wages 
of cinematic sin. The 
Public, formerly considered a Puri- 


admission fees that fully endorsed 
heroines of easy virtue. 

The Misses Chatterton, 
Garbo, Crawford, Bennctt 
Shearer chose their films on the 
premise that audiences had tired of 
heroines on pedestals. Public taste 
switched to glamorous, shameful la- 
dies, pampered by  pent-houses, 
codled by limousines, clothed 
couturier smartness. 

Not too long ago, playing an un- 
punished fallen heroine would have 
jeopardized the career of a film 
tress. In 1931 it became her 
to box office supremacy. 

Ann Harding, of the demure man- 
ner and Madonna haircomb, left 
sheltered ‘East Lynne’ for an un- 
lawful Continental excursion, and 
audiences paid to. see. Wistful 
Helen Hayes shot to meteoric suc- 
cess as Madelon Claudet, a be-sod- 
den wretch of the Parisian by-ways. 
Buffeted from pomp to prison, slip- 
ping into pitiably made-up decrepi- 


tan censor, voiced its approval with | 


Dietrich, | 
and | 


panier 





Great God) 


| 





‘Immigration Laws Cost 
British Couple Contracts 


H{lollywood, Dec. 26. 
Laurence Olivier and Jill Esmond 
(Mrs. Olivier), British legit actors, 
had their contracts with Radio can- 
celled because of immigration dif- 





ac- |} 
ticket | 


ficulties which prevented their stay- 


| ° ° 
in| ing in America. 





Coupl were broughi to cw 
York to play in ‘Private Lives’ with 
Noel Coward and Gertrude Lawr- 
ence They then went on to the 

st when the show clesed. 
$1,650 for Buddy Rogers 

Buddy Rogers’ salary with the 


new Ziegfeld musical 
weekly, is the report. 


will be $1,650 


Rogers has also gone under NBC 





management for radio engagements. 








WILLIAM K. HOWARD 


Directed 
“Transatlantic” 
“Surrender” 
In Preparation 
“Pier 13” 
FOX FILM 


CORP. 








tude—all because she loved unwisely 
and too well—Helen Hayes became 
the over-night sensation of cinema 
land. 

Somewhere along the line these 
heroines pointed out that the crim- 
son path doesn’t pay. To placate 
the censors, they advised fanettes 
to cling to their own decent firesides 
and leave the gilded-lily-field to pic- 


ture heroines whose folly is con- 
doned by happy endings. 

Many scenes of hey-hey were 
compensated for by being neatly 


tied with themes of maternal sacri- 
fice. Erring ladies were not worthy 
of their children in the eye of Ruth 
Chatterton, Elissa Landi, Pauline 
Frederick and Helen Hayes—to 
name but a few. More babies were 
wrenched from their mothers’ arms 
in 1931 than in any previous film 
year; more tears were shed over 
unofficial motherhood and the final 


renunciation that washed records 
clean. Every infant torn from a 
sobbing mother brought a happy 


smile to the box office. 


Back as Was 

For all its crimson glamor, 1931 
brought Janet Gaynor back to re- 
spectability. Fans refused to ac- 
cept their darling as the opium 
addict of ‘The Man Who Came 
Back.’ Miss Gaynor, like the Mary 
Pickford who assumed the false face 
of ‘Kiki,’ could do no convincing 








(Continued on page 37) 


°| CHEVALIER’S IDEA IS 
DIETRICH AND HIMSELF 


Hollywood, Dec. 26. 

Chevalier and Marlene Dietrich 
are future possibilities to do a pic- 
ture together. It seems to be 
Chevalier’s idea plus the further 
purpose of having Ernst Lubitsch 
direct. 

Whether Par will be able to have 
Lubitsch return to the lot, should 
the studio approve the Maurice- 
Marlene combination, is not known 
inasmuch as the director 
out his contract there 
for the east shortly 
musical, 


ERSKIN SET WITH M-G; 
DIRECTOR AT $2,500 


is closing 
leaves 
legit 


and 


to stage a 


The on again off again Chester 
Erskin-Metro deal is on again, this 
time for good. Legit stager says 
he’s changed his mind about leaving 
the legit and was all set to 
contracts Thursday (24). He is re- 
putedly collecting $2,500 weekly 
from Metro. 

The E-M deal negotiations star 
last spring. 


sign 


ted 


Mere Coast Bank Floppos Right 
As Holidays About to Start 


Los Angeles, Dec. 26 

First National Bank of Culver 
City, First National Bank of Venice 
and the Marine Bank of Santa Mon- 
ica have gone floppo within the 
week. 

Thursday, day before Xmas, the 
lst Nat'l of Culver went bust to 
chill the holidays for the many Me 
tro employes it had as depositors. 
Jap farmers in that section started 
a run which, along with Christmas 
withdrawals, sent the bank’s $1,000,- 
000 deposits into the frozen dept. 
fest consolation for the worriers is 
that little loss is anticipated; the 
usual bull from busted banks. 

Marine Bank’s floppo caught 
George Bancroft wholly off guard 
and left him standing foolish. Ban- 
croft had but previously withdrawn 
almost all his balance from another 
bank to open an account with the 
Marine, which at the same time 
elected Bancroft a director. 

The Marine carried deposits of 
$750,000. It somersauted Friday 
(18) and the you-can’t-lose-much 
hooey also became pronounced with 
its busto. 

The Venice 
passed out 


banking institution 
Saturday (19) without 
any show people casualties so far 
mentioned, nor any promise that its 
depositors won't lose much. 

Metro( as a corporation, was not 
caught in the Culver City failure. 
Metro carries on its banking affairs 
with the Bank of America. 





MORE MONEY 
IN NEW DEAL 


Hollywood, Dec. 26. 

Metro has been so far unable to 
reach terms with Greta Garbo on 
a renewal of her $7,000-a-week- 
every-week contract. It will expire 
next March. 

The Garbo is reported to be de- 
sirous of increasing her weekly 
check to $10,000 if she enters into 
another agreement. It is not ex- 
pected that Metro will assent. The 
producer may also decree that the 
Garbo weekly payment hereafter 
shall be for 40 weeks a year in- 
stead of 52 as at present. Garbo’s 
expiring contract has been running 
for three years. 

Harry Eddington, 
ager of its studio’s foreign film 
dept., represents Garbo. He jointly 
represented her and Jack Gilbert 
when Gilbert entered into his $190,- 
000 a week three-year contract, also 
with Metro. That agreement is now 
ending. At the time these contracts 
were made, Metro believed it would 
be wiser to have the rep of the two 
heavy salaried stars closer to its 
lot, and so set Eddington to work 
in the studio though he retained his 
representation. 


LOW WEEK FOR EXTRAS; 
398 AVERAGE DAILY 


Hollywood, Dec. 26, 

Xmas week saw the lowest aver- 
in years for this period regard- 
ing working extras in pictures. But 
398 averaged daily labor. Last 
Xmas saw twice as many supes at 
work with eight less pictures in 
work. 

Production prospects look good, 
however. There is a carryover of 
31 pictures to New Year’s (current) 
week 





Metro’s man- 


ige 


BILL ROBINSON'S FILM 


An all-Negro picture will be made 
vith Bill Robinson starred. 
Money’s up and with Robinson 





! York 


expected to start work on the film 
while playing in and around New 
for RKO, 
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Chi Mayor Pans Censors Two Ways; 
Silly Cuts, but Pass Crack at Town 





+ 

Chicago, Dec. 26. 

Both and exhibitors 
have stood about as much as they 
can from Mrs. Effie ‘Pinkie’ Ziegler 
and her Pic- 


tures are still being slashed, ripped 


exchanges 


‘pinking’ battalion. 


and ‘pinked’ with the utmost 
thoughtlessness. Mrs. Ziegler has 
long established herself as a full 


fledged despot over the entire cen- 
sorial outfit here, riding rough-shod 
over the more circumspect and tol- 
erant members and refusing to 
listen to reason from the exchange 
managers at any point. 

Many exchanges have appealed to 
the mayor and the higher police au- 
thorities in order to gain some 
meagre relief from the drastic cen- 
soring of Mrs. Ziegler. In several 
instances the mayor and the com- 
missioner of police have overruled 
the senseless clipping. 

Mayor Reverses Censors 


Last week, through the efforts of 
Frank Smith, manager of the RKO 
Palace, Mayor Cermak personally 
was called in to view a picture. The 
mayor the rebuked the 
censor board and reversed its de- 
cision. Film was ‘Nice Women’ (U) 
which the censors had meaninglessly | 
pinked. Ata private midnight show- 





saw film, 


ing the mayor condemned the cen- 

sor board's action and sent the fea- 

ture through with a clean slate. 
Another appeal to the mayor or 


to the 
planned by 


commissioner of police is 
Universal for ‘Strictly 


The Big Alibi 





Hollywood, Dec. 26. 

Admitting that the picture 
director has been forced from 
his former status of dictator to 
a figurehead whose every move 
is guided by the completed 
talker script, a Coast studio 
head stated that producers are 
reluctant to expose this de- 
cline generally because the di- 
rector is a convenient goat 
upon which to toss the blame 
for bad pictures. 

In using him as the goat 
and by propaganda convincing 
picture reviewers and others 
that a director is still respons- 
ible for a poor feature as he 
was in the silent days, produc- 
ers naturally will not protest 
when these same film reviewers 
heap praise upon a director for 
a good picture. 








It is this producer's belief 
that no one would blame a 
writer for a poor picture as 
long as that branch of the pro- 
fession is regarded as a col- 
lection of voiceless hirelings; 
consequently the producer him- 
self would be blamed for every 
bad picture turned out by his 
studio, even though it is im- 
possible for him to be fully 
cognizant of all production ace 
tivity on his lot. 

In many current instances 
the writer who does the script 
is actually directing filming of 
the picture, while the director 
supervises the routine end of 
production, But credits are 
still handed the director he- 
cause he’s a great alibi for the 
men above him when things go 
wrong. 











Dishonorable,” which has been 
shipped by the board. This picture 
Was passed without cuts by the 


censors in other reputedly tough 
spots. Home office of U is reported 
plenty burned over this local scis- 
soring since it had taken every ef- 
fort to keep the film censor-proof. 

These are but a couple of in- 
stances of the general ruthless de- 
struction of pictures by the censors. 
Understood that ‘Tonight or Never, 
now at the United Artists here, was 
saddled with the total of 14 elimina- 

“tions. 

The mayor appears to be favor- 
ably disposed to the plea of local 
picture men against the tyranny of 
the censors and is said to be ready 
to welcome any alleviating plan 
which the boys may propose. Be- 
lief and hope along film row is that 
the ezarlike arbitrary power of Mrs. 
Ziegler may shortly he destroyed. 


Mayor’s Reverse Burn 


Another slam at the censor czar- 
ina, but for a different reason, also 
came from Mayor Cermak. Burning 
at what he termed a slur on the 
good name of Chicago in the Fair- 
banks’ ‘Around the World’ (UA), 
the mayor yanked the censor board 
on the carpet for allowing what ne 
deemed an objectionable part of the 
picture to pass, 

Exactly what the mayor told 
‘Pinkie’ is not known, but from the 
smoke in the mayor's office it was 
plenty. After that the mayor notified 
the theatre to cut the objectionable 
part in its feature immediately. This 
was done, 

What provoked the mayor into 
lather was the piece of business in 
the film where Fairbanks, flying 
over this merry town on his magic 
carpet, remarks, ‘We are now pass- 
ing over Chicago,’ to the accompani- 
ment of a fusilade of shots. 

And, to make matters worse, when 
the carpet blows over Manhattan 
the crack is, ‘We are now passing 
over the beautiful city of New York.’ 
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OF WORK BEFORE XMAS 


Hollywood, Dec. 26. 
With Metro cutting its produc- 
tion over the weekend from seven 
or eight companies to two or three, 


last week, 

First Metro let outs were 150 stu- 
dio workers. This was followed by 
50 more the day before Xmas. 


200 STUDIO PEOPLE OUT 


| causes; 


DICK and EDITH BARSTOW 
International Favorites 
Let’s get to the point. 

Greetings for the holidays. 


Direction Tishman & O'Neal 








,; it can be remade in part. 
200 people were thrown out of work | 





PETTIJOHN TALKED OF 
FOR COAST STUDIO JOB 


Charles Pettijohn, the attorney- 
political department of the Hays 
office, has been talked of as business 


manager of a film studio on the 
Coast. The studio named was 
Radio’s. 


Pettijohn denies the possibility of 
such an appointment. Report ap- 
pears to have started from two 
that Hiram Brown of RKO 
and Pettijohn live near one another 
at Rye, N. Y., and that Pettijohn 
was more or less instrumental in 
connecting David Selznick with 
RKO. 


It is a fact that the two men 
have homes in Rye and both are 
living at home, but there appears 

be a lot of doubt as to the Petti- 
john association with the Selznick- 
Radio deal. 

The whole thing was a very much 
undercover breathless secret for a 
day or so, but nothing has come out 
so far. Pettijohn is still federal and 
state censorship and taxes in the 
lays headquarters. 





‘Struggle’ Remakes 


United Artists will hold up na- 
tional release on ‘The Struggle’ until 
Prepara- 
tions on fixing up the D. W. Griffith 
talker are under way. 

‘Struggle’ recently had its New 
York showing at the Rivoli, where 





it proved disappointing. 








Time Is Vital to Production 


By Ted Taylor 





Hollywood, Dec. 20. 
The most valuable ingredient in 
the pictures is 


time. 


manufacture of 


It covers salaries of players and 
crew, electrical current consump- 
tion and studio overhead. Over- 
head is worst of all, especially its 
invisible demons of taxes and 
obsolescence, 

The average time taken to shoot 
an indie feature last year was 
10.15 days. The indies are pre- 
dominately outdoor quickies, never- 
theless plenty of straight dramas 
and some serials are included in 
that average. 

At the major studios production 
time on features ranges from 
18.09 days at Columbia (or just over 


Studio’s 
Average Studio 
10.15 days Independents 


18.09 
22.10 
24.10 
26.33 
26.89 
29.68 
30.91 
32.29 


Columbia 

Radio 

Fox 

Warner-FN 

Metro 

Paramount 

Universal 

Pathe 

33.36 days United Artists 

22.26 days Industry average 
It is noted that Radio’s 22.10 days’ 


days 
days 
days 
days 
days 
days 
days 
days 


three working weeks) to 33.36 days 
(5% weeks) at United Artists, 
Radio and Fox average four weeks 
on a picture. Warners, Metro, 
Paramount and Universal usually 
get theirs in the can the fifth work- 
ing week. 

Only the Pathe and UA lots av- 
eraged over six weeks per picture 
last year. 

In iiguring averages throughout 
this story, working days only are 
considered. Six days is one week, 
12 days two working weeks, etc. 

In the studio averages foreign 
versions are included and natural- 
ly tend to lower the average of the 
studios doing linguals. j 





Following are averages for each 
studio, and the number of produc. 
tions based on: 





r Based On——_—_—_—__, 
Total 

No. Features Production 
Checked Time 

91 pictUTes..ccccsccuee -. 924 days 

33 pictures.......seseeee 597 days 

30 pictures......eseeee++ 663 days 

62 pictures..ccccececesecdeos Gays 


days 
days 
days 


36 pictures.. ° 948 
44 pICtUres. .cccovesceess 1,183 
38 pictures...cccccccccscdshse 


22 pictures......eeese+-+ 8680 days 
LF PictUres.icscccceccscse 540 Gays 
14 pictUrCBeccccicvorses . 467 days 
BEd. DICCUFOBs ccscccidcsess 8,392 days 


average is close to the general aver- 


age of the entire industry on feature-length production, 





Loews May Try Condensed Thrillers 





Following Experiment Made in Midwest— 
For Deluxers at First 





Hays Office Believes 
5-5-5 Plan Sure Apr. 1 


Hays headquarters Is certain that 
the 5-5-5 contract and arbitration 
will become effective throughout the 
business on April 1. This means 
that the Film Boards of Trade will 
have to remain intact, spokesmen 
maintain. 

Final word of approval, however, 
yet has to be heard from another 
committee born of the 5-5-5. This 
is strictly Haysian, being composed 
of sales heads of all company mem- 
bers. 





Hicllywood, Dee, 20, 
Outstanding of the past 


hectic struggle at all studios to 
knock the dollars off negative costs. 
Yet from indications, as the year 
closes, the move toward efficiency, 
which got its chief impetus during 
1931, is only beginning. 

Picture for picture the product of 
the past year has been made cheaper 
than the previous year, and yet 
with an improved quality on the 
whole, the returns are way off, leav- 
ing only one verdict—that the cost 
of making pictures must be brought 
down still more if the companies 
now producing are to remain in ex- 
istence, 

Past year has seen the more or 
less haphazard methods of picture- 
making giving way to a more busi- 


nesslike type of operation. These 
businesslike methods, heretofore 
strangers to film production, have 


been mostly of a comparative minor 
nature and of the typical efficiency 


type characteristic of 

nesses, such as the introduction of 
time-saving methods, merging of 
departments, strict adherence to 


time schedules and such like, 
Slicing 

General salary cuts became 
fective at some of the studios in 
October and November, while studios 
became more autocratic than ever 
With their contract talent in slic- 
ing salaries whenever the players’ 
current contracts expired. Some of 
highest paid and biggest box- 
office favorites were knocked off 
their home lot payrolls when they 
refused to countenance lower pay 
checks, although in most cases they 
voluntarily returned to talk at their 


ef- 

















bosses’ terms, 


year's | pictures is 
production of pictures has been the! business 


By Fred Stanley 





Yet withal, the making of motion 
still a very profitable 
indeed for some persons 
in it, despite those doleful quarterly 
returns nd the moans of the the- 
atre circuit operators. Summed up, 
the past year has been very rich 
sravy for the top executives, whose 
salaries run up to $800,000 a year. 
and in outstanding talent, with a 
top to one player of $150,000 a pic- 
ture, 

During the year the production 
merger between ,Warnef Brothers 
and First National became virtually 
what merger implies, although for 
a time the two companies endeav- 
ored to operate as separate units, 
at one studio. This move for unifi- 
cation and production cost saviny 
was paralleled in the case of RKO- 
| Radio and RKO-Pathe. 

Cost of Pictures 

The so-called epic type of picture 
was a stranger to the past year’s 
| efforts, excepting Radio's ‘Cimar- 
ron’ and Metro’s ‘Trader Horn.’ 





other busi- | Latter was a production hold-over 


; roms the previous year, being sevy- 
|eral months on and off the fire as 
the new year opened. Case of 
‘Cimarron’ was that of starting 
from the outset to make a picture 


;on a gigantic scale with a cost 
| budget in proportion. It finally 
reached the screen with an over- 


head of around $1,600,000. 
Down to $200,000 
Excepting this picture, no efforts 
were made during the year toward 
the extra super type, but with 
every studio endeavoring to make 
pictures which at the outset 
wouldn't run above $300,000. Wot 
in every case were they successful. 
‘Trader Horn’ ran around a million; 
Howard Hughes’ ‘Scarface,’ 





Hectic Year in Studios 


000, with several others grading to- 
ward that figure, and only the out- 
standers being given any hope by 
the producers of turning in a worth- 
while profit. Now they stalk about 
a $200,000 maximum program cost. 

Success of the early gangster pic- 
tures—although later the box office 
showed its effect on the multiplicity 
of them—was the means of chang- 
ing somewhat the formula of talk- 
ing picture production. Producers 
at once sensed that action was what 
was wanted and the trend of the 
majority of films went in this direc- 
tion. Pictures dependent mostly on 
their dialog became fewer while the 
older methods of silent picture mak- 
ing were recalled, with the former 
silent writers and directors getting 
a break here at the expense of the 
imported dialog writers and direc- 
tors from the stage. 

Coincidently the harking back to 
more action brought about an in- 
crease in casts, which had become 
abbreviated due to the effect of the 
stage on talkers and the importance 
placed on dialog proportionately to 
the photographic end. This proved 
fortunate to the support and the bit 
players. But the absence of the 
outdoor epic types was not so help- 
ful to the army of ®xtras. 

Attempt and_- successfully, in 
most cases, to stimulate the box 
office was the strengthening of casts 
at several of the major studios by 
putting several ‘names’ in a pic- 
ture, any one of which would be 
expected to carry the picture on 
name value in the past. Metro in- 
stituted this, in the last three 


of its heretofore solo starrers in 





each picture. Warners and Para 


$800,- mount followed. 


months of the year, by putting two | 


Policy practically the same as the 
tried 
ago by the Great States-Publix cir- 


film-legit policy two weeks 
cuit may be given a trial in Loew's 
deluxers and if clicking come onto 
Final de- 


cision on various ifs will be 


Proadway at the Capitol. 
made 
this week. 

Loew thought is for legits con- 
densed into 30 or 35 minutes, less 


than the 50 minutes given the con- 
densed ‘Blue Ghost’ legit by Great 
States. A story hunt has been 
started with thrillers wanted prin- 
cipally, this being traced to the 
‘Frankenstein’ click. 

Unlike the western experiment, if 
going through Loew’s will not work 
on the straight legit-film process, 
but will dress the legit end into a 
production nearer its regular deluxe 
stage presentation. This will be done 
through a regular stage opening, 
with the customary line of girls 
starting a routine io be broken up 
by the legit story, which will pro- 
bably ke along back stage thoughts. 
Hoke and chills galore have been 
demanded in the stories to be sub- 
mitted. 

Departure 

Final okay, it is declared, depends 
on the manner in which the policy 
is laid out and costs attendant, this 
being a complete departure from 
the routine shows. Should approval 
be forthcoming, opening out of town 
is expected in about four weeks and 
the rest hinging on reception. 

It is said to be possible that if the 
first production comes through, 
Loew's may repeat once a month in 
a similar way. In staging, stress is 
being given to effects possible with 
the deluxe equipment. 





Fox Reports Loss 


Fox Film reported net loss for the 
39 weeks ending Sept. 26 last of 
$2,851,997, after expenses, amortiza- 
tion of production costs (which was 
the subject of the discussion re- 
cently), but before federal taxes. 

The deficit compares with a profit 
of $8,280,552 for the similar period 
of 1930, 





Jean Harlow’s Retakes 


Wanted back in Hollywood for 
| retakes on ‘Beast of the City,’ Metro 
has effected a deal with Warners 
releasing Jean Harlow from stage 
dates she had contracted in WB 
houses. 

Although Metro was desirous of 


having Miss Hariow jump the first 
train back, Warners insisted on her 
playing at least one week, starting 
j Friday, with Pittsburgh chosen. 
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FADING STARS OF 193 





Trick Talent Contracts Put Studios 
In Jam When N. Y. Orders More Cuts 


Hollywood, Dec. 26. 


Quite a few cut-rate salaries on 
top of which cuts were ordered are 
still hanging fire with the New York 
end wanting to know why old sal- 
aries are still being payrolled out 
here and not adjusted under the 
uniform scale. This is brought 
about through those people having 
been employed already under re- 
duced figures with promises for the 
future, i. e@, to become effective 
around the first of '32. Instead of 
which cuts on top of their cut-rate 
salaries were ordered. 

Local execs know that and where 


these people are valuable (else 
they'd have gone the way of all 
extraneous flesh in the recent econ- 
emy waves), the execs in some in- 
stances have ignored eastern in- 
Structions and marked the matter 
‘pending.’ The eastern moneybags 
meantime are checking up and want 


to know why. 


P-P TRYING TO 
TRIM MINUS 
LETOUTS 


In trimming the operating over- 
head of Paramount Publix by about 
20%, every effort will be made to 
avoid letting people out. With oth- 
er means taken of reducing expen- 
ditures, it appears now that the new 
six months’ budget, starting Jan. 1, 
will be shaved by about one-fifth 
of what it has been, but that less 
than 100 employees will be expelled. 

Within the past week every de- 
partment in P-P has been going 
over administration expense to 
shave everything which can be dis- 
pensed with at this time. Over and 
above the Publix salary cut, which 
adds to last summer's mandatory 
P-P reduction, there has been some 
weeding out of supernumeraries and 
abandonment of the Publix stage 
production department, effective 
Jan. 15, also aids this circuit in get- 
ting nearer to the desired 20%. 

Order for the economy program 
in December, in preparation for a 
lower budget for the first six 
months of 1932, followed induction 
of John Hertz into the company, as 
chairman of the finance committee, 
who led the move. The new salary 
reductions become effective Jan. 1. 

While last week it was believed 
the extra cut of 5, 7% and 10% was 
to apply to Publix only, the same 
reduction, and according to the sal- 
ary scale as approved in the the- 
atre organization, is going into ef- 
fect throughout the Paramount- 
Publix company. It will become ef- 
fective Jan 4 throughout P-P. 

There is some dissension, particu- 
larly among those contract people 
whose agreements soon expire. A 
couple have threatened to walk out 
if the second cut is forced on them. 


Wenger Waits 
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SENATE BILL TO CUT 
OFF STANDEES, MAYBE 


Washington, Dec. 26. 

Senator Robert T. Cary, Repub- 
lican, of Wyoming, plans to intro- 
duce a bill in the United States Sen- 
ate shortly after New Year's which 
may revolutionize the seating ar- 
rangements in picture theatres. 

Aitned first at Washington, the 
Cary bill would make it compulsory 
upon each theatre manager in the 
nation’s capital to provide a seat 
for each patron. It is specifically 
provided that no patron shall stand 
in the entrances, or inside the the- 
atre while watching a show—all 
entrances and exits to be cleared 
of standees. Also, there is a pen- 
alty provided for any employee of 
a theatre who misinforms patrons 
concerning the availability of seats. 


Senator Cary, chairman of the 
sub-committee of the Senate Dis- 
trict Committee which deals with 


police and fire regulations, has 
plenty backing for his bill, it is 
understood. 

Local theatre managers’ look 
upon the measure as impractical 
and, they say, unnecessary and 
point out that, if the law even suc- 
ceeded, which they claim is impos- 
sible, it would serve merely to boost 


the price of admissions. The pro- 


posed legislation, since it would 
restrict seating capacity, would | 
bring about fewer performances— 
and, higher prices. 


By Geo. McCall 


Dec. 21. 


Every 12 months sees a number 


Hollywood, 


of picture names bid farewell 
marquees. Sometimes the falling/ 
is just temporary, with the players 


In most cases, | 


| 
} 


doing a come-back. 


when they hit the skids they go. 

General route of a player on the) 
downgrade is usually the dropping) 
of his or her name from the major | 
contract lists. From the big studios) 
they go to the independents or into| 
the free lance list of supporting | 
players. In many cases they remain) 


under contract, but their pictures| 
become lesser events and finally | 
they are dropped. 

Every new season a new crop of | 


players ascend to stardom. Some of 


the old favorites die hard; others | 
hang on with tenacity but their 
grip is short-lived. 

1931 as other years. 


Perhaps the hardest fall of this 
year was taken by John Barrymore. 
Recently he went under contract to 
Metro and Radio for one picture 
each, but at a salary considerably 
less than that paid him by Warners, 
where he left the payroll early in 
1931 John Gilbert is another star 
who has lost in popularity. In Gil- 
bert’s case, both talkers, and the 
stories he appeared in were unkind 
to him. 

Fading Away 

William Haines and Ramon No- 
varro are two favs who slipped. 
Charles Bickford and Adolph Men- 
jou started the year as major stu- 
dio stars and finished up on indie 
programs, Clara Bow faded from 
the screen during the summer in a 


flood of bad publicity. She may re- 
iturn on an indie release. 
Mary Pickford and Doug Fair- 











SEASON’S GREETINGS 


RUTH ETTING 
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Warn on Indie Plan 


Favoring Gov't Tax 








banks went down the ladder. In 


Miss Pickford’s case, instead of 
fighting what is often a losing bat- 
tle, she will retire. . 





Jack Oakie and Buddy Rogers are 


ed 


|} Helene 











‘Hollywood Stops 


For Hollywood; 


Making Films 
Ultra Shots Are 


Only to Impress Rival Studios 





Miss Gering East 


Marion Gering, legit and film 
stager, arrived in New York Thurs- 
day (24). 


Director will remain east for 
about two months on leave of ab- 
sence from Paramount. 


Bring ‘Em Back 


Is B&K Idea on 
its $10,000 Show 


Chicago, Dec. 26. 

Deal for further Publix time for 
‘Girl Crazy,’ Gershwin musical now 
in tab form at the B. & K. Oriental, 
is in progress. B. & K. is under- 
stood to be willing to play the show 
at the Uptown, Paradise and Tivoli 
theatres here, as also in a couple 
of out-of-town spots such as St 
Louis and Detroit. 

These dates, if accepted, won't go 
into effect until late February, 
when the show will have completed 
its contracted bookings with 
Shuberts in the east. 

Publix-B.& K. doesn't figure to 
make any real coin from this show, 
since the overhead leaps 
| with the musical in the house. 
the Oviental, besides the 
the show itself, there is a 
item for extra stagehands. 
is using 52 of ’em, 26 a shift. 

Publix considers the booking in 
the neighborhoods a ‘general stimu- 

lant’ in showing those people who 
iave learned to stay at home the 
road back to the theatre. 





during 1931. Some are no longer in 
pictures, having returned to the 
stage after Hollywood's gold had 
Started to peter out as far as they 
were concerned. In some cases they 
left by choice, preferring the stage 
to pictures. 
In most 
ing to 


cases they are still try- 
keep a star's position in 
smalier and cheaper pictures and 
at a much smaller salary which 
does not come in every week. With 
most pay days are few and far be- 
tween. ; 


The Fadeaways 


Don Alvarado 
Armida Bessie Love 
George K. Arthur Jack Luden 

Olga Baclanova’ Bert Lytell 
Vilma Banky Frances McCoy 
Ben Bard Everett Marshall 
Lina Basquette§ patsy Ruth Miller 
sarbara Bedford Owen Moore 
Marjorie Beebe Tom Moore 

Jack Benny Matt Moore 
Sidney Blackmer Moran and Mack 
Monte Blue Jack Mulhall 
Elinor Boardman Rana Murphy 
Evelyn Brent James Murray 
Jack Mack Brown Mae Murray 

Sue Carol Marion Nixon 
Betty Compson Mary Nolan 
Chester Conklin Carol Nye 
Dolores Costello Maureen 

Costello O'Sullivan 


Jeanette Lofft 


For 50c Theatres | others who have dropped from star- | Karl Dane Katherine Dale 
Matter of piitlemniind of Walter | ring positions to feature billing. | Alice Day Owen ; 
Wanger's contract with Paramount Both were demoted by Paramount | Marceline Day Mary Philbin 
is still under negotiation. So far as Warning is being sounded by in-| during the year. Billie Dove suf- i. toot of oe . a awe 
can be ascertained the former | gustry representatives on groups of | fered a big dent in popularity due } ages : a aueen pe hp 
Paramount producer has not re-|. y ” 5 |to the only two pictures she made | itt Dorsa Jobyna La = 
ceived any salary under the term of indie exhibs if they attempt to run | during the vear nose diving. fone ty ae teen ~ neil 
: ° . Frank Fay Dorothy Revier 
the new contract that is in question, | out on the industry's ‘united front’| Norma Talmadge would need a] J, ie Fave frene Mick 
Wanger's old contract concluded | against the Federal admission tax. | lot of publicity to get back to her |R iph Forbes Duncan Renaldo 
last October, since which he has Plans have been whispered back | old standing with the fans. Marion | Carmelita Jason Robards 
been off the Par. payroll. ae a ok ena . |Davies, in spite of tremendous ex- Geraghty Gilbert Roland 
—_—_— to major company exer itives a me | p loitation, failed to attract at the | Mitzi Green ~anogge en 
RKO RI i} dependents who are preparing a b. o. as in former years. Wheeler | Dorothy Gulliver ave Sou hern 
RKO has Er wel campaign favoring a Government | and Woolsey recorded a drop in fan - neve , via Vee 
Stockholders to subscribe for the|tax only on admissions above 50/|reception, as did Lew Ayres. Con-| piogva Hughe: Blanche Sweet 
new debenture issue, rights now/cents. This will hit the big houses |'ad Nagel, Buster Keaton, Bebe | P moa i ‘ Kent Norma ‘Talmadg« 
running until Jan. 9. land let the little indie get from Daniels, Charles Farrell and Ed- rman Kerry Conway Tearle 
Under the original announcement under, | mund Lowe are others rating top | Lupino Lane Glen Tryon _ 
the rights expired Jan. 21, and | it is maintained that any tax on| billing who found their fan mail pam LANGA! Virginia Vall 
trading on the Stock Exchange went/| the big houses will further drive | dwindling. aura 9 Plante Alice White , 
On ‘ex rts’ on that da ca alii eadiabinn. Manin! , diel tl ip,| In the following list the names Rod LaRocque Marjorie Whit 
Pre sides day. bare sions down, rath Tv than up, 7 Aha wo Rage eka: te wt | David Lee Grant Withers 
as con sented pte ‘niin. . . a rtp a. LPR ee aaoesiiient * pe ‘a paiadedite Feo pe — Fay Wray 
3 3 S$ any good. } = rf x 


the 


plenty 
At 
$7,500 for 

2,400 
House 


Hollywood, 26. 

One phase of the current economy 
program on picture production is 
that Hollywood has stopped mak- 
ing pictures for Hollywood. 

That is, expenditure of time and 
cash for those extraneous details, 
the ultra-ultra type of photography 
and trimmings to impress competi- 


Dec. 


tors on other lots, has been thumbed 
down. It is being replaced by a 
policy of iess art for more box- 
office 

Hollywood has awakened to the 
fact that this professional inclina- 
tion to show the cther studios 
something has cost the industry 
hundreds of thousands of dollars 
for details which don’t mean @ 


thing before normal audience. 

Success, or its lack, with some 
recent pictures is pointed to as a 
criterion. Some of the pictures, 
outstanders for photography and 
other factors, talked of with awe in 
Hollywood professional circles, were 
financial flops, while pictures that 
for photography and settings had 
the Hollywood mob pinching thei 
noses, brought in the sheckels, 

Too Much Time 

That striving for the 100% art 
in photography is now not wanted 
if it requires double production 
time. Current demand is for pass- 
able photography and speed. 
| Under this pressure system, 
| slices dropping from the negative 
| cost of allg pictures, it is »pointed 
out that th® parsimony won't show 
outside of Hollywood. 

Out here the mob is super criti- 
cal on phase affecting its own par- 
ticular trade or profession, but is 
really indifferent to boxoffice possi- 
bilities of a picture as a whole. 

As Hollywood now realizes, the 
producing end has of late been blind 
to the real mission of pictures— 
that of attracting to the boxoffice. 
Every one here invariably views a 
picture only from his own particu- 
lar angle; a photographer sees only 
the photography; a director the di- 
rection, etc, And Hollywood now 
knows that these groups have been 
working only with that thought in 
mind. It’s a tipoff why a photogra- 
pher takes so long to get that extra 
attraction shot and the director 
turns in only three or four scenes 
a day when he is budgeted for five 





with 


times as many. 

There is to be no general economy 
in the matter of stories or their 
preparation, but the heavy sav- 


ing will come after the director gets 
the script. it has been this chap- 
ter of production that most of the 
waste has been traced, most of it 
for effects appreciated only by the 
picture makers themselves. 





Jury Holds Camera Can 
Lie, Film Evidence Out 


Yonkers, N. Y., Dec. 26. 

Mco.ion pictures exhibited ag evi- 
dence in a damage action for in- 
juries sustained in an auto 
dent were disregarded by a jury in 
the White Plains Supreme Court. 
The pictures purported to show Mrs. 
Bertha Braun, Mt. Vernon, plain- 
tiff, moving about the yard adjoin- 


acci-«- 





| ing her home in a normal manner 
| cleaning up the place and lifting 
;}an ash can, yet she appeared in 


court limping and introduced testi- 
mony to show that she had received 
permanent injuries to her spine. 
Counsel for Mrs. Braun conceded 
jthat the pictures had been taken, 


| but contended that ‘such pictures 
}could make water run up hill or 
| make cripples move with agility.’ 
| The pictures were taken by Eu- 
gene Delmar, Scarsdale, husband of 
Vina Delmar, who cvoncealed his 
lcamera in an auto neat the Braun 
| home He admitted on the stand 
j that the pictures could be ‘doctored.’ 
| rhe three defendants in the suit 
were Alfred, Marcus and Robert 
Newman, New York theatrical 
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Rush of New Films Xmas Day: 
Delicious, $45,000, Tops Loop; 
Dr. Jekyll’ McVicker’s, $26,000 


Dee. 26. 
is ob- 
fresh 
Every 
film 


Chicago, 

Regular seasonal upturn 
taining a further boost by 
product in all loop houses. 
picture theatre drew a new 
Christmas Day. 

‘Private Lives,’ after eight days 
at the Chicago, moved over for a 
second session at the Oriental, B&K 
figuring that the picture has more 
money possibilities remaining. 
‘Lives’ was originally intended for 
a run house, but management de- 
cided it could take as much profit 
from two sessions at the deluxe 
spots. 

‘Jekyll and Hyde’ is not expected 
to reach its full strength due to the 
three weeks of heavy money for 
‘Frankenstein’ at the State-Lake 
ahead of it, which notably quenched 
the bloodthirsty for some _ time. 
‘Jekyll and Hyde’ is getting some 
nifty notices on direction and per- 
formance, and the blurbs are likely 
to help hold up the flicker. 

Palace will have a New Year’s eve 
reserved seat special at a $1.50 top 
which will add a few thousand to 
that spot’s ordinary chances. 
Flicker not rated too highly, being 
‘Heaven on Earth.’ At the other 
vaude house, the Loop-End, a mu- 
sical presentation is substituting 
for the regular vaude lineup, and 
counted upon for the real gross, 
since here also the film is the minor 
item. This is a state’s righter cur- 
rently, ‘The Devil Plays.’ 

‘Delicious,’ with Gaynor-Farrell, 
is in at the Chicago for a special 
holiday show. This type of film has 
ordinarily gone into McVicker’s for 
a run, but the switch is in line with 
the B&K recent policy of building 
up the weekly houses which haven't 
been hitting so well of late. 

Estimates for This Week 

Chicago (Publix-B&K) (4,000; 
50-75-85) ‘Delicious’ (Fox) and 
stage show. Looks a2 cinch for holi- 
day crowds on Gaynor-Farrell; 
likely to clip off a fine $45,000. Last 
week ‘Private Lives’ (M-G) finished 
eight excellent days to $45,000 and 
now at the Oriental for holdover. 

Loep-End (Jones-L&S) (1,600; 
25-35-50) ‘Devil Plays’ (Security) 
and stage show. Locally produced 
unit instead of vaude; weak flicker 
but maybe $11,000. Last week ‘Sob 
Sister’ (Fox), second Loop showing, 
off to $10,200. 

McVickers (Publix-B&K) (2,200; 
50-75-85) ‘Jekyll and Hyde’ (Par). 
Goed notices should aid for pleas- 
ant $26,000. Last week ‘Guilty Gen- 


eration’ and U.S.C.-Notre Dame 
game to fair $18,100. 
Oriental (Publix-B&K) (3,200; 


50-75-85) ‘Private Lives’ (M-G) and 
stage show. Comes into this house 
for a holdover week minus the ‘pink 
ticket,’ which saddled it at the Chi- 
cago; holdovers here usually react 
favorably with the local public, and 
Shearer-Montgomery film likely to 
take nifty $35,000. Last week ‘Girl 
Crazy,’ legit musical, and ‘West of 


Broadway’ (M-G) hit it high at 
$38,800. 
Palace (RKO) (2,500; 50-75-85) 


‘Heaven on Earth’ (U) and vaude. 


Two New Year's Eve shows at $1.50 


will naturally boost 
probably $26,000. 


the’ gross; 
Last week ‘Sur- 


render’ (Fox) let the box office down 


badly at $20,900. 

Roosevelt (Publix-B&K) 
50-75-85) ‘Sooky’ (Par). 
close to satisfactory $17,000. 


(1,500; 


night on the wrong foot, $7,900. 


State-Lake (RKO) (2,700; 50-75- 
Wheeler- 
Woolsey pair came back -somewhat 
in this town with their last ‘Caught 
indicate 
at least one good week at $18,000. 
fin- 
ished three-week sojourn to $16,600. 
(Publix-UA) 
(1,700; 50-75-85) ‘Tonight or Never’ 
Gloria Swanson film cut up 


85) ‘O’Reno’ (Radio). 


Plastered’; with holidays 


Last week ‘Frankenstein’ (U) 


United Artists 


(UA). 
a bit by the censors and may hurt; 
early indications 
able opener to $19,600. 


after eight sad days to $12,700. 


Lasdinille Batters with 





‘Delicious’ Doing $10,900 





Louisville, Dec. 26. 

Three 
this week 
Christmas and New Year's. 


Town seems to 
gloom temporarily. 


Estimates for This Week 


have cast 


Loew’s (3,252; 25-35-50-60)—'Pri- 
Good for $11,259. 


vate Lives’ (M-G). 


a 





Should be 
Last 
week ‘Cheat’ (Par) finished its fort- 


are for comfort- 
Last week 
‘Around World’ (UA) went its way 


theatres changed schedule 
to take advantage of 
Brown, 
Strand and Alamo all opened with 
new. films on Christmas and all plan 
midnight shows with incoming at- 
traction as opened on New Year's. 
off 


‘MATA HARI’ $8,000 IN 
P’L’D—SOOKY’ $10,000 


Portland, Ore., Dec. 26. 
(Drawing Population, 400,000) 
Christmas week is good and all 
houses, with strong current book- 
ings, figure on connecting for divi- 
dends. 

Last week was poor all around, 
the customary pre-Christmas biz. 
Estimates for This Weck 
Orpheum (RKO) (2,000: 25-60)— 
‘Peach o’ Reno’ (Radio). Well ex- 
ploited and getting good holiday re- 
sults; likely $16,000. Last week 
‘Homicide Squad’ (U) bad, $6,600. 





Paramount (F WC) (3,000; 25-60) 
—Sooky’ (Par) and F-M unit. Get- 
ting over for okay $10,000. Last 
week ‘Husband’s Holiday’ (Par) 
poor at $7,500. 

Broadway (Fox-Portland) (2,000; 
25-60)—‘Delicious’ (Fox). Should 


click for nice $8,500. Last week 
‘Surrender’ (Fox) a mediocre $6,000. 
United Artists (Fox-Portland) 
(1,200; 25-60)—‘Mata Hari’ (M-G). 
In line for good $8,000 and holding 
for second. Last week ‘Private 
Lives’ (M-G), second week, $5,500. 
Music Box (Hamrick) (2,000; 25- 
35)—‘Under 18’ (WB) and Joe Ten- 
ner’s stage band. Getting fair re- 
sults at $4,500. Last week ‘Safe in 
Hell’ (FN), $3,000. 


‘Dishonorable’-‘Sooky’ 
And ‘Mata’ at $67,000 
In Balto. This Week 


3altimore, Dec. 26. 
(Drawing Population, 850,000) 
Picture trade faces considerable 
legit and vaude opposition this 
Xmas. Ford’s has the Adams-Skin- 
ner combination, and the dramatic 
stock at the Maryland is drawing 
well. In addition, comes the Palace, 
reopening Christmas Day as a 
straight vaude house. 
Good film bills and Xmas Day 
openings mean satisfactory intakes, 
however. ‘Mata Hari,’ at the Stan- 
ley, should lead, but ‘Sooky,’ at the 
Century, will be okay, too. 

Estimates for This Week 

Century (Loew-UA)—'Sooky’ 
(Par) (3,200; 25-60). Will get the 
kids and looks like usual good holi- 
day week; $25,000. Last week ‘Safe 
in Hell’ (FN) a satisfactory $17,000. 

Stanley (Loew-Stanley-Crandall) 
—‘Mata Hari’ (M-G) (3,600; 25-60). 
Garbo will get ’em, and with holi- 
day boost should see a fine $28,000. 
‘Corsair’ (UA), last week, got satis- 
factory $17,800. 

Keith’s (Schanberger’s)—‘Strictly 
Dishonorable’ (U) (2,500; 25-50). 
Looks good for $14,000. Last week 
‘House Divided’ $8,000, fair. 

Valencia (Loew-UA) — ‘Private 
Lives’ (M-G) (1,200; 25-35). Should 
get above house average; opposi- 
tion strong, but maybe $4,000. Last 
week ‘Ben-Hur’ (M-G) day-and- 
dated with Parkway for a first run, 
got $2,800. 

Parkway (Loew-UA) — ‘Private 
Lives’ (M-G) (1,000; 25-35). Good 
picture for this class house; with 
holiday boost, should see to $5,500 
or better. ‘Ben-Hur’ last week, 
$3,700. 

Hippodrome (Rappaport)—‘Secret 
Service’ (Radio) and vaude (2,500; 
25-50). Will feel opposition of re- 
opened straight vaude Palace; say 
$15,000 here. Last week ‘Tip Off’ 
did fairly well for pre-holiday sea- 
son, $8,500. 








New (Mechanic) — ‘Delicious’ 
(Fox) (1,800; 25-50). Gaynor-Far- 


rell ‘will deliver $14,000. ‘Rainbow 


Trail’ (Fox) last week a seasonal 
$6,500. 
Rivoli (Rom)—‘Sherlock Holmes’ 


(1,800; 25-40). Should get satisfac- 
tory holiday intake of $6,500. Last 
week ‘Women Go On Forever’ about 
$3,200, off. 


ee 








Last week ‘West of Broadway’ (M- 
G). $8,800. 

Strand (1,865; 25-35-50)—'Deli- 
cious’ (Fox). Okay at $10,900. Last 
week ‘Husband's Holiday’ (Par), $7,- 
200, 

Brown (2,214; 25-35-50)—‘Suicide 
Fleet’ (Pathe). Nice at $8,200. Last 
a ‘Dangerous Affair’ (Col), $6,- 
500. 

Rialto (2,910; 35-50) (Fourth Ave.) 
—‘Local Boy’ (FN). Fine at $13,900. 
Last week ‘X Marks Spot’ (Tiff), 
$10,900. 

Alamo (1,100; 15-25-40) (Fourth 
Ave.)—‘Rainbow Trail’ (Fox). Weak 





at $4,100. Last week ‘Heaven on 
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Mosque $18,000 and 
Branf $19,000 Plus 


Stage Fare in Newark 





Newark, Dec. 26. 

(Drawing Population, 850,000) 
First guns in the vaude war were 
fired Xmas with the Mosque reopen- 
ing on eight acts and the Branford 
putting in Fanchon-Marco units. 
Great difference of opinion with 
consensus that the Mosque is the 
most dangerous, though undersell- 
ing the Newark and Proctor’s with 
its bigger bill. However, the other 
two have their eyes on their neigh- 
bor, the Branford. 
The Newark (Publix) is trying an 
unusual stunt here by playing 
‘Sooky’ (Par) mats and ‘Law of the 
Sea’ nights. Most present bills do 
not run through New Year's. 

Estimates for This Week 

Branford (WB) (2,966; 20-35-50) 
—‘Delicious’ (Fox) and F-M unit. 
Will clean up at $19,000. Last week 
‘X Marks the Spot’ (Tiff) and ‘Fan- 
ny Foley’ (Radio) not hot at $6,100. 
Capitol (WB) (1,200; 15-25-35)— 
‘Safe in Hell’ (FN) and ‘Rich Man’s 
Folly’ (Par). Couldn’t ask for bet- 
ter magnet than this twosome; 
$7,000. Last week ‘Good Sport’ 
(Fox) and ‘The Deceiver’ (Col) not 
glorious on six days with $3,900. 
Carlton (Ufa) (436; 35-50)—Emil 


und die Detektive’ (Ufa). Ought to 
smile with $1.300. Last week ‘Der 
Felsche Ehemann’ (Ufa) weak at 


$800. 

Little (Fine Arts theatre) (299; 
50)—Die Lindenwirtin vom Rhein.’ 
Ought to come close to nice $1,100. 
Includes New Year’s. 

Loew’s State (2,780; 30-50) — 
‘Possessed’ (M-G) and vaude. Sky 
is the limit here; great $25,000, in- 
cludes New Year’s. Last week ‘Ben- 
Hur’ (M-G) and dance school act 
$15,000, 

Mosque (WB) (3,281; 20-30-35-50) 
—Under 18’ (WB) and vaude. New 
policy hard to judge; probably $18,- 


000. Last week dark. 
Newark (Adams-Par (2,248; 15- 
25-50-60)—‘Sooky’ (Par) (mats.) 


and ‘Law of the Sea’ (Monogram). 
Nites and vaude. Novel split of 
double header may get $18,000. Last 
week ‘The Cheat’ (Par) weak at 
$10,000. 

Proctor’s (RKO) (3,200; 25-40-50- 
60)—‘’O Reno’ (Radio) and vaude. 
Including New Year’s should smash 
with $23,000. Last week ‘Heaven 
on_Earth’ (U fair with $15,000. 

Terminal (Skouras) (1,900; 15-25) 
—‘Local Boy’ (FN) and ‘Pocatello 
Kid’ (Tiff), with ‘Unholy Garden’ 
(UA) on split. Will do $8,000. Last 
week ‘Our Children’ (Radio) and 
‘Gay Buckaroo’ (Allied) with ‘Pagan 
Lady’ and ‘Is There Justice?’ (World 
Wide) on split for six days, $5,300. 


$23,000 FOR ‘DELICIOUS’ 
K. C—SOOKY’ $11,500 


Kansas City, Dec. 26. 

Christmas day openings brought 
smiles back to the faces of the 
managers. They’ve been pretty low 
the past few weeks. 

Strong pictures on tap and the 
public responded. Films are in for 
regular seven days. 

Estimates for This Week 

Loew’s Midland (4,000; 25-50) 
‘Private Lives’ (M-G). Strong week 
at $22,000. Last week ‘West of 
sroadway’ (M-G) only $14,200. 

Mainstreet (3,200; 25-35-50-60) 
‘Delicious’ (Fox) and vaude. Far- 
rell and Gaynor sure boxoffice here: 
coupled with strong stage show 
$23,000 likely. Last week ‘Yellow 
Ticket’ (Fox) $15,000. 

Newman (1,890; 25-35-50) ‘Sooky’ 
(Par). Swell Christmas fare; prob- 
ably around $11,500, good. Last 
week ‘Husband’s Holiday’ (Par) 


$7.000, 
(1,000; 25-50) ‘Safe in 


Liberty 
Hell’ (FN). Title good teaser but 








Earth’ (U), $6,200, 


they're not biting; about $3,500. Last 
week ‘Ruling Voice’ (FN) $3,900. 


$55,000 FOR 4 MON’L 
THEATRES THIS WEEK 


Montreal, Dec. 26. 
(Drawing Population, 600,000) 
Current week is a natural with 
no clouds in sight. Palace and 
Princess will each have an eight- 
day run, with ba‘iance of the main 
stems on their usual basis. 
Joan Crawford and Ruth Chatter- 


ton, with strong vaude at another 
house (Loew’s), will be the main 
draw. Nabes will also pick-up this 
week. 


Estimates for This Week 


His Majesty’s (CT) (1,600; 50- 
$2.50) ‘Student Prince’ (legit). 
Bound to have a following, though 
seen here for the umpteenth time; 
may gross $12,000. Last week’s 
pantomime, ‘Cinderella,’ picked up 


some play from kiddies, $9,000. 

Palace (FP) (2,700; 75) ‘Pos- 
sessed’ (MG). Will have an eight- 
@ay run and sure to hit as much as 
$15,000. Last week, six days, ‘Yel- 
low Ticket’ (Fox), better than ex- 
pected, $10,000. 

Capitol (FP) (2,700; 60) ‘Once a 
Lady’ (Par) and ‘Girls About 
Town’ (Par). Ruth Chatterton 
much liked here; will run usual 
seven days and should get $13,000. 
Last week ‘The Guardsman’ (M-G) 
and ‘Tip Off’ (M-G), about $8,500. 

Loew’s (FP) (3,200; 35-60) ‘Cisco 
Kid’ (Fox) and vaude. Should grab 
$15,000 on seven days. Last week 
‘Dangerous Affair’ (Col), only $9,500. 

Princess (CT) (1,600; 35-60) 
‘Platinum Blonde’ (Col). This will 
have an eight-day run and is pretty 
sure to do around $12,000. Last 
week, six days, ‘Round the World’ 
(UA), $5,000. 


Imperial (FP) (1,900; 25-40) 
‘Purple Sage’ (Fox) and ‘Compro- 
mised’ (FN). May boost to $3,000. 


Last week ‘Mad Parade’ (Par) and 
‘Reckless Living’ (U), $2,000. 
Cinema de Paris (Ind) (600; 25- 
50) ‘Hardi le Garde’ (French). 
Ought to improve on holiday week 
for $2,500. Last week ‘Son Altesse 
L’Amour’ (French), around $1,800. 


1,000 Kids on For 
Stage Mean $43,000; 
‘Jekyll’ $14,000-—-Det. 


Detroit, Dee. 26. 

Vaude, higher prices and Xmas all 
arrived together. Result is an im- 
provement but still below expecta- 
tions. 

RKO vaude with a top of 75 cents 
getting a fair reception and looks 
for a stay. Publix taking advan- 
tage of the RKO Downtown raise to 
boost its prices to 75 cents top also. 
Just 1,000 local kiddies on the stage 
at the Fox giving that house some- 
thing for its trouble. Six new pic- 
tures in first six run theatres this 
week. 

Estimates for This Week 

Michigan—‘Sooky’ (Par) (4,045; 
15-25-35-65-75) and stage show. 
Not getting the play expected, but 
extra biz will amount to about $39,- 
000. Last week ‘The Deceiver’ a 
new low at $16,700. 








Fox—‘Rainbow Trail’ (Fox) (5,- 
100; 15-25-50). Semi-annual show 
of the Fox-Fanchon & Marco 


local dancing school, with about 1,- 
000 kids on stage, getting the best 
break in town; around $43,000. Last 
week ‘X Marks Spot’ (Tiff) wag the 
town leader at a poor $19,700. 

Fisher—‘Under 18’ (WB) (2,300; 
15-25-35-60). Will gross a good 

22,000. Last week ‘Men in Her Life’ 
lost plenty at $9,400, six days. 

Downtown—‘Suicide Fleet’ (Pathe) 
and vaude (2,665; 15-35-60-75). Ol- 
sen and Johnson and inaugural bill 
combining with fair picture; house 
will make a little on about $25,900. 
Last week ‘Secret Service’ (Radio) 
bad at $9,000. 

United Artists—‘Tonight or Never’ 
(UA) (2,018; 15-25-35-60-75). Doing 
just fairly comparatively, but okay 
at $18,000. Last week ‘The Guards- 
man’ (M-G) weak in its second 
stanza and about $6,000, six days. 

Paramount — ‘Jekyll and Hyde’ 
(Par) (3,448; 15-25-35-60). One 
local critic said that ‘Frankenstein’ 
is a comedy compared to this one; 
sold as a horror and will do fairly at 
$14,100. Last week ‘Guilty Genera- 
tion’ new low at $6,500. 


$6,000 Leads Tacoma 


Tacoma, Dec. 26. 
(Drawing Population, 125,000) 
Policy at the Rialto back this 
week to two changes, but three-a- 
week to resume next week. Idea 
not so hot, as little chance for any 
film to build from word of mouth. 
When folks hear about a good show 
on, it’s already off. 
Estimates for This Week 
Orpheum (RKO) (1,500: 25-60)— 





‘Her Majesty Love’ (FN) and 
vaude., Split week with ‘Peach 
o’ Reno’ (Radio) holding up last 


half; dandy biz in sight, $6,000. Last 
week ‘Men in Life’ (Col) and ‘Secret 
Service’ (Radio), helped by ‘stock- 
ing’ tieup with Elks lodge, $4,650. 
Blue Mouse (Hamrick) (650: 25- 
35-50)—‘Tonight or Never’ ¢f™A). 





looks fair around $3,000. Last week 


Minn. Climbs, Be 
Tho ‘Never’ Slow 
On $5,000 at Pan 


Minneapolis, Dec. 26. 

(Drawing Population, 500,000) 
Some classy booking ‘is helping to 
bring in the money this week. Such 
pictures as ‘Delicious’ and ‘Sooky’ 
should be ideal holiday fare. As a 
result, matinee trade is booming and 


night grosses are of a size calculated 
to make for a happy New Year's. 
‘Delicious’ is drawing plenty of 


juvenile business for the Minnesota 
which has come to life after several 
extremely slim weeks. After adver- 
tising the reopening of the Seventh 
Street and President, here and in 
St. Paul, RKO has experienced an 
eleventh hour change of heart and 
decided to keep both houses dark 
indefinitely. 
Estimates for This Week 


Minnesota (Publix) (4,200; 75}. 
‘Delicious’ (Fox) and F-M unit. 
Dandy holiday picture and all 
around good show; Gaynor-Farrell 
surefire here and with matinee 
trade especially strong, indications 
point to $25,000, good. Last week 


‘Over the Hill’ (Fox) couldn't stem 
pre-Christmas slump; about $16,700, 
poor. 

Orpheum (RKO) (2,890; 50) ‘Peach 
o’ Reno’ (Radio) and vaude. Wheeler 
and Woolsey strong holiday com- 
bination and still quite a boxoffice 
factor locally; mat trade heavy and 
around $14,000 in sight, good. Last 
week ‘Secret Service’ (Radio) to 
good $12,000 due to Weaver Brothers 
on stage. 

State (Publix) (2,200; 50)— 
‘Sooky’ (Par). Packing ’em in mati- 
nees; night business fair and looks 
as though week will pull through to 
a good $7,000. Last week ‘Hus- 
band’s Holiday’ (Par) about $5,500, 
fair. 

Pantages (UA) (1,400; 50)—'‘To- 
night or Never’ (UA). Off to bad 
start two days before Christmas, but 
Swanson a magnet and picture is 
building; ought to breeze through to 
fair $5,000. Last week ‘Consolation 
Marriage’ (Radio), around $2,000, 
bad. 

Lyric (Publix) (1,300; 35)--—‘Rain- 
bow Trail’ (Fox). Westerns mean a 
lot at this house and this one doing 
nicely for about $3,500. Last week 
‘X Marks Spot’ (Tiff) close to $4,100, 
good, 

Aster (Publix) (900, 25)—Work- 
ing Girls’ (Par). Title an asset and 
Paul Lukas has a following; may 
reach $2,000, good. Last week ‘In 
Line of Duty’ (Monogram) and 
‘Platinum Blonde’ (Col), split, sec- 
ond loop run for latter, about $900 
satisfactory. 

Grand (Publix) (1,100; 25)—‘Ma- 
delon Claudet’ (M-G). Second loop 
run and retained full week; around 
$2,000, big. Last week ‘Street 
Scene’ (UA), second run, about $1,< 
100, oke. 


DELICIOUS’ $13,000, 
N. 0. YULE BIZ ABSENT 


New Orleans, Dec. 26. 

Perfect weather with bright sun- 
shine, but the holiday trade is ab- 
sent from the picture houses. Both 
Loew’s State and the Saenger light, 
and the same state of affairs obtains 
at the Orpheum. 

‘Delicious,’ with Janet Gaynor and 
Charles Farrell, in the holiday week 
looks only slightly over the figure 
for ‘Over the Hill’ at the same house 
last week under handicap of usual 
pre-Christmas lull. ‘Sooky,’ at the 
State, also only fair. 

Estimates for This Week 

Saenger (3,600; 65)—‘Delicious’ 
(Fox). Supposedly surefire Gaynor- 
Farrell team looks like moderate 
$13,000. ‘Over the Hill’ (Fox) last 
week piled up $12,000, not at all bad 
for the time and place. 





Loew’s State (3,200; 60)—‘Sooky’ 
(Par). Kid subject only’ so-so; 
about $12,000. Last week ‘Cuban’ 


(M-G) garnered $11,000, 

Strand (1,800; 50) — ‘Husband's 
Holiday’ (Par). Creating no excite- 
ment and Jooks like $2,500. last 
week ‘Working Girls’ (Par) a pitiful 
$1,900. 

Orpheum (2,400; 60)—‘Peach 0’ 
Reno’ (Radio). Another player com- 
bination that seems to have passed 
its peak here; subject likely to mark 
up about $10,000 this week. Last 
week ‘Homicide Squad’ (U) grossed 
$8,500. 

Tudor (800; 35)—‘Ben-Hur'’ (M-G). 
Old-timer done, leaving the house 
with blah money; $2,200. Last week 
‘Good Sport’ (M-G) a dull £1,700. 





———— 


‘Left Over Ladies’ (Tiff) weak at 
$1,400, 

Rialto (Fox) (1,200; 25-35-50)— 
‘Private Lives’ (M-G). In for four 


days, great, and ‘Sooky’ (Par) also 
oke, making it look for big figures, 
around $6,200. Last week ‘Purple 
Sage’ (Fox), ‘Rich Man's Folly’ 
(Par) and ‘The Champ’ (M-G), with 
‘Champ’ doing best, but altogeth¢ 
slow at $4,150. 
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Manhattan’ $37,000 at 3 
L. A. Houses: 


‘Jekyll Quiet 


On $20,000; ‘Peach’ at $8,000 


Los Angeles, Dec. 26. 
Post-Xmas trade is perking gen- 


erally, although that’s no sensation 
following the anemia of the pre- 
holiday pace. Rain on Xmas no help, 
either. 

Outstanding was Sid Grauman’s 
return as generalissimo of the Chi- 
nese theatre, with ‘Hell Divers’ dom- 
inating the town on ballyhoo, and 
starting off well with Jackie Cooper 
MCing a kiddie matinee and the 
usual $3 premiere Xmas night. 

‘Manhattan Parade’ is triple day- 
dating the three Warner houses and 
drawing specialized attention, which 
may mean $37,000 among ’em. State 
slipped in a sluffer, ‘Rainbow Trail,’ 
and under $20,000 is no trade, espe- 
cially this week. 

Everything else uneventful, 
the Paramount and ‘Jekyll 
Hyde’ at $20,000 no holiday sock, 

Estimates for This Week 

Chinese (Fox) (2,028; 50-$1.50)— 
‘Hell Divers’ (M-G) and stage show 
(ist week). Opening day’s double 
premiere total of $5,000 no gauge of 
business when house settles down 
considering elaborate stage show 
costing $5,000 with generous news- 
paper space heralding Sid Grau- 
man’s return as major domo. 

Criterion (Fox) (1,600; 35-65)— 
‘Private Lives’ (M-G) (3rd-final 
week). Will show a poor $5,000 on 
final week. Last week same film 
$7,000. 

Egyptian (Fox) (1,800; 50-75)— 

‘Private Lives’ (M-G) (3d-final 
week). Succumbed quickly here and 
will finish to extremely poor $2,500. 
Last week same film $4,000. ‘Delic- 
ious’ (Fox) opens here New Year’s 
Eve as next day and dated with Cri- 
terion, policy then probably being 
abandoned. 
Orpheum (2,270; 25-50)—‘Peach o’ 
Reno’ (Radio). Just a mild $8,000. 
Figure, however, looks like a moun- 
tain compared to last week’s $3,000 
for ‘Heaven on Earth’ (U). 

Pantages (Fox) (2,700; 20-40-65- 
S80)—‘Our Children’ (Radio) and 
stage show. Currently aiming over 
$10,000, not bad. Last week U.S.C.- 
Notre Dame game film billed over 
“Possessed’ (M-G) anid strong in 
beating $12,000. 

Paramount (Franklin) (3,595; 35- 
%5)—‘Jekyll and Hyde’ (Par) and 
stage show. Doesn't impress as local 
wow; $20,000 light for holiday week. 
Last week ‘Sooky’ (Par) $20,000 in 
nine days, mild, 

RKO (2,950; 30-65)—Tip Off’ 
(Pathe) and vaude. Bowling along 
at $14,000 pace, pretty good. Last 
week ‘Men in Her Life’ (Col) $9,000. 

State (Loew-Fox) (2,024; 35-$1)— 
‘Rainbow Trail’ (Fox) and stage 
show. A dull holiday week at under 
$20,000 for house which usually first 
reflects any b. o. impetus. Last 
week ‘West of B’way’ (M-G) under 
$19,000. 

United Artists (Franklin) (2,100; 
35-$1)—‘Corsair’ (UA) (2d-final 
week). Will show $8,000 on second 
week. Tirst week was $10,000; 
could have been better but a lot 
worse, too. ‘Ladies of Big House’ 
rend premiere’s here New Year's 
ove. 


with 


Wilshire (Fox) (2,295; 35-60)— 
‘His Woman’ (Par). Showing an 
average good pace, $5,000. Last 


week ‘Around the World’ (UA) and 
ne film, moderate under 
4,500, 


Western (WB) 2,500; 50-75)— 
‘Manhattan Parade’ (WB). Has 
chance to better $11,000, fair. Last 


week ‘Under 18’ (WI) under $9,000. 
Downtown (WB) (1,800; 25-75)— 
‘Manhattan Parade’ (WB) = and 
vaude. Looks a strong $14,000 here. 
Last week ‘Under 18’ a bit over 
$10,000. 
2 Hollywood (WRB) (2,756; 35-T3)— 
Manhattan Parade’ (WB) and stage 
show. Hints at doing an okay $12,- 
000. Last week ‘Under 18’ edged 
Past $10,000. 


Sherman’s Vaude Means 
$14,000 in New Haven 


New Haven, Dec. 26. 
(Drawing Population, 300,000) 
_Pick up in all houses. Inaugura- 
tion of vaude at the Roger Sherman 
Stood them in line for three shows 
Opening day and brought the best 
business in months. Fox Polis also 
Switched to vaude with current bill 
> sot nice opening. Paramount is 
ti, only house sticking to presenta- 
ions. All houses estimated on 
seven-day basis. 
Estimates for This Week 
Paramount (Publix) (2,353; 65)— 


ta . ‘ 
Sook (Par) and unit. Will do 
a out $14,000. Last week ‘Heaven 
On Karth’ (U) got $11,700. 

Fox Polj (Fox) (3,040; 65)—‘De- 


licious’ (Fox) and vaude. May get 
nice $15,000. Last week ‘Surrender’ 
(Fox) got mild $10,000. 

__Rogert Sherman (WB) (2,200; 65) 
a. uicide Fleet’ (Pathe) and eight 
©t vaude. Opened big Xmas and 


and | 





+ — 
BUFFALO JUMPS 
$27,000 for ‘Delicious’—‘Local Boy’ 
$14,000 and ‘Affair’ $9,000 
Buffalo, Dec. 26. 





‘Delicious’ and Ruth Roland’s per- 
|sonal appearance at the Buffalo 
j}look like the outstanding feature 
for the week. 
Estimates for This Week 

Buffalo (Publix) (3,600; 30-40-65) 
—‘Delicious’ (Fox) and Ruth Row- 
land personally. Special holiday 
show points to good $27,000. Last 
week ‘Ambassador Bill’ (Fox) very | 
soft around $15,000. 


Hippodrome (Publix) (2,400; 25- 
35-50)—‘Local Boy’ (FN). Should 


do around $14,000. Last week ‘Good | 
Sport’ (Fox) typical pre-Christmas | 
business, $11,300. 
Great Lakes (Publix) (3,400; 25- | 
35-50)—‘Sooky’ (Par). Heavy mati- | 
} 


nees and light evenings indicate 
about $15,000. Last week ‘Flying 
| High’ (M-G) low for $4,800, six 
days. 

Century (Publix) (3,400; 25-35- 
50)—"West of Broadway’ (M-G). 
Should reach $8,500. Last week 
‘Around the World’ (UA) under 
$7,000, 

Lafayette (Ind) (3,400; 35)— 
‘Dangerous Affair’ (Col). Looks 
good for over $9,000. Last week 
‘Grief Street’ under $5,000 on five 
days. 





‘Dishonorable’ Is 
Near $33,000 for 
Stanley in Pit’gh 


Pittsburgh, Dec. 26. 

‘Strictly Dishonorable’ and Jean 
Harlow in person at the Stanley, 
and ‘Private Lives’ at the Penn, cur- 
rent week's leaders. Stanley and 
Penn have stage shows again after 
lapse of 15 weeks due to strike. 

Estimates for This Week 

Stanley (WB) (3,600; 25-35-50)— 
‘Strictly Dishonorable’ (U) and Jean 
Harlow in person looks like big $33,- 
000. Last week ‘Sooky”’ (Par) 
around $17,500. 

Penn (Loew-UA) (3,300; 25-35- 
50-60)—‘Private Lives’ (M-G) and 
stage show. Should sail along to 
good $30,000. Last week ‘Husband's 
Holiday’ (Par) hit a new low, $11,- 
000. 

Fulton (Shea-Hyde) (1,700; 10-15- 
25-35-50)—‘Delicious’ (Fox). Antic- 


ipates oke $10,000. Last week 
‘Tip-Off’ around $6,000. 
Davis (WB) (1,750; 10-15-25-35- 


50)—Frankenstein’ (U). Should get 
$5,000 in second week. Last week 
$7,200. 








Harris (WB) (1,800; 10-20-25-30- 





35-40)—‘Rainbow Trail’ (Fox) and| 
| vaude, About $5,500, fair. 4ast | 
week ‘Expensive Women’ and | 


; ‘Mounted Fury’ $3,000. 


Denver’s Rialto Under 
Huffman in $5,000 Start 


Denver, Dec. 26. 
Every house headed for above 
normal and ropes up at opening cf 
Rialto under Huffman banner. 


Estimates for This Week 





Aladdin (Huffman) (1,500; 35-54- 
75) ‘Delicious’ (Fox). Headed for 


| fine $7,000. Last week ‘I Like Your} 
Nerve’ (FN) a poor $4,500. 

Denver (Publix) (2,300; 25-35-65) 
‘Private Lives’ (M-G). Will be okay 
with $17,500. Last week ‘Husband's 
Holiday’ (Par) went down to $15,400. 


Paramount (Publix) 1.900; 25-35- 
50) ‘Sooky’ (Par). Will be nice, 
perhaps $10,000. Last week ‘Ben 


Hur’ (M-G) a disappointment, only 
$6,900. 

Rialto (Huffman) (1,000; 25-35- 
50) ‘Heaven On Earth’ (U). Theatre 
redecorated; this is the opening 
week under Huffman banner, house 
having been Publix until Dec. 3; 
will show $5,000, fine. 


Tabor (Huffman) (1,900; 25-35- 
50) ‘Rainbow Trail’ (Fox). Looks 


good for $11,000. Last week ‘Blond 
Crazy’ (WB) only $7,000. 








seems set for $14,000. Last week 
‘Age for Love’ (UA) a low $1,500 for 


three days. > iF 

College (Fox) (1,565; 50)—‘The 
Guardsman’ (M-G). Probably fair, 
1 $3,700. Last week 


‘West of ace 
way’ (M-G) modest $3,400. ; 

Bijou (Fox) (1,535; 50)—‘Working | 
Girls’ (Par) and ‘Good Sport’ (Fox). 
Looks like steady $3,900. Last week 
Deceiver’ and ‘Nice Women’ fair,| 
$3,700. 














HAL LeROY 


Season’s Greetings 
Now touring in “Ziegfeld Follies.’ 
Week December 25, Shubert, New- | 


irk, N. J: | 
N. Y. “Evening Journal,” Aug. 1, 

1931, said: “The greatest natural} 

dancer the world has ever seen 


FLORENZ ZIEGFELD 
Direction M. S&S BENTHAM 





SOOKY’ AND MIDGETS 
$20,000 IN COLUMBUS | 


Columbus, Dec. 26. 
With $1 tops at major houses for 
New Yeavr’s Eve performances, and 
better than average features on tap 


all around, week looks plenty hot. 
Build-ups through ads and exploita- 
tion also plenty helpful, with at 
least three theatres on their way to 
best gates in months. 

Palace, with combo of “Sooky” 
and Singer’s Midgets, should top. 
All shows here playing the regular 
seven-day-week basis, despite 
Christmas and New Year holiday. 

Estimates for This Week 

Palace (RKO) (3,074; 25-50)— 
‘Sooky’ (Par) and vaude. If this 
one doesn't garner $20,000 or better 
with special holiday tops it’s crimi- 
nal, Last week ‘Girls About Town’ 


i pulled a trick 





(Par) stepped up to $14,000 with help 
of holiday eve specials. 

Ohio (Loew-UA) (3,000; 25-50)— 
‘Cuban’ (M-G) and unit. On way to 
great $18,000; stage a big factor. 
Last week ‘False Madonna’ (Par) 
had to be satisfied with slim $10,700. 

Broad (Loew-UA) (2,500; 25-50)— 
‘Private Lives’ (M-G). On way to 
neat enough $11,000. Last week 
ee, (UA) slumped to just $3,- 
800. 

Grand (1,100; 


15-35)—‘Her Ma- 
jesty Love (FN). On road to neat 
$4,500. Last week ‘Age for Love’ 
(UA) had trouble getting meagre 
$3,300. 

Majestic (RKO) (1,100; 10-25)— 
‘Secret Service’ (Radio) off to good 
start and should hit $4,000. Last 
week “The Cheat’ (Par) and ‘Con- 
solation Marriage’ (Radio). Held up 
well enough to touch $2,850. 


Seattle in Good Shape 
With Orpheum $18,000 


Seattle, Dec. 26. 

(Drawing Population, 500,000) 

With every first run house strain- 
ing its booking acumen, strong at- 
tractions got folks out of their 
homes Christmas Day, which was 
the opener for all the ace show 
shops. Good biz in sight for the 
week, but b. o. lines are scarce. 

Estimates for This Week 

Paramount (Fox) (3,100; 25-35-50) 
—Delicious’ (Fox). Big ads and 
seems in spot for good coin; $14,- 
000. Last week ‘Surrender’ (Fox) 
only $7,800, 

Fifth Ave. (Fox) (2,400; 25-60)— 
‘Sooky’ (Par). A natural for the 
holiday; looks to do $12,500, is big 
Arthur Lake, in person, heads k-M 
unit. Last week ‘His Woman’ (Par) 
not so good around $9,100. 

Blue Mouse (Hamrick) (950: 25- 
35-50)—Tonight or Never’ (UA) 
Swanson due for steady $5,900. Last 
week ‘Corsair (UA), with ‘Dempsey 
Comeback’ helping, to $3,500. 

Music Box (Hamrick) (900; 
50)—Her Majesty Love’ (F 
Looks to reach good $4,000. I 








week ‘Dreyfus Case’ (Col) had 
peal for older folks; $2,500. 

Liberty (Jensen-von Herberg) (2,- 
000; 15-30)—‘ Boudoir Diplomat’ | 
(U). Well balanced cast headed by | 
3etty Compson giving this big biz 
in combination with Bing Crosby | 
short; $7,500, good. Last week slow, | 
‘Forgotten Women’ (Mono) $4,800. | 


Pead Laos Like 





$79,000; 


Delicious’ Has $80,000 Chance 
And Manhattan’ $26,000, N. Y. 





$13,200 IN BIRMINGHAM 


For ‘Delicious’—Peach 0° Reno'| 


Good at $6,500, Ritz 


Birmingham, Dec. 26 
(Drawing Population, 383,000) 
busines: iy and with 

101 Eve 
doubt whether any of 
much Weather 
Christmas, send- 


Christmas | 
four 
there 


these 


previews New Year's 
is some 
will gross 
for 
ing the mercury 
folks from riding around, so instead 


down and kept the} 


> eT 


mas holidays are helping to 
current b. o wrinkles on 


Chris 
smooth the 


Broadway. Even the weaker films 
are in for some nice figures 
| Strong male attendance for the 
| Mayfair’s ‘Peach ’o’ Reno’ will pull 
| that Wheeler-Woolsey film into the 
pront ciass with a good $29,000. 
| Paramount and the Roxy, however, 
look kind of loaded down from the 
stage end, considering the time of 
ithe year when most anything goes 
in the way of pictures. 

With Cab Calloway and Bing 
Crosby on the stage, ‘Husband's 
| Holiday’ will land the Paramount 


|} they gathered at the film houses 


Ritz moved up opening of ‘Peach | 


Ritz (RKO) (1,600; 25-40)—‘Peach 
0’ Reno’ (Radio). Looks good for 
$6,500. Last week ‘Heaven on Earth’ 
(U) fair, $5,000; business is up at 
this spot. 


Empire (BTHAC) (1,100; 25-40)— 
‘Yellow Ticket’ (Fox). Nothing 
exciting in this; too much compe- 
tish, $4,600. Last week ‘Personal 
Maid’ (Par) mild, $4,900. 

Strand (BTAC) (800; 25-40)—‘Si- 
lence’ (Par). “Only Clive Brook 


drawing in this, $3,300. Last week 
‘Their Mad Moment’ (Fox) mild $3,- 
400. 

Galax (BTAC) (500; 15-25)—‘Mad 
Parade’ (Par) and ‘Wicked’ (Fox). 
Split. Fair $1,050. Last week ‘Anna- 
belle’s Affair’ (Fox) and ‘Big Gam- 
ble’ pretty good, $1,000. 


Peach’ Has $30,000 
Aim in Boston as 


- Met Chases $38,000 


Boston, Dec. 26. 

With Xmas day 
most of the current week's bills, the 
flickers get a break. The Met with 
‘Delicious,’ and the schools girls 
home, ought to be around $38,000, 

Estimates for the Week 

Met (Publix) (4,380; 50-75)—De- 
licious’ )Fox) and stage show. Ought 
to be big at $38,000. Last week 
ones Holiday’ (Par) just $24,- 
200. 

Keith’s (4,000; 35-50)—‘Peach o’ 
Reno’ (Radio). Wheeler and Wool- 
sey should nudge $30,000 this week. 
Last week ‘Around World’ (UA) and 
‘Age for Love’ (UA) only $10,300. 

Keith-Boston (4,000; 35-50)—‘Men 
of Chance’ (Col). Around $20,000, 





fair, Last week ‘The Deceiver’ $14,- 
300. 

Scollay (Publix) (vaudfilm)—X 
Marks Spot’ (Tiff). 


Year’s Day receipts in should be 
about $13,000. Last week ‘His 
Woman’ (Par) and Xmas Day gave 
good $12,000. 

Olympia (2,200; 35-50-60)—‘Sooky’ 
(Par). Kid picture ought to do $7,- 
500. Last week ‘X Marks Spot’ 
(Tiff) a fair $6,000. 

Uptown (2,200: 35-50-60)—‘Sooky’ 
(Par). Should do good $7,000. Last 
week ‘X Marks Spot’ fair at $6,500. 


CINCY SMILES WITH 
ALBEE MAYBE $30,000 


. Cincinnati, Dec. 26. 
Holiday grins are abundant. 
Grosses are higher than in many a 
day. 
with 


play. 





new features to get 
Estimates for This Week 
Albee (RKO) 7 


(3.300: $5-73)- 
‘Secret Service’ (Radio) and vaude 
Helen Kane in person and a 
$30,000 is awaited. 
band and ‘Road to Reno’ 
tled nobly, but could only stem the 
pre-Xmas backwash for $22,590, 


| enough, 


Palace (RKO) (2,700; 30-50)— 
‘Delicious’ (Fox). Gaynor-Farrell 
pop team here and $17,500 good; 


opened on Christmas. Last week 
‘Frankenstein’ (U), second, mild at 
sR 


the starter of 


With New| have appeal. 


Several RKO’s opened Friday | 


the big} 


Last week Heidt | 
(Par) bat- | 
| Wednesday 
fair | Back Home’ (Radio) fared well, $7,- 


i 
} 


into $65,000, good. Supported by the 


0” Reno’ to Christmas Day and | Mills Brothers and Ruth Etting 
clicked, but ‘Delicious’ is clinching] who's holding over a second week, 
first place. | the Roxy with ‘Delicious’ hopes for 
Estimates for This Week | $80,000. 
Alabama (Publix) (2,800; 25-35-] Capitol is readying to receive 
Delicio (Fox) and. stage|‘Mata Hari’ Thursday (31) and ‘Pri- 
show Quarters out of children’s} vate Lives’ will play only six days 
banks to buy ducats; free auto andj,on its holdover but fares well at 
| New Year’s will boost to $13,200, | $55,000. 
best in months. Last week ‘Once y Estimates for This Week 
Lady’ (Par) fair with aid of Xmas Astor (1,120; $1-$2)—‘Hell Divers’ 
Day, $12,100. M-G) (ist week). Rated a man’s 


picture and not figured a strong 
Astor entry. 

Capito! (5,400; 25-85-$1.50)—‘Pri- 
vate Lives’ (M-G) (2nd week) and 
stage show. Holdover term is only 
for six days and a good $55,000, 
That is the customary seven day 
drop over opening week’s $79,900. 
Garbo-Novarro’s ‘Mata Hari’ opens 
Thursday before New Year's. 

Criterion (886; $1-$1.50)—Ex- 
plorers of World’ (Raspin) (3rd 
week). Claims around $12,000 for 
opening week. 

Gaiety (808; $1-$2)—Arrowsmith' 
(4th week). Sailing nicely. Advance 
sale reported reaching beyond New 
Year's Day. 

Paramount (3,664; 40-65-85)— 
‘Husband's Holiday’ (Par) and stage 
show. Cab Calloway back again 
and topping the stage show bill; 
should help film to $65,000, good, 
Pre-Christmas slump; last week 
sunk to $35,700 for the six days, 
‘Heaven on Earth’ (U). 

Rialto (2,000; 45-65-85)—Tonight 
or Never’ (UA) (2nd week). Exits 
at close of week making way for 
Howard Hughes’ ‘Cock ’o’ the Air’ 
(UA), pencilled in for Thursday 
(31). Looks for $21,000, fair. Opened 
pretty good, considering the pre- 
holiday period at $30,900. 

Mayfair (2,200; 35-65-85-$1)— 
‘Peach ’o’ Reno’) (Radio), Smart 
booking spotted this one for Christ- 
mas week. House at $29,000 has no 
squawk, one way or another. At- 
tracting the males. Last week, 

(Continued on page 177) 


‘SOOKY’ BIG ON $10,000 
AT IN’APOLIS CIRCLE 


TIndtanapolls, Dec. 26. 

Picture houses are expected to 
hold up pretty well this holiday 
season because most all the films 
Opening crowds were 
good with no opposition from legit, 
which helps considerably dur!ng the 
holidays. 

Estimates for This Week 








Lyric (Fourth Ave) (Vaudfilm) 
(2,600; 50-35-25)—‘Rainbow Trail’ 
(Fox). With Scooter Lowry, ‘Our 


Gang’ kiddie making personal 
should help this theatre get $8,000 
this week. Last week ‘Heaven on 


Earth’ (U) did $9,000. 
Apollo (Fourth Ave.) (1,100: 50- 
35-25)—‘Delicious’ (Fox). Will do 


around $7,000 because Gaynor and 
Farrell appeal strong at this house; 
chance to build above this figure. 
Last week ‘Surrender’ (Fox), $7,000. 
Loew’s Palace (2.800; 
‘Private Lives’ (M-G). 
000, okay. Last week 
(M-G) fair at $6,000. 
Indiana (Publix) (3,300; 50-35-25) 
| —‘Her Majesty Love’ (FN) and F-M 
j unit. Near $17,500, n. s. zg. Last 
| week ‘Husbands Holiday’ (Par) bet- 
| ow than expected at around $18,000. 
| 
! 


50-35-25)— 
Close to $9,- 
‘Ben-Hur’ 





Circle (Publix) (2,600; 50-35-25)— 
(Par). Looks best bet thea- 
tre has had for weeks: should reap 
around $10,000; kid pull at this the- 
exceptionally strong; opened 
(23). Last week ‘Way 


‘Sooky’ 


atre 


»UU. 

Ohio (Publix) (1,400; 50-35-25)— 
‘Touchdown’ (Par). May reach $759, 
but doubtful. Last week ‘His Wom- 
an’ (Par) got $650. 








Orpheum (RKO) (2,700; 25-60)—| 500. After strong first week. aiding for high $5,000. Last week 
‘Peach o' Reno’ (Radio). Naturally! ltyric (RKO) (1,400;  30-50)—]| ‘Bad Company’ (Pathe) fared oke at 
Wheeler and Woolsey given full| ‘Peach o’ Reno’ (Radio). Liked | $3,000. 
blast exploitation, vaude bill oke | best of recent tries for these boys, Strand (RKO) (1,350; 25-40)— 
and big week in sight; $13,900. Last | $11,000; came in on Christmas. Last | ‘Heaven on Earth’ (U) and ‘Good 
week slumped with ‘Homicide | week ‘Blonde Crazy’ (WE) slow at Sport’ (Fox. Split. Lights on 
Squad’ (U) for $6,700. $7,000. |Christmas after several weeks’ 

Coliseum (Fox) (1,800; 25-35)- Capitol (RKO) (2,000; 30-50)—! darkness: prospective $3,600 not en- 
‘Purple Sage’ (Fox and Big Crosby | ‘Sooky’ (Par). Wasn't figured | couraging 
short. Opened Christmas Day; will! high, but is surprising with strong; Family REO) (1,140; 20-35)— 
be near $3,000. ‘Devotion’ (Pathe) | $11,590; opened Christmas Last | ‘Big Shot’ (Pathe) and ‘Night Beat’ 
also held up weekend for great biz.| week ‘False Madonna’ (Par), $9,000. | (Fischer) Split. A good $3,209. 
Last week badly off, ‘Palmy Days’ Keith’s (Lisbon) (1,600; 25-40)—.i Last week ‘House Divided’ (U) and 
(UA) and ‘Sob Sister’ (Fox) $2,599. ‘Surrender’ (Fox). Holiday throngs’ Destiny’ (Pathe) $3,000. 
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The Downtown End 
| an Campaign Against Trailers; | 
By Sam Shai ’ : 
0 ace | Boston La Think M C Be Be A li 
Maybe the Downtown End stiil!] manlike loser and one who knows st b y tter pp ed f 
looms mysterious to the majority of how to take defeat philosophically. pic EERE : 
a : Not so with the public instituti Technicolor has closed its Bost 
the film world. Some in the hinter- | > Pp institutional osed ts Boston . . - 
lands and maybe even in Holly- "i. ney x ip Pang toclgg=pe laboratory, its largest. Around 20 RCA Finds Small Device A campaign against trailers will 
S é . As a result there are two distinct !;,., open the new year. Realizati ) 
wood still figure the Downtown End | thoughts governing show biz from key people, mostly tecknical heads, Has Topped 31 Demand their nuisance value to the Santag 
as so much trade paper prattle, But | 2 financial angle. The private and assistants have been dropped. Most demand for sound equip- public is the first reason forwarded 
there is a Downtown End and it’s a rapes ido ‘ to sed agape run Ponacgctin pa raceey “f plant on the|ment’during the past year has been by the anti-trailer agitators. The 
; ’ ate 1e possible waste and|~““** * ; seep open. for ¢ ars . ail i iiahes second is that program advertising 
might _ Only th Jowntown | hea or apparatus designed to serve verlising " 
, & i ie Jnly e Downt expenditures. The public banker houses up to 500 seats. Running on the screen is costing the exhibi- > 
End isn’t what it used to be. is for rigid control of personnel, second is equipment mats thatres tors too many millions annually and ig z 
Used to be big and silent. Now eg yor production. Both can- BOWERY LIGHT SQUAWK seating between 500 and 1,200, ' {this money can be better utilized. i i 
aaa : gq | not be right. , ppt Rl ty The average theatre pays ; 
it’s bigger but not so silent. teens 3 Thi wetware Walaa. Shin edthes aos I hotephone reports that proxinaliae $18 ae aur ag Roly ‘ 
because it has found a certain con-| after years of concentration, in- INSTIGATES WB SUIT = ig > lg mane, poem Se Bp- What the theatres i save i 
fidence in certain minds of the show| vestment and observation of the gest sellers to theatres. trailers can be put toward in a 
oe ne Vale ne Snepens’s aged OE Oa cpanel per and exploitation, claim supe. 
rightfully, the Downtown End has is less than two years old. The| Although they may acknowledge porters of the move ; ~ 
, : 7 “| private banke ‘ ¢ ir willi ‘ : 4 ¥ 
a changed its attitude on the film biz. i coal bear engrae re -909 oie — willingness to take it on the PUBLIX ORDERS This is the text of the plan al- b € 
mt In certain spots that’s still coming. with. the sadien thant ‘ce oy eae chin from sundry sources, Bowery ready in formation and advocated, t 
i Mostly because the wrong inside) pi7 ang should be left to bt ed habitants are rising from their seats Sacinonaky, Sy. en operator of one : a 
} steerers are still at work Propa@-| possip. The public banker is stil]|and demanding their dime back Fe. Sane eee : 7 
i gandizing activities and personnel tryi Re er : org ete Complaints against trailers have 
Ss thele worn Wenemt rying and trying to squirm out of| When the condition of film projected been mumerous from indie exhil 
: : P the politics of its client company |in some of their lolling houses is in ee Ai ol . _ A aos lg 
“ Of this there is one glaring eX-/ and dearest investment charge ’ fa class with the soup which doesn’t ined a ay -Gactaren, One little op- 
ample in the Downtown End with a +r : ; heyy ene s erator in Texas recently pointed out Pp 
4 newer factor in film biz underwrit- The sawiiieuh es i For the mae time known a Bow that where he was paying $1 for a 
a inc his =nd never in- . a »O0wW-= a feature re ; ; K 
ae Regret Shvalngeergagy livers ne forms, It discusses and analyzes. | ©'Y exhibitor is bringing a legal ac- $7 yrange? cay fea 2 —- mead a u 
Sin that way, but still swinging sens Uptown and in Hollywood they tell|tion over the matter of print con- scape week's program ee 
fe P things. ’ ¢ j ition. a oa s t ‘ : 
d trary to all conceived or logical NM pe oe of things. “ages an ee ee aise ve Audience reaction on trailers has 
1 aims in the show world. Just] ,, may tell it to anybody. |'8 45<Ing >}, 0 arner Bros. on Believing that some pictures leave [been against their length and the B 
through wrong inside steering, first ee to a chosen few, but the| each of two features, ‘Bright Lights’ |playing dates before they have ex- |ridiculous superlatives which as v: 
from one side and now from an op- ae ane End Bon pee ane things and Going Wild.’ In addition, T. K. hausted their full box office possi- | often as not provoke fan derision P 
posing group that happened just tO) 144 in wh ee ey actually know +s seeking to void its new contract | bilities, and that not all the value |rather than sales. This is the sum- a 
fall out with the first bunch at an| (044 om they have complete with WB, according to the com- |in word-of-mouth advertising is |mary of those who have investigat- A 
opportune time, but obviously onnidence, plaint filed by the concern’s attor- }taken advantage of, Publix film jed the matter. 
planned. okt gh oes End knows tojney, Alfred Shafter. bookers, and managers, have been — 
yrhom s talking and why before The theat i Iv ri ay 
That wrong steerer angle is the y ore atre involved in a house | advised to extend all playing time 
only mysterious angle in Wall Street it talks. Thus only knowing the|on Second avenue. possible. OVER 1,000,000 FOR N. Y. = 
so far as the show biz. It’s who is . Circuit does not want to hold the Albany, Dec. 26. hi 
steering them into these mistakes. bad ones any longer than necessary, New York State has made more n¢ 
Otherwise, how come the private but when a better than average film than $1,000,000 on motion picture fi 
bankers, long concerned with pic- comes along, feels that every gross- licensing since its establishment, 
ture underwriting figure show biz ing potentiality should be wrung Dr. James Wingate, head of the mo- 
for the showmen to operate, while out. An anticipated shortage of | “0O™ picture division of the state Pp 
another group, not private bankers, product also probably figured. education department announced. to 
is doing everything for rigid control By extending playdates on the |, Simee the commission was organe sk 
of what is creative and tempera- better product the chain believes it | ‘7°4 in 1921, receipts have totaled : be 
nental in the show biz? may be able to cut down on the $1,991,724 with expenses placed at 4 8! 
Good Pictures weak sisters and give theatres a $796,538. e ™ 
What this group doesn’t figure is oo, eg often haga or . f 
that recovering a big investment in quotas on the week. Many a ¥ 
pictures can come only through good fair picture, it is pointed out, will L. A. TO N. ¥. r is 
pictures. Distribution is physical do better on an added day than Iterman Mankiewicz. ; 
and mostly mechanical trading. Pic- a poor one if rigidly adhering to Eddie Lambert y 
ture making is creative. It’s not policy change. Harold B. Franklin. : 
statistical. A Dow-Jones average Jack Holland, b 
can’t help or harm a film story. Woodford’s Fourth June Knight. ' 
Theatre operation is also one of ack Woodford’s newest novel J. B. Alexander. ' 
the creative angles of show biz Find the Motive’ has been taken bj Alfred Newman. 
where sensitive showmen knowing Ray Long for his new publishin: Beth Meekin. 
public pulses bring in more or less house, Long-Smith. Woodford’s} Henry Koiker, 
b. o. depending, of course, on ex- fourth novel to be accepted, and th: Louie Cohen. 
tent as to the grade of the show. second this year. June Knight. 6q 
The Downtown End is no bogey —— wi 
and can be believed from two cryp- . * e sta 
tic and descriptive showmanlike ex- F. OQ [ £ h B ( 
pressions of the show biz made by tg ur ing n y e * * in 
a couple of bankers, both big minds 12: 
downtown and both actively inter- By Fred Stanley 601 
ested in the show biz. One called 7 
the film biz ‘cockeyed,’ which showed 7 
he knew Wall Street shouldn't at- Pee oH! Hollywood, Dec. 23. |a proof that the paying audiences on 
tempt to run it. The other cited it accharine on the screen means | want action and iots of it. And with thi 
as ‘crazy’ and along the same lines sugar in the box office. the gang pictures banned, the film 4 abi 
of reasoning. That's from private Producing companies, which, dur-| makers will try to get the bulky 5 ne} 
banker sources, who should know ing the year tried to get away from | grosses that went to this type with e thi 
that operating anything in show biz ‘BUDDY’ ROGERS the wider path of tear-jerking ho-|other varieties of down-to-earth 5 an) 
is a showman problem and not sta- os , rpaoe broad comedy and rapid fire| films, either replete with movement § < 
istic wh ‘ ‘C ’ EAE ae ‘ aandeid ria , 3 s 
tistical. tela my pe Charles entirely upon signing with Florenz Zieg- — se to the narrower channels of | or else the weepy kind that may be is | 
Loomed Up neh ao pdecage on — went into rehearsal the day following sophistication and class appeal were | nauseating to the classes but wows : are 
That bogey angie on the Down- | where they he can ie Geet ae ton men from Hollywood roger again, through the box of- | the masses, 3 Ra 
town End which isn’t deserved may | stage appearance, Rogers has been signe onths. In addition to his , ay the picture producing ‘Transatlantic’ got raves as art 
gned by N.B.C. for broadcasti business is still a Mi: ; 
have arisen besides from the fact | Rogers recently completed a contract with Paramount sting. i : S still a Main street af-|/in photographic treatment, but Fox cos 
that up and to 16 months ago, when | i!" force for six years, during which time he abvaneed Prey sar ne oe a who made it is looking for follow 149 
potential Simatne auaehthis t cate to stardom, Ss aw nor roles PR gr ga year, with a public pau-|ups for its grosses next year for sql 
! ior i a n - ale ¢ 
ee ee eee the Down- | gecidea thet becoming an Pe eB rnay — the next two years and has 0 ne ae plenty alibis by | pictures along the line of the " 
; ond was just one of those | hood ambition. eader is the realization of his boy- “ y they shouldn't go to|simpler ‘Daddy Long Legs.’ Para- ma 
things. It had been mostly private pictures, came the real test. And| mount went after prestige and class oO 
banking. Then a public institution | ~ the public shelled out, as in the past,| business with ‘The Royal Family’ c 
entered the film areas and suddenly | Downtown End ,formally can pro- ; A for the types that were traditional | and regretted it. ever since it got its br 
nw Downtown End loomed large in| Vide for the general discussions B. & K.-‘News Compromise os ee ae Skippys,’ ‘The | first wow notice and then faded be- 
m minds at least in the east and| that may follow between a seeker Min and Bills,’ ‘The Daddy Long] fore the real arbiters of the film ine 
to insiders. . of knowledge and the banker. Legs,’ ‘The Common Laws'’—in fact, | dustry. 
ae _ nna 3 chieftains and Syetem Chicago, Dec. 26 the hokum such as always has been Over the Map 
eading insiders can testify there is After being out of th hica; associated with the pi J 
. e Chica e picture industry. Metro's £ rer : 
rthing mptcrioss aba he Bowe | Cig, enough al the Down-| ay” News fr. more "tan two |, uancing the ledgers ofthe past |ty ching, “The Guardaman’ owed Pr 
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ond. y some company execs | policy: ey j but it’s more of a none ’|for currently the busi ; , “iii os 
ad ; those . compromise. y the business is in a|Kan., an » tine 2 . wn Me 
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Financial seats. The bankers, brok- | The lawyers tag on th ‘% nancing.| cept the B.&K. ads, They were|*han they ever did before and the ‘Kismet’ wasa W Ra 
ers and lawyers make up the inside | tions a5 © jaw ques-| given as much copy as the rival | $°-called ‘prestige’ pictures are very | show the we ‘ld ing sre 
coterie for the film biz Downtown : newspapers, particularly the Hearst much for the dog house : ty es of Riss saggy ogg — Fo: 
End, and mostly the bankers. These One thing the trade knows little} paper, ‘Evening American.’ Year started with ge ae i of pictures are made, Iolly- Un 
are two types, public and private, of that while the Downtown End Publix-B.&K. ads in the ‘News’ tures on which Holly 5 a ps - rood will make them. 3ut there Pai 
Different Bank looms big in their thoughts, fully | will be in ; at mat | founded— ' Fwoos was | wae 80 change in history here—pure U. 
ifferent Bankers 90% of the discussions made with|a creased somewhat, but not ed—the westerns—in the dis- | floppo, while ‘Five Star Final’ and Col 
It there is any conception that the] the Downtown End never break ae mines Ge Comandes. at oo and horse operas, it | ‘Little Caesar,’ from the same com- 
private banker is a rigid and hard] into print. That's not only a policy io rs leved, couldn't be welded but | pany, showed that the picture-go- Le: 
to approach person, that can be] but a promise made mentally and] ppey ; : by Main street howls, interpreted |ing public hasn’t changed much in 
gainsaid. The public banker is in-| with mutual understanding that : 1iey don’t believe in _repeating - small town exhibitors soon had | taste over the years. 
finitely tougher, Comes from simple| anything stated in those discussions —~ rs misapplied confidence. their effects and the open prairie] As the year «loses one thing is 
observation that shows the private} is confidential unless permitted to < Downtown End's protection |*t"f was reinstated with every | evident in picture production. That 
bankers are keener and closer to| be released. 7 Per score is that they all talk | Studio making its quota during the|is that all concerned are out after Ind 
ia 7 ‘ C os , ‘ m “es ‘ : ‘ 2 rne are Es 
the public pulse. He is more con- Gentesl conthaeds ebmtection |cuen ¢ e ¥ ho do discuss things dis- ye and intending to follow with | films that will bring money through 
servative in business but more lib-| however, brings relianc &,| cuss it with the same people, since |™ore this coming 12 months, the b.o. windows. And the bait to Cor 
eral in caste and attitude. The pub- discussions are goog soon| each is contacted through the for- Compared with any other type of |be used will be ‘material of a ho- Al 
lic banker is just the opposite. viewer’s judgment for Ph gatas That means a breach | Picture, the out-door action kind is|kumish hue. _ , - 
se ¢ wi ne h wi ies het aamnauntin ; ; ‘ ves 
or is only of those concerned] handling. But that judgment must Ana cgi gr oan ee gr Ahn ae comparatively from aj That search for prostige, with this *h; 
with the film biz and there may be| never be wrong. You can make! Wall Street as in tl m ast in ness point of view than any of}year’s experiences as a standard, 
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Hollywood 





Briefly rewritten extracts from “Variety’s” Hollywood Bulletin, printed 
each Friday in Hollywood, and placed as a wrapper upon the regular 


weekly “Variety.” 


The Bulletin does not circulate other than on the Pacific Siope. 
News from the Dailies in Los Angeles will be found in that customary 


department, 





Ned Marin will go off the Para- 
mount lot as associate producer 
when his contract terminates in a 
couple of months. No renewal. 


Robert Harris, after resigning as 
associate producer at Paramount, 
will cling to the job. 


Fox Departures 
William Cameron Menzies, Fox 
producer, is through and out. He is 
accompanied in his exile by Irene 
Kuhn and Dorothy Fletcher, both of 
the writing staff. 


Avant Courier 
Joe Breen, assistant to Will H. 
Hays, is due here this week, as ad- 
vance agent for Hays, who is ex- 
pected here early in January for the 
annual meeting of the Producers’ 
Association. 


Sexton to Porter 
Josephine Sexton, show girl, who 
{fs divorcing Al Sexton, vaudeville, 
will marry Ken Porter, publicity 
head for Hal Roach soon after the 
new year, when her decree becomes 
final. 


Returns to U. 

Albert Demond, former associate 
Producer at Universal, will return 
to that lot to make 12 novelty 
shorts. Samuel Freedman, who has 
been making U’s detective mystery 
shorts, has been given a feature 
assignment. 


The Johnson Situation 
Although the Academy denies it 
{fs trying to duck the issue, it is an 





open secret that the Concilliation 
Committee would much prefer that 
the courts pass upon the recent 
ouster of Joe Johnson from the Fox 
staff, following his airing by Mc- 
Intire. 

Johnson appealed his case to the 
committee, his job having been that 
of contact man with the Academy, 
the Hays office and other organiza- 
tions. Committee thinks the situ- 
ation too delicate. 


Splitting the Hoodoo 

Metro, in salvaging ‘March of 
Time,’ revue, now has the idea to 
carve most of its footage into two- 
reelers, with the remainder being 
used in a feature to be titled ‘It’s 
Got to Be Good,’ which Chuck Reis- 
ner will direct and in which Jimmie 
Durante may be head featured. 
Technicolor lab is now at work 
printing up the shorts. These shorts 
include Marie Dressler, DeWolf 
Hpoper, Weber and Fields, the late 
Louis Mann and others. This was 
the original studio plan when deem- 
ed the revue defied revamping. 


Kaufman As Alternate 

Al Kaufman is being groomed as 
alternate to B. P. Schulberg, Para- 
mount’s production 
sitting close on all 
tivities. Emanuel Cohen does not 
figure in this move as Cohen will 
shuttle between the east and west 
for 2 weeks as banker representa- 
tion. 


production ac- 


Col. Letouts 
Harry Cohn denied the Columbia 
(Continued on page 163) 





145 Stages on 22 Lots! 


By Ted Taylor 





Hollywood, Dec. 20. 

Coast producers have 1,936,450 
@quare feet of stage area to play 
With. That’s the aggregate of 145 
stages on 22 studio lots. 

Only 744% of that space remains 
fn open, or silent, stages. There are 
125 stages built or adapted for 
sound, a total enclosed space of 
1,794,754 square feet. 

Warner Brothers control about 
one-sixth the coast stage area. The 
three WS lots have 22 stages with 
about 361,000 square feet. The War- 
ner-FN valley lot, with 288,000 of 
this, has the largest stage area of 
any single studio. 

Second largest individual studio 
is Metro with 261,432 fect of camera 
area in its 19 stages. Then comes 
Radio with 149,575 in 10 stages, 

The largest single stage in the 
coast studios is Universal’s No. 12, 
149 x 271 feet, or an area of 40,379 
Square feet. 

The standard stage size today 
May be taken as around 15,000 sq. ft. 
One-half the total stage area on the 
Coast is divided between structures 
bf from 13,500 to 17,000 square feet, 





and double stages of from 28,500 to 
30,000 feet. 

The Universal stage mentioned is 
the only stage larger than 30,000. 

Three or four stages fit in be- 
tween the standard and double sizes 
with 19,000 to 20,000 areas. 

Of the 116 stages on which exact 
dimensions are available, 26 are 
medium-sized stages between 10,000 
and 12,000 square feet each, and 45 
are smaller. Based on their area, 


61% of the stages on the coast 
contain only 37% of the camera 
area, Therefore, the number of 


stages on a lot is no indication of 
its production capacity. 

For example, the Educational] lot, 
with six stages, has only 54,795 
square feet. The Fox lot, also with 
six stages, has but 125,850 square 
feet. 

On the Radio lot, 10 stages total 
149,575, and the Warner-FN lot, 10 
stages total 288,000 square feet, 

Another reason for avoiding nu- 
merical comparison in studio stages 
is the varying practice in number- 
ing double stages, some lots listing 
them as two, others as one stage. 


SQUARE FEET OF STAGE SPACE AVAILABLE 
On 22 Coast Lots 





Total Lot’s 
Con- Stage 
Production trolled Area 
Control! (sq. ft.) (sq. ft.) 
288,000 
51,000* 
Warner Bros. -361 ,000 22,000* 
ere 261,432 261,432 
149,575 
Radio-Pathe 239,341 89,766 
125,850 
eae «+ «204,890 109,040 
Universal coccckse, one 149,250 
Paramount Terre Fs 2! 147,261 
apes eoeeeee102,756 102,756 
Columbia cccccce 68,772 68,772 
60,813 
ee 54,795 
CASING ....+606-166,608 51,000 
77,000* 
18,000 
10,800 
9,750* 
Independents 122,300 6,750 
51,350 
Comedy ors 31,500 
All Studios ........... - 1,936,450 


*Estimated areas: 
less than 10% 
(NOTE: 

feet, 


amounting to 191,250 sq. ft. 
; balance of figures are from : 
Size of individual stages varies from 3,090 
The standard stage in use is around 14,500 sq. ft.) 


Individual 
Studio 

10 stages) Warner-FN, Burbank 
7 stages) WB-Sunset, Hollywood 
5 stages) WB-Vitagraph, Hollyw’d 
9 stages) Metro, Culver City 
0 stages) Radio, Hollywood 
9 stages) Pathe, Culver City 
( 6 stages) Fox, Hollywood 
( 4stages) Movietone City 
(12 stages) Universal City 
(15 stages) Paramount, Hollywood 
7 stages) United Artists, Hollyw'd 
6 stages) Columbia, Hollywood 
6 stages) Metropolitan, Hollywood 
6 stages) Educational, Hollywood 
5 stages) Tec-Art, Hollywood 
6 stages) Tiffany, Hollywood 

2 stages) Carr- Monogram, Hollyw’d 
1 stage) Like-International, Hlywd 
1 stage) l’oy, Culver City 
1 stage) Darmour, Hollywood 
4 stages) Hal Roach, Culver City 
3 stages) Mack Sennett, N. Holly’d 


(1 
( 
( 
( 
( 
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(145 stages) 


studio records. 
3 to 40,009 square 


head. He is} 


of the total 1,936,450, or} 


British Threaten to Dent 
America’s Foreign Trade 
Within Next 12 Months 


London, Dec. 15. 

Within the next 12 months Brit- 
ish pictures may become Holly- 
wood’s most serious menace in the 
international market. 

This sounds absurd to the Amer- 
ican whose only idea of the English 
talkers is the crude stuff they were 
shipping over a year ago, but it is 
a very real fact, judged on present 
results, and assuming such prog- 
ress will be maintained. 

The easiest thing is to laugh at 
British pictures. There’s no doubt 
but that ever since the quota was 
passed they richly deserved to be 
handed the plain man’s salute. 


showmanship with which amateur- 
ish films were put over, they were 
the butt of every sensible interna- 
tional film critic. 

Now, within the last three months, 
all that’s gone. The British pic- 
tures of the moment, being 

(Continued on page 144) 


Made ridiculous by over-praise | 
from a patriotic press, made still} 
more absurd by the amateurish 


turned | 











TELLS JUGOSLAV GOVT. 
FILM LAWS ARE WRONG 


Belgrade, Dec. 21. 








Robert Cadmon, claiming to rep- 
resent foreign and home film pro- 
ducers, is here to talk to the gov- 
ernment about a new film law. 


Says his organization wants to be 
represented on the Film Centrale. 

Since the Yugoslav film industry 
is unable to produce good films as 
yet, Cadmon wants the local quota 
laws postponed for the time being. 
| Very likely that he'll win his point, 
with the present film laws amended 
| or postponed. 











The past year ahext a out with a 


fanfare of independent trumpets 
striking a chord of optimism anent 
the possibilities of healthy returns 
from the production of indie feat- 
ures. The year closes with the 
choral efforts hampered by off-pitch 
tones of pessimism. 

Twice during 1931 indie producer 
hopes ran high. The wave of double 
billing which swept the country re- 
sembled to them a cinematic Utopia. 
To a certain extent the twin feature 
thing did help them a little, but it 
petered out when the major studios 
decided not to do anything about 
producing a condition which had 
been called everything from the in- 
dustry’s menace to salvation. They 
simply threw in their product 
against the feeble efforts of the 
indies. 

Gumbin’s Two 


Later in the year H. L. Gumbin, 
from Chicago, entered the indie pro- 
duction field. He made two pictures, 
‘Mother’s Millions’ and ‘The Mad 
Parade.’ The former he sold to Uni- 
versal, the latter to Paramount, 
When this happened every indie 
producer figured that the majors 
were in a tough spot for product 
and started to shoot for the big pro- 
grams. As was expected, the big 
programs weren’t interested in the 
average indie product, though it 
helped cheer the men who make 
them for the open market. 

After Gumbin’s miracle had be- 

(Continued on page 142) 





Tobis Unit Active in 
A New Plant at Jofa 


Berlin, Dec. 15. 

Tobis, 
has built modern sound film plants 
at Jofa studios. 


plant there from Feb. 1, 1932. 

Two synchronizing studios and a 
number of studios and laboratories | 
are equipped with the latest, techni-! 


cally, most completed apparatus | 
constructed under licenses of To- 
poly. 





The making of the Polish version 
of the ‘Zwei Herzen im Dreiviertel 
Takt’ has started also this mn 
Topoly will make the French poe 
sion of ‘Die Lustigen Weiber von 
(The Merry Women of Vi -| 
enna’) and the Italian version of | 
‘Das Lied ist aus’ { 
Over’). 


Wien’ 
The 


n] ‘ec 
Song is 


'BROOKLYN’S GERMAN HOUSE 


Van Buren theatre, on Broadway, 





' 

| 

Brooklyn, has been taken Pog Arno | 

i Greiner for German pict be 
House will be rechris sound the 

Hansa, and opens next week. j 





Indie Producers Still Struggling 


__ By eal McCall 
: warms Dec = [MEXICAN GOV'T PLUGS 





SILENTS FROM EUROPE 


Mexico City, Dec. 26. 
Series of Monday evening show- 
ings of European made silent films 
is announced by the Ministry of 
Public Education. 
Other than that presentations will 
be in various local auditoria of the 
ministry and admission tariffs will 
be popular, no explanation of ac- 
tion is given in the announcement. 





French Drive Against 
Aliens in Extra Jobs 


Paris, Dec. 11. 

Latest move against foreign labor 
aiming to alleviate unemployment 
for natives, is a circular letter ad- 
dressed by the local Equity to all 
picture producers, with a strong re- 
quest that they give preference for 
small parts and extra work in pic- 
tures to unemployed French artists 
rather than foreigners. Equity is 
also requesting the labor authorities 
to make renewed investigation of 
studio personnel with a view to find- 
ing if the proportion of foreign labor 
and foreign working permits is in 
order, Heavy fines may be imposed 
upon producers for every default. 

Main difficulty of natives to find 
extra work lies in the fact that ex- 
tras are usually supplied in bunches 
by special contractors, who find for- 
eigners far more willing to pay 


{heavy commissions and less likely to 


megaphone their complaints if over- 
charged than the local talent. No 
real relief can be expected in the 





together with Klangfilm,/extras are done away with. 


| tracts at the 


case until chiseling contractors for 
Main 


| obstacle is that so much petty graft 
The Topoly (Tobis-|is going on in the business that all 
Polyphon Film Co.) is now putting! concerned are desperately striving 
up equipment to concentrate their|to postpone a cleanup. 


Jan. 6 Union Meet 


A meeting of the unions’ 
ternational heads with 
leaders of the major fil 
has been arranged for Jan. 6 in New 
York. Pat Casey set the date. 

Casey will sit in at the joint 
gathering, representing the studios. 
Purpose is to renew the union con- 
film colony. 


five in- 
the eastern 
m companies 





German Print First 


Original German print of ‘The 
Theft of the Mona Lisa’ (Tobis) 
will be shown at the Europa, New 


York, before the 
ent out. 
Radio will distribute English reels 
for Tobis, 


English version is 


F irst Imported Yank Directors 
Held Back British Film Progress, | 
___ Says Wallace; Likes Hollywood |) 


Hollywood, Dec. 26. 
British motion picture production 
will never be a menace to Holly- 
wood but it will become runner-up 
in the world market, is the opinion 
of Edgar Wallace, British writer. 
Since his arrival here under con- 


tract to Radio, Wallace has found 
time to dash off three picture 
scenarios, complete one novel, sup- 


ply a weekly column to the London 
‘Spur’ on horse racing and breeding 
and a column to the ‘Daily Mail’ on 
‘Personalities I have met in Holly- 
wood.’ 

Wallace speaks with the authority 
of a picture maker, who besides 
carrying the title of president of 
British Lion productions in London 
is also keeping an overseas eye on 
his London theatre and banking the 
royalties from his 200 or more books 
and score or so plays. 

Hollywood Appendage 

As Wallace looks upon British 
production it will become an ap- 
pendage to Hollywood. He believes 
that amalgamation between English 
and American companies will be- 
come more popular within the next 
two years, with American firms 
making more of their pictures in 
England than now current under 
quota regulations. 


‘England is just learning to make 


pictures now,’ he states, ‘but this 
didn’t come until the Pritish pro- 
(Continued on page 144) 
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Ohio Censors Follow 
N. Y. in Warning on 
Dialog of Pictures 


Columbus, Dec. 26. 

Charging that theatres in the 
major cities in Ohio have been 
showing uncensored films, and that 
objectionable scenes and dialog are 
not deleted by the Board of Censors, 
B. O. Skinner, head of the board. 
has ordered an investigation of the 
activities of the Ohio Motion picture 
theatre managers. He claims films 
are regularly being shown wun- 
censored and that no deletions were 
being made prior to showings in 
smaller places. Censor Board direc. 
tor explains that the three inspec. 
tors for the _ state department, 
charged with watching the opera- 
tion of film houses throughout the 
State were dismissed recently to 
help reduce expenses of the depart- 
ment of education. 
Skinner issued a warning on oft 
color dialog and certain scenes inti- 
mating that Ohio theatre operators 
would be faced with the most 
stringent censorship in history un- 
less followed. 
It appears that Skinner's action 
and charges come directly from 
several cases on non-censorship in 
Cleveland and Cincinnati. That 
Skinner expects to handle the situ- 
ation from here, and whether or not 


he will send special investigators 
into the field, has not been decided 
upon. 


The Ohio complaint against dialog 





in pictures follows closely on the 
heels of a similar protest by the 
New York censors, 
Lawrence Away 

Laudy Lawrence, of Metro, Euro- 
pean supervisor under Arthur 
Lowe, left for Europe again Sat- 
urday (26) on the Aquitania after 
a fiying three weeks’ trip from 


Paris to the Coast. 

It has been decided to go ahead 
on M-G's schedule of 20 films to 
be dubbed into three languages for 
next season. Only languages to be 


used will be Freneh, German and 
Italian. Probability of going back 
to direct shot foreigns on this side 
was discussed, but no decision was 








reached, 
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e that neither drew nor held patron- ° e ° 
H d Year for ealres “Tiss Lenllioss store Go evelopment oltation 
ar The handicaps were great and op- 
erating .costs up to that time had 
By Roy Chartier not been reduced in proportion to By Epes W. Sargent 
disparity of grosses between good 
times and bad. Automatically this 
forced a product shortage which by ; : 
Considering the importance to,turned to its normal state, the year early summer had necessitated the Exploitation did not originate ; ring more sincerely. For example, 
which it has grown collectively | 1931 will He buried in history with | closing of innumerable houses. with pictures, but it remained for _ uc Fon! first re clap er ia -etghtie 
vas ie it: a clowi -omi ; : of ¢ ystery man who 
along with the vast investment ‘n- | its epitaph a glowing encomium to There were too many playdates/the pictures to develop the idea of audiences he ares ag Se ape 
Sorte” te ic a atre passed |‘ men of the theatre who 80 re-|and not enough pictures to go increasing business through the al me This as wh 1 . hin 
volved, the picture nee ennnes \doubtably fought for its survival.| around, In better times there had as 4 ‘ ; show. — _ ~ nen he had his 
' rote me pape Lhe year ~- The New Year lalw ays been enough if not some use of novel or unusaal vei - jr we — ane “1 | and Ann 
1931, valiantly struggling from week | , 'surplus. The average run house, of | Properly, of course, exploitation is | * reet, where the St. Paul building 
; to week against a miscellany of ad-| By experience better prepared to| ©‘! . ; . , ar ; ‘ now stands. A man asked him fo 
: verse conditions. It has been a fight the battles that are expected in which many wg oe ger be —— any form of promotion, but in the j}a job. He was given five bricks, 
{ gruelling year, as any operator will | 1932, it is highly doubtful if the the country In = tea gem lexicon of the film business the | four of which were placed on four 
} readily confirm. | next 12 months will make the victors | Ye@rs, formerly averaged t pe word is held more closely to stunts | corners of the street. Then he took 
As another twelvemonth comes in, | of the theatre so deserving of the | six weeks on play gr pani ar 1th | other than the use of newspapers, | the fifth brick and replaced the first 
these same conditions are but per-| spoils. Moreover, it is as highly ane Se tae cae mens ~ hing | billboards and distributed hand-| with that, putting number one in 
ceptibly altered. Basically, they are | problematical that this new year third of conse and payouts 9 a bills or throwaways. It is in that | the place of the second and so until roo 
unchanged and call upon the the- | will place the theatre in as critical | up, the oe paucity immediately | ..nse the word is used throughout. | pe arrived at the corner on which 
atre operator, big or small, to rise |a position as the 365-day stretch | became felt, Exploitation can be traced back, the museum was located. After two ¥ 
to the occasion. Since last January | just ended. It wasn’t long before first runs/jin crude form, to the drum beating or three trips he would usually the 
many theatres have gone sharply Aside from an anticipated upturn | and subsequents all the way down | clown of the old English fairs, and gather quite a crowd, and then he wo! 
into the red more often than in saab business nationally, with cor-j|the line were beginning to lessen | exploitation was one of the things would pay an admission fee and tior 
black. | responding world betterment, ame-| playing “time for given pictures be-| which gave to P. T. Barnum his | enter the museum. People followed wh 
Problems have been legion and |lioration of conditions for the | cause they couldn't stand the length reputation as a great showman. He | —to see what he would do with the and 
troublesome. With their arrival the picture theatre are looked for | of runs they previously had. With- |was never a great executive show- | prick. sav 
operator or manager has_ been importantly in higher quality of|in a short time, this condition ate | man, and not until he combined John R. Rogers, who was the hus- | eno 
forced to prove himself a showman | film product. Just as that is the | up product so fast even the largest | with James A. Bailey did his circus | band of Minnie Palmer, had a stunt mat 
of the first water. Many have| magic panacea for the theatre’s|of chains had to forage around in herascage reach their prime. For] one year in which he would ap- T 
fallen by the wayside because their sickness, so was general inferiority | the independent field for pictures. years before that Barnum was ac- | parently engage in a terriffic battle Mr: 
showmanship didn’t extend beyond | of product for more than a year, Double Features | customed to getting business on some tall building in the busi- has 
opening the theatre in the morning starting in 1930, the cause of much Contributing to the film scarcity | through the adroit use of what 1S| ness district. When he collected a con 
and locking it up at night. of the travail the screen emporiums | was the panicked swing to double | now recognized as the art of €X-| crowd, he would drop the dummy pict 
That the many millstones which | still experience. features in territories where before | ploitation. ; ; with which he had been wrestling it s 
were tied around the theatre’s neck A direct result of weakness of | the policy never had been attempt- In his own story _of his life,|anda toss off the cornice a_ sign vali 
in 1931 had to be shaken off or les- | film product was a shortage. At|ed. Publix nearly threatened worse | printed about 40 or 50 years 8€0.|urging the spectators to see ‘My ~ 
sened in weight, either by strategy | the beginning of '31, theatres were disaster than resulted, by trying |and on which later volumes have | Sweetheart.’ Robert-Houdin, in his line 
or other means, became evident at | beginning to sharply feel the sting | the dual-billing thing in several de | been based, Barnum relates a num- | highly imaginative 'Life’; the study en 
the beginnnig of the year. In the | of nationwide economic misfortune. |luxe operations, but almost as|ber of these stunts, some of which| of which gave Harry Houdini to prise 
future when the theatre has re- | Against it, a majority of pictures (Continued on page 178) doubtless are aprocyphal, but others | our own stage, reports many ex- or 1 
——— - ploitation stunts. Alexander Herr- : reg: 
—_— —— a ee ae rea. ee ee * sie i mann was famous half acentury ago ; ord: 
¢ e ; for his stunts, such as visiting the ; ot 7 
A Plug for V artety public market to discover gold ; eon 
pieces in vegetables taken from the ‘ ach 
stands. € scre 
Exploitation was not confined to owr 
show business, even then. For 59 
EMANUEL=GOODWIN PUBLICATIONS, INC. Soe ae 
parade a float showing what the N 
well dressed man would wear if he eith 
219 NORTH BROAD STREEI bought one of Arnheim's $20 suits; : ae 
E which was good mone in those — 
Publisher PHILADELPHIA, PENNA. THE EXHIBITOR Early Stunts tha 
C. H. GOODWIN : of Philadelphia About the first picture exploita- lear 
Business Manager ra ra aoe THE NATIONAL EXHIBITOR tion was done by some exhibitor in pi 
1600 BROADWAY a? Jew York w di ‘ere at euls 
PAUL J. GREENHALGH of Washington ek a ae toa 
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HERBERT M. MILLER |of Charles Chaplin and smouider j pds 
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W. Liewlly "es -oint +E 
Se ptember 30th, 1931 Liewllyn, of weet Poin 7 Ga., eLAE 
brought out the ‘one-piece coat and " 
suit hanger’; a wire nail, about that $50, 
time, and someone else evolved the “ 
paraded cow with the ‘This is no may 
bull! banner, while another bright i vice 
mind substituted a jackass with a 9 sare 
K change in the sign to announce that parrky 
the wearer was the only one in ; se = 
town who would not see the advere- mae 
tised ploture, with the tag, ‘but re 
then you know what I am.’ 
r. San Shain Tes a 
M ° ? 9 When the picture business had Bhe 
c’‘o Varie ty, : its own individual depression some oar 
154 ®. 46th St. ’ years ago, the exploitation staffs a eb 
were dropped, and they never quite i 
a ° ’ t 
Now York, N.Y. got back to the old organization. —_ 
pane the growth of the circuit idea of? 
" permitted the home office to send 
1) 3 ‘ s 
Dear Sam: _ its exploitation suggestions to rg? 
the resident managers with some A: 
A d 
Only one theatrical trade publication can truly call ge gs lee Piety meme yy 
ocal co-op adv page was 2 
itself international. VARIETY has long been the ac- Wendel UX dclid stay and loan cc: spo 
cepted medium for a world-wide coverage of what's what ation” pee wee gon 
Yindow displays always were wr 
in all departments of the theatre. popular. Not so good these days, j ind: 
but window displays are still stand- 4 roo! 
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2en Oo picture exploitation, H 
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. taken i y "i 
exhibitors have made VARIETY the exhibitor's Bible in ee eee SOO =| oe had 
given a presentation and made into i whi 
this department. an attraction that still can pack a fF tha: 
theatre three or four times a sea- ie res} 
son. $ 
- I am enclosing check for 43 subscriptions. Will you This led to the more general use _ 
please forward VARIETY for one year to the attached list, af Sher sean al local appeal, in- in 
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Visual Education 


By Tom Waller 


(Seventeenth of series of articles 
en motion pictures in the class- 
room.) 


The boards of education will pay 


the bills. Pressure brought by 
women, especially in club forma- 
tioa, will accomplish anything. So 


why spend time thinking up ways 
and means by which children can 
save their pennies until there are 
enough dollars to lease the sound 
machine and the first film lesson? 


This is the policy and theory of 


Mrs. Grace Bangs of Fox. She 
has the most odd and difficult 
commission of any woman in the 


picture business because she is in 
it solely to sell the essence of its 
value as an educator to educators. 

The fact that Fox is still wrang- 
ling with Western Electric over 
what the royalties shall be, doesn’t 
concern Mrs. Bangs. While the end 
of the year finds the industry, as 
regards the schools, still without co- 
ordination, minus a general index 
of what has been accomplished, no 
consensus of opinion on what the 
school people want to have on the 
screen—Mrs, Bangs continues her 
own way. 

Speaks at Clubs 


Nightly Mrs. Bangs 
either a school teacher or 
professor, the head of a 


entertains 
a college 


woman's 


club or acts as speaker at some 
club. Remarking on the estimate 
that only some 200 institutions of 


learning in the United States now 
have sound equipments, Mrs. Bangs 
tells of a shipment of 75 machines 
to a town in the middle west which 
has one-fourth that number of the- 
atres. She also mentions a large 
city whose board of education will 
be called upon next February to 
make an initial appropriation of 
$50,000 for classroom sound. 

Indications in the way of material 
sales are sufficient to Mrs. Bangs 
not to dull her enthusiasm or _re- 
tard her activity among the wom- 
en’s groups throughout the country, 
which form her objectives. As a 
member of 20 women’s organiza- 
tions, Mrs. Bangs already has ad- 
dressed these groups and more 
She has presided over public dem: 
onstrations of equipment and film, 
obtained opinions in writing of 269 
people who are prominent in vari- 
ous fields and especially among edu- 
cators. 

Among the individuals Mrs. Bangs 
has shown some of the Fox subjects 
is Mrs. Florence Hale, new presi- 
dent of the National Educational 
Association. According to this Fox 


spokesman Mrs. Hale, representing 


600,000 teachers and educators, has 


Bone on record as endorsing the 
industry’s activity for the class- 
room. 


Supplementing the Text 

While others in the industry see 
correlation of the film with text- 
book as the ultimate, Mrs. Bangs 
has no such opinion. She frankly 
states that picture producers for the 
present, and some time to come, 
had best be content with films 
which supplement the text rather 
than those which would assume all 
responsibility. 

Among the comment which Mrs. 
Bangs has obtained from mothers 
in representative women’s. clubs 


throughout the country are the fol- 
lowing: 


‘From an educational standpoint 
this method of visualization is the 
last word in progress and should 


be in every public school.’ 

‘Lucky school children. Now, if 
we parents could only get some good 
Pictures.’ 

‘The pictures are wonderful and 
T shall enjoy speaking in public for 
them.’ 

‘Trom the 
teacher, it 
Valuable 


Sually 


standpoint of the 
should prove the most 
aid in teaching subjects 
u found difficult to present, 
d ‘€ to lack of material to be found 
‘nm public schools.’ 

iy 1 






pensable for all education. 
Greatest aid for thorough under- 
tanding of all or any topic.’ 
‘Excellent. Should be seen in 
every theatre at least one day a 
week instead of thy Pil Indian 


‘OtiINe pictures.’ 
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Franklin East to Talk 
About More Financing for 
Par’s 2 L. A. Theatres 


Los Angeles, Dec. 26. 
Harold B. Franklin is due to 
shortly start east, there to confer 


with Publix over the further fi- 


nancing required by the two Pub- 


lix downtown houses here Franklin 
is operating. The first bankroll of 
$50,000 jointly contributed by Pub- 
lix and Franklin is said to have 
run off. 

The two houses are the Para- 
mount and United Artists. 30th 
were in the red before Franklin 


assumed charge of them, and they 
have had but one profit week from 
account since he started operating. 
Now, it is said Franklin is disin- 
clined toward another personal do- 


nation toward further operation, 
resulting in the trip east to talk 
it over. 


Result of the New York visit will 
determine whether Franklin will 
take over the Los Angeles division 
of the former Hughes-Franklin 
circuit which is now in process of 
decentralization. Franklin left H-F 
recently, of which he was a pariner 


and theatre operator, refusing to 
put up any of his own money for 


the circuit, on top of the $1,400,000 
Howard Hughes had invested in it. 

Fred Mercy, Sr., has reclaimed his 
13 northwestern houses from the 
H-F tangle; Harold Robb is tempo- 
rarily operating the 35 Robb & 
Rowley houses in Texas and Okla- 
homa, although Robb is understood 
to have refused accepting their re- 
turn with threats of foreclosure 
under $800,000 worth of notes. 

Mann’s 12 northern California are 
retained by H-F for its own opera- 
tion under Charles Koerner’s tempo- 
rary direction. 

The Montana and Kansas City 
houses acquired by H-IF are being 
turned back. 


WB Reputedly 
Interested in 
Fox-Poli Chain 


New Haven, Dec. 26. 


Representatives of Sylvester Z. 
Poli are known to either be con- 
templating a meeting with Fox of- 
ficials in New York, or to have held 


one, regarding some solution of the 
Fox-Poli situation. The question 
on both sides seems to be how and 
to whom the Poli theatre chain can 
be disposed. 

There have been reports here of 
Warners being interested. Idea is 
that WB and Fox might get to- 
gether through organizing an indie 
company which would operate both 
the WB and Poli houses in New 


England with Herschel Stuart as 
operator. Latter, however, says 
‘No’ to the plan, referring every- 


thing to New York. 

If nothing eventuates on the War- 
ner angle, it is believed that Poli 
and Fox will probably get together 
on reallocating of rentals and form 
a holding company of their own to 
operate. Around 18 houses are in- 
volved. 

If the Poli end and Fox can get 
together the situation may be cleared 
up before another week. The 
Skouras brothers are known to have 
after the Poli houses at one 
time but lately haven't been so keen 
for New England. Understood, 
however, that there is still a chance 
that the Skourases may obtain this 
N. I. string. 

As between Poli 
sides seem agreed that 
remain as operator. 


been 


both 
should 


and Fox, 


Stuart 
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FEW INTERNATIO 
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By Wolf Kaufman 


International picture stars, as 
known during the silent film days, 
practically do not exist any longer. 
Less than half a dozen names left 
in the film industry that can com- 
mand box office returns in every 
corner of the world. Of these un- 
doubtedly the biggest consist of one 
Frenchman, an American woman 
and two German women. 


Maurice Chevalier is undoubtedly b 


the biggest money grabber in the- 
atres spread around the_ globe. 
Right next, and probably bracketed, 
are Jeanette MacDonald and Mar- 
lene Dietrich. 

Not far behind is 
a Ufa star who, though practically 
unknown in America, is sure 
office in Germany, France and all 
other parts of Europe, even England 


going for her Largely this is tru: 
because she’s German of English 
parentage and speaks French well 


enough for Frenchmen to have fal- 
len for her in a big way. 
French is slightly accented, 
pleasantly so to French ears. 

Miss MacDonald is practically a 
paradox in the world market. Quite 
well liked in America, she is by 
several times more popular abroad. 
In France, Germany and every other 
part of Europe that name of hers 
means a practical assurance of suc- 
cessful showing. 

One other possible 
that quartet is Charles Chaplin, still 
strong in many places. He is now, 
however, considered as slipping in 
many spots. Analyzing grosses of 
Chaplin’s last picture, ‘City Lights,’ 
in the world market shows some pe- 
culiar paradoxes. It was very 
strong in some spots and very weak 
in others. While United Artists and 
Chaplin probably managed to make 


but 


oats a | 
Lillian Harvey, | 


box } 


Her | 


addition to | 
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Foreign Films Over Here 


| available indie films. 


ing ag 


Tobis, Ufa Ufa 
has all its own product, plus some 
Tobis is trying 


ind Capitol Films. 


| to get all possible independent prod- 


uct from Germany and France, hav- 
ill films of Terra 
and companies, with 
most of the films picked over here 
by Tobis local Capitol is 


reements for 


several other 


execs. 


ij there are estimated to be about 600 getting quite a batch of German in- 


Exhibition = of foreign language 
talkers, in their native tongues, be- | 
icame a crystallized and important! 
branch of American film business 
during the past year. Although 
there are still less than 40 theatres 
jin the United States playing foreign 
films as a regular all-time menu, 
i U. S. play dates available for these 
| films. 


Largely because of almost daily | panies on approval. 


die product from various sources, 
mostly sent over here by the com- 
Ufa and Tobis 


|changing in the foreign field situa- | both figure on having from 50 to 100 


tion throughout the country it 
figures on strength or weakness 
these foreign films. Much experi- 
menting in the field is causing con- 
fusion well as constant trickling 


in of fly-by-night operatives. 

| German pictures are avowedly the 
| only language films having a strong 
| pull. On the other hand one Yiddish 
| film claims to have gotten over 500 
| play dates, Spanish distributors 
started the year with a possibility 
of several hundred spots for their 
pictures and have today barely sev- 
}eral dozens. Pittaluga claims to 
| know of about 300 places for Italian 


| films. With Russian films the great- 
l est paradox of all, appearing and 
pulling in the most. surprising 


places. 
Most 
ing the 


important development dur- 
year in the foreign film field 
on this side of the Atlantic during 
the past year was the arrival and 
lestablishment of two big German 
|}companies, Ufa and Tobis. Ufa has 
five theatre franchises out, and 
| Tobis eight Ufa claims to be sat- 





ROBERT Z 


Who was selected by “Variety” 
directors and by “Film Daily” as 





. LEONARD 


one of the six best box-office 
of the ten best. Among his 


as 
one 


successes in 1930-31 were “Susan Lenox,” “Bachelor Father,” “Five and 


Ten” and “It’s a Wise Child.” 
Mr. Leonard is under contract to 


He has just completed “Courage.” 


Metro-Goldwyn- Mayer. 





money from the film abroad, it is 
claimed by numbers of European 
theatre men that the picture was 
not what it should have been, with 
exhibs in many spots getting stuck 
beaucoup because of the high rent- 


als and terms. Chaplin’s name, 
despite that, still remains a recog 
nizable one anywhere and is one 


to cope with from Timbuctoo to 


Times Square. 


Otherwise Native 


Beyond those names the worid is | 
pretty much individual in its talker | 


lead 
lead 


star ratings. German stars 
easily in Derlin, French stars 
in Paris and Italians in Rome. 

London is the one European city 
where American picture stars still 
get their share and better of ths 


returns as opposed to tneir British 
competitors. Garbo, Chatterton and 
Dietrich are big there So are 
Chevalier, Colman and the Barry- 


more boys. 
Most interesting indication of the 


(Continued on page 178) 


lisfied and, although willing to 
jhand out a few more, is not anx- 
|ious to go to any lengths to get the 
| theatres, objective being largely the 
establishment 
German film product 
| Tobis is not so 
views It 
| franchises 


benevolent in 
wants to get 50 or more 
out around the country 
and completely control the field here 
lif possible. 


U. S. Distribution 


Importance of the two German 
companies being on the spot in 
|America is not so much in their 
|theatre manipulation as in their 


istraizhtening out of distribution dif- 
Where a year ago foreign 
distribution in New York was 


ficulties, 


film 


an intricate maze of cheap mishan- | 


dling, double-crossing and stupidity, 
it is now being put on a 
jlike and intelligent basis. 
| There are today three important 
| distributors of foreign films in New 
York, all with clearly defined 
jlaid out working These 


business 


bases. are 


is | films annually sent over, as needed. 
practically impossible to get positive | Capitol claims to be content with 
ofjabout 26 


per year. New Era is 


| dabbling in a smaller way with for- 


ee 
;eign 


films 
for 


having about a dozen or 
distribution. 

Several smaller fellows in the for- 
eign field over here are still left, 


chief among them Leo Brecher, who 


so 


owns about 10 foreign films, and 
Max Goldberg with half a dozen. 
Most of the other little fellows (a 


year ago multiple in number) hav- 
ing one film, or the promise of one, 
have been squeezed out. 

Paramount, Metro and _ other 
American companies with foreign 
versions on their hands have prac- 
lically given up trying to place these 
in America, largely because the 
revenue wasn’t worth fhe effort. 

Amkino, with all the Russian 
product tied up, and Trans-Ameri- 
can Film, with all the Pittaluga 
Italian product, are not attempting 





of good will towards | 
in general.| using the foreigns regularly once 
its | 


as yet to set up distribution pro- 
grams, preferring to place their pic- 


tures wherever and. however they 
can, 

| Wrong Idea 

Most difficult thing the American 


| distributors of foreign films have to 
| fight is the overexaggeration on the 
European side of the value of these 
|films in America. Largely because 
of inflated reports and rumors, idea 
has got about that German film men 
| especially are not getting sufficient 
|revenue from the American market. 
To a great extent this is due to the 


| freak run of ‘Zwei Herzen in % 
Takt’ at the Europa theatre, New 
York. 


Kuropa has a seating capacity of 
less than 300 and got a good head- 
start with the ‘Zwei Herzen’ film 
because at that time it was about 
the first good German film over. Be- 
sides, it was helped by popularity 
of the song, for a long time a best 
seller. With only a few seats avail- 
able picture rounded eight months 
to good business and skated through 
another four months on the impetus, 
making a year in all. In a bigger 
house film wouldn’t have lasted one- 
fifth the time. But German film 
producers, not on the scene and not 
realizing all these facts, have gotten 
to believe a year’s run possible of 
many of their films over here. 

In a recent Berlin speech one of 
the bigger American film. execs at- 
tempting to be nice, told Germans 
his circuit was planning 60 foreign 
film houses in America, That, and 
similar speeches, has resulted in 
jerking up of rates on the part of 
many Europeans. 

Experimenting 

Probably the best break found by 
the Europeans in America during 
the past year was when Loew's de- 
cided to experiment with German 
films occasionally. Films were 
stuck in on Saturday nights at sev- 
eral nabe houses for several weeks. 





Worked so well that Loew’s is now 


1 week in about 15 houses in the 
Metropolitan New York area, as 
well as other spots in the country. 
Foreign films are being used for 
pecial performances by Publix and 
everal other circuits. RKO has 

/ them in five houses in Brooklyn 


| 
| 
| 
| 
| 


and] Teite de 


ind Queens. 

That opened up the way in other 
nabe theatres throughout the coun- 
try, with them more willing to be 
sold on the possibility of occasional 


foreign language films than pre- 
viously. 
French Behind 
French films are almost a com- 
plete loss for America, having less 
draw now than almost any other 


icxceptions are two 
Million’ and ‘Sous les 
with both consid- 
on page 178) 


language films. 
pictures ‘Le 
Paris,’ 
(Continued 
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Operating a Chain 








By Sam Shain 


Chain theatre operation may be 
a matter of man power, which 
have failed to develop in 
their hurry to grow up. 


( 


chains 


Operation of theatres on a chain| brothers, Charlie and George, are 
needs the confidence of the men|currently proving even pictures 
, , ¢ sometimes don’t rate beside tie 
in the field to achieve success. That | °?™ re . “ SS 

2 ; stage show at the right price by 
confidence comes from a knowledge breaking records at the Academy 
and from an enthusiasm for the|}and Audubon, New York City de 
work concerned, properly en-jluxe neighbs, with slough films 

against a vaude bil aw. J cO 
couraged. against a ude bill draw. At RKO, 
where pictures are mainly secon- 


Maybe the chains lost their hu- 
man touch that made them turn 
the corner in 1931 when they went 
highbrow. That was some years 
back. That may be a sort of a 
boomerang but it’s not unlikely. 


Some spokesman might admit it. 
Starting as showmen, amalgama- 
tion made the chain execs art con- 
noisseurs. Then came the dawn. 

Entertainment is a commercial 
art and it must have a selling qual- 
ity. That quality must be universal. 
Pictures went the same way and 
they have found it out. But it cost 
millions and propvably all because 
of some higherup complex trying 
to get away from his libido. 

B. C. 


Before the chains, a showman 
was one who knew every angle of 
the theatre he was operating, from 
the booth to advertising. No main- 
tenance department had to inspect 
his house to tell him there was a 
speck on the floor beneath the fifth 


seat in the a row of the right 
mezzanine. e cleaned the house 
himself. He still might be doing it 


and liking and making money if the 
chains hadn’t bought him out. 

Chains tried to emulate ordinary 
biz and instead of showifying be- 
gan to artify. That also hastened 
the chain’s slipups. Consequent re- 
sult has been a mess of departments 
with specialized help to handle only 
one particular phase of work in the 
theatre or out. The second bird 
doesn’t know who the first fellow 
is or why, nor have they anything 
in common in their work except 
their salary checks on the same 
bank. 

Even the advertising man, who 
once did copy, placement and ex- 
ploitation by himself now had to 
have specialized assistants when 
hitting a chain berth. Overhead in- 
creased and work that had a simple 
technique albeit a tough and know- 
ing application became unnecessar- 
ily complexed. Instead of showmen 
in the field the chains had camou- 
flaged cadet clerks. 

All this network of departments 
that came with amalgamation of 
circuits into a nation-wide chain or 
chains only taxed the theatres in 
the field. Out of the latter’s in- 
come came the annual roll of a min- 
imum 5% deduction for home of- 
fice maintenance, hundreds of miles 
away. Some places it might be 7%. 
Altogether the difference between 
profit and loss for a chain or may- 
be? : 

Licking Errors 

It’s suddenly discovered that the 
grouping of circuits into a chain 
and the consequent creation of all 
this network of departments and 
divisions may have been intended 
as an economic advantage but it 
proves not. When prosperity licked 
the cost of an error it was okay. 

Different now. Expansion finally 
had to overtake prosperity. 

It is suddenly discovered to be 
a dire mistake when chains insist 
on uniform standards of operation 
for every house regardless of the 
observation of the men in the field. 

It is suddenly discovered that try- 
ing to operate a house 1,000, 2,000 or 
3,000 miles away on a basis or ar- 
bitrary order and rigid rule from 
a swivel chair and without consid- 


ering seriously the geographical 
limitations and local conditions is 


another error. 
Add up the errors and they spell 

red. 
Another 

1931 is the 


strange development in 
trend to stage support 
for films. It comes after an almost 
5-year peroid of nearly all films. 
Chains do a flip-flop corroborating 
everything. ‘They turn to stage 
support although from past obser- 
vation the chain man can be set 
down as a distinctly picture fellow. 
Not picturesque. He may not un- 
derstand and he doesn’t know or 
believe in the stage show thing. 
But he can’t help himself. He can't 
sell the pictures he’s getting alone. 

If that proves anything it proves 
that there must be an advance sell- 


which pictures 
That’s why stage shows or vaude 


tioned that Spyros Skouras and his 


dary through 
still make money is proven through 
the 
Charles Freeman. 
only pays for 
RKO financial statements when an- 
alyzed show that the profit realized 
by RKO theatres (not Radio Pic- 
tures) is responsible mostly to the 
vaude end. 


to the chains, latter have their own 
abuses. 


volved, not to mention the producer- 


do not possess. 


van rate being called support. 


Skouras’ Beat It 
However, and it might be men- 


quality, the houses 
end under 
Booking end not 
itself, but current 


vaude booking 


When it comes to tack on ideas 
Not the least is the pos- 
sible practice whereby John Jones 
Producer can tell John Jones Chain 
to lay off buying Jack Smith Pic- 
tures until Jack Smith Chain buys 
a certain supply of John Jones pic- 
tures at a certain definite price. 

Once that nearly happened just 
that way and the two chains in- 


distribs, lost around $5,000,000 an- 
nually in possible receipts. 
Decentralization 
The cure may lie in decentrali- 
zation. Some call it localized oper- 
ation. Decentralization may be the 
way to re-establish the opportunity 
to operate circuits as circuits and 
theatres as theatres, not just picture 
outlets, with trained showmen in 
command. Maybe also without pro- 
ducer-distributor influence, That 
might insure b. o. freedom. 
That also may be a way by which | 
chains and the industry as a whole 
could regain lost man _ power. 
Chains may be responsible for that, 
as whenever taking over a circuit 
for amalgamation the chains invar- 
iably released its original operator 
who was responsible for the cir- 
cuit’s success. <A'so to maintain 
show quality rather than reduce it 
by illogical cutting of overhead. 
But it’s anotner way of bringing 
back local enthusiasm, local confi- 
dence and local judgment and cre- 
ative genius into the show biz to be 
reflected with the public. That sil- 
ver cloud lining that came with 
talkers looks to have been camou- 
flage. Strange things come uncov- 
ered when that cloud drops. Not 
the least of these is that the change 
might have happened in 1928, but 
for the impelling and sudden en- 
trance of talkers as a novelty. 
That novelty kicked and the kick 
went out of chain operation at the 
same time. 

The localized operating plan looks 
to be assured and growing, as Pub- 
lix already has started 25% of its 
U. S. houses, totalling around 900 
formerly, back to former owners. 
Same owners or operators Publix 
could have had when it first took 
the houses over. 

But the Publix shift is not the 
first. The Publix move comes after 
Harry Arthur conceived the local- 
ized plan and put it into effect at 
Fox on a decentralization basis. 
The Arthur aim is that if an oper- 
ator can be a division manager, he 
can be good enough also to be gen- 
eral manager of that division in the 
fullest sense. 

Besides which all labor gets to be 
handled locally also under that 
scheme if true localization is 
achieved, which means independent 
operating units by themselves. 

Disaffirming producer-distributor 
influence from the chains might be 
likened to separation of church and 
state in government, but the Ar- 
thur plan is just and strictly local 
business government. 


BROWN CUTS $50,000 
OFF $125,000 SALARY 


sefore burning up the matter of 
cut salaries with RKO heads of de- 
partments, including Radio Pic- 
tures, Hiram Brown, pres. of the 
whole shebang, clipped his own an- 
nual pay. 

The $125,000 a year Brown 
been drawing from RKO has been 
voluntarily reduced to $75.000. When 
Brown first entered RKO. as its 
prexy three years ago his first sal- 














Bag quality to stage show material 


ary was $75,000 yearly. 


| space. 


has | 


SNAKE STUFF OUT 


No Evidence of Conspiracy Against 
Ham's Theatre Operator 





Birmingham, Dec. 26, 
What probably be the last 


heard of the snake-throwing battle 


will 


between unions and operators of the 
then non-union houses was heard in 
Judge Abernathey’s court last week. 
Emmett Wilson, operator of Gads- 
den, charged with conspiracy to 
prevent operation of a downtown 
theatre, was freed when the judge 
sustained demurrers to the warrant 
against him, which he held to be 
faulty in that it failed to show with 
whom Wilson conspired. 


Wilson was said to have been the 
operator who received a shipment 
of 18 snakes from Texas and re- 
layed them to Birmingham. from 
Gadsden. Two snakes were later 
turned loose in the Galax and Em- 
pire theatres. 

The case:of Carl Wall, operator, 
charged with throwing a _ stench 
bomb in front of the Colonial hotel, 


was continued until Jan. 12. The 
hotel was made.a victim of the 
bomb because imported union 


operators from Atlanta were living 
at the hotel. 





| 


GREETINGS FROM 
L. WOLFE GILBERT 


1650 Broadway, New York 
Suite 1100 





WOMAN EDITOR MADE 
KANSAS’ HEAD CENSOR 


Kansas City, Dec. 26. 

Governor Woodring, of Kansas, 
has appointed Mae Clausen, editor 
of the Emporia ‘Times,’ as chair- 
man of the picture censor board of 
Kansas. 

She has resigned her position on 
the paper to accept. 











Expensive Idle 


By Ted 


Studio Space 


Taylor 





Hollywood, Dee. 20. 
One of the great items of waste 
in picture production is idle studio 


If a studio is operating at half 
capacity, each picture obviously 
earries 200% its rightful overhead. 
If a studio is operating at one- 
third capacity, the product is carry- 
ing three times as much overhea‘ 
as it should, 
Coast studios in the first 19 
months of 1931 had an average of 
35.93 units working constantly. 
Stage area of the studios comprised 
aggregates 1,926,700 square feet. 
Therefore, throughout the industry 
one unit was working for every 53,- 
622 square feet of studio working 
space, 

In other words, each picture made 
last year tied up the equivalent of 
one double stage of 28,800 area, one 
standard stage of 14,800 and one 
medium-size*™ stage of 10,000. 

The capacity of available studio 
stage space, estimating that the 
average picture requires two stand- 
ard stages throughout production, 
is 64 working units throughout the 
year, 

Assignment of two stages per unit 
is generous, considering that 
quickies and comedy units are in- 
cluded, and that nothing has been 
extracted for location work. 

Coast studios as a whole last year, 
with 36 units active in plants with 
a capacity of 64 units, were there- 
fore 44% idle. That per cent of the 
overhead is anormal, 

Slice 44% of the overhead from 
negative costs and the picture situ- 
ation would be materially improved. 
It could be done, of course, only by 


something that the picture industry 
has never thought of. 
Hays and Ford 

The industry’s only concern as a 
united whole has been with public 
opinion. It has never considered 
any need for scientific internal man- 
agement, largely because uniil re- 
cently it didn’t need to. If you can 
pyramid fortunes without efficiency, 
why take a chance on an untried 
factor? 


Therefore, a Will Hays was all 


pictures needed in the way of a 
cZar, 
Right now what it needs is a 


Henry Ford. 

There are two possible approaches 
to the elimination of idle space, or 
waste overhead. One is to make 
more pictures, The other is to elimi- 
nate useless studios, or parts of 
studios. Some of each would prob- 
ably be advisable. 

To demonstrate the elimination 
possibilities, all the production of 
1931 on the 145 stages of 22 lots, 
could have been handled on the 64 
stages of six lots. 

Obviously such an _ economic 
achievement could not be obtained 
without an efficiency genius in cen- 
tral command. It could not be ob- 
tained in the present system of pro- 
ducer-operated studios. It would in- 
volve something in the nature of a 
giant system of leasing studios, op- 
erated for all producers so far as 
economic management is concerned. 

Probably the greatest difficulty 


their pride in individual but waste- 
ful studios, and to consent to rub 
elbows occasionally despite mutual 





scientific industrial management— 


(Area of stage space to each act 

first 10 months of 1931.) 

Square 

Feet of 
Stage 
Space 

Per 

Active 

Unit* 
14,595......Like-Internationa!} 
19,286......Darmour 
30,000......Carr-Monogram 
30,163......Columbia 
32,944......Paramount 
35,621......Pathe 
46,348......Universal 
50,708......Metro 
53,679......Tec-Art 
53.998 TT Fox 
54,628...... Roach 
57,751......Radio 
59,434......Sennett 
62,276......United Artisis 
69,106......Metropolitan 
86,779...... Warner-FN 
$4,474......Educational 

142,590......Tiffany 


53,6325 .000% GENERAL AVERAGE 








averaging less than one unit 


actual stage area, 


*This figure is merely a rate for 
active, 


prejudices, 


USE OF STUDIO SPACE IN 1931 


ive unit in coast studios during the 


Total Stage 


Average Units Space Avail- 





Working Daily able (sq. ft.) 
74 10,800 
.00 6,750 
60 18,000 

2.28 68,772 
4.4 147,261 
2.62 89,760 
3.22 149,240 
4.58 261,432 
95 51,000 
$.35 234,890 
84 51,350 
2.59 149,575 
53 31,500 
1.65 102,756 
RS 60,813 
4.16 361,009 | 
58 54,795 
54 77,006 
35.93 1,926,700 


On studios 
* than the 


> comparative purposes. 


it naturally shows grea 


would be to get producers to forget: 


SKOURAS CHAIN 
HAS 102 TOTAL 


More than 100 theatres are now 
under Skouras management. When 
the three brothers signed for Fox’s 
upstate New York houses Sunday 
(13) they 
holdings from 68 to 





their 

102 houses, 
There are 34 theatres in Fox's up- 
state group covering 19 cities and 
Only 28 of the sites, howe 


increased theatre 


towns. 
ever, are now running. 

This group of theatres has been 
acquired by the Skourases within 
about a year, or since they split 
from Warner’ Brothers. Their 
houses are located in New Jersey, 
New York, Pennsylvania and Ine 
diana, and in stragetic territory. 

Approval of the deal by the Fox 


board is the only step before the 


Skouras brothers formally assume 
operation of Fox's 28 upstate thea- 
tres. 

By reported permission under his 
contract with Paramount-Publix, 
Spyros Skouras will become a two- 
way operator. He will handle one 
group of houses to be Known offi- 
cially as Publix-Skouras theatres 
and another string of his own on 
the outside. Nucleus of the latter 
group so far are the Fox New York 
state string. 

Under the unusual operating an- 
sle, Skouras is directing the policies 
of two distinct chains of theatres, 
lor the 21 houses in the Publix 
Skouras combination, known and 
advertised as Publix houses, full 
service by the chain is extended on 
booking, publicity, advertising, etc. 
This group includes theatres in 
Newark, Paterson, N. J.;: Ambridge, 
Butler, Huntington, Philadelphia, 
Johnstown and Altoona, Pa.; Roane 
oke, Va., and Parkersburg, W. Va. 

Syracuse, Dec. 21. 

Syracuse will remain heade- 
quarters for the Fox houscs in 19 
upstate cities scheduled to pass 
from control of Fox Metropolitan 


Playhouses, Inc., to the Skouras- 
organized Central New York The- 
atres, Ine. This assurance wags 


given here by George Skouras who 
also stated that the present persone 
nel of the administration would be 
retained, 

“ Division headquarters were 
moved from Utiea to Syracuse seve 
eral months :.s0. 

Auditors and other representas 
tives of the Skouras organization 
arrived here last week to check the 
Fox division books, 


Indie Film Makers 
Have Yet to Show 
Something for ’32 


ree 





Hollywood, Dec. 26. 

Not chance of anyone 
getting an overloaded stomach dure 
ing. the holidays from independent 
production. The weeks before and 
after Christmas are about the quiete 
est with the shoe stringers. 

Nothing scheduled for the two 
weeks at either Tec-Art or Metroe 


much 


politan. New Standard Company 
won't get started until after the 
holidays. Ralph Like studio has 


one feature in the making which 
will be washed up by Christmas, 
Same for Monogram, which has are 
ranged its production schedule so 
that the studio won't be paying off 
for the two holidays. 
Feature Shortage Dream 

Other small outfits have closed 

shop, taking advantage of the holi- 





days to take stock. All indies had 
felt that this was to be their year 
and that the shortage of feature 
product will react in their favor. 
So far, none of them has proe- 
{duced anything which will worry 
ithe major companies. As ever, lack 
of finances is the main trouble with 





most of those actually in produc- 
tion unable to get more than $25,000 
to finance any feature, no matter 
how good it looks on paper. 

Of the half dozen super indies 
who were going to turn out class 
‘A’ product, none have turned out 
anything yet. Enthusiasm for the 
| hich-price G indie productions f¢ lI 
lat wlien the Selznick-Milestone 


combination failed to jell. 
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By Epes W. Sargent 








Sell to the Women 


In spite of the title, ‘The Champ’ 
geems to be appealing more to the 
women than the men, and should 
be sold to them rather than as a 
prize fight story. 

One promising lead seems to be 
to arouse discussion as to whether 
Jackie Cooper was better off with 
his father or mother. The discus- 
sion is started by referring to the 
manly qualities Jackie has gained 
through his rough and ready asso- 
ciation with his father as con- 
trasted with the little girl who 
plays his half sister in one scene. 
Exhibitors who set forth the pros 
and cons generally succeed in start- 
ing something that will make for 
discussion that resolves itself into 
ticket sales. 

One exhibitor built up on this by 
sending out two small boys, one 
frankly slightly tough and the other 
a Fauntleroy, with back signs ask- 
ing which type the spectator wished 
Jackie to grow into. The answer 
seems to be provided, in that town, 
at least, in the fact that the exhib 
had to hire a blond wig for the 
Fauntleroy and pay him double 
money. No cissies in town. 


Sub Stars 


Small town managers are full of 
ideas, but something really different 
is developing in the middle west 
where a manager is making his own 
stars, 

He discovered that some of the 
players who are being groomed for 
positions above the titles are not so 
hot with his patrons while others, 
of less renown, are going over sol- 
idly. 

He is giving a build-up to these 
lesser players, both in his news- 
paper work and his house front, and 
trying to create his own stars. He 
figures on getting his crowd trained 
to come and see the players they 
prefer and for whom he has to pay 
less than for the big names on the 
Hollywood schedules. 

He is not trying to force any 
players, but he is keeping both ears 
open and has asked his ushers to do 
the same. When he learns that a 
supporting player is getting the local 
vote, he goes in for them even to 
the extent of playing these above 
the big name in his advertising. 

A couple of weeks ago a play-up 
for a minor actor got him $80 bet- 
ter than the previous night with a 
bigger name. He figures if they can 
do that—they’re stars. 


Dressed a Boy 


Getting a really needy boy about 
12 years old, an exhibitor in a town 
small enough to fall for such a gag, 
announced that he was going to 
fully clothe the boy at a certain 
night show, explaining that a per- 
centage of each ticket would be ap- 
plied to the cost of the outfit. 

The youngster was stationed in 
the lobby when the night sale 
started and a card was posted an- 
nouncing that the first 30 admis- 
sions would buy the lad a pair of 
shoes. When this number had been 
checked off, ten more ducats paid 
for his stockings and the cards were 
changed in turn to indicate the ac- 
quisition of underwear, a coat, vest, 
trousers cap and sweater. At the 
end of the first showing of the fea- 
ture the boy was brought on the 
stage, dressed in his new togs, and 
thanked the audience. = 

It went over so big that the man- 
ager, picked four more boys for 
other nights and then went the 
rest of the distance by announcing 
an old clothes matinee for the fol- 
lowing Saturday morning. 

It drew just as much additional 
business as a merchandise hand- 
out, and at this stage was far more 
of a novelty. 


Banking on It 

Several theatres have helped swell 
grosses on ‘Over the Hill’ through 
the co-operation of savings banks. 
One such institution used its de- 
Positors’ address list to circularize 
for the picture, supplying its own 
envelopes and stationery for a form 
letter in which the recipient was 
urged to see the picture, with the 
reminder of what a savings account 
can accomplish. 

In another town the bank took 
newspaper space to use practically 
the same angle, while a third placed 
& model in its window with a poor 


house on one side of a hill and bank 
On the other. 


Busted the Stunt 


Working a coupon gift gag, an 
exhibitor figured it would help dress 
the lobby to require that the name 
and address of the recipient be filled 
in, providing space in the lobby 
where this could be done. 
As the evening sale started he was 
called inside the house and it was 
Some time before he returned to the 
lobby. He was surprised to find it! 
packed with people either filling in| 
the stubs or waiting a chance to get 
up to the tables. Late comers took 
One look at the lobby and went 
away, figuring that the house was 
backed, 


Manager hustled the tables to the 





inside lobby, taking the crowd along, 
but he took about a $50 nick at the 
box office on the first show, and fig- 
ures that most of the money went 


to the other house. They were 
headed for a. show, and if they 
couldn’t get in here, there were 
others. Any stunt which holds peo- 


ple in the lobby is a boomerang, 


Station WNP 


Manager of a kid club who intro- 
duced a weekly broadcast from 


Santa Claus as a holiday novelty is 
figuring on keeping it going after 
stockings revert to their normal use. 

Announced as a direct broadcast 
to that theatre from station WNP, 
meaning the north pole, the message 
is sent over the house announcement 
system from the manager's office, 
but is presumed to come from Santa 
himself, and is enjoyed even by the 
wiser kids. 

Manager tipped off the teachers 
and parents that here was a chance 
to scare the kids a bit, but most of 
his information, following the first 
broadcast, comes from the children 
themselves, who innocently ask if he 
supposes that Santa knows that 
Bobby Smith broke the window in 
the trolley station or whether he has 
spotted this or that. Note is made 
of the names, and the startled kids 
wonder how the news got around. 


‘Baby’ Was a Bloomer 


Brooklyn. 

When David Sarecky, of the Sun- 
nyside theatre, put out a banner an- 
nouncing that a live baby would be 
given away he was merely following 
a time-honored stunt, but chance 
wrote a new finish. 

Despite that everyone is supposed 
to know that the donated infant is a 
pig, a kitten or a puppy, the mothers 
of the section stormed the theatre 
as soon as they saw the sign. Made 
such a commotion that a policeman 
was attracted, and he listened with 
disbelief to the explanation that the 
baby was an infantile porker. He 
dragged Sarecky to the police sta- 
tion, where he was held for court 
action. In court Sarecky was ar- 
raigned on a charge of publishing 
misleading advertising and held in 
$100 bail for hearing Dec. 30. 


Soap Modeling 


If not picking on the public schools 
lately, try the art teacher in a con- 
test for the best profile relief of 
some coming star, with a small prize 
to be awarded the winner the first 
night of the showing. 

Most schools with art classes have 
modeling in soap as one of the fea- 
tures. Sometimes the children turn 
out clever work. Whether or not it 
shows high artistic development, it 
is a local product, and as the work 
of Jessie Green or Harry Brown it 
will attract attention in a _ store 
window. 





Moviegrams Help 


Fairmount, W. Va. 

Warner theatres hit on a new one 
for swiping space from the news- 
papers and making the latter like it 
Original trio went over so well that! 
the paper asked that it be continued. 

Stunt is tagged Moviegrams and 
consists in framing sentences which 
use the letters in the name of the 
star advertised to start each word, 
the regular order being maintained. 
For example, the winner on Eddie 





Cantor was ‘Cinemas are necessary 
to our recreation,’ while Irene Dunn 
drew ‘Depend upon newsreel news.’ 

Costs only six tickets a name and| 
draws from a half col. up to nearly 
a full. Play title can be used if pre- 
ferred, but most of these are too 
long. No limit to the number of 
sentences which may be submitted, 
and many shoot in five to 10 choices. 





Plays Three Ways 


Hazleton, Pa. 

A single issue of the local paper 
puts Ben M. Cohen, of the Capitol, 
into three different stories, all out- 
side of the house, but all making for 
goodwill for the theatre. 

At a box social of the ladies aux- 
liary Cohen sang a favorite song to 
get the crowd in good humor, and 
then auctioned off the packages for 
better money than a less experi- 
enced salesman would haye com- 
manded. Two days later he was one 
of the judges in a dance contest held 
by the Leader Welfare Ass’n and 
Knights of Columbus awarded the 
prizes in a ticket sale contest from 
the stage of the theatre, the stunt 
running a full week. The chief 
prize, an auto, was parked atop the 
marquee of the theatre to act as a 
stimulus for the sales. 

It doesn’t matter who is giving 
the party, Cohen is there, 


Not for the Street 


A manager who lamented he could 
not arrange an impersonator of the 
‘Frankenstein’ fiend was somewhat 
surprised to be told that he was 
playing in luck. Figured it would 
be a great street stunt to copy the 
makeup faithfully and send the man 
around town. 

He entirely overlooked the fact 
that nervous women are not used to 
meeting monsters on the street and 
that anyone coming suddenly upon 
one would have a good basis for a 
damage suit. Street prams can be 
mysterious but not monstrous. It is 
better if they are merely amusing. 





Emergency Sheets 


Getting a sudden switch in dates, 
a manager was caught without a 
single sheet of paper for the attrac- 
tion booked in. Yet he had to do 
something and in a hurry. 

He had some old lithos, part of 
an overstock on an earlier picture 
from the same star, so he cut out 








the heads, mounted these on wrap- 
ping paper and the signwriter drew 
in crude miniature bodies, lettering 


in the title and sales talk for the 
coming show. 
The effect was so good the man- 


ager is planning a repeat with some 
other dead paper and another star. 
Instead of regarding it as a make- 
shift, most persons complimented 
him on the originality of the idea. 


Beats the Stencil 


Lately an exhibitor complained 
that he was all set to stencil his 
sidewalks on a certain picture and 
the first snowfall of the season 
knocked him out of his stride. 
Where clean snow surfaces are 
available, it is even simpler to 
stencil the snowbanks, using a 
slightly larger stencil and placing 
the stencil where the sign will not 
be trampled upon. P 

The stencil is cut from card- 
board, the same as for a paint 
stencil, but instead of a brush an 
atomizing outfit is used, charged 
with a solution of the ordinary 
package dyes, but made into a 
rather strong solution. The stencil 
should be large enough to protect 
the edge of the sign, and the spray- 
ing should be done quickly and 
evenly. 

An air brush is handy, but gen- 
erally impractical. It is possible 
to get about as good an effect with 
the plant sprayer such as are used 
by gardeners. The best form is the 
one which uses an ordinary mason 
jar as the container, since it is 
possible to change solutions and 
vary the color with little trouble. 


Revised Downward 


Hooking to a local post of the Le- 
gion, an exhibitor made a deal for a 
slit on sales for a spcial show to 
which $1 admission was charged. It 
was figured that the dollar would 
loom pretty big, so special card tick- 
ets were ordered. When these came 
in the Legion committee nearly 
threw a fit. Each ticket bore ‘Price 
$2.’ 


- 





Manager simply drew a line 
through the $2 and substituted a $1. 
Committee cooled down on the the- 
ory the one-spot would look better 
after they had seen the two. Psy- 
chology worked out and the Legion 
sold the tickets. 


Plugging the Price 
Milwaukee. 

Fox Garfield used an old-fash- 
ioned beer truck with typical brew- 
ery horses and trimmings plus the 
good old barrels to announce via 
big streamer that the good old times 
were back at the Fox Garfield be- 
cause you can get in for a quarter 
now up to 7.30. 

Attracted lots of 
caused many a sigh, 


attention and 





Freak Breaks and Come-backs 


Hollywood, Dec. 20. 

The meteoric rise of a number of 
dark horses to real name value at 
the boxoffice and the comeback of 
ethers considered washed up dur- 
ing the past year have brought out 
at least one point—-that no one as 
yet has come into the picture busi- 
ness who can pick a sure thing for 
future b.o. success. 

History has been, and especially 
true since talkers, that almost every 
player who has arrived in celluloid 
was once ‘just another’ on some 
other lot, and released. 

The year’s outstander in this re- 
gard has been Clark Gable, cur- 
rently one of Metro's surefires. <A 
year and a half ago he played his 
first picture part in a Pathe film, 
but this company couldn't see him. 
Same company let Lew Ayres go, 
failing to anticipate the prospects 
that Universal are now cashing in 
on. 

While Pathe is the patsy here, 
there's reverse English in the case 
of William Boyd and Helen Twelve- 
trees, two of its stars. Fox let 
Miss Twelvetrees go, believing she 
couldn’t earn her salary on that lot, 
while Boyd was drawing a salary 
for six years at Paramount and only 
entrusted with mob and bit parts. 

Lionel Barrymore is credited with 
three of the most worthwhile per- 
formances of 1931,. yet harking back 
to the early talkers, he was at War- 
ners’ and allowed to drop off. Metro 
then gave Barrymore a contract for 
acting and directing but it was for 


the latter efforts he was most 
wanted. He directed two and then} 
the studio encouraged him back to} 


grease paint. 





Among the top femme cash pull- 


By Fred Stanley 





ers is Marie Dressler—and not so 
long ago no producer would give 
her a look. They all had plenty 
of opportunity when Miss Dressler 
came west to beat pictures or retire, 
there wasn't a studio not offered 
her services. Metro eventually took 
a chance. Now it can sell any pic- 
ture in which she appears, sight un- 
seen. 

Almost a parallel with Ricardo 
Cortez. After talkers he found en- 
gagements very few, until Radio put 
him under contract. He went over 
in gang types of pictures and in 
others calling for suave heavies. 
During his year with Radio he has 
been borrowed by companies that 
had previously spurned him, among 
them Universal, Pathe and Para- 
mount. Last named paid double for 
his service in ‘No One Woman’ what 
it paid him under his former silent 
contract with that studio. 


First National gave Vicior Mc- 





Laglen his first contract and then 
let him go, only to see Fox cash in. 
First National also had a chance t | 
get Clara Bow in the early days and 
muffed. The ‘It’ girl was cast in a | 
picture which in retakes eliminatec | 
her because execs didn't like her} 
work. 

Another current Metro bet is | 


idg- 
‘Th 


Jimmy Durante with a future, ; 
ing from ‘Wallingford’ and 
Cuban;’ Paramount didn’t see an; | 
film future for Durante after his one 
picture for that concern, ‘Ri ad- | 
house Nights.’ | 
From $100 to $2,500 
Dorothy Jordan was worth around | 
$100 a week to Fox when on con- | 
tract there a year and a half ago. 
Metro later was satisfied to pay her | 
$1,000 and Fox, who let her go, paid 


; pas 


$2,500 on loan for her, 

Richard Dix was through to Par- 
amount eyes, but his success in 
‘Cimmaron’ and his later pull has 
Paramount execs feeling that per- 
haps an error can be chalked in the 
box score here. Radio, which saw 
cream where Par thought skim milk 
existed, also made hay with Bebe 
Daniels and then let her go to see 
her rise again for Warners. 

Paramount saw possibilities In 
Nancy Carroll that failed to get a 
glimmer from Fox, 

Heavy and Light 

In the character player spot Wal- 
lace Beery is among the top bets. 
But ahead of his current worth to 
exhibitors is a rejection from both 
the First National and Paramount 
contract lists. Metro let go of Joel 
McCrea who at present is consid- 
ered more than a comer on the 
Radio lot. 

Pathe failed to see starring qual- 


ties in Carole Lombard, but Para- 
mount, which had been wrong on 
laving other bets, saw light here, 
where its competitor was all cloudy. 

Sally Fillers never got to the po- 
sition in silents she now holds in 


talkers. Yet for two years at least 
her services went begging in Holly- 
wood until Fox saw probabilities 
sed up by the other companies. 
Similarly the same concern 
guessed right on James Dunn, Miss 


Kilers’ sidekick in ‘Bad Girl” Dunn 
played in the mob for Paramount 
in the east. Almost every major 
company tested him and all reported 
a a * 

Similar bad guessing has also been 
true in the picking of plays and 
stories that turned up in the wow 
class, 


Picking Material 


Often keeping an eye open will 
lead to chance pickups of real 
value. One exhibitor, for instance, 
found that a local printing office did 
a lot of work for a paper box con- 
cern, printing the wrappers used 
to cover boxes. The job was 
economically planned but there was 
a certain wastage in trim; strips of 
from one to four inches in width. 
Interviewing the foreman, he got a 
barrel of clippings of glazed papers 
in bright colors. In their spare 
moments the girl ushers cut these 
into circles, squares, triangles and 
diamonds, They were used to 
decorate the still frame mats. 
Cheaper than painting as well as 
quicker and easier. 

In many places exhibs look to the 
auto repair shops for old fender 
boxes, which can be used for mak- 
ing cutouts and which may be ob- 
taine at the cost of an occasional 
pass. Nice one and _ three-sheet 
boards can be made from phono- 
graph and radio boxes of certain 
sizes, 


Lights the Ads 

Plenty of managers make a point 
of placing their most attractive ad- 
vertising on lobby mirrors, knowing 
that women invariably will stop to 
see if their hats are on straight. 
But one manager figured a drive on 
the men as well. He has a cigar 
lighter at either side of the lobby 
in the center of announcements for 
the next attraction. 





Curiosity 
Washington. 
Harry Essex, ahead for Paul 
Streger’s stage ‘Jewel Robbery,’ 


placed a small classified ad in iocal 
papers asking where he could get 
jewel insurance. 

Got 100 phone calls and a news 
break with several of the dailies 
picking up the yarn that allegedly 
—_ jewelry is being used in the 
play. 


Takes Two Theatres 


Kansas City. 

Jean Finley, of the Publix-Du- 
binsky houses, crashed the front 
page of the ‘Journal-Post’ when he 
donated morning performances at 
both the Newman and Liberty the- 
atres to a newspaper party to the 
needy. 


Writes Its Own 


‘Tonight or Never’ writes its own 
advertising, where the run is lim- 
ited, the ads urging the reader to 
see the picture tonight or never. 
Good for a one day or the last day 
of a longer run, 


Behind the Keys 


Lisbon, O. 
Lisbon New Grand Theatre, Inc., 
incorporated in Columbus by Sam- 
uel Moranz, Gust Zigoris and Has- 
kell S. Kalver. 








New York City. 
Martha Wilchinski is out as p. a, 
for the Little Carnegie Playhouse. 
Manny Rosenberg, house man- 
ager, will handle the press stuff 
alse in the future. 





Kansas City. 
Truly Wilman has joined Univer- 
sal’s sales staff here. He was for- 
mer branch manager of Warner 
Bros. at Dallas, Tex, 





Elmira, N. Y. 

Fox Theatres Corp. has taken a 
10-year-old lease on the Palace, 
Corning, near here, built bv Fred 
Gerber, giving Fox control of all 
theatres in that city except one. 
Raymond Hasselo is manager of 
Palace. 





Lindsay, Cal. 
Glade theatre here was purchased 
from T & D Junior circuit by Wil- 
liam Gustine and J. L. Seitler, oper- 
ators of four other houses in the 
San Joaquin valley. 





Seattle. 
David Dow, long show manager 
for Fox West Coast and later 


Hughes-Franklin, now mer. of 
Pantages house. Open on week-to- 
week policy with special pictures, 


Chi Nabes Use Xmas for 
1st Matinees in Months 


26. 





Chicago, Dec. 


Matinees are returning to the 








picture houses’ throughout this 
town. Christmas Day brought back 
afternoon shows to approximately 
45 theatres, some of which had been 
running only night performances 
for more than a year. 

Biggest single group to return to 
a full time schedule was the Ess- 
aness circuit, which reopened its 
14 theatres for afternoon perform- 
ances, 
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| Ways and Means to the Screen 


By Cecilia Ager 





Ways and means to the screen 
have become a long hard road that 
begins far away from Hollywood 
and doesn’t reach the studio gates 
until it has first traversed some 
other field in the amusement world. 
A. few girls find short The 
rest must take it like a cross coun- 
try marathon; myriads start, but 
those in for the finish make it be- 
cause they’ve been in good train- 
ing. They’ve prepared themselves 
by preliminary work-outs. 

Before talkers, entrance require- 
ments for Hollywood were graded 
only on physical charms. A girl 
must have youth; she must be little 
so she could kick her heels ecstatic- 
ally when the big strong leading 
man lifted her up ‘+o his level to 
kiss her. Her face, heart-shaped, 
had to fit a doll-Jike set mold, nose 
tip-titlted, wide-spaced large eyes, 
small curved lips, geometrically 
arched eyebrows, dimples some- 
where and a look of staring, tremu- 
lous virginity. Sex appeal had not 
yet been isolated as a quality that 
provoked audience response. If an 
actress happened to have it, she 
employed it to brighten her private 
life. 

Should a candidate have brains, 
it was well for her not to mention 
it. A girl with ideas of her own 
might prove troublesome when or- 
dered to go throngh the routine 
facial expressions that comprised 
acting for silent pictures. Her 
background didn’t matter; how she 
screened was solely important. 

Laughing Talkers 

Along came talkers. Maybe they 
were the picture industry’s mon- 
key glands, but not until after 
they’d served as its headache. 
Overnight the public started rock- 
ing with laughter at the darlings 
who just yesterday had the fans 
awed: into worshipful obeisance. 
Something sounded wrong with the 
way the lovely ones said things— 
as something seemed wrong with 
the things they were saying. The 
public went critic on the picture 
industry. Audiences’ unexpected 
refusal to accept talking pap, their 
sudden discrin.ination, wrought up- 
heaval in the ranks of silents’ god- 
desses. Routed by their helpless- 
ness before that mike, little by little 
they began to disappear, leaving 
only tae girls who previously had 
kept their brains hidden and those 
who once had trod the boards of 
the stage. 

Straightway pictures plunged into 
a scramble to capture bona fide ac- 
tresses, Young, not so young, 
pretty, less than passing fair, they 
worked at least for one picture. 
Then the producers, anc. the pub- 
lic, began to review thei efforts. 
Some of chese legit players could 
be salvaged, some even turned out 
to be box office; most were just 
another error. No, the solution of 
the problem of casting talking pic- 
tures was not in wholesale raids 
upon the stage. 

A picture star, even for the new 
talkers, was still someone peculiarly 
designed for the screen, but now 
she ha@ to have something extra 
special besides, 

To that short-lived, era during 
which the screen was indiscrimin- 
ately peopled with stage folk, pic- 
tures credit a resultant modifica- 
tion in the hitherto rigid physical 
rules for picture casting. Audiences 
and producers discovered that if an 
actress looked ‘interesting’—if she 
was a little but not too ‘different’-- 
she could be forgiven if her nose 
was not absolutely flawless, if one 
eyebrow was a shade higher than 
the other. Absolute China doll 
prettiness yielded some of its im- 
portance to individuality; it began 
to be remarked that there could be 
personality in a voice. 

Universal Ambition 

It doesn't matter to the girls 
whether pictures are silent or gar- 
rulous; to become a picture star 
continues to be the fierce longing 
of every normal American female. 
And finding new stars worthy of the 
title is still the desperate hope of 
every picture producer. Only the 
ways and means have changed. 
crashing pictures is twice as diffi- 
cult as it used to be. For now, with 
Hollywood's new uncertainty about 
itself, a girl must first rate atten- 
tion in another sphere of entertain- 
ment. She’s got to have what it 
used to take to make Hollywood, 

but she’s got to put herself over 
elsewhere initially. She must fight 
for a place in some allied field be- 
fore pictures are willing to look her 
over. Directors on set production 
schedules don’t want to bother to 
teach a prospect, never mind how 


cuts, 


promising, how to read lines. 
haven't the time. They can't stop 
to soothe a girl out of camera- 
fright or cure her of mike-paralysis 
They want a trained, experienced 
cast, 


They 


appearing before the public some- 
where, 

It’s first a candidate’s training 
that interests the studios now. She 
must geta plus mark for breathing, 
posture, voice control, diction—as 
well as allure. She should have 
‘class’ to begin with, not wait to 
take it on in Hollywood, Holly- 
wood-style. The histories of the 
new additions to the ranks of studio 
contract players tell of stage back- 


grounds. Even the foreign exotics 
first bewitched the audiences in 
continental theatres. 

Unless Invited 


All picture potentialities can not 
get a stage viewing on Broadway. 
Opportunity does not always ar- 
range its prospects in the order of 
their respective merit. Those buf- 
feting about in vaude, those lan- 
guishing away in stock, those bar- 
ing all in cabarets might pray that 
an itinerant studio talent scout will 
chance their way, or that maybe 
their agent will get his ear. But 
let no one essay Hollywood today 
without first being asked. No 
longer does Hollywood consider the 
uninvited at its gates. Only those 
with written bids can get in. hey 
can be newcomers to pictures but 
they can’t be new to the amuse- 
ment world. 

Hollywood's asking ‘a lot of a pic- 
ture aspirant, beauty, intelligence, 
training, experience—but then look 
at what Hollywood can do for her. 


+ 





SCOOPING BY NEWSREELS 





Rating for December as Seen in 
Broadway Houses 





—_—--—-— 


sased on their Saturday programs 


They want girls whose previ- | 
ous experience was concerned with | 


theatres for 
8-15-22, 


Fox-Hearst and Paramount tie with 


at the two newsreel 


the weeks of December 


four clearly defined news scoops 
apiece, while Universal is second 
and Pathe last. 

Most sensational piece of work 


and outstanding scoop in years was 
Universal's exclusive coverage of 
the Bayles plane crash at Detroit. 
This one subject eclipses all to date 
in every class and is conceded by 
U’s competitors to be a rare subject. 

As for general entertainment 
values at the two theatres Luxer, 
|!showing Paramount, Universal and 
|Pathe, beat the Embassy two out 
of three weeks. Embassy had its 
big week Dec. 8, 

The chart: 

Fox Hearst 
Paris Peace Riot. 

Danville Murder story. 
Republicans Tell Hoover. 
Walker's Return. 

Paramount 
Leavenworth Prison Scenes. 
Arkansas Cyclone, 
Japanese-American baseball. 
‘Nautilus’ Sinks, 

Universal 
Horse Train Wreck. 

Bayles Catastrophe. 
Snowbound Indians, 
Pathe 
Curtis Agrees to Run. 
Child Abandoned in Subway. 

















mount less than six months ago, th 
prominence in a series of leading 


has also appeared in London. 





VIVIENNE OSBORNE 


One of a group of young stage players signed to contracts by Para- 


is actress has rapidly risen to screen 
parts. First seen in ‘The Beloved 


Bachelor,’ she next carried the lead in ‘Husband’s Holiday’ and then 
joined the all-star cast of ‘Two Kinds of Women.’ 

Noted for her varsatility in Broadway parts, she appeared on the New 
York stage in all types of roles from the native dancing girl in ‘Aloma 
of the South Seas’ to the aristocratic girl in ‘The Three Musketeers.’ 


She 








CLAUDE EZELL GOING 
WITH TEXAN INDIES 


Dallas, Dee. 26. 
his termination with 
Warners as sales mer., Claude C. 
Ezell is here to enter the indie ex- 
hib field in Texas. He is reported 
to be interested in the new Duel 
Amusement Co. of San Antonio, 
promoted by Joe E. Luckett, an- 
other Warnerite, and J. B. Under- 
wood, formerly of Robb & Row- 
ley. So far, Duel’s centering op- 
erations are around San Antonio. 

Hughes-Franklin split on the coast 
may mean return of the Robb-Row- 
ley fold to its original operators. 
E. H. Rowley,: continuing as cir- 
cuit’s mgr, for H-F, is willing to 
resume ownership, it is said, along 
with two of his former pards, Un- 
derwood and D. Bernbaum, who re- 
signed following the H-F merger. 
H. B. Robb claims his retirement 
from show biz. This indicates pos- 





Following 





sible link of R & R with Duel, if 
Howard Hughes decides to let go. 

Like Hal Robb, Louis L. Dent, 
founder of Dent chain, has gone 
into retirement with the $1,500,000 
or more he got from Paramount and 
unlikely to return. 

In New Mexico, R. E. Griffith 
stariing a circuit to include the 
jlarger towns in that state. Exhib 
| is connected with Griffith of Tex.- 
| Okla., but claims the New Mex. ex- 
|} pansion a personal venture. 

If materialized, looming circuit 
|shakeups coupled with present 
| holdings, will boost southwest indie 
| operators to at least 500 stands, 
| With monopoly of most of the larger 
keys outside the metropolitan areas. 








OKLA. HOUSE WHISPERS 


Oklahoma City, Dec. 26. 

Reported around is that the Star- 
rett Brothers, owners of the new 
tamsay Towers skyscraper here, 
figure on a new local theatre build- 
ing sometime during 1932. 

Publix is to be offered an option 
on the house, it is claimed, 





{ Times Square; and similarly it’s not 
extraordinary 


WB Territory Split 


Los Angeles, Dec. 26. 


If Moe Silver is appointed to head 
the western division of Warner 
theatres it does not mean the 
Pacific coast houses which he for- 
merly directed. These latter con- 
tinue under the triple co-direction 
of Max Shagrin, L. J. Halper and 
Frank Newman. 





Silver’s WB houses will be west 
of Pittsburgh, but east of the 
Rockies, with the Coast chain a unit 
by itself under Jack L. Warner’s 
personal supervision from the 
studio. 





Lincoln Strike Ends 


Lincoln, Dec. 26. 
After three months’ dissension, 
local picture operators and stage 
hands came to an agreement with 
Lincoln Theatre Corp. Row has been 
on since walkout last September. 


Concession was made by the pro- 
jectionists to the salary scale set by 
J. H. Cooper, of New York, chief 
stockholder in six theatres here. The 
new scale on the six-day week basis 
offers $55 in the three large houses 
and $50 in the smaller, 

Non-union labor has handled the 
yrojection duties without a break in 
the showing schedule since the 
strike was called, 





UNION CUTS 15% OFF 
SCALE IN ELGIN, ILL, 


Elgin, Il, Dec. 26. 

Motion picture operators in Elgin 
have accepted a 15% reduction in 
wages, based on the scale of $80 a 
week. 

Rialto operators are receiving the 
basic rate for five-hour day while 
operators at the Crocker, on basis 
of the reduction, will receive $93,.33, 
representing overtime pay. 

The reductions amount to about 
$12 a week, salaries ranging from 
$68 to $81.33 weekly, with $2 an 
hour overtime until midnight and 
$4 overtime after midnight. 

The union cut was voluntary, and 
is among the first announced in this 
territory. 


Acts with Price Cut 


Ft. Dodge, Ia., Dec. 26. 

Jess Day, manager of the Central 
States houses here, has announced 
a new vaude-film policy at the Iowa 
theatre, and admission reduction at 
both the Iowa and Rialto. 

Three acts will be booked into the 
Iowa for week-ends. Mrs. Maynard 
A. Nelson will furnish organ con<- 
certs at the Rialto over the week- 
ends, 











Changing Downtown Theatre Map 


By Abel Green 





Los Angeles, Dec. 20. 

Trend towards the nabes and de- 
serting downtown is not especially 
peculiar to Los Angeles, for in many 
keys the neighborhoods. have given 
rise to the erection of deluxers 
comparable with the downtown first 
runs, but the L. A. geography is 
something which does make this 
town rather exceptional . 

For, while not having the nabe 
deluxers as in New York and Chi- 
cago, for example, the trend towards 
patronizing the naborhogd picture 
house, or perhaps drivyfhg to a more 
accessible sector such as Hollywood 
or Witshitre, is peculiar unto itself. 

For one thing, a lapse of only 
14-21 days and the neighborhoods 
get the same feature as downtown 
in L.A. for considerably less, Nor 
does the saving of the 15-25 cents 
figure so much as the attendant 
saving of another 25-50 cents for the 
parking downtown, not to mention 
the 8-10 or more mile drive down- 
town into an inconveniently located 
local rialto. 

It may be little wonder that the 
uptowners, Brooklynites, Queensites 
and other New York suburbanites 
don’t fancy braving the crush of 


that the north and 
near north siders, south siders, et 
al. don’t fancy coming into the Loop 
in Chicago, when their cinematic 
fare is much more convenient, but 
at least these keys have the advan- 
tage of tremendous floating popula- 
tions. 

Not so L. A. That 1,200,000 
population locally is a fake. It’s 
so widely scattered and the city is 
so widespread geographically over 
the Beverly Hills and Glendales 
that it’s actually more convenient to 
come into downtown L. A. from 
Pasadena or Glendale or outlying 
towns (incorporated and enfran- 
chised and apart from L. A.) than 
it is for the native Angelosian from 
Beverly, Westwood and points west 
and south to come downtown. 

Triple Day and Date 

This geographic handicap to the 
downtown rialto is thus bringing 
about an inevitable changing the- 
atre map. So much so that the 
three Warner theatres—the Holly- 
wood, the Downtown and the new 
Western cornering Wilshire—have 
inaugurated a triple day-and-date. 

Fox-West Coast recognized it 
when inaugurating day-and-date 
with the downtown Criterion and 
Hollywood's Grauman’s’ Chinese. 
When the Chinese recently resumed 
its $1.50 deluxe policy, Grauman’s 
Egyptian, in Hollywood, became the 
day-and-date with the downtown 
Criterion. 

If theatre capacities and architec- 
ture permitted, undoubtedly the 





same double. or triple day-and-dat- 
ing would eventuate all over the | 
city. 

It is conceded that the location of! 
the downtown rialto forfends any | 
degree of a loyal patronage. It’s col- 
loquially a sleeper jump in one's | 





flivver if you work downtown tol 


make the trip morning and night 
to and from business. To return 
home for dinner and then make 


that hop downtown again is no 
small factor. Best answer is the 
downtown theatres gross more ate 
tendance in the daytime from the 
shoppers, layoffs, drgp-ins, etc, 
than at nights. But those 35c-until- 
1 p. m& admissions and 50c-until- 
5:30 don’t ¢ount up for real money 
ag do the 65c and T5e tickets at 
nights. And they don’t come nights, 

Cliff Work at the RKO Hillstreet 
and Orpheum tried to overcome that 


with free parking after 6 p. m. with 
uniformed attendants taking your 


car upon alighting, to a nearby Sys- 
tem auto park. That saves 25c (in 
that naborhood) for the theatre pae 
tron, although costing the managee 
ment only 15c a car. Work figured 
on an average of three admissions 
per automobile and decided that’s a 
good come-on but it hasn’t worked 
out sensationally. 
Naborhood’s Certain Profit 

A house like the comparatively 
new Fox Wilshire (which with its 
2,300 seats and a 35c-60c scale 
knocks out a consistent $5,000-$7,- 
000 gross which means at least $1,- 
000 weekly net and almost as often 
exceeding $2,000) illustrates the na- 
borhood trade. Fourteen days after 
Loew’s State at 35c-$1 scale, the 
Wilshire gets the same feature in 
a very comfortable and intimate 
house, situated 'n a sector which is 
really carriage trade, and whose 
conveyance is more likely a liveried 
chauffeur than a drive-yourself, but 
still the same antipathy exists to 
making that 8-10 mile jump downe 
town. It’s not uncommon to hear 
the expression that they'll wait a 
couple of weeks "to see whatever 
may be the picture. 

Same applies to the Pantages, 
Hollywood, which, three weeks 
later, with an F&M stage show, et 
20c-90c, averages $9,000-$11,000 on 
a third run from Loew's State. 

Fox-West Coast, biggest western 
theatre circuit, bows to the local 
Situation by stating: ‘Well, if we 
don’t do so well downtown we'll get 
‘em elsewhere. This is a theory 
but doesn’t work out economically 
in effect for, like all show business, 


they’ll brave the elements if it’s 
something they want to see. But 
everything else being equal, and 


with product not over average as it 
has been of late, they’re just as 
content to wait around for it; and 
ditto even if it is something a pit 
better than the average run of re- 
leases. 

And as for the non-FWC opera- 
tors, as with WB, they must come- 
bat the situation with cut-scales, 
stage shows, etec., for they have no 
downtown first runs to skim the 
cream. Besides the double bills by 
the indies also cut into the larger 
operators. Fox WC, for instance, if 
concluding to play a @doubic bill in 
opposition, might have to pay 40% 
of the gross for the two features on 
the bill. That would be contract 
terms. The indies buy as is. 
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VAUDEVILLE’S OUTLOOK | 





+ F 
By Joe Bigelow |‘"v,2,004 x» voterte] NOT ONLY LOSES HIS | Brian-Murray on Same 
Vaudeville at the start of 1932 is| could be partially offset at the box- SHIRT—BUT PANTS | Bills as Two Acts 


| 
based on 102 weeks of circuit-booked | office by strong stage support. Fre- 
' 
' 
| 
i 








PANSY SHORT SET TO 
TRAVEL WITH CANTOR 





major playing time. Plus independ-j| quently the films were so bad, the} | ACaMead Up to play same bills 
ently-booked variety theatres in| skimpy “RKO four-act bills under toe | but offerine two s Ma Brian | —— 
New York and elsewhere, there| low bridge budgets actually looked Baltimore, Dec. 26. [| and Ken Murray open for RKO in Pathe’s pansy short bit from its 


newsreel is going to be Eddie Can- 





might be 120 weeks of vaudeville in| like entertainment. This contrast 


Highway bandits who held up! st. Loui Jan. 29. w 

















; a 7 "peo? . 
the U. S. and Canada. and resultant business against Sine Crate TE ars . are ~~ puma r’s stage companion, perhaps for- 
In the presentation field there| talker odds prompted David Sarn- | "9 Craig, Jr., at Rising Sun, on | to follow, Cincinnati, Cleveland and) ever, or at Jeast while Cantor wants 
are 66 full weeks, of which 50 (Fan- off to credit vaudeville with keep-| the Maryland-Pennsylvania border, | Detroit ; lit kicking around his heels. Jack 
chon & Marco) are booked from| ing RKO’s grosses out of the red /jast week, not only took his shirt Phage Messe py " a —s people Connolly of Pathe yessed Eddie’s 
Los Angeles. and sending them into the black out | but his pants Despite the warm } nen Murray going on bills fil st with application for the bit Cantor has 
Vaudeville is using approximately | west. } y nal ; . | his act, then doubling for Miss] heen using for seven weeks so far at 
475 acts for a full week each week So the vaudeville out'ook for 1932 | December, Craig was glad ei Brian's spot. the Palace, New York. 
f and the picture houses around 200.|is just a reflection of the picture | borrow some wraps from the near- | Charlie Allen is piloting the com- The bit runs 120 feet. It was 
G These figures comprise an un- | Outlook of the stage-show playing | est highway police station before | bination on th vaude tour and {8/taren from a regular Pathe News 
precedented bottom for a business| Circuits. A good picture year nar | continuing here, sphonsieanc. on eastern time, not ye“lissue that played the Palace early 
that’s learned as much about bot-| mean a bad year for vaudeville. | Gatlin Geib in the Cantor run. The bill’s head- 
toms as the stock market. independents say the unions with aS Wee VUE EnSS OOS WHEN } FG Sart eos, tliner held it over and has since hung 
| The struggle of vaudeville for|their high salary scales also block | the bandits flagged him and left | a onto it. 
survival during 1931 was duplicated their path to vaudeville adoption, him shivering. Story went for | Sister Act Of and On The pansy short, as it is ealled, is 
in several preceding years. Only| but that's an old ory. =F patures | front page headlines, and with the] Chesleigh and Gibbs, after a long }Of one of Paramount's regular guy 
physical change in ’31 was a slight | count with them as much as wit! palace opening a straight vaude-| partnership, have parted, with the |Cameramen doing nance stuff to jazz 
' shrinkage of about 10 weeks in -onadigi het ‘n a gn youths aren | poliay just two days off it was former taking Marjorie Leach as |;upa dog show exhibit. Doing it for 
; total time. When the grand na-|have been bulled and crossed too great publicity. The bandits should | team-mate. le kid, the cameraman found Iater it 
tional sum drops below 100 weeks, wt tg “a>, ing bsg ai" + aig be on the Palace payroll. Some | Johnny Hyde is booking the new | was the news reels’ laugh hit of the 
am * as yr as 3) yr nadie OOKINDLE LYYPs 4 iave -Oni- . ok “xen ‘ ee rer 
ity Bo Me Prncngg Aoal Ronee in athe ahowa of hy tyes. think they are there. } combination. ie ear. pak 
can’t ‘add to the grief. Vaude- The outlook as it appears to the|”~ — oo oe ere 


ville’s struggle in ’31, as in '30 and various and individual vaudeville 
before, was waged without much/|departments and participants is 
support, moral or otherwise. That | Somewhat like the following: 
vaudeville sentiment in the few Actors 

veteran variety managers remain- 1931 saw many standard acts of 
ing amongst circuit operators, the glorious vaudeville past quit the 
which had helped for awhile,|show business in despair and try 
seemed to fade. other lines; 1932 probably will see 


10 Years Ago and 


By Bert Adler 
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are not well deserved. RKO says 
it wouldn’t bother with vaudeville 
if it didn’t have to. Vaudeville at 
RKO, like everywhere else, is en- 
tirely dependent on the Hollywood 


can’t get the logic in the heavy 
vaudeville salary reductions, not 
only back to the two-a-day figures, 
but even lower. 














Vaudeville is no longer treated} more. For those who remain, vaude- A little better than 10 years ago| Marco Wolff, and next day he be- | pending the arrival of preci nintore™2 
; or regarded with sentiment. It is| Ville is a difficult struggle for ex-|the Hotel Astor Hunting Room was|came one of my publicity accounts jery ane eens re, OR Bis re: pense 1 
, up against strictly business think- istence. Last year the chief diffi- | & great place. Guess it still is, but | at $50 a week. (Harry Reichenbach } At the end of the Sour weeks, whic Hi 
' ing now and strictly business books culty—getting booked—was joined | not from the film-theatrical stand- } Was even then saying that a good was early July, we managed 7 get iY 
the shows. Very often that business| by another perplexity maintaining | point. Show and film bizness used} publicity man should get $1,000 a into the Sam Harris theatre, on B33 
, isn’t mixed with sound showman-| Salaries. | to gather there for lunch. Didn’t| week. Of course, I had other ac- W est 42d street. : 5 Hi 
, ship, which isn’t always the best Inflation of variety salaries dur- | matter who you wanted to con- lcounts, Dwan, Whitman Bennett, What a summer! It was the de- 
method. But fight City Hall. ing the picture house era four an‘1/ tact, if a big show figure you’d find |Irvin Willat, alse special work for} pression summer of 1921 and not 
' Of the 102 major vaudeville weeks, | five years ago developed a kickback } him there for lunch. Wolper). only was there a dearth of amuse 
, RKO books 70, or about 70%. The| that is now being felt. High sal- My! the deals that were closed The Marco of 10 years ago had} me¢ nt money but a heat wave hit in 
; second largest vaudeville book in|@ry presentation routes are of the | the re, the pictures released, the|a fine shock of the blackest hair | that caused six or seven shows to 
c the country, while not so very large,| Past, returning to vaudeville re-} shows financed! No wonder they | you ever saw—no wonder eastern | immediately fold. Keith, then the 
is, oddly enough, not a circuit book, | Sponsibility of playing the acts and |called it the Hunting Room! The| showmen insisted he was Spanish! | king of vaudeville, closed vaude 
; This is the William Morris office’s| Paying the salaries. Vaudeville is | Movie Club had to come into being | —and he had a waistline that would | houses that had never shut betoets fi 
P 14 weeks of combined Publix and| lone now without much opposition |and take the fillum crowd away,|do credit to an athlete. In fact, he Apu scem pera acahen, tee; ote Te 4 
independent eastern time, of which|from other act-buying sources, | while the slump of legit and vaude | was in athletie trim, as he did a sen- Famous Players Long Island studio i : 
4 six weeks are Publix. which elimmates competitive bid- scattered the others |Sationat dance ‘in his own show. | closed down. If you still belie ve *| 
' Warner Bros.’ New York vaude-| ding and consequent salary boost- But 10° years ago the Hunting| Partner his own sister, Fanchon, this: is the first national business £ 
| ville bureau recorded the year’s only ing. Room was the supreme gathering | who is still his partner—in his huge panic, get ‘\ ariety for the summer F { 
j increase, and not so substantially; In the picture house days, vaude- — RS _— _ NS of *21. Read it and stop weeping-~ 4 
against eight weeks last year it| Ville had its reasons for paying less over 1931! ' 
; is now booking 14. Loew's dropped |for acts than the picture houses. That Transportation 
; about four weeks to eight, Fox-| The policy of the latter was four-a- And this was the New York that 
|; F. & M., concentrating chiefly on | day againnt vaudeville’s agp The Marco was bucking after playing all 
the 50-week Fanchon & Marco pres- difference in picture house salaries the one-nighters! Of course, it 
i we space route, is placing acts for po ge 2 poe geneg a AP ce couldn't be done, and Ted Lauder 
our vaude weeks only. “< oe ee apie gured, an came to our rescue with four Keith 
RKO Vaude dP pull Haney willing Ba play weeks at a figure that let us pay 
RKO isn’t taking any bows for| vaudeville is also deiner tude 4das PEER NS eee ee ae oe 
: its continued overwhelming vaude- bee badiieisee conditions ort the some Fox houses, but the figure, ag 
‘ ville leadership. The honors, if any, same as in the film theatres. Acta I recall it, vas under pay-roll, ale 


though the best Loeb then was give 
ing.) Finally Frantz: Pickering, of 
the Southern Pacific Railroad, came 
to our rescue by shipping the entire 











company back starting r 
. : Bookers say there are no good acts scetenagage oe ee eee 
' Picture fates, and that’s no secret|jaying off: that they can’t find San Francisco. Much has been 
anymeve. RKO is playing the most enouah aned este te Bn thats beaks. epenint ny ae cae ace at 
. lea a - € ae it na Ngee, - The acts differ with this. Behind a ta ry pt hae 
as BOOK pictures. d simplified | the argument appears a change in ven been speec ies at theatrical dine 
explanation of that is vehen theling - ; ; ners about it, all stressing a great 
' ; ‘ : the common conception of a good : - , + Pilg 2s 
1 last big talker came along for RKO, act. In other days there was suf railroad’s generosity to the young 
if c y a 4 + ) 4 c ar . : 7 . . ‘ . 4 . ‘ers sac ur 
‘ ~ fb ig one Po so ie a Ba ficient small time to constantly care “ oduc wregy Back of the blurbs is 
: esti lt 1eatre dey ax men 7 irst!for acts whose ability eliminated the fact that it was never a gift 
‘ ought was temporary removal of them for the vig time. Today vaude- on anyone's part but a straight busi- 
; stage shows for extra straight film ville time is neither the big or th- ness transaction, like thousands of 
i performances and additional turn- (Continued on page 171) z others. Pickering got the railroad 
‘ over. (Saying turnover to a vaude- caaeead Pics hese. eh to accept Marco’s perfectly good 
Villian is like giving the bull the 19 note for $2,800. I had the honor of 
se flag). But without vaudeville 3 endorsing it. We were just short 
‘ there would have been no RKO by of cash temporarily. Most of the 
: now, another and rather long story. AT CHICAGO THEATRE | show producers of that black year 
Loew’s in playing time went from were short of it permanently. The 
1 second highest to second lowest | note was only for six weeks and 
Within two years,,purely because of Musie Hall, Cincinnati, and Me- | Ps | Marco met it on the dot. Neverthee 
: a domination of that cir-| morial Hall, Columbus, will play the | j less, Marco has never forgotten this 
= t. Loew's stage time, both) Cantor-Jessel headlined $20,000 | H \ MILTON M F A DDEN simple business courtesy and 8S. P, 
‘ Hy ay ille and presentation, is down | vaudeville show for two and one ac |has ever since been given the pure 
me Sienit. The circuit's optencers days, respectively, following its New York—‘“Florian’s Wife,” “Beggar on IMorseback,’ hasing of F & M transportation, 
py age iate the hold stage shows re-| week (Jan. 4) in Cleveland. Like the | Lightning.” : ; ; lnow a $400,000 annual item. This by 
{ yo ag ae assorted spots, hence, | jatter, both will be local propositions Hollywood—“Ffarmony at Home, Md. ; mat Way, a the records of the Interstate Come 
’ a fear of possible results of a change handled through the William Morris | “Are You There, “Charlie Chan Carries On,” “The Black Camel,” “Riders Imerce Commission of Nove mber, 
3 to straight pictures. But these spots! office of the Purple Sage,” “First Cabin.” | sees sree : . 
as a a a Mla 7 a ? z | } Ps 
t eae profitable with vaudeville, 50 The Cincy and Columbus stands = - ——— _ j Theatrical legend also cites that 
l eres no immediate cause for @/ wil] play the acts pro rata on a/| ‘ ‘ dae Ss ates ae the closing of ‘Sunkist’ in New York 
t change. 9 eye lx: tia i angie place of the amusement world. stage production en , : i . z 
$20,000 full week salary, plus trans- | har ge ee pr ape ade Fanchon and Marco ‘start all 
3 The argument of some staunch portation arainst a ercentage ar- had started a public ity office a Cal ; SLOW was SUNKISt ana the kid ; : : saints - . : 
variety « : uit a * eee | | before and f iit id me to lunch | producers a d ver again. This because on their 
i ariety supporters, whose breath is rangement of around 60% of the etore anc ound it pa me t suNnCcH } pt ] ! 1rd had turn te. itt Tr} a4 k 
t rapidly growing weaker, is that if] cross On a straight salary basis | im the Hunting Room to keep up my jit into the Globe the D STISCO. “THCY. Wels Um 
. = - e 


. 
— 


‘ F , ‘ ” , ¢ anc} her aw } ¢ : ¢ «| to Tait’s out there roduce ¢ 
vaudeville is profitable here and] the show pro rata will cost Cincin- | “Comtacts. I went to lunch there|day, then t home of the most| . t there to produce and 


there, and that if the physical as- 














nati $5,700 and Columbus $2,850 religio isly, had mv recular table in | sumptuously produ ‘ed New York preregys - ne ery broil sae ae 
- pects of these isolated spots are] pesides fares. Some dickering is on | the southeast corner, was greeted} musicals, after playing it on the} ae Bryne a along; pels: - .- 
> not similar, why shouldn't vaude-| with Pittsburgh for three days. |by name by Nick (that made you a} one-nighters for 35 weeks. It had, | °U@nce at sew LOrk With ‘sul kist 
, } ville be profitable everywhere? After the two Ohio engagements | member of the 406), and was even) in addition to Fanchon and Marco, | ?U" “8 any event resume the profite 
) Straight picture economy is false Cantor and Jessel alone go into the | Siven the privilege of signing for m) | Muriel Stryker, Eva Clark, Artht dine me or . a. Fan = we ntsc 
. | die Ge ee - Chicago, Chicago, the week of Jan.| meals. Meaning that Mr, Muschen- | (we didn't call him Pat then) West, | a oan. In fa t o profitable wags 
y { their argument appears to be gain-' 15 for a combined salary of $14,000, | heim got a little careless at times. | Eddie Neison, Del Chain, with Jack } wae ov rae, es ee eee ‘p 
r ngs ground, a good picture will ar- of which Cantor will receive $10,600 One summer's day Mr. Isaac Wol Sheehan and Jack Squires added for 7 Hh tne $4 of that t igh Proade 
4 pate and revive visions of greater Supporting Cantor and Jessel in| per, then head of Mayflower Pic-/|the Globe run. Rube Wolf was the way summer in u t e Frisco ene 
rofite rj 1e + > ix ctraia) “— Pe he 1 elu P . Siena) Air tne ot > one ¢ gagement or their ret N 
L tos s With less expensive straight | @ey<¢ land, Ciney and Columbus will | Sax s, which had shortly a fore pro- 2 usical director and Roy Wolf com- ee pred eet ae eal *s > ia 
) = be Janet Reade and Burns and Al- | duced he Miracle Man, met me in ; pany manager. —or ane SuUw WU iness 
Sarnoff’s Credit len, who are with them at the New | the Hunting Room and said he had} But it wasn't much of a run | doesn’t know, d this n ye a 
t RKO, the vaudeville leader and! York Palace currently, and Sissle’ la shovw producer to recommend | Couldn't be, because C. B. Dilling- | 1 commentary on certain film 
not by request, but of necessity, at- | colored band. ime. The recommended one was;jham hed given Marco the Glob: j (Continued on page 178) 
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When Every Night Was Saturday In Chicago 
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By Lou Greenspan 





Chicago, Dec. 20. 
What makes today seem so dull 
is the glamour of yesterday. Chi- 
cago still has lots of life, theat- 
rically; at least its unchallenged 
But the 
present reputation of Chicago is a 


runner-up to New York. 
result of the contrast with what it 
And what it 
before prohibition and outward re- 


was. was originally 
spectability set in was a hot spot 
on the edge of a great monotonous 
prairie, 

Chicago had the robust, mascu- 
line, two-fisted carousing of a lum- 
ber camp. There was never much 
refinement about its entertainment. 
Even today outside of the Chicago 
Opera, a colossal financial liability, 
there’s Chi- 
Nearest approach to an ultra 


nothing ritzy about 


caZzo, 
in the London and Man- 


nite club 


hattan manner is the Opera Club 
Both are Satur- 


day night only affairs. 


and Bal Tabarin. 


Most predominating feature ris- 
ing out of Chicago’s torrid past is 
its night life. From a 24-hour town, 
set on a ball of fire, Chicago has 
gradually dwindled to a midnight 


curfew at best. Prohibition more 


than anything else has driven the 
nocturnal denizens into hiding and 
has swept away that carefree and 
wide open atmosphere. Chicago 
more than New York or any other 
big city has felt the influence of 
prohibition. Starting with Big Jim 
Colosimo and winding up with Al 
Capone’s regime took care of that. 

And Chicago’s gang reputation, 
its cheer leaders and bravado rack- 
eteers, wove a steady spell around 
the city that seeped into all corners 
and found its way into theatrical 
grooves. Chicago’s vaudeville his- 
tory, an epic page of yesterday, is 
full of that influence. The crowd 
ef agents, bookers and producers 
that held sway all came up from 
the side streets. Show business was 
closely interlocked with night life 
and night life with the underworld. 

Chicago’s Pep 

It’s generally known what New 
York’s opinion of the Chicago bunch 
was and probably is to this day. 
Drinking, carousing, gambling and 
other habits formed a distinctive 
part in the vaude boys’ lives in 
those days. 

Business and pleasure went hand 
in hand. Deals were put over in 
back rooms or hotel spots between 
crap games and long drinking bouts. 
Only the inevitable tide that swept 
the boys eastward eventually 
clamped the lid on the past. All 
that remains today is a few hand- 
picked left-overs, staidly settled 
down with families, older in years 
and experience, who are struggling 
to make both ends meet. 

What happened to the rest of 
‘em? They’ve gone Broadway as 
the saying goes. Some have backed 
out of the picture entirely while 
others have started all over again 
in different ends of the business. 
Herewith is an incomplete lineup 
of ex-Chicago vaude personalities: 


Mort Singer Harry Rogers 


Harry Singer Emory Ettelson 
Will Singer Johnny Collins 
Col. C. E. Bray Cliff Work. 

Tink Humphrey Frank Q. Doyle 


Sam Kahl 

Marcus Heiman 
Kar! Hoblitzelle 
Frank Thielen 
tddie Hayman 
Hank and Charley 


Sam ‘Biood’ Kramer 
Sidney Schallman 
Bill Flemen 

Glen Burt 

Tom Powell 
George Frint 


Allardt Eddie Shayne 
Walter Keefe Sam Tishman 
Charley and Dave Berger boys 


Beehler 
Coney Holmes 
Boyle Woolfolk 
Simon boys 
Harry Spingold 
Jim McGowan 
Dwight Pepple 
Charley Freeman 
Jesse Freeman 
Eddie Marsh 
Bert Cortelyou 
Kalcheim Bros. 
Irving Yates 
Charley Yates 
Murray Bloom 
Jack Fine 
Billy Jackson 
Max Richards Buzz Eagle 
Max Halperin Sidney Harrison 


Vaude Was King 


That’s something of an array and 
it took plenty theatres to keep this 
bunch moving. But time was when 
there were houses for everyone and 
the boys traded liberally. Chicaco 
was a vaude stamping ground then 
and acts could be kept on the run 
for two years just in this territory. 
Chicago proper had from 12 to 15 
weeks and talent flocked in here 
from ail over the country. In- 


Billy Diamond 
Al Weston 
Henry Shapiro 
Ez Keough 
Warren Jones 
Macklyn Megley 
Phil Tyrell 
Harry Santley 
Lew Cantor 
Charles Carrell 
Jimmy O'Neal 
Sam Levy 
Otto Schafter 
Lee Kraus 
Charley Crow! 
Edgar Dudley 
Ben Kahane 


numerable acts got their start 
around here. Break in houses were 
as numerous as flies, and plenty of 
regular ones, too. There wasn’t a 
neighborhood in all Chicago that 
wasn’t vaude minded and amply 
represented. It doesn’t take a long 


memory to recall some of these 
trail bDiazers: 

American Patio 
Atlantic Rialto 
Belmont Roseland 
Berwyn Sheridan 
Calumet State-Lake 
Century Terminal 
Congres Tower 
Americus Drake 
Avalon West Englewcod 
Belpark Harper 

Bryn Mawr Indiana 
Central Park Kedzie 
Chateau Majestic _ 
Covent Marshall Sq. 
Crown Midway 
Empress Milda 
Garden Plaza 
Howard Riviera 
Jeffrey Schindler's 
Lyda Star 

Marbro Symphony 
MeVicker's Tivoli 
Midwest Windsor 


Going Way Back 

Legit stock was perhaps the big- 
gest commodity of Chicago’s yes- 
terday. Not only the downtown 
district flourished with them, but 
the side streets as well. It was a 
grand parade, the like of which has 
but become a memory. Chicago had 
a whole bushel full. Such spots as 
the Bijou, Hopkins, People, Wilson, 
Kedzie, Dearborn (later the Schiller, 
where the Garrick is now), Bush 
Temple, Glickman’s Palace, Metro- 
politan, Alhambra, National, Vic- 
torian Palace, Imperial and Logan 
Square. 

Burlesk in the old days never 
amounted to a great deal. There 
were almost as few in those days as 
now, but each one counted for more 
than all the present ones combined, 


$2.50 Rate 


It’s a long while back, but the 
Auditorium and Sherman hotels 
were actually on American plan at 
2.50 a day and four squares with 
it. Boarding houses near all theat- 
rical sectors at $7 a week and 
plenty of grub. Famous hostelries 
of the day were the Union, Sara- 
toga, Revere House, Normandy, Na- 
tional, De Johnge’s, Rensu, Strat- 
ford, Grand-Pacific, Jackson House, 
Windsor, McCoy, Van Buren, Con- 
tinental and Wellington. 

Out of the places that flourished 
then the three most prominent cab- 
arets that now stand out in mem- 
ory are Mike Fritzel’s Ansonia, Ike 
Bloom’s Friberg’s, and Al Tearney’s 
group. These three spots alone 
were responsible for many enter- 
tainers who grew into headliners. 
Other notable cafes that sheltered 
potential stars, who didn’t know it 
then, is a long and drawn out list. 
A near complete lineup of the caba- 
rets bringing it up to a few years 
ago, is the following: 


Freddy Train’s Erie 

Rienzi Gardens Colosimo’s 
Maxime’s Entertainer’s 
Roy Jones Friberg’s Hall 
Ansonia Deauville 
Sewer Friars Inn 
Green Mill Marigold 
Edelweiss Moulin Rouge 
Bucket of Blood Silver Dollar 
Tent Parody 


Kelly’s Stables 
Chez Pierre 
Valentino Inn 
Pershing Palace 
Sunset 

3arn 


Tommy Thomas 

Silver Slipper 

Town Club 

House That Jack Built 

Avalon 

Plantation 

Rendezvous Golden Pumpkin 

Andy Craig's Tommy McGovern 
Chicago Alumni 

Names of present-day stage and 
screen people who started around 
these places reads like a Who’s Who 
book. Joan Crawford was a chorus 
girl at the Marigold. So was Ruth 
Etting. Gilda Gray first shimmied 
at the Ansonia, where Joe Frisco 
developed his stutter, and Ukulele 
Ike broke in on the floor after prac- 
ticing as a singing doorman. Helen 
Morgan came from the Green Mill, 
then owned by Tom Chamales, who 
later married Isobel Patricola, an- 
other Green Miller, as was her 
brother Tom. 

Al Tearney gave Sophie Tucker a 
break, and Belle Baker was around 
somewhat Jater. Others who started 
around here include Aileen Stanley, 
Eastman Sisters, Muriel De Forrest, 
Virginia Fissinger, Frances Kenne- 
dy, Knox Wilson, Joe Lewis, Bobby 
Adams, George McCay, Cecil Lean, 
Florence Holbrook, Bob Murphy, 
Linda, Rae Samuels, Bee Palmer, 
Fay Templeton, Isham Jones, Irving 
Aaronson, George Olsen, Abe Lyman 
and Bobby Crawford. Four Marx 
Bros., then Groucho, Harpo, Chico 
and Gummo, were first known 
around here. Tommy Lyman, Mike 
Lyman, Benny Fields, Jack Oster- 
man and Eddie Cox were others. 

Screen List 
Surprising amount of present and 
past picture pecple can be checked 
off who formerly made Chicago their 





home. Most of them started in show 





Re ee Soe 


HARRY BARRIS 


Yahsah, yahsah and yahsah!! 

Just married Loyce Whiteman, and 
has new incentive to top his past 
vear’s hits—remember “I Surrender, 
Dear,” “Wrap Your Troubles in 
Dreams,” “At Your Command,” 
“What Is It” and “Lies:” Did you 
see him in “The Spirit of Notre 
Dame”? "Watch for his Christie 
shorts. 

Yeah—he's still at “The Grove.” 








business here in one form or another, 
Old Essanay and Selig studios pro- 
duced many of them. Carl Laemmle, 
notably, is from Chicago, as is 
Adolph Zukor, who started in the 
fur business here. Following is a 
miscellaneous list of screen people 
engaged in various branches of the 
picture business: 


Jean Harlow 
Greta Nissen 
Wallace Beery 
Sue Carol 
Alice Joyce 
Frances Dee 
Polly Moran 
Paul Powell 


Bobby Vernon 
Norman Kerry 
Agnes Ayres 
Robert Z. Leonard 
Edwin Connelly 
Sidney D’ Albrook 
Carter De Haven 
Scott Dunlap 


Eve Unsell Charles Furthman 
Hal Wallis Skeets Gallagher 
Ben Bard E. H. Griffith 


Leah Baird 

Robert H. Cochrane 
Gertrude Olmstead 
Evalyn Knapp 
Douglas McLean 
Gloria Swanson 
Mary Philbin 

Lila Lee 

Sidney Lanfield 
Norman Taurog 


~ 


Julian Johnson 
Frankie Darro 
Jed and Billy Dooley 
Helen Ferguson 
Jules Furthman 
Tom Gallery 

* Edward and Victor 

Halperin 

Lew Lipton 
Maurine Watkins 


Ex-Chicago newspapermen now in 
other climes and professions include 
these famous gents: 

Charlie McArthur Bartlett Cormack 


Jack Lalit Jo Swerling 
Arthur Sheekman Walter Howey 

Doc Hall Percy Hammond 
Frank Carson Harry Hansen 
Burns Mantle Sherwood Anderson 


Burton Roscoe 
Bill Curley 
Ben Hecht 


ALL-COLORED INTACT 
AT $4,500 WK, RKO 


Marty Forkins’ all-colored vaude- 
ville unit headed by Bill Robinson 
will go over the RKO intact route 
starting Feb. 20 at $4,500 a week. 
It will be the first all-colored bill 
ever booked through that territory 
on a route, Same show is now play- 
ing RKO’s middle western time. 

At $4,500 the bill also will be the 
second over-the-budget intact under 
the new policy of one money unit 
per month for that route. First is 
a band show for Jan. 16 with Benny 


Floyd Dell 
Theodore Dreiser 








Meroff headlining and _ getting 
around $4,000. 

Besides Robinson the colored 
show will comprise a line of 18 


girls and six other principals, in- 
cluding John Mason, Ferdie Lewis 
and Jeli Smith. Routine will be 
regular vaudeville style, with no 
stage band. 


B&K Books Roscoe Ates 


Chicago, Dec. 26. 
Two more bookings have been set 
by Publix-B&K in its surge for 
stage attractions. Roscoe Ates, the 
stuttering film feature, comes in un- 
der a two-week contract. Starts 
Jan. 8 at the Oriental here, and the 
following stanza for the Michigan, 

Detroit. Reported at $1,750 per. 


Cab Calloway’s orchestra comes 
in for February, playing a fortnight 
at the Oriental, then a week at the 
Uptown, and for the final session 
into the Regal, down in the colored 
belt. Salary understood $4,500, 
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The Vaude Actor as Is 


By Joe Bigelow 


ied 
— 





But he still pays 10%. 


Following is a concensus of the character, trait, diversion, likes 
dislikes of the vaude actor as is, as arrived at with the aid of two sleepe 
ing powders and some historical data inscribed on old NVA membe 


The vaude actor as is is the same as the vaude actor as was, only his 
route is shorter. He used to talk in seasons; now he talks in last halves, 


and 








on the bottom. How long will it 
take to arrive there is anyone’s 
guess. But the wheel shows will be 
the first. 


Burlesque now, whether wheel or 


stock burlesque, is the same. Stock 
burlesque has given itself a little 
new life around New York since 
last January through becoming a 
cheap freak attraction in Times 
Square. The shows have been 


cheaper than the admission scales, 
but the fad of a dirty burlesque 
show on 42d street drew some at- 
tention at the outset. Shortly after 
it became like its others, wheel or 
stock, just a stag performance, 
The wheel burlesque show looks 
to be whipped by the stock bur- 
lesque. In some houges they are 
one and the same. The incoming 


on the stage with the stock chorus 
or runway mistresses until the 
whole thing looks and plays more 
like stock burlesque than burlesque. 

This is the day, and it had to ar- 
rive, when the former burlesque 
fan, of the low brow and male 
species, has grown tired of bur- 
lesque and everything or the very 
few things nowadays that burlesque 
means. There’s nothing more to 
strip; nothing new in the teasing, 
and the epileptic knows all of the 
little or big tricks which kept him 
a steady customer for quite a while. 
Down to the stag show size, bur- 
lesque needs its seat voids to be 
filed in by new business, but the 
epileptic are not born fast enough, 
or were not, 

At present there is nothing in the 
show business as cheap as bur- 
lesque has grown to be. Cheap 
backstage. And as the cheap- 
ness extends itself over the stage 
and the performance, the box office 
suffers because there remains noth- 
ing left to draw. Until the cheap- 
ness of the rear of the house keeps 
down the grosses which also means 
the profit in the front, 

Chiseling 

A little chiseling here or there by 
different people interested in bur- 
lesque for the money only, and 
there is no one in burlesque at prés- 
ent who seems interested in any- 
thing else, not even in its life’s ex- 
tension, is getting a little money, 
but it’s taken out of the heart. It 
leaves burlesque with nothing for 
itself. or for its producers. While 
the producers who may have been 
called good burlesque producers in 
other days now merely look on and 
ahead to their finish, which will 
come when burlesque washes up. 

A few straggling stock burlesques 
will remain, There always will be 
a few stock burlesque troupes, 
starving but getting a bit of coin 
for some one who knows how to get 
the edge above everything else. 

If beer comes back, that will open 
up the way for some of the Coney 
Island beer joints to provide work 
again for their frowsy choristers 
and frowsier comics. 

Principals’ Future 

What's to become of the current 
principals and chorus girls in bur- 
lesque is something else once more, 
since there is no place for them to 
go to perform after this burlesque. 





i 


It’s the low rung of the show lad- 


traveling wheel show is tangled up | 





der. 


ship 
cards: 

Fav autror: Joe Miller. 

Fav exercise: Stealing bows. 

Best Friend: His agent. 

Worst Enemy: His agent. 

My Pal: The Missus. (If a blackface comic, variant is Mammy. 

Fav Critic: ‘Constructive Critic’ who writes favorable notices. 

Pet Peeve: ‘Destructive Critic’ who writes bad notices, 

Constant Complaint: ‘There’s a conspiracy against me in the booking 
office.’ : 

Fav Billing: On the bottom in small type. 

Fav Booker: He's dead, 

Fav Gag: Anybody’s. 

Fav Date: The Palace. 

Fav Resort: In front of the Palace. 

Doesn't Like: Applause, praise, long routes, picture in paper. 

Fav Show: Midnight benefit for politics after four st:ows tha 

Fav Ride: Sleeper jumps. 

Fav Music: Loud at the finish (unless act is sure-fire), 

Fav Actor: One guess. 

_ = —— 
Burlesque 

Burlesque is still on the skids., longer a developer. In place of a 

There’s no place for it to land but|S0ubret who might find, as did 


others of other burlesque, a place on 
Broadway, like Fannie Brice or 
Blossom Seeley, there is now in 
burlesque the shimmy shaker, the 
coocher, the teaser, the tosser and 
the stripper. Not one of those could 
do a single thing on a meritorious 
stage in their present work, for no 
other stage branch wants them. 

While such comedians as are now 
in burlesque, aside from those old 
time or aged comics who still stick 
along, there is no comedy they ap-« 
pear able to perform, let alone cree 
ate, that will ever bring any of 
them to any attention outside of the 
burlesque ranks. In burlesque just 
now the salary is first figured and 
then the performer, 

‘Variety’ has received letters in- 
quiring why it has let down on its 
reviews of burlesque shows. It’s 
misery to a ‘Variety’ reviewer ase 
signed to catch one of those pere 
formances. They are merely stene 
cils, a collection of dubs trying to 
perform under the handicap of 
a management without judgment. 
With notices of such shows as well 
written or rewritten from the last 
notice as through watching the 
performance, For the notices bes 
come of the rubber stamp variety 
as well, since there is no longer any 
variety to a burlesque show. 


Palace’s $16,500 Bill 
Lost $3,100 in 2 Wks.; 
$40,000 This Week? 


Sophie 








Tucker won't be on ithe 
proposed run bill opening at the 
Palace, New York, Jan. 16. She 
asked for $3,500, booking office 
offered $2,500, and neither would 
budge. 

The Palace is now looking for an- 
other femme topper for the show 
that now includes Benny Rubin, 
Jack Haley, Fifi Dorsay and Lillian 
Shade and Al Siegel. George Olsen 
may be the band act, though nof 
as yet set. 

Supporting the Marx Bros. on the 
Jan. 2-9 bill will be Trini, Four Dia- 
monds and Sylvia Froos. On that 
show with the Marxes getting $10,- 
000, most of the money will be tn 
one spot. 

Cantor-Jessel show last week, its 
eighth, at the Palace, finished with 
$25,000, losing around $3,000. The 
previous week at $28,000 the house 
missed an even break by under $10”. 
Last week’s corresponding week last 
year drew $19,000 with Joe Frisco 
headlining. 

Holding the Cantor-Jessel $16,004 
salaried bill through the two losi! 
weeks was declared justified by the 
booking office in view of the fa: 
the heuse would have lost on those 
two weeks anyway unless departing 
from tradition. 

In its current (ninth) and fin 
week the Cantor-Jessel show ma 
reach $40,000 through holiday sca-e 


Which means that burlesque is no i and New Year's at the Palace. 
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Vaudeville in 193] 


By Joe Bigelow 


Vaudeville in its entirety failed to 


during 


Not until the evening shadows | 


first base at any time 


réa‘ 
1931. 


ey 
commenced to fa]l on the year did} 


vaudeville see anything resembling 
encouragement or a break. This 
came through RKO's financial dis- 
tress a few weeks ago, but the bene- 





* 


| These 





ind 


acts, fo 


4 
+7 
miles away fr 


New York, were 
contrast to the 
ith which 


ym 
mostly inferior by 
New York-booked 
they jointly played. 
about a month and folded. 
B. S. 
Times Square, also the Brandts. 
The latter at the Lyric on 42 street 
saw their eight-act and shorts pol- 


units W 

















. . : s icy quickly destroyed by its own 
ficial results thus far have been cheapness. Moss contributed a lot 
moral rather than concrete. of financial backing to swing his 

If the RKO affair did nothing for| Broadway theatre stage shows, but 
anyone else, it did place vaudeville| gq Jack of organization and mis- 
in the most strategic position it has/ judgment licked him in about 10 
enjoyed for at least five years, Or] weeks, There were a few other 
since it started on the downgrade.| stage experiments in Chicago and 
It showed not only RKO but the 
rest of show business that vaude- . 
ville really has its place as a box Major Vaude Time 
office factor in the amusement field. 

While RKO's. picture interests ne 
were unfortunately eating up that Circuit. Weeks. 
amount and a lot more, the circuit's Fee? Bees ts re erery cys re ee |. 
vaudeville-playing theatres suc- Wear BPOGE:. ociéccicsics SS 
ceeded in netting $2,000,000 during|]| Loew's .......cscccccsseee 8 
this year. Which pldces RKO’s/} Publix ..:....ccscccccesee 6 
vaudeville on a pedestal and for the}] Fox-F. & M..... ee eas 4 
time being the rest of show ny po 
ness is doing considerable gazing | wee. Covds «be eee Tee 
and thinking. 

The problem at hand for all cir- PRESENTATIONS 
cuits and exhibs is whether it’s safer Circuit. Weeks. 
to play more economical straight Oy ” i EE ee 
pictures, even tnough pictures are} "AP SERICER A MEER R oP eae 
currently generally weak as attrac- Warner Bros. ...cccccccece. 11 
tions or whether straight picture NY A ee Meet eam 5 
economy where there might be a bate 
jemand for vaudeville is false econ-| , EC. CWT 
omy. 

That $2,000,000 RKO vaudeville 
theatre net for 1931 stands out in| elsewhere outside New York, but 


bold relief in this depressing period. 


It might be vaudeville’s wedge for 
a ,comeback and progress. And it 


might make 1932 vaudeville’s biggest 
chance year. For besides the $2,000,- 
000 net RKO gained from its exhi- 
bition end, RKO theatres also had 
to feed the home office with another 
$3,000,000 as home office overhead. 

Not much of vital interest or sig- 
nificance happened to or in vaude- 
ville in 1931, as any of the boys on 
the 47th street curb will testify. Up 
to the above mentioned RKO event, 
the daily ocvMrrences were rather 
discouraging. There were the usual 
laughs and tears, mostly tears. 

Continuation of the salary decline 
for vaudevillians was steady anv 
relentless, wherever vaudeville was 
played. Standard salaries that were 
inflated a few years ago by com- 
petitive picture house bidding were 
attacked and returned to their for- 
mer level or lower by the vaude- 
ville bookers. Non-draw pictures 
lowered the grosses, the grosses 
walloped the budgets and the bud- 
gets flattened the acts’ salaries. 

In contrast to the universal de- 
cline among regular acts, a new 
all-time high vaudeville salary was 
set by RKO’s payment of $10,500 to 
the Marx Bros. 1931 also saw the 
setting of the highest single act's 
salary on record—Eddie Cantor's 
$8,800 at the Palace. Although Par- 
amount has paid more for its in 
person attractions, like Maurice 
Chevalier and Geo. Bancroft. 


none of real importance. 
Vaudeville censorship within 
vaudeville, mostly at. RKO, became 
a prominent topic early in the year 
and still is. The RKO idea was to 
curb an alleged growth of bad taste 
among vaudeville acts, but this cir- 
cuit frequently made itself look 
foolish with ineffective methods and 
ridiculous contradictions, Acts re- 
strained from using this or that gag 
or bit in an RKO theatre frequent- 
ly heard and saw the same gags and 
bits by other acts at the Palace, 
New York. It seemed unfair. But 
RKO’s explanation, convincing no 
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Charlie Freeman 
Arthur Willi 
Bill Howard 
Harry Kalcheim 
Willie Berger 
Jack Connally 
Dolph Leffler 





WARNERS 
Walter Meyers 
Harold Kemp 
Steve Trilling 


LOEW'S 
J. H. Lubin 
Marvin Schenck 
Sidney Piermont 








Vaudeville experiments during the! 
year were few and mostly unsuc- | 
fostered | 
only where needed and by those who | 


cessful, Vaudeville was 


feare = , - 54 —_ once 
user because RKO’s picture product | Doc Howe — thrilied - ne — ee ings of 
was among the worst. Loew's, | Phil Bloom | The —— Train Robber) feel a 
Which had the best film break of the Jesse Kaye | bit ashamed as the y realize now 
year, became on if ‘the ninor that the picture is hopelessly out- 
e if 1 minor } » . ] + + 
Vaudeville - playing circuits after| one, was that the Palace is ‘dif- | Gated. ae may SS Pebsanggtes 9G 
threatening for, years to lead the | ferent.’ jarweegee payed vara “— sagt agal 
field in extent of vaude playing} Ridiculous Consoring jordes of the stars of that other days 
time and quality of bills. Loew's! Censorship by RKO gradually Certainly it is difficult to say posi- 
present attitude, supported by film| took on comic opera appearances. {tively that they were as great as we 
contentment is, except in a few! Everybody, from the office boys up | 0M. thought them, tor it 1s not 
Spots, largely anti-vaudeville. to the booking and operating heads, | Possible to bring them back. Acts 
8-Act Bill Try lbecame material judges, even the | made up with some s ich title is 
Perhaps the most important ex-/ novice unknown school girls at $5 | ‘The Stars of Yesteryear’ do little to 
periment during '31 was the eicht-|a week. Acts were forced to elim- | furnish a medium for comparison. 
t bill attempt by RKO when that| inate gags one week and the next | Each generation to its ow: It 
cuit was suffering most from pic- {week pl: yed for a more liberal man- | probable that such a bill as that 
re anemia and searching des-| ager and were examples of flagrant! Pastor used to offer in the earl 
berately for a substitute. But the! over-zealousness on the part of nu- | 90s would prove a bit boresome to- 
Pian was tried only in a few iso-| merous official RKO censors. Acts(| day, at least as a whole, though 
lated Spots, pres luding succecsfy] didn’t know whit to » or what to some of the old-time: it j more 
# booking by its long jumps and im-| cut. than likely, would electrify even the 
position of other hardships on the | The censorship situation died cated Palace patrons If Maggie 
ts and bookers. As continuous; down slightly toward the start of (ine could sing ‘Throw H Down 
ting asn't possible, it was nec-/| the current season and abuses ars Viet el-ev’ c ‘ to ne 
, "y to pick up the acts local i (Continued on page 149) { (Con wed on page 148) 
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and booked 3,000; 


The idea lasted | 


Moss tried a stage show in | 
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| By Epes W. Sargent 


Ask any dozen old-timers what 
the matter with vaudeville today 
and the probabilities are that at 
least 11 will respond that we have 
not the acts they used to have in 
the good old days when Tony Pastor 
was in his prime and Union Square 
was the vaudeville riaito. Very 
probably the same question put 30 
or 40 years from now will bring 
pretty much the same longing for 
the good old days of 
when the Palace was ‘away down- 
town in Times Square’. 

3y the same token, the old-timers 
in the late ’90s were inclined 
turn up their noses at the then new 
team of Montgomery and Stone and 
refer to the superior dancing abili- 
| ties of Delahanty and Hengler, or 
|the studied grace of Billy Emerson. 
|Time has its pleasant habit of 
ling memories and giving roseate 
bewrtg-~y to the glasses through 
} 
| 


to 


which the old-timers peer down the 
|corridors of time. Vaudeville is not 
what it used to be, but whether it 
lis a change for better or for worse 
is not to be decided by comparison, 
though it would be interesting, and 
perhaps informative, to pit young 
George M. Cohan against the mod- 
ern ankle breaker dancers or match 
‘the Little Magnet’, Lottie Gilson, 
against Helen Kane. 

Just what the mellowing effects 
of distance may be can possibly be 
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vaudeville, | 


| salary 


gild- | 
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What Makes Salaries Go Up? 


Back in the times 
iay whe 


when picture 


ther they 
dramatic 


or supes the 


ng vaudeville 
coax- 


salary 


usi of 
noilinge the show business by 
gh 


ramatic names at hi 


to top their bills in a 
sket« h. 

Some later the stag@ and 
variety joined to jump on the pic- 
tures because the was raid- 
ing both sectors old enter- 
tainment forms for box office 
names. It looked then as though 
the limit had been reached. 

Now radio to do a 


its own 


years 


screen 
of the 


comes 


elevating on ac- 


count, with stage 


back the 


salaries 


compliment by upping the 
for radio. It's now a four- 
way pastime with the actor profit- 
ing: it’s the stars of siage, screen 
and air who take the profit from 
the competition. 

Eddie Cantor at New York RKO 
Palace theatre got $8,800 week. It 
tops all single salaries paid in any 
field for regular performances in a 
single theatre. 

On the screen where a single per- 
formance may be sold to thousands 
of theatres, Constance Jennett’s 
$30,000 a week stands the high wa- 
ter mark, with Will Rogers drawing 
$25,000 a week from Fox when he is 








(Photo by 


Claude 


Hannen Swaffer says: 


reserve. 
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Harris, L 


GEORGIE WOOD 


The “Pater Pan” of Vaudeville 
Christmas and New Year—GAIETY, DUBLIN, IRELAND 





England) 


yndon, 


“I am always amazed at the way in which this miniature comedian can 
adapt himself to any circumstance, and this in spite of an obvious natural 
I have called upon him to auction articles for charity and found 
him a perfect salesman—he has mimicked the turn before him or guyed 
of the evening with rare skill.” 





Kind Thoughts to All U. S. A. Friends 


larrived at, now and then, when | making a picture. Neither works 


some picture house drags 
'limbo an old Biograph or Edison 
| picture which 


seemed creat 





from | every week at that salary. 


$1,000 Baffled Show World 


About 25 years ago John J. Mur- 


names; the actor’s capitalization of 
years of hard work establishing a 
following like Cantor. The artist 
sold not alone his services, but his 
drawing power at the box office. 
| He spent years touring the coun- 
try at lesser sums, establishing his 


' 
vaudeville | 


name and building his popularity. 
Theatre circuits bid for him and his 


salary figure went up, up and up, 
like Cantor's. 
Radio 
Then along came radio and 


| things took on a new angle. A well- 
spotted artist could cover the coun- 


little | 


and screen paying | 


| appearances 


| 
} 
} 
| 





} 
| 


| 
} 
| 
| 


| 
} 


| 


try or world in a single hour or 15 


minutes. He could repeat the fol- 
lowing night and the next. 
Just as the films permitted the 


player to make possibly 200 or 300 
a night, in various 
films, and so arrive at popularity 
by a shorter route, the ether pro- 
vided a still more abbreviated path- 
way to fame. 

Russ Columbo. Five months 
practically unknown anywhere. On 
the coast he was recognized as a 
singer of the type of Bing Crosby, 
who was none too well known, 
either. Columbo was called a copy 
of Crosby. Columbo came east first. 
Now he gets in excess of $6,000 
weekly. Of this $2,500 is for his air 
work, his appearances at the Wal- 
dorf-Astoria bring him another 
$1,000 and his stage salary is $3,000 
weekly. 

$3,000 for Mills Brothers 

Mills Brothers, four colored boys, 
shot up even more quickly. For 
about three months they had been 
appearing on the air in a sustain- 
ing broadcast in the middle west. 
They were unknown to either stage 


ago 


or screen, Within 90 days tgey 
were booked into the Roxy, New 
York, for $3,000 a week while re- 


| taining their air dates. 


The instances might be multiplied 


ndefinitely. Overnight artists get 
country-wide publicity. They are 
recognized. Vaudeville makes its 


bid and they capitalize on months, 
instead of years, of work, and yet 
they make the same delivery at the 
box office. 

But it 
around, 


works the other 
too. Radio raises 


way 
their 


| salaries for vaudeville, but vaude- 


ville, by accepting these new prices, 
raises the rate of remuneration for 
ether work. If they draw it, they 
are worth it. 

Managers say actors ask too 
much; producers say salaries are 
too high, but the truth is both make 
the raises by bidding. 


Golden’s Ambition 


It is only some 30 years ago that 
George Fuller Golden, newly re- 





turned from a disastrous London 


' venture, announced that he was 
getting $125 at Keith’s in New 


' 


York. ‘I want to make it $150 be- 
fore I die,’ he announced. ‘When 


|I get up to that I'll be content— 





fon 


and stop boosting.’ 

Five years later he was forming 
the White Rats to right the actors’ 
wrongs, and about 90% of the kick 
was the matter of salaries. He was 
only getting $350. It always will 
be the same while a public will flock 
to see and hear its favorites and 
there are two or more opposing 
elements each willing to pay a lit- 
tle more than the other to cash in 
the fleeting but undeniably 





dock startled the amusement world | profitable rewards of fame. 
by advertising for an act to which| It’s the amusement business. As 
he could pay $1,000 for appearances | Tapidly as it organizes itself, new 
at his Masonic Temple roof garden |%"d disturbing elements seem to 
in Chicago. But the catch was that | @ppcear. 
thev had to be worth it. No one| Just now it is radio against the 
could figure who could po ,) | older forms. But the top salaries 
worth that much money in any one | @#'Wa seem to be going up. The 
week in any theatre, let alone the | @ctors can’t oblige the managers 
limited capacity roof garden. Mur- |‘? P4¥ more, it must be the man- 
dock knew the answer. for he al- | 48ers. Radio has not stabilized it- 
‘ready had the Four Cohans (who| Self as yet for its entertainers. 
had quit vaudeville for the drama) | They blaze up overnight, but they 
under contract. He played them, | ™®) smolder down any other night. 
j;and they brought in the money with | 
a nice side profit, but the wise- *.w 
acres shook their heads, Such sal- Girl’s Boy Band 
arile were preposterous 
A few years later and sak: haa ae 
greatly expanded Thousand dol Chicago, Dec. 26. 
‘ar SaiaPies were common Sor billie (;erber, male impersonator 
theatre boosted the limit. Anotne ‘ ‘ ee 
-aised tl nt Wit ; istress of ceremonies, is head- 
raised the ante. Vith the passing 
of time salaries two and even thre« ig a nine-piece male band. 
times that $1.000 hecame commor Mis Gerber obtained permission 
enough e musicians union to swin 
: e . } . . 
but Liiese iways fo } vn } the baton. 
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Monologists How Burlesque Declined 
By Joe Laurie, Jr. By Epes W. Sargent 
+ 
Thirty years ago the vaudevil-!stories, getting over through deliv- In other days of different ways 


Tian’s definition of a monologist was, 


‘A man or woman who does an act 
depending entirely on talk; using no 
foils, stooges, musical instruments, 
gongs or dancing. 

Those were the days when the 
monologist was in his glory. In the 
small theatres of that day the audi- 
ence could hear and see everything 
and the artist could register a story 
with a look or a gesture. It was 
the ideal place for personalities. 

The monologist was the King of 
the Varieties. He would go on 
without the use of make-up, scen- 
ery or music. Their motto was 
walk off on a big laugh. Use enough 
music to play them on and off. 
*Aul Lang Syne’ was the old stand- 
by while Irish comedians would use 
*The Wearing of the Green,’ the He- 
brew comics would use ‘Chosen 
Kallah Mazeltough.’ 

The great monologists of the past 
fhave never been equalled for theic 
wit, humor and story telling. They 
used their own material, possessed 
fine personalities and did ‘clean’ 
acts, which I am sorry to say cannot 
be said of most of our present day 
“singles.” 

George Fuller Golden, the first 
American to appear at a command 
performance before the King and 
Queen of England, was interna- 
tionally Known as one of the great- 
est of monologists. He could hold 
an audience in the palm of his hand 
for as long as he wished with his 
ready wit and delightful humor. 

Marshall P. Wilder, the little man 
to whom Nature seemed to play 
stepmother, was truly a ‘Prince of 
Entertainers and an Entertainer of 
Princes,’ as his billing read. He 
would button or unbutton his coat, 
fumble his hair, and would become 
the likeness of the character he was 
representing in his story. Ella 
Wheeler Wilcox in writing about 
him called him ‘A bright bubble of 
embodied laughter.’ 

John T. Kelly, ‘The Rolling Mill 
Man,’ of whom stories are told that 
are unbelieveable to the aniaaak| 
generation, was the ad-lib monolo- 
gist. He would ask the audience 
to name any subject and proceed 
to talk on it, sending his audience 
into hysterics. He was what many 
present day monologists would like 
to be. 

Ezra Kendall, the Yankee, who 
would stick an old dilapidated high 
hat on the side of his head and tell 
of his experiences on street cars 
and trains. A great artist. 

Charlie Case, who would never go 
on the stage without a tiny piece of 
string that he played with while 
speaking about his family. They 
are still using his stories on the 
radio and stage. He was by far the 
most popular monologist of his time. 

Greatest and Best 

Frank Bush was the greatest dia- 
lectician and story teller of his day. 

Joe Welch, the Hebrew comedian, 
with his ‘Maybe you think Im 
happy’ opening, was a classic and 
nearly all the Hebrew comics pat- 
terned after his style. 

Frank Fogarty, ‘The Dublin Min- 
strel,, would rattle off Irish stories 
like a gatling gun. He wa: one of 
the first ‘fast talkers,’ keep on going, 
didn’t wait for laughs and would 
be away ahead of his audience. 

Cliff Gordon, ‘The German Poli- 
tician,’ with a monolog by the late 
Aaron Hoffman, was a riot of laughs, 
Many have copied his style, but he 
still remains the best in his line. 

Rube Dickinson, with his Palm 
Beach suit, straw hat and umbrella, 
doing a wisecracking Rube, a de- 
lightful comedian. 

James Richmond Glenroy, ‘The 
Man With the Green Gloves,’ had 
epitaphs as a medium for comedy. 
He was the creator of that style of 
monolog. 

Nat C. Goodwin did imitations 
, nd told stories. He belonged to 
the class monologists, though better 
known as a legit. 

James Potter Dunn (who 
nated the much discussed ‘Mousy’ 
story), did kid imitations. His im- 
personation of the half-lit dame 
coming home from Coney Island 
was a classic of its kind. 

Harry Thompson, ‘The Mayor of 
the Bowery,’ worked along the same 
lines as Walter C. Kelly, only 
Thompson did a ‘Night Court.” He 
lacked the polish, class and range of 
Kelly. Thompson sometimes would 
Stav on te stage fora full hour. 

Tom Lewis did a monolog of 


origi- 


ery apd mannerisms. 

sen Welch did a Hebrew mono- 
log, making a quick change to an 
Italian character for a finish. He 
brought a different type of Hebrew 
to the vaudeville stage, not the for- 
lorn, persecuted Hebrew his brother 
Joe did so well, but a happy-go- 
lucky Jew. 

George C. Davis was also a 
story teller of his time. 

J. C. Nugent did a gentleman 
souse in evening clothes and asked 
the audience for a topic to make 
a one-minute speech for a finish. A 
great aytist. 

Arthur Rigby, Press Eldridge, 
Lew Hawkins, George Thatcher and 
Lew Dockstader were the great 
blackface monologists. They talked 
about love, courtship, marriage and 
topics of the day. All were head- 
liners in the Army of Mirth. 

All of these names were the true 
monologists of their time, depend- 
ing on just themselves. There were 
also single men those days who 
were semi-monologists or entertain- 
ers. They told gags and stories, but 
used songs or dancing for a break- 
up or a finish. Great artists whose 
names will live forever, but not 
strictly monologists. If their talk 
wouldn't get over, their song or 
dance would. 

Among the greatest of these was 
Pat Rooney, Sr., who told Irish 
stories and danced. He was the 
first single act to receive $100 a 
week; a tremendous salary in those 
days. 

Patsy Doyle, a 
and dancer. 

Nat Wills, the tramp comedian, 
who had them roaring at his gags 
and parodies. 

Honey Boy Evans, with his funny 
coat, cigar butt and hat, would talk 
about his girl and sing songs. A 
great minstrel. 

Stuart Barnes who would open 
with a song and do a 10-minute 
monolog between choruses on the 
subject of the song. Love and mar- 
riage his theme. 

Ralph Hertz’s phrasing of a song 
and rapid-fire talk has never been 
equaled. 

Bert Williams, the colored im- 
mortal. His singing of ‘Nobody,’ his 
telling the story of ‘Martin’s Here,’ 
his muchly imitated slide dance 

(Continued on page 173) 


More Burly Closings 
After Jan. 1 Unless 
Business Picks Up 


With some late changes rn Colum- 
bia wheel shows and theatres the 
route has again been shifted to meet 
the ins and outs, 

The Park Plaza in Worcester, 
Mass., drops off the wheel Jan. 9, 
with the house reported going back 
to pictures, 

Al Singer’s show, ‘Frivolities’ will 
end its Columbia travels Jan. $ at 
the Howard, Boston. 

Cameo in Cleveland started play- 
ing Columbia shows Dec. 24. 

Empire, Toronto, becomes a cir- 
cuit spoke Dec, 28. 

Empress, Cincinnati, quits the 
wheel this week with stock replac- 
ing. The Garrick, same city, wheel 
stand, will be dropped the following 
vreek with stock supplanting. 


Need Better Biz 


Columbia shows have not been 
doing so well on the past two weeks 
with the holiday biz particularly the 
extra shows and the New Year's 
expected to give them their first 
real returns. 

Unless business perks up better 
than it has it’s likely there will be 
more closings right after New 
Year's than at any time during the 
similar strike. 


fine 


fine monologist 








Irving Place Stock 
Irving Place theatre goes 
lesque stock Jan. 4. 
House has been playing Columbia 
wheel shows all season. 
Charles Burns will manage. 


bur- 


WAKEFIELD LOSES LEG 

Frank Wakefield, former wheel 
comic, is back in New York getting 
about on crutches following the am- 
putation of his right leg in Phila- 
delphia, 

Blood poisoning made the ampu- 
tation necessary to save Wakefield's 





Pointless gags and _ unfinished 


-*> 


life. 


Romm Sues Columbia’s 
Bureau for $100,000 on 
His Vaude Booking Deal 


Suit for $100,000 and an account- 





ing has been brought against Co- 
lumbia Artists Bureau, Inc., CBS. 
subsid, by Harry Romm, vaude 


agent. Action results from Romm’s 
claim he and CAB agreed that he 
should have exclusive vaude book- 
ings of the networks’ air acts, with 


the Bureau now alleged to have 
broken that agreement. 
Romm, through his attorneys 


Rubien and Bregoff, declares that 
on Jan. 29, 1931, he entered a deal 
with CAB allowing him to book 
CAB radio acts exclusively on all 
time except Publix, this circuit 
omitted through Columbia being its 
subsid. It is alleged the agreement 
was to remain in force as long as 
Ralph Wunders and/or Julius See- 
back remained with Columbia. No 
contracts were signed, with the ar- 
rangement predicated on an oral 
basis, but with letters claimed to be 
in Romm’s possession substantiat- 
ing the verbal agreement. 

Under the terms Romm was to 
receive 5% as commish. Among acts 
said to have been set by Romm are 
the Boswell Sisters, Morton Downey 
and Kate Smith, for vaude. Agent 
also says he spent considerable time 
in whipping turns into suitable 
stage shape, 

On Aug. 1, last, Columbia received 
an RKO franchise, thereupon ceas- 
ing to deal with Romm, with the 
latter now claiming breach of con- 
tract since both Wunders and See- 
back are still at Columbia. Former 
is head of the artists’ bureau and 


who permitted a bit of bare flesh 
to show between the tops of the 
stockings and the bottom 
bifurcates. 

True, some burlesque managers 
were glad of an excuse to fine. One 
of the old producers used to fire any 
stage manager who could not fine 
the girls more than enough to pay 
his own salary, but even the others 
were opposed to any exposure of 
bare leg, though decolletage was un- 
limited and most of the girls showed 
about half as much back as you 
can see in the society gatherings 
today. 

It was not so much a matter of 
morals as of policy, for in those 
days, as one manager expressed it, 
‘they would hang us if we followed 
Broadway.’ Things that uptown and 
even vaudeville stood for were taboo 
in burlesque and generally meant a 
pinch. 

Whatever the reason, burlesque 
was the last of the varied forms of 
entertainment, with the exception of 
the circus, to retain the old methods 
and to leave the imagination of the 
spectator some space in which to 
work. 

That's what’s the matter with 
burlesque of today. It leaves so lit- 
tle to the imagination that there is 
no fascination; no hope that next 
week’s show might prove a trifle 
warmer than the current one. Strip 
scenes, when any, were limited to 
the removal of a dress and perhaps 
a skirt. The strip girl was not 
known. The chorus wore skirts a 
part of the time, with the front rows 
more interested then than when 
they came out in tights. 


Rowdy But Funny 
And the shows were funny; often 





Seeback is in the program dept. 


entertaining to the more intelligent. 




















PAT BARNES 


Mr. Pat Barnes has frequently been 
He is now heard daily from Chicag 
throughout the east and middle west. 
Grandad,” on some days he plays 20 

Mr. Barnes has been in radio since 


termed radio’s most versatile artist. 
o over a chain of 13 NBC stations’ 

In his latest creation, “Jimmy and 
voices. 


1924. Some of the feature programs 


Barnes has created include “The Old Timer,” the philosopher of the 


ether; “Mister Kelly,” the whimsical 


Irishman; “The Rookie,” dramatiz- 


ing his own war experiences; and “Jim Brown and Joe Be-Dor.” 











SCARCITY OF ACTS 


Occurred in Chicago Over Christ- 
mas—East Short Too 





Chicago, Dec. 26. 

With several new vaude spots 
opening in town and the usual rush 
on extra Holiday talent in theatres, 
clubs, ete., local agents and book- 
ers found themselves in a tight hole 
to obtain acts. 

Any and every act, lying around 
here, got a break through this sit- 
uation, but still not enough to cover 
the augmented field. It was neces- 
sary for bookers to appeal to New 
York for aid, with little response 


from the eastern bunch, who an- 
swered they were short on acts 
themselves. 





They were frankly rowdy; not aping 
the ways of musical comedy, but 
sticking to their own genre. Come- 
dians knew how to handle lines and 
situations, to get the most out of a 
gag and to work up a bit of busi- 
ness for the last laugh. Many came 
to Broadway and musical comedy. 
Some are still there, though several 
of the real old timers have passed 
along or are in retirement. 

Generally the books were sketchy 
affairs, though Harry Morris cleaned 
up for two years with ‘A Night on 
Broadway,’ a musical comedy he 
picked up in a Berlin suburb about 
48 hours ahead of Al H. Woods. It 
was roughed up for burlesque use, 
but still was clever. Only one show 
ever managed to get a run, though 
Morris was offered a summer sea- 
son by Percy G. Williams. It was 
Williams who figured in the other 
run. 


He used the Circle theatre for 


they fined burlesque chorus girls 


of their 


burlesque, to keep it from interfer. 
ing with his Colonial, both on 
Broadway. Mortimer Thiess pro. 
duced for Sullivan and Krauss a 
revue type show, ‘Wine, Woman and 
Song,’ considerably ahead of its day, 
It came to the Circle, in its travel 
of the wheel, along in October, and 
ran until the following May. 

Most of the _ shows, however, 
played week stands, and until the 
formation of the wheels the best 
shows took repeats at the best pay. 
ing spots. 

Shows were rehearsed clean and 
in certain houses were played ‘as 
rehearsed.’ In other spots they 
were roughed to match local usage, 
with the Standard theatre, St. 
Louis, the hot spot. Jim Butler ran 
the house and his brother ran the 
town, so they turned loose there. * 

But about 70% of the dates were 
played cleaner than a majority of 
the modern blackout musical revues. 
They had to stay clean or they could 
not get the more profitable trade. 
That got to be the trouble. The 
shows were cleaned up until they 
became drab imitations of the old- 
fashioned musical comedies. In the 
very day when musical comedy it- 
self was starting on the rampage, 
They were too clean, for burlesque 
depended upon a certain tang for 
its appeal. It could not compete 
with the more highly polished prod- 
uct, 

The Strip 

Sensing this, stock burlesque, up 
to then regarded as beyond the lim- 
its of show business, catered to the 
demand for more ginger. It was not 
possible to produce a clever book 
each week. This difficulty was gote 
ten around by borrowing the blacke 
out idea from the revues. Then the 
strip thing came along to form the 
mainstay, the runway was taken 
from the Shuberts, who took it from 
Paris, and the dialog was reduced to 
a series of bawdy skits barely long 
enough to permit the girls to change 
costumes, 

Because the strip girls attracted 
a different tse of patron, they were 
permitted to go the limit. Even the 
wheel shows are on the same pate 
tern. They look so much alike that 
having seen one, all have been seen, 
They can't get any hotter, or the 
police would interfere. They can- 
not cool off, or the patronage would 
drop. Formless, utterly without the 
allure of dainty suggestion and halfe 
revealed intimacies, 

You can’t blame burlesque, ale 
together, The big musicals set the 
example, but there are a lot of old 
timers who miss and regret the days 
when the comedians could entertain 
and a burlesque book had to possess 
at least some semblance of story. 

Today one can only sit in the 
show and have nudity slapped in 
his face. That is all the show has 
to offer, actually, Men go to see 
nakedness, and that is all they get. 
In the old days there was more 
than that with which to appeal. One 
went to see a favored comedian, a 
well-liked soubret, or in some in- 
stances because ‘The Gay Morning 
Glories’ or ‘The Dainty Duchess’ was 
always a good show. 

Save to the degenerate and the 
moron, there is little in mere naked- 
ness to attract. That seems to be 
what's the present matter with bur- 
lesque, 





F. & M. Petitions Gov’t 


For Arconi Extension 


Los Angeles, Dec. 26. 
Because of immigration trouble 
Arconi’s Acrobats, German act, 
must return to its native country. 
F, & M. has replaced them in the 
‘Slavique’ idea with the 4 Clovers. 
Germans comprising Willi 
Herzker, Henry Mauruschat, Ger- 


hard Dahn, Erwin Schulz and Marta 
once before encountered frontier 
trouble at Vancouver. F. & M. has 
petitioned the state dept., although 
in the meantime taking the precau- 
tion of making the act substitution. 





2-Act Unit 


iecorge Jessel and Burns and Allen 
may play the RKO New York neigh- 
borhood houses as a unit during the 
latter part of January and February, 
following closing of the present Pal- 
ace bill. Both acts are going out to 
Cleveland Jan. 4 with Eddie Cantor 
for the $20,000 Civic Auditorium 
week there. 
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Stock Market 


By Al Greason 





Nobody would pick out the sub- 
ject of the 1931 market as the theme 
of an essay for relaxation or enter- 
tainment. It has been a gloomy 
record and would be best dismissed 
as forgotten. 

This sketch, then, does not con- 
template reviving the succession of 
the year’s headaches in anything 
like detail, but rather to go back 
ever the ground in search of evi- 
dence that might serve as a straw 
to point the 1932 slant of market 
wind. 

The outstanding market lesson of 
the year, of course, is the exploding 
of the ancient dictum that low- 
priced amusements are depression- 
proof, and that goes for the tobac- 
cos, too, although not quite in the 
game degree as the theatres. The 
current bear market has demonsrat- 
ed that nothing is depression-proof, 
including Government bonds. 

The other precept to be drawn 
from the year in review is that the 
amusements appear to be a group 
especially sensitive to manipula- 
tion: the active issues are what the 
Wall street fraternity know as 
‘early ups and early downs’. By 
that they mean that they are 
swayed by speculative campaigns 
either way. Probably in the next 





market trend the theatre issues 
will more nearly reflect something 
like a basic situation rather than 
the give and take of cliques. It 
won't be easy for a long time, for 
instance, to stage a display of fire- 
works in Warner Bros., like that of 
last winter; or in RKO, which fig- 
ured in a similar campaign a little 
later. Both issues have been too 
thoroughly deflated to go into an 
early comeback except on the basis 
of fundamental improvement. 

Any upward movement for the 
present will have to be gradual and 
the stocks, particularly those two 
and Fox, will have to earn their 
way inch by inch. The mere turn- 
over of half a million shares a week 
with sensational price advances 
won't attract a following in the 
present state of mind of the out- 
siders. 

Started Year Well 


Practically all the film issues 
started 1931 under cheerful aus- 
pices. The whole market had hit 


a new bottom about the middle of 
the previous December, based to a 
large extent upon selling for tax 
purposes. With the turn of the year 
it took only a small amount of sea- 
sonal investment buying to drive 
these sold-out bulls back into the 
market to repurchase securities. 
There was year-end interest and 
dividend money seeking reinvest- 
ment in bonds and this started the 
ball rolling, explaining the fact that 
the year’s best prices were scored 
late February both in the bond and 
stock sections. The movement was 
helped along by a general feeling 
that the new year would bring a 
turn in the tide and it was not un- 
til the usual spring business signs 
failed to corroborate that hope that 
the trend turned sharply down. 
During this period Paramount 
crept back to its old position of 
leadership, althouzh Loew at times 
challenged that distinction. Com- 
pany insiders, as usual, were hon- 
estly enthusiastic bulls on their own 
Stock, running it up to above 50 and 
taking all offerings when the stock 
was under pressure from outside. 
Here probably began the process of 
company insiders taking on heavier 
loads of long stock than they could 
conveniently carry, leading to a sit- 
uation that later on cost dearly. 
The Paramount inside crowd has 
always been sincerely over-bullish 
on its own stock, but until last year 
they always were right. This time 
they weren’t and they expended all 


their ammunition before the real 
crisis in the battle. 
The Loew clique were better 


financed and had superior general- 
Ship. Whether it came from the 
inside coterie or an outside operat- 
ing clique downtown is neither heré 
nor there. The technique was dar- 
ing and not too scrupulous, but it 
delivered the goods. Market was 
fed plenty of bullish gossip in the 
form of tips on increased dividends 
and the company's r 


. ly subpstan- 
al earnings were 


the fore 


all the time. Company had no fin- 
ancial problems, and that helped. 
Anyhow, on a series of successive 
upward drives a good deal of long 
stock was passed along and the 
clique was always in liquid posi- 
tion to take advantage of panicky 
slumps and subsequent rebounds. 
Fox in Tough Spot 

Fox never had a chance to finesse. 
From the start of the year it stood 
in the shadow of necessary new 
financing. In view of the known 





facts it would have been imprac- 
ticable to stage a bull campaign 
in Fox. With the unexpected ad- 
verse developments that came along 


in succession the issue had tough 
going of it from first to last. Nota- 


bly in its disfavor was the unfore- 
seen failure of its principal Street 
sponsor, Pynchon & Co., which sus- 
pended insolvent late in April, 
while the whole market was hang- 
ing in the balance and a situation 


was in the making that finally 
eventuated in the crash of early 
June. 


During the late winter and early 
spring the industry had no problem 
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By Joe Bigelow 

Rudy Vallee, 
and Amos ’n’ Andy are the only 
new actor - millionaires created 
within the show business in the last 
three years. Duitng the same pe- 


Maurice Chevalier 


riod several actors slipped from the | 


million or over class. Their heavy 
losses were in most part due to the 
stock crash, 
countless fellow victims. 

Probably the outstanding finan- 
cial blow delivered to actors since 
the millionaire pros were tabulated 


three years ago was received by 
Eddie Cantor. In 1928 he was re- 
garded as the second wealthiest 
actor with a fortune estimated at 
from $5,000,000 to $6,000,000. Cantor 
is no longer a millionaire, due to} 
sharp decline of his former invested | 
capital, it is claimed. His weekly 
salary in vaude currently at the 


RKO Palace, New York, is $8,800 a 
week, so he’s not through. 

David Warfield is still the world’s 
richest actor, having succeeded in 
keeping his $10,000,000 to $12,000,- 
000 fortune intact, according to in- 
side belief. Running second is a 
picture comedian, Harold Lloyd, 
whose various holdings are esti- 
mated to exceed $5,000,000. 

Among those who once were in 
the select millionaire list but now 
out are Adolph Menjou, Norma Tal- 
madge, Tom Meighan, Rod La- 





most directors. 


, 


work as the lead in ‘The Racket. 





JOHN CROMWELL 


Entering motion pictures from the stage on a directing-writing-acting 
contract, Cromwell has, in two years, become one of the screen's fore- 


His film debut was as an actor in ‘The Dummy,’ following his stage 
Since this lone part he has directed. 

Absorbing camera technique while co-directing ‘Close Harmony’ and 
‘The Dance of Life,’ he has since directed alone George Bancroft in “The 
Mighty,’ ‘Seandal Sheet’ and ‘Rich Man’s Folly’; William Powell in ‘Street 
of Chance’ and ‘For the Defense,’ and Ruth Chatterton in ‘Unfaithful,’ as 
well as ‘Tom Sawyer,’ ‘The Texan’ and ‘Vice Squad.’ 





Par’s Stage Show Try 
With Name in Syracuse 


Syracuse, Dec. 26. 

Paramount, heretofore’ straight 
talker house, will test supplemen- 
tary stage attractions starting Fri- 
day (1). 

Howard Thurston's company 
appear. 

The Bert Smith tab opened at the 
Dewitt Christmas Day, rushed in 
when deal for Mareus show fell 
through. 


will 


’ 
‘Harlem Scandals’ Off 
‘Harlem Scandals,’ which Irving 
Mills produced as an all-colored tab 


for vaude, closed after a week in 
Elizabeth and Hoboken. 
Rehearsals and a few cast 


changes will send the act out again 
this week. 


2 Days Up-State 
of vaude Nor- 


start- 


ville in 


Two days 


wich and Johnstown, N. Y 








the 


circuit 


Friday (1), will bring 


ag = 5 ele Qtr 
Jew Yo! . I 


up- 
maley 
combination policies for th 


rst time nee so ad eame in 





Rocque, Ralph Graves and Buster 
Keaton, 

Al Jolson, contrary to general be- 
lief, is understood to still have over 
$1,000,000, despite heavy losses that 
dissolved much of his previous $3,- 
000,000 to $4,000,000 holdings. , 

The fortunes of Rudy Vallee and 
Amos ’n’ Andy, both placed at $1,- 
000,000 or more, were made quickly; 
within two years, directly and in- 
directly through their radio broad- 
casting. Chevalier finally reached 
the $1,600,000 division by stage and 


talkers, mostly talkers. On both 
sides of the Atlantic the French- 
man is well known as a2 man who 
saves his money. 
No Foreigners 

Excepting Sir Harry Laudei 
there are no other’ millionaire 
among the international acting 


bunch of foreigners. Emil Janning 
was reported within arm’s reach © 


his first million a short time ago 

but he suffered a $200,000 sethaci 

in a recent Berlin bank failure. 
Perhaps the most unique Cas¢ 


imong actor millionaires is*that of 


Ruth Roland, whose wealth was de- 
rived from real estate oper: tion 
no Mrs. Ben Lard, 


tam ball 
Miss Roland, 
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PARTINGTON’S STAFF 


For F&M Shows at Pars’ Strength- 
ening Special Attractions 
Jack Partington, one of the Pub- 
lix stage unit producers holding a 
contract and set to supervise 
Fanchon & Marco units on coming 








in for the New York and Brooklyn 





| Paramounts, will build up an or- 
| ganization around him for thet pur- 
pose. Boris Petroff, another Publix 
| producer under contract, will also 
move over to the F&M camp. 

| So far nothing has been worked 
|} out on policy and operation, other 
than that Partington will also add 
special talent added for the two 


dates if deemed expedient. 
Engagement of extra material for 
the two will be through 
Publix itself, with those details prob- 
ably to be handled by Boros Mor- 
ros, retained head of 
tion and music. 
Some of the people 
Publix on a four 
those in the 
partment not 
may swing along 


houses 


stage produc- 


let 
weeks’ 


out by 

to 
de- 
contracts, 


Partington 


notice 
production 

holding 
with 


stage 


and Petroff. 
A date for the first F&M show at 
the Paramount, New York, with 


Brooklyn to follow, has not yet been 


set. Work is going forward on 
Publix’s own shows for both houses 
over Christmas and New Year 
weeks. 


No General Appeal for 
Cut Scale by A. F. of M; 


Goes Up to Local Unions 


—_——_— 





There will be no rebate plan sub- 


mitted to~ the musicians’ locals 
throughout the country by Joseph 
Weber, president of A. F. of L. 


Vaude houses will do all their sal- 
ary dickerings through their locals. 
According to Weber, the status of 
the musicians is too well defined to 
admit of any move through Fed- 
eration execs to ask for a vote of 
the majority of unions on a rebate 
plan, similar to that rejected by the 
stagehands’ unions recently. 

The musicians during 1931 were 
harder hit throughout the vaudfilm 
houses than the stagehands, and in 
many houses the entire house or- 
chestra was discarded completely. 

The Federation is hopeful of a 
more encouraging condition during 
1932. Weber apparently senses this 
through the national publicity cam- 
|paign wherein the Federation ex- 
pended $1,200,000 and which Weber 
declares has been productive of 
much general good. 


INDIES AROUND N. Y. 
TRYING OUT VAUDE 














Several independent houses in and 
|}around New York have decided on 
vaude under various policies. 

Opera House, New Brunswick, 
most important of group, Saturday 
(26) went into a split week policy, 
using five acts. House has just re- 
verted to its former owner, S. Jelin. 

S. Valee, operating the Central, 
at 149th and 3d avenue, Fri- 
day (25) went into the same policy, 


street 


| while the Verona, a Hy Gainsboro 
| house on 2d avenue at 108th street 
| the same day moved into the vaude 
;}column. Verona will play four acts 
three changes weekly. 
A week from Sunday (3) the Em- 
| pire, Brooklyn, operated by Ray Ab- 
bott, will try out stage shows by 
} using 19 acts on inda’ only as a 
| starter. 
liouses are to get their acts 
through Jack Linder. 
| Sheridan's Split Wk 
i : Pittsburgh, Dec. 26 
Sheridan Square today (26) goes 
‘into a split week policy, with four 
ets on ea ilf 
i It an RKO-c«# lied 1 se 
vit Jac DD) pseyvy suUpD ng ‘ 
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Big Acts Split Up on RKO Bills 
| To Let Vaude Show Look as Usua 


¢ 
| 
| 


| ber of acts 


merically the habitual handout, 


able 
he may 
is 
of the 
show 


of the 


| psychology on shows, RKO has fig- 


ured out a system. When a big at- 
i traction is booked, cutting down 
the regular show, the big one will 


| split 


|} acts 


;and 


| 


| 
j 
' 


Even if the cost of the show is 


over, but the 
the bill 


up to budget or 
on is not nu- 
the 
RKO vaude fan is be 
go out of 
have been 
many persons, 
entertainment value of the 
as a whole, feel they have 
been gypped ifthe bill is one short 
usual number of 
To guard against this odd public 


not going to 
theatres feeling 
cheated. 3elief 
regardless 


to 


that 


acts. 


be cut up into two or more separate 
and supposedly distinct acts with a 
view of making it look like the cus- 
tomary number on bills the is 
accustomed to. 
Currently a 
are cn the 
ment. 
Singers’ 
(26) 


only 


fan 


number of large acts 
books for the experi- 
Midgets, opening today 
at Columbus as an intact with 
two other ac ty booked, will be 
into two entities to make it 
look like the regulation four-acter. 
Singers’ Midgets will be billed and 
played as one act, while Charlie's 
Elephants, part of the Singer 
traction, will be exploited and 
hibited separately. 
Similar splitting to 
will oceur with 
opening Jan. 8 
With Dave Apollon’s revue, in 
town the following week. 
Billed Separately 

With the Whiteman bill, 
otherwise would have been only 
Jack Fulton, Jr.. and 
Mildred Bailey (part of the White- 
man attraction), will be billed sep- 
arately to make it ail look like a 
five-act show. 

When Apollon 
Williams will be 
gle, with Apollon introducing 
as a girl on the bill playing 
first vaude engagement. 

After Olson and Johnson finish 
currently in Detroit, the same syse 
tem may be applied to their act. 


ate 
ex- 


make more 
Paul White- 


man, in St. Louis, 


that 


which 


three acts, 


comes Nora 
sin- 
her 
her 


in, 
spotted as a 








'Ptsbgh. Musicians Settle 





With Different Scales 


Pittsburgh, Dee. 26. 
what is reported to 
have been an ultimatum from mem- 
bers of the musicians loeal, the 
commission representing the men 
came to terms last week with 
theatre managers, terminating a 15 
weeks strike, At the time of the 
walkout, only the Penn and Stanley 
were running stage shows. Upon re- 
sumption of the pit crews the En- 
right, Sheridan Square and Harris 
g0 vaude, which gives Pittsburgh 
five stage houses, more than it has 
had in years. Although all par- 
ticipants are silent as to the final 
terms agreed upon, it is said that 
the basic scale of $83.37 per man 
has been retained as it applies to 
18 men. Leader will get $30 weekly 
extra. Both Stanley and Penn are 





Following 


to employ 25 men, each theatre 
contributing $125 extra weekly for 
the additional seven men, with the 
total to be divided among the entire 
crew. This is for either pit or stage 
work. Different scales apply to Ene 
right which will use 16 men, the 
Harris five, Sheridan Square six, 
nd Harris, Mcheesport six. It 
vill be a straight $65 job with $85 
the leader Men in traveling 
nits are under jurisdiction of nae 
tional organization and not local. 


_ Limit on Club Acts 


ee 


San Francisco, Dec. 26. 
Holding the first of a scheduled 
series of pow wows local agents 
fot together last week and estabe 


lished a 


singles 


minimum price of $7.50 for 
on club dates. 
Voted to boycott 
for the 
bookies 


any acts that 
price-siashing sidee 
who have been cuteé 


work 
walk 
ing prices, 
itive in the attempt 
» orf nize the taient seliers. 
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Los Angeles, Dec. 26. 
Rapidly approaching the penny | 
weighing machine as the big money | 
maker of the catch-coin vendors is | 
the miniature steam shovel, vari- | 
ously known as the ‘Iron Claw,’ | 
‘Erie Shovel,’ etc. Where the} 
weighing machine is a one-cent | 
touch, the miniature shovel, en- | 
closed in a glass case and digging 
out prizes, gets five cents a dig. 
In a great number of places the 
jitney biter tops the scales, admit- 
ted the biggest money maker in me- 
chanical vending machines, as an 
aid in cutting the overhead of drug- 


stores, cafes, waiting rooms and 
other spots where the boys and girls 
gather. 
$1,500 Grossers 
History of the shovel has been} 


one of ups and downs. At one time 
it was considered a flop, and the 
makers were ready to take it off 
the market. Only constant oper- 
ation, coupled with the experiences 
of the operators, got the machine 
into the big money. There are sev- 
eral of these shovels in L. A. which 
take in as much as $1,500 monthly, 
*though the average is figured at 
$600 per month. At $600 the store- 
keeper gets 25%, or $150, for his 
end. This may pay his rent. 

All machines are installed on the 
straight 25% basis. The operator 
of the machines figures another 
25% as operating cost, including the 
servicing of the machines, purchase 
of the candy and the prizes. His 
profit rarely runs under 50%, which 
outside of an out-and-out racket is 





“one of the largest net profits known. 


300 in L. A. 


In L. A. there are about 300 of 
the shovels in operation. Owners 
of the device buy them straight for 
$2590. 

Best locations are 
near the telephone. Usually a per- 
son has to dig for change when 
phoning and has an extra nickel in 
the change. As a rule the shovel 
gets it. The average person who 
plays the gag drops a quarter, 

When the shovels first were in- 
stalled, prizes were regular carnival 
slum: Trick watches, rings, cigaret 
lighters, etc. After a few months 
play fell off, and the whole affair 
looked washed up. Some smart 
operator decided that if he gave 
prizes that were worth money he 
might get a better break. He 
bought half a dozen $5 cameras and 
put them in among the candy. In 
a week his shovels tripled their 
business and the cameras were still 
in the machines. Finished in smooth 
imitation leather they were too 
slippery for the claws to pick up. 


in drugstores, 


Fake Winners 


Operator teok them back and ex- 
changed them for a grain finish so 
that the claw could hold its bite. 
Returning to one of the stores, he 
found half a dozen people had 
asked the proprietor who won the 
camera. That gave him another 
idea. Every night when he serviced 
the machines if there was a camera 
left he moved it to another shovel. 
Customers figured that someone 
was winning, so kept playing. 

Now most of the operators 
switch their prizes daily. They also 
buy good merchandise. 

For display the good merchan- 
dise, such as clocks, hunting knives, 
watches and other jim-cracks are 
stuck down in the candy so that 
it’s almost impossible to pull 
it out. It's the machine's ballyhoo. 
When the operator is ready to give 
the articles away he pulls them up 
a bit, but puts some other article, 
a bit larger, close by to deflect the 
claws. That's just to make it 
harder. 

School Trouble 

Operators at first figured that 
locations near schools were the best 
spots for the shovels. That didn't 
last long. The kids went for the 
machines too hard, spending their 
lunch money, so parents went after 
the storekeepers. The machines 
landed in the street. 

After that it was a process of 
weeding out the dead locations. 
Drugstores weren’t figured at first, 
because everybody seemed too busy. 
Then came the telephone idea. Af- 
ter that it was discovered nobody 
was too busy to try his skill at 
beating a machine. 


Nickel Grabbing Prize Vendors 
uilt From Flop to 0% Profit 


By Flash and Smart Manoeuvres 


Bidited + 





Arab’s Alimony Rap 


Chicago, 


Dec. 26. 
Lahassan Lahoder, understander 
in the Liazeed Arab troupe, at the 


Palace last week, did 
nip ups in Judge Harry 
court when sentenced to six months 
in jail for forgetting to pay alimony 
to his former wife. 

Lahoder was all set with an alez 
oop when two bailiffs stepped in 
the wings of the Palace, to inter- 
cept the routine of the Liazeed 
troupe. Seems lLahoder’ skipped 
something like $1,140 in alimony ar- 
rears, 


a couple of 





McGuire Note Suit 
Los Angeles, Dec. 26. 

William Anthony McGuire is be- 
ing sued on a 90-day note for $2,000 
given Lynn Davidson in New York 
last April. 

Suit brought by Joyce Payne, as- 
signee, 


Miller's 


| Johansen, Turner, Brooks, 


File L. A. Bankruptcies 


Los Angeles, Dec. 26. 

Virgil Johansen, actor, living in 
Beverly Hills, is taking bankruptcy 
with liabilities of $2,359. Outside 
of $850 in notes due at Carthage, 
Ill, and a $2590 bill for room rent and 
a $100 loan, 
Only 





the debts are medical. 
listed is $40 
attachment in a doctor’s suit. 
Petition of 
| KHJ press agent, totals obligations 
| at $11,588 and assets at $77 
items are loans of $3,230 from Miss 
M. F. Mills, of San Gabriel, $600 
from Dr. Lowell C. Frost, of Bev- 
erly Hills, $700 from John D. Breen 
of New York, $677 from the late 
Robert W. Chanler, New York, a 
$1,600 rent bill in Beverly Hills 
and a $400 board bill in Ocean 
Grove, N. J. A number of medical 
and dentist bills come to $1,261. 
Marty Brooks got his schedule on 


assets 


under 





George C. Turner, 


Major 


Berton, New York, in October, 1928. 
Assets of $250 include a $150 equity 
in a radio; balance is’ Brooks’ 
clothes, which, he claims, exempt 
from creditors. 





wages | 


Appraising Trade Reporters 


By Tom Waller 





an honest off-the- 
record and guarantee-not-to-tell- 
names opinion of what they think 
the industry thinks of the average 
| film trade paper reporter drew from 


Solicitation for 





two executives the trade paper boys 
contact more often than any other 
i two execs in the Manhattan end 
of the business this summary: 

“Stupid slobs.” 

They fall for everything. They 
write stuff without checking it up. 
They play up their friends. They 
go for propaganda, not knowing the 
difference. They lack initiative. 
They are minus newspaper train- 
ing. They know little about the 
industry and seem less inclined to 
know any more. They know as lit- 
tle of the relative importance of 
stories because they are lacking in 





this knowledge of history. A lot 
of them have never gotten over the 


cub habit of asking: 


file four weeks after obtaining | “Anything new today?” 

bankruptcy status. Lists $2,508 | Coverage of the film field by the 
liabilities, the main item being | average trade paper is. therefore 
$1,470 in four notes given Charles | regarded by these opinionators as a 


joke. 

That’s just a part of the indict- 
;ment with which these execs blan- 
|ket the trade paper boys Inci- 
| dentally, they take a crack at the 








SCREAM 














FOLLY WOOD | | BOARDWALK | 


STAGS 














VARIETY. «. 





Published once 


again. 
fourth-rate tripe Dec. 22, 
Not Incorporated, 


Annual 
1608, 


subscription prohibited Single copies 





4 Fae 


TELE 


Vol. I 











B’way Legits Die with Critics; 
Mantle $15, Flo’s Winch 10 G’s 


at the Bahama Post Office under an act 
Not Copyrighted and Not Interested 


_New York, Tuesday, Dec. 29 


included, 


Entered as 
of indiscretion. 


72 Page 





AROUND CORNER 





AIR ERA UP 








ISEE N’ HEAR ‘Academy Awards Marathon 


Puts Flies on V.. P. Curtis 
































Grosses on Broadway last ’ ywoo 5 
week hit new lows with Sambeau Ss Idea Gawan Goes On ‘meas r ge a 
drama critics and columnists ad Big Electrics Pay Hom- —_—_—_— marathon wien a 
so busy appearing in legits Paris, Dec. 25, age to Boy Wiz Who Okla, City, Dee. 25. nual awards banquet ot the 
there is no one to inform Fat sa Sam beau, Says He Has Eye on * Gawan Gawan, Hindu rams panquet of the 

French academician who Televisi fakir who ordered him- Academy of Motion Picture 
the public the shows are!] wag transported to bhai self buried 27 days ago Arts and Sciences, is in its 
Ssweed peed gee serve as tethantenl se in an effort to break peer y week and  Vice- 

visor on e miza- yy > " he livi ) - res 
co-op, ‘It Once Seemed. to tion of ‘Joan de Are,’ EVERYBODY HAPPY? ord, wes G00 =D yes- ener, fs omens’ with files. 
me," exhausted its following ee dan ak oune ee. Starting with a rousing 
two nights and is play- as woe t was a waste of sendoff b i ‘ 
ing free to street enbins che double-breasted. —_ wing- By Claude Binyon time. Hillbilly, Qurmner “peetieatins 
are urged to come in out of pnenmset ped A as ~ ene que, Ia., Dee. 25. queen who has since become 
the cold. Ziegfeld’s ‘Fol-|| pusinese sachet TT the ann’, the Ration with Gleee eee tne , Swanis 
lies’ tossed out Gil Gabriel ‘Hellywood, . ect statement that TEuee started Nev. 10 with 
ee Sectaneh feud ae samen: mn nellyzood. sald te ~~ geal just around the = 2,000 present at the Hotel 
tuted Walter Winchell, there- strictly the nuts.’ clerk,’ startied by Sota wid ae jaan. 
by losing its orchestra trade, saying: ‘Television is just E who feel asleep on the Senos 
but getting a full second areund the corner.’ of Marie Dressler and was 
gallery. in his barren little Pn carried home without getting 

Dailies haven’t complained " where he has been perfec a statue for the best, if not 
about losing their critics, a device which will siatnete - the only. performance of the 
some accepting the bereave. everything in television but year Most of the other 
ment almost too lightly, ON WIBO IN pete ~— putting it on an nominees have also gone 

Estimates for Last Week equa ooting w home without the statues, as 


‘Singer's 
Golden (2d week) 
$2). Sid Skolsky heading 
troupe in first roadshow at- 
tempt on B’way; Skolsky’s 
following over-estimated, as 
$543 indicates, 

‘Burns Mantle’s Banter,’ 
Cohan (Ist week) (l-1,360; 
$1.50). Mantle too late with 
weak imitation of Broun's 
co-op goulash; zonged the 
zang with $15. 

‘Follies,’ Ziegfeld 
week) (M-1,622; 
Slipped to $12,000 week be- 
fore last through Gil Ga- 
briel’s lack of gallery draw, 
so Winchell replaced him 
this week and filled the 
shelves Drew $10,000, with 
orchestra empty. 

‘Fourth Little Show,’ Mu 
sie Box (3rd week) 
50c), All second = string | WIRBO, 
critics grouped for combined | more 
draw; grossed $1.50. which is | 
four bits better than last 
week. 

‘It Once Seemed to Me,’ | 
Empire (ist weck) (R-1,099;; 
$4.40). Broun not sure of | -_—--- -— 


own craw so added Robert 
Triple Show 


Midgets,’ 


CHI 


Chicago, 


surprise move, 
point in its fight 
for local control. 


(10th | the 

$5.50). | cated. 
new tentative 
presidents, 
move his name, 
cated. 
trol 

mostly by 
(ik-1,000; | its 


WMAQ, 
of NBC 
CRS, 





complicated. 
Meanwhile. 
WBBM, 


making the 





Garland, Alexander Wool- 
ecott, S. J. Kauffman and 
Robert Coleman; roundly 


By suddenly acquiring con- 
trol of station WIRO, 
NBC 


the station started by W. I. 
Bosky who later joined CBS" 
as a_ vice-president, 
situation more compli- 


NBC also had Bosky on its 
list of rvice- 
and refuses 
making the 
situation even more compli- 
under con- 
but 
has switched 
wavelength to 
making the 


WGN, WMBRE, 
KYW and TSK are 
situation 
complicated, which makes the 
situation very complicated. 


Whipple has been answering 
the eager question of repre- 
sentatives from the big elec- 
ae whe thought television 

least two blocks 


mad, say 


Tee, 25. away 


Whipple | YoUne 
“If the theatre is just 
around the corner it won’t 
have a chance, because tele- 
vision, too, is just around 
the corner,’ 

Queried as to the possi- 
bility of television keeping t 
people in their homes, Whip- 0 
pile laughed. ‘How can it 
keep them home,” he asked. 
‘when it’s just around the 
corner ?’ 

Then Whipple took off his 
face and started blowing a 
clarinet. Everybody laughed, 
because he was Ted Lewis. 


BIZ GREAT, 
SEZ HEAD 
CUTTER 


in a 
won a 
with CBS 
WIBO is 


in toys. 
luck, 


ing each 


making manner, 


one 
formed a 
ing and 
other. 

‘It is 
suddenly 
scious,’ ¢ 
gan, ‘an 
sponsible 
condition 
finances, 


to re- 


operated 


that of 
situation 


more s 
pears. 


erviewer, 
Even 


Out as sighed R 


The world has gone s. a. 


gan, who is wintering here 
to keep his pulse down. 

‘A few 
Tobert, 
mates and I were interested 


Then almost overnight | but 
my playmates changed, 


indulge in 
horseplay. 
group 


perity “ve 
our  lullabyes 


‘Our what?’ 


London, Nov, 24. Will Hays is only on page 
9,876 of his speech and has 
yet to ring in an extempo- 
Taneous tribute to Louls B. 
Mayer. 

Vice-President Curtis pro- 

tested Tuesday (22) that he 
really ought to get back to 
Washington and help Hoover 
appoint a few commmittees, 
those at his table 
thought he was talking in 


his sleep. 

Gann, who was 
the ranking femme 
seat, late last night sald the 
entire affair was rank. 


Prenatal Fold 
Is Arno Hint 


Rehearsals of ‘Whoops,’ 
Peter Arno’s second show, 
were called off yesterday (24) 
because the players didn’t 
show up. 

They figured 

would clos @ anyway. 


8 young Robert Coo- 


years ago,’ sald 


‘all my play- 
fames and chuck-a- 


eye- 
other in a strange 
and: were reluctant 
knocka bout 
The boys formed 
and the girls 
nother each whisper- 
giggling about the 


Plain the world has 
become s. a. con- 
ontinued young Coo- 
di that this is re- 
for the chaotic 
of the world’s 
To restore pros- 
inust go back te 
and =e teddy 


the slow 


asked the in- 


T have 
obert. 


Metro’s Surprise 


changed,’ 





panned by critics in curtain}; 
speeches at other theatres; j 
$2,100 for the stage hat xls, 


WHAT-A-MAN 
IS WORN OUT 


Tos Angeles, Dec. 25. 

What-a-Man Hudson, who 
played three weeks in vaule- 
ville as a stooge for Joe 
Laurie, Jr.. is through with 
the stage for good. 
‘Four shows a day is too 
much for one man,’ said 
What-a-Man, sitting down. 
He was sitting down, so no | 














one could hit him. 


Free Act Comes In # 


Red River, 
Trying a triple 
feature picture 
of vaudeville plus a_ stock 
troupe in ‘Abie’s Irish Rose,’ 
the local Isis drew $1.75 in 
three nights and folded. 


Dec, 25, 
bill of a 
and five acts 


Fatal competition was an 
excavating crew across the 
street. 


Mor. Takeo. Hot 


Tip for Tieup 
Dallas, Dee. 25. 
Acting on a suggestion in 
the press sheet for ‘Over the 
Hill,’ Harry Redink, man- 
ager of the Bijove, made a 
ticup with the local poor- 
house. 
Me moves in Saturday. 


| 


| 





Sedigtind Tee. 25. 

Tossing a bombshell into 
the local film colony fert 
Whileberg, head of Fierce 
Pictures, declared that what 
the sevecn needs is more old- 
fashioned hokum, 

“We must raise this coun- 


try’s morale,’ said While- 
berg. ‘and convince them 
that business is not bad. 


This country has more proe- 
verity right now than it ever 





Ecstatic Rhythm 
Rage in London 


London, Dec. 24. 
Jack WHihat is drawing 
crowds nightly to the Cookoo 
Klub, following his invention 
of “ecstatic rhythm’ for 
dancing. 


Hollywood, Dee. 25. 

Sam Marx, of Metro, called 
a meetng of his’ writers 
Tuesday to find out what was 
holding up new stories. 

As nobody turned up for 
the mecting Marx concluded 
he has no writers. 





Hihat chanced upon the 
new rhythm when a drunk 
entered the klub and started j 


had before, tut we don’t; trowing golt balls at the) 
realize it. base drum. 
‘Stusiness 1s great and! , | 
Getting better. Everyiuody is j 
round-shouldere{ ‘ith money.’ FINIS | 
Whileberg is having his i'way mite elub biz is 
statement filmed to cheer, shot 
studio empiovees whe have | This uted to be a pretty! 
just taken an 85% cut. | big story. 8 


Niecaahs ‘Friend 
Flops in Vaude 


Chicago, Dee. 25. 
Ike Gonzatt!, booked into 
the Palace this week and 


mal friend 
Capone,’ is 
in the lobby 
for the rest 


billed as ‘a pet 
of Seartare Al 
being exhibited 
in a glass cas 


lof the week 


He only played first 


how standing up. 


the 











‘ pistol 


bosses, but this half - heartedly, 
They do concede that if one of tha 
“stupid slobs” happens to stumble 
into a good story, his boss won't use 
it because it might hurt the indus- 


try (cut advertising). They feel 
that the trade boys have known 
this for so long that their gooa 
sense is corpsified. 

When some of the papers get 
riled and their bosses feel the ad- 
vertising eongestion should ha 
physicked, these opinionators de- 
clare; they go in for anonymous 


writing—the most cowardly kind of 

journalism, that keeps everybody 

guessing without getting anywhere. 
The Other Side 


Some of the things these opinion- 
ators say about the papers and boys 
are too well known for anything 
else to be said. But the rebuttal 
tank as a matter of fact is just as 
large and full as the charce 
tainer. 

Picture and electric 
ean thank their own run-around 
systems for stories that aren’t 
checked. It takes a lot of time and 
patience to run down even a par- 
agraph item in several organiza- 
tions, which seemingly take delight 
in making it tough for the news- 
gatherer. 

Often the reporter who publishes 
the denial of a report finds that the 
lie had been handed to him. This 
doesn’t augur well for the checkless 
charge, 

The reporter on the job 
length of time soon finds out who 
lies and who doesn’t. He gets to 
know the smooch artists and just 
stays away from them unless he is 
the “slob” as described by those 
opinionators. 

Another wart in the tradey lad’s 
life is the type of exec who prom- 
ises that the story will be exclu- 
sive. There are a few publicity 
men in the business of this order. 
Often during an interview the exec 
will see a yarn develop that he 
didn’t believe existed. As soon as 
the reporter leaves this type has 
been known to send for his press 


con- 


companies 


any 


agent and cop what really was the 
reporter's. 
Backfire 
There is the cagy exec type. The 


kind who will make a statement in 
an interview and later send out a 
story to other papers denying it. 

Any reporter in the business can 
smell propaganda, be he the slob or 
otherwise. Propaganda has its own 
backfire to the boys who know. 
They can use it one day and get the 
opposite slant the next. 

About history and background. 
How many execs in the business 
are any better in their high saddles 
than Mr. Average Tradey Boy at 
his worn typewriter? For that 
matter, how many execs have had 
the experience possessed by some 
of the lads rapping at their door? 


CORSE PAYTON AND 
MANY DAMES FOR 25c 


Corse Payton and a ton of dames, 
one flight down and save your good 
nature, all for 25c. 

That’s the Cliff Clifton scheme 
for the old Frivolity on 7th avenue, 
the one time Gallagher’s cellar. to 
be renamed The Burleycue, after 
Bernie Sobel’s book. 

The 25c goes for everything, from 
coveur at a quarter to ginger ale 
at 25c; sandwiches at 25; every- 
thing 25, which takes in a flash at 
the girly line of eight hefties. 

The Amazons will giggle and 
gurgle with Corse, the hero 40 years 
ago of the Lee Avenue stock com- 
pany in Brooklyn, in the days when 
the best actor in the world wasn't 
worth over 30 cents at the box of- 











fice. That was the Lee Avenue’s 
seale, 10-20- and the best acto 
was Corse. He said so himself 


still says so. 


‘Villain’s’ Loaded Pistol 


New Haven, Dec. 26. 

Francis Russell, 20, of Shelton 
was shot and almost instantly 
killed during the performance of 2 
Xmas play. A slug penetrated iis 
neck and he died before he could 
be removed to the hospital. 

Norman Smithson, who as the vi! 





lain, fired the shot, was temporaril) 
held under bail. He was release 
when investigation showed that @ 


loaded shell had been placed in the 


by mistake. 
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a arbitrary rinciples like ‘never whe witaetiger xa Pie: the glad ~vgariin ~— Court last week for preference, or | 27"°* packages of cigarets as theirs | valiantly assumed ease. Their fixed 
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precepts, the fruit of experience and |aneg put often keeping a whole Kin dn Cidatk Ser 85.000. on Jan. 7 | appra. br a ta | dissemblers, their manner says to 
—s " = . . oetz Oo “) Oo Ji . *, le > j ) - sh ing ‘ ‘ , r oY oF ‘ " ry 
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‘ pre er idtestend | flox of private charts of his >| 1929, for detective services on his | gypygta} véu'rs neseiiier bande: bean see 
‘ . . . >< Tere -ein rced i. at . ide : ‘ » ana. P i 2 ‘ . | J * ° . ) Ly > \ € tis 
cardinal principles were reinforce j;covering the movements of the spé former wife’s divorce action, from | Kubeptine hbaptanity a the | é nage ns de 
by a multitude of technical details, | .ja] stocks in which he or his cus- Nov. 17, 1928, to Jan. 7, 1929. He al- i} ' t 1 > ] m0 naar ' ee ee ee Se ee ee 
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ticker ribbon, some of the experts —_ , 4 -s after 6 cious, -news-hungry eyes on the] person, you’. 
icker rib a xperts He spends a couple of hours after! account. Goetz alleges he engaged nei, ol anor with poor soul, has| But wt - bia ae Nia 
a “ - a“ “ “e “KE > sen- ‘lose i ‘inging hi ~rs 3 : é *s ’ JOT SOUL, fas ii e publicity boys may 
developed rather remarkable sen- |the close in bringing his graphs up| o’farrell to secure evidence of ad- | retired into a corner to pray for a | By oye" ¥ ld t va k 
sitiveness to price movements. j to date to include the results of the ultery by his former wife, if any : a — he - oe 4 wor aay | say ay the tea woul Ye a cork- 
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tive and jump market, repeated ithe free hand graphists pretend to | up to ridicule in tomorrow's papers. - = 


sales of a pivotal stock at the same 


|claim little for their art, except that 
| 
| 


the divorce proceedings. Goetz avers 
he told the detective that he would 


price often presaged a change of |the chart line is a picture of what pay him only if he kept the results 
trend. For instance if Steel was |has happened, but in reality they | of his investigation from the press. 
falling rapidly with the rest of the |nearly all use the sketches for The producer claims that O'Farrell 
list, and then suddenly began to re- jcrystal gazing, investing market] .ajq he would leave the amount of 
peat its last level a number of |peaks and valleys with mystic money to be paid for his services 
times, the next turn probably would |meanings for the future. up to him (Goetz), to pay whatever 
prove to be a rally of some sort. If Practically the whole ticker com- |). saw fit. 
Steel jumped a quarter or three- | munity- meaning the mob that Goetz claims O’Farrell gave the 
eighths between sales there was a | gathers around the brokers’ branch | yesyits of his investigation to the 
general belief, or superstition, that Dee toe peghe gone chart conscious | newspapers and as a result of that, 
it would have to return to touch |since the crash of '29, and a whole} ty. jnformation obtained by the de- 
those missed fractions, like a base- ;new technical language has grown | tective was valueless because it 
ball base runner. |up around the institution. Men] was printed. 

3ehind and beyond these techni- | otherwise sane and reasonable try oe ene a 
calities the tape reading speculator |to find cryptic meanings in the 


generally had a wide knowledge of 
the market and the Exchange ma- 
chinery and access to really good 
information. It was all these things 
that really guided his pecular sensi- 
tiveness to the unwinding ribbon of 
price shifts. 
10 to 3 Isolation 

Livermore used to have a private 
office in the old Hutton Bros. 
brokerage office around in Exchange 
place and it was the story that his 
desk held a whole flock of outgoing 
phones and not one that could be 
hooked up for an incoming message 
during trading hours. The operator 
was supposed to be f{solated and 
insulated from the world from 10 
a.m. to 3 p. m., except for contact 
through the strip of paper that 
came off the chattering machine at 
the left, passed under the glass desk 
top and was fed on a spring take- 
up, to be unwound at night in a sort 


of rehearsal of the day's parade 
of prices. 
In those hectic days a 2 o'clock 


flurry might have meant only that 
John W. Gates had had two pints of 
sec instead of one at lunch, or that 
England had won the Boer war. In 
either case the market operator 
sought to interpret, not the event 
itself, but its meaning in terms of 
prices. If the tape showed an un- 
expected bulge he might sell heav- 
ily against it merely to test the 
ability of the market to take stock, 
and then convinced, switch to the 
long side, always playing an intri- 


fate chess game against the mar- 
ket as an unseen adversary. 
The story is an old one of the | 


financial reporter who took to one 
of the big operators the facts of a 
market chain that was about ready 
to execute a bull coup in a certain 
Stock. The plunger listened, and 
then called up his brokers and sold 


" block of the stock short, to the 


amazement of the  disconcerted 
news bearer. After watching the 


ticker for quarter of an hour, dur- 
ing which the market took his sales 
Without faltering, the operator an- 
nounced with a grin, ‘Your dope is 
the goods. I'll get aboard and I'll 
Put you in for a piece.’ 

The ola tape reader, however, was 
Strictly a minute-to-minute trader 
“epending on his ability mostly to 


|ramblings of a jagged line connect- 
|ing day-by-day price levels, almost 
like children finding shapes of 
animals in drifting clouds. 

In one of the uptown hotels there 
is a regular attendant at the daily 
ticker session, who has ideas almost 
poetic about chart lines. By pro- 
fession he’s a scientist, dealing with 
all manner of scientific things that 
require imagination, and by repute 
he’s really eminent in his own line. 


Ask French Fare Cut 


15. 


The mayors of gambling and wa- 


Paris, Dec. 


tering places convened in Paris and 
decided to petition the Minister of 
Public Works to have the railroad 


fares reduced for tourists patroniz- 
ing their places. 

French railroad fares are cheap, 
but deluxe and sleeper accommoda- 


It was during one of those violent 
price movements just after the 
crash last June and our scientific 
friend was subject to long trances 


(Continued on page 151) 


tions are comparatively expensive, 
resulting in many centers being de- 
serted. Riviera and mountain re- 








sleeper jumps. 














| CHARLES “CHIC” SALE 
| ARCHIE MAYO, Director, and LEO MORRISON 
| 


“Old Man Minick” 


Go into a huddle on the set at Warner 
| Studie to wish you folks 
A mighty danged fine New Year. 
Management LEO MORRISON, Hotel 


Roosevelt, Hollywood 


sorts would benefit as representing | 


Doctors, 
tists, 


no in their hearts | 
toward the star or-the firm he rep- 


} 

With 
resents, they gleefully pounce wae 
| 

| 

' 


animosity 


Prelims and Gallery 


his first mispronunciation and 
| shake amused his lack 
of brain be 


heads 
They're not 


riche Dec. 26. 


Hollywood, 
to 


power. 


Hollywood American Legion Sta- 


itrusted, these blandly aggressive 

souls who fire brave shots from be- | dium, at one time the most con- 
|hind their typewriters and who | sistent money making fight club in 
|might cut a throat for a humorous | ihe country, and for the past year 


jor startling lead. 


Class A and B 


just breaking even, is off name bat- 


| 

* , d tlers and will try to rebuild with 
First stringers, who know their | prelim battlors. 

| manners, collect in Cineeewt, SHCLUASN | While the youngsters lack the 
, Sreepe for whispered exchange of | class of the bigtime battler, they 
; pleasantries. Only an_ occasional | or more colorful and give more 


|'burst of laughter indicates that one 
| of their number has scored a scath- 
|ing witticism. Scrub writers from 
the lesser publications are not so 
hesitant in showing that they are 
completely unimpressed by film- 
dom’s extravagant displays. 

They call waiters by the name of 
the star, comment audibly on bev- 


action. They also have a large gal- 
lery following which has been the 
Legion's main trouble lately. Gale 
lery boys aren't interested in fight- 
ers of the Fidel La Barba class and 
demonstrated this when La Barba 
fought there two weeks ago to less 
than $2,500. The $3 seats were 
filled but the gallery was empty. 








The Magic Hobby 


By Robert Landry 








Chicago, Dec, 20. 
lawyers, engineers, den- 
bankers, even clergymen, are 
the nucleus, the purse and the fire 
of enthusiasm that animates three 


with first circle, second circle, third, 
ete. Those who are mere ‘friends of 
magic’ but have two left hands can 
still get into the lower circles. 
Buster Keaton and Harold Lloyd 


organizations of magicians in the| are members. B. L. M. Ernst, prom- 
United States with a combined| inent criminal lawyer, is president 
membership of around 13,500. Most; of the New York branch. Jean de 
of these professional men acquired | Jen, general exploitation director 


their hobby in college. 

It seems fraternity houses, in par- 
ticular, are schools for amateur 
magicians and that it’s a stodgy 
Greek letter lodge that has not two 


for General Electric, is a member in 
Cleveland, as is Harlowe Hoyt, an 
important executive on the ‘Plain 
Dealer,’ and John Gridina, cashier 





| 
| 


|} penses the 


| 
pay. 


| arranged. 


| talk shop. 


of one of the banks. 
Minister Illustrates 
In Pittsburgh a Lutheran minis- 
ter, Rev. H. J. Voorhees, is not only 
a member but delights to use magic 
to illustrate points in his sermons. 
William Durbin, wealthy politician, 


or three would-be tricksters. 
Conventions lasting three or four 
days each year in each of the three 
organizations is just one of the ex- 
hobby-riders cheerfully 
Every time a_ professional 





magician comes to town banquets or| bought an old church in Kenton, 
other social affairs are invariably|O., and has fitted it up as a 


Doctors, lawyers, 
their regular trade to 
with other magicians 


etc., 
get 
to 


magic theatre, called Egyptian Hall, 
after the all-magic theatre in Lon- 
don. Next year’s convention of the 


International Brotherhood of Magi- 
cians will be held in Kenton. 


forsake 


together 


2,500 Performers | 
the 
} 
| 


All of the 2,500 members of Often delegations from the magi- 
Society of American Magicians,| cians attend theatres in a body 
which includes the professional! when a professional brother is on 
handfull of the vaudeville and tour-!/ view. It is a custom to stand up 
ing group, are supposed to be cap-! for a moment when the magician 
able of giving a regular perform-!comes on. This is rendered more 
|}ance. That doesn't apply to the| impressive as they simply stand and 


| 
members of the International Broth- 


do not It’s the secret 


salute. 


applaud. 
erhood of Magicians, of which Wil- 


| jiam Durbin, of Kenton, O., and Nothing pleases the average ama- 
| Chairman of the Democratic State|teur magician so much as to be in- 
| Board of that state, is president.| vited onto the stage to do his pet 
| Nor to the International Magi: i stunt. 

Circle of which Harry Blackstone is} When taken by surprise these 


Brothers | 


president. 
Various degrees of proficiency 
the sleight-of-hand 


magicians generally manage to have 
in|a remarkable lot of equipment in 
arts correspond | their pockets 
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~ Teaching Burns Mantle Golf 


By Claude Binyon 





Burns Mantle plays nice golf— 
From ‘Variety’s’ Queens Chatter. 





Stranger—Pardon me, buddy, but 
let’s make it a twoSome. I been 
watching your practice swings and 
it looks about like an even match. 

Mantle—Huh? Thanks, but—— 

Stranger—Well, maybe I’m a lit- 
tle better. Take like the way you 
follow through off balance. Go 
ahead—drive. I'll show you what I 
mean. 

Mantle—I'm expecting an 
Maybe you'd better go ahead. 

Stranger—What’s her name? 

Mantle—Huh? 

Stranger—Go ahead—drive. 

Mantle (sets bali on tee and eases 
into stance)—I think I'N play only 
nine holes. 

Stranger—I won't interrupt you 
while you're driving, but remind 





aunt. 


me to tell you why that stance is 
all wet. 
Mantle—Gee, thanks. (Drives a 


straight one 205 yards.) 

Stranger—Not bad. {Sets one 
ball on tee, taps the ground with 
his driver and attacks the ball 
viciously for 230 yards.) Get what 
I mean” 

Mantle—Nno. 

Stranger—By the way, my name's 
Ritchie — Bobo Ritchie. What's 
yours? 

Mantle—Burns Mantle. 

Ritchie—Glad to know you, Man- 
del. What's your game? 

Mantle—Oh, about 90. 

Ritchie—I mean your 
What's your line? 

Mantle—Newspapers. 
a@ newspaper. 

A Critic 

Ritchie—I heard they get lousy 
pay. I mean, a guy's got to go to 
school before he can be on a news- 
paper... and stuff. Do you write 
about all those murders? Ain't 
it terrible? 

Mantle—I am a critic. 
the drama. 

Ritchie—For nothing? 

Mantle—No, for money. 

Ritchie—Quit your clowning. I 
mean, but yoh get into all the shows 
for nothing? 

Mantle—Almost all. Sometimes if 
I take more than one guest I have 
to pay for the other. I mean, if I 
had three guests I'd have to pay [for 
two. But that stil! lets two of us 
in for nothing. Even if I had six 
guests two of us could still get in 
for nothing. It’s an unwritten law. 

Ritchie—Oh. I'm in the oil game. 

Mantle—That’'s nice. 

Ritchie—You're a liar. The busi- 
ness is shot to hell. Sometimes 
when I'm home alone, sleeping and 
thinking, I call it the banana oil 
game. Just to myself. 

Mantle—Heh, heh. 

Ritchie—I thought it was funny, 
too. Here's your ball. It looks like 
a number four iron to me. 

Mantle—I'll use my mashie. 

Ritchie—You're crazy if you do. 
That lie is perfect for a number 
four iron. 

Mantle—Alright, the lie is perfect 
and I'm crazy. I'm going to use my 
mashie. (Swings, lift a hunk of turf 
and the ball hops five feet). 

Ritchie—Even if you'd of used 
your number four iron that would of 
been a lousy shot. 

Mantle—Thanks. 


business. 


I work on 


I review 


your game. don’t you? 
Mantle—I play pretty fair golf. 


A Sore Head 
Ritchie—That’s what everybody 
thinks about themselves. There's 


no need of you getting sore just be- 
cause I'm showing you how to take 
the kinks out of your game. There’s 
no use getting sore. 
Mantle—Im not sore. 
Ritchie—Well, you sure act like it. 
Mantle—Maybe I am sore. 
Ritchie—I thought you was. That's 
the trouble with people. You try to 
help them by showing them what's 
wrong and they get sore. I vet 
when you see a show and mention 
that somebody isn’t a good actor 
and needs improvement, I bet they 
get sore. 
Mantle—Oh, shut up. 
Ritchie—Well, don’t they? 
Mantle—Shut up. 
titchie—Yo-a-ah! You can dish 
it out but you can't take it. 


Cops Help Billposters 
Hold Chicago Election 


Dec. 26. 
election of 


Chicago, 

Anticipating trouble 
the Billposters’ 
was held 
here. Frank 
for the presidency by John Cella. 
Other 
Wachter, 


and Billers’ ‘union 
under police protection 


Abbott was defeated 


new officers are George 


vice; Dave Davis, secre- 


tary; Otto Kruger, treasurer, and 


James Kelly, business agent. 


MARRIAGES 


Dan McLean, manager of Fox El 
Capitan, Dec. 18 at San Francisco to 
Louise Petrilla, cashier at Fox 
Grand Lake, Oakland. 

Mar‘oria Bonita Crawford, avia- 
trice, to Wm. B. Wellman, film di- 
rector, at Yuma, Ariz., Dec. 22. 





Ben Markson to Janet Dawn in 
Yuma, Ariz., Dec. 19. Markson is 
in Radio studio’s publicity depart- 
ment. Bride is with the Beyer- 
MacArthur agency. 

Muriel Johnson, night club enter- 
tainer, to Wayne R. Euchner, radio, 
in New York, Dec, 23. 

Betty Lawford, picture actress, to 
Monta Fell, film director, at N. Y. 
City Hall, Dec. 23. Mayor Walker 
officiated. 





Mex. Gigs. Go to Work 
Mexico City, Dec. 26. 
Cops are waging war against 
cabaret gigolos on moral grounds. 
Fourteen gigs have been arrested 


as vags. 
Action has thrown a scare into 
cabaret idlers who have made a 


rush for the employment agencies. 





‘Mail’ Circusing 
Sign of the times: London ‘Daily 
Mail,’ biggest daily sale of any 


paper in the world, has started 
printing two color placards. The 
‘Mirror,’ tabloid, owned by the same 
group, has been printing in three 





Ritchie—You want to improve 


for some time. 





Round the Square 


Rae Erlanger’s Death 


Death of Miss Rae Erlanger, sister of the late A. L. 


Erlanger and 


major co-heir with another sister and Judge Mitchell Erlanger to the 


estate left 


by their brother, temporarily interrupted the hearings last 


week in the suit of Charlotte Fixel who is seeking in the Surrogate’s 
court to establish her right to be recognized as the common law wife of 


the late manager. 


Miss Erlanger, an invalid for two years, died Sunday (20), and the trial 


of the suit was halted for a week. 


The case is nearing an end, 


—_—-—— 


No Television 


Demonstrations 


Television demonstrations in Times Square shops have disappeared 
completely with all the proposed exhibitions now declared off for some 


time. 


The Television Manufacturing Co. of America, which had rented an 


empty room at 50th and Broadway, 

‘Hot Seat’ for 

To keep away bill collectors, Lee 
fixed chair, electrically connected. 

not seriously. 


has vacated the premises. 





Bill Collectors 
‘Harlemania’ Posner has a specially 


It sends a shock into the seater but 
One treatment of the Posner courtesy and the collectors 


don’t return, according to the p.a., who admits getting the ‘hot seat’ idea 


€crom Texas Guinan, 





More Breadlines 
More breadlines will be established along Times Square and vicinity 


this winter than ever before. The 


city under its unemployment relief 


plan may operate several in spots heretofore left untouched. 











Mintz to Mizner 


Hollywood, Dec, 26. 

Wilson Mizner, who has done 
everything from manage 
Stanley Ketchel to being part 
owner of the Brown Derby 
here, looking for a title for his 
autobidgraphy, which he is 
writing for Ray Long. 

Sam Mintz suggested: ‘from 
Ketchel to Ketchup.’ 


RENO EXPOSE 
ON ITS WA 














Reno, Dec. 26. 
Echoes of the trial of Dr. Carl P. 
Andre, West dentist, 
charged with murder of his 22- 
year-old sweetheart, Martha Hutch- 


Virginia 


inson, pretty West Virginia widow, 
will be heard in Reno for many 
months. The grand jury may dip 
farther into night life activities of 
this lively village than lawyers in 
trial went in their efforts to dig up 
dope in defense of dentist. 

A wild race from bedroom to 
night club, to dude ranch and back 
to bedroom again with occasional 
side trips to less exclusive boot- 
legging establishments marked 
story of social life of Andre in 
Reno, He was accompanied by sev- 
eral young Reno matrons and a 
few university girls. Night club 
conditions were unfolded in rapid 
fire order much to surprise of some 
of natives and with no end of thrills 
to scores of Reno women and di- 
vorcees who jammed court room. 

The Vanderbilt dude ranch, 





* Riddiés 


Si 


’ Korner 





known as the Lazy Me, the Cow- 
shed night club, now dark, but in 
full operation under the care of 
Belle Livingston in September 
when Andre and his sweetheart 
took the fatal ride, were centers 
of activitiy for young dentist and 
his comely widow. 

Andre’s girl, 
wed him, was tossed out of a speed- 


who came here to 
ing car driven by dentist Sept. 13 
and her skull fractured. He was 
|charged with murder. The prosecu- 
| tion asserted she did not fall but 
| was pushed. Andre contended she 
‘was plastered and fell out when 
car hit a high spot in road. 
Parties 


To prove that she was plastered 
the defense lawyers summoned ove: 
30 men and women, university stu- 
dents and others, who frequented 
night clubs to tell what they knew 
about the Livingston night club 
parties and the dude ranch escap- 
ades. They told what they knew 
iin lively language that swept lid 
| oft Reno's love and liquor parties. 





Morley Griswold, lieutenant gov- 
ernor of state, was called to wit- 
ferme stand to refute testimony to 
leffect that his young sister’s hus- 
| band committed 
i Dr. Andre was too 
their house. iriswold said his 
brother-in-law killed himself be- 
cause of ill health and that his sis- 
ter left him a few days before be- 
cause he was gambling too much, 

A grand jury investigation of 
conditions has been threatened ever 
since Bill Graham, big shot in 
gambling and other night-life ac- 
tivities, shot and killed a fellow 
gambler last spring, and was not 
even arrested, 





suicide because 
frequently at 








Chicago Columnists Suffer 


By Dan 


sieprialagat + 


GAIL BORDEN 


paul whiteman, ted weems, wayne 
king, ben bernie; ben bernie, wayne 
king, ted weems,’ paul whiteman; 
Paul Whiteman, Ted Weems, Wayne 
King, Ben Bernie; Ben Bernie, 
Wayne King, Ted Weems, Paul 
Whiteman Paul Whiteman Paul 
Whiteman Ted Weems Ted Weems 
Wayne King Wayne King King 
King King Bernie Bernie Bernie 
WEEMS WEEMS WEEMS! BER- 
NIE! KING! WHITEMAN! 
WEEMS!! BERNIE!! KING!! 
WEEMS!! WEEMS!! BERNIE!!! 
WHITEMAN!!! WHITEMAN!!!! 

Thanks, Dorothy. Thank you, 
Sam. Thank you, Eddie, Thank 
you, Al. Thank you, Harlan. Thank 
you, Bill. Thank Heavens for press 
agents! 

Thanks for the aeroplane sol can 
get away from the College Inn oc- 
casionally and from those band 
leaders. Sometimes I think maybe 
I should have stuck to Inglish 
Literature. 


JUNE PROVINES 


Jiggers is a dog; oh, the cutest 
doggy-woggy you ever did see. I 
call him Jiggers because it sounds 
so cute, don’t you know. Have you 
got a little doggy-woggy named 
Jiggers? Really, it’s quite the thing 
to do at present, you know; to have 
a cute little dog named Jiggers. 
All of our very best people have 
little dogs named Jiggers., 

Have you heard about my honey- 
moon trip abroad? We had the 
grandest time. Of course, I was 
sorry to be away from Lake Forest 
and Lake Forest and Lake Forest 
and the Illinois Women’s Club all 
that time, but one must take a trip 
abroad occasionally, you know. 

Mrs. Emily MacGlutch give the 
cutest tea the other day. She looked 
positively adorable in green tulle 
with earmuffs, Then we all went 
out on the front porch and shot clay 
pigeons. We had a perfectly ducky 
time. 

ASHTON STEVENS 


Great Thoughts While — er, I 
mean, Shaving Gloria Swanson 
phoned; she said how's everything. 
treat girl, Gloria, Tex Guinan 
phoned; she said hello sucker. Al- 
ways depend on Tex for those 
bright sayings. 

Got an wunprintabl2 wire from 
Winchell; wish I could tell you 
about it. Received a funny post- 
card from Odd McIntyre; wish I 
could print it for you. Heard a 
great story down at the College 





Inn; wish I could remember it. 


Goldberg 





Well, that’s three great gags I've 
told you in one paragraph, 

Is Ashton Stevens Krug a cute 
kid; I’m ashton you? He always 
says the cutest things. Tomorrow 
(ll tell you more about Ashton 
Stevens Krug, 


Frank Case and the Algonquin, 
Eugene Byfield and his hotel, Gene 
Markey and his klassy kollege kut 
clothes; and dear old Amy Leslie, 
my first flame. Just a real old-time 
sweetheart. I kiss your hand, ma- 
dame. 

VICTOR KNOX 


Hurrah for theatrical nig¢hts! 

And don’t forget the press agents 
who write the funniest gags!! 

Have you read the latest ‘Merc- 
ury’? It’s great! And the ‘Atlantic 
Monthly’ is swell! ‘Ballyhoo’ is fun- 
ny! So is this week’s ‘Judge,’ and 
also ‘Life’! 

And what about the latest ‘Red 
Hot Postures’!! 

There goes a lady down the street 
wearing an Empress Eugenie hat! 
And leading a dog!! My, life is so 
strange!!! 

HAZEL FLYNN 


NICE DAY: Smoking is now per- 
mitted on the Oriental mezzanine. 
Prices 35c. to one o’clock and 60c. 


thereafter. Come early and get a 
seat. > 
FUNNY: Smoking is now per- 


mitted in all loge seats at the 
United Artists. Come early and get 
a seat. Prices 35c. to one o’clock 
and 50c. thereafter. 

SALUTE: Smoking is now per- 
mitted in the mezzanino at the 
Loop-End theatre, Prices 35c. to 
one o'clock and 50c. thereafter. 
Come early and get a seat. 





Border Ban on Girls 


Mexico City, Dec. 26. 

State Department has ordered im- 
migration officials in Ciudad Jaurez, 
across the border from El Paso, 
Texas, to prohibit the e1.trance to 
Mexico of American girls who work 
in cabarets and other amusement 
places in the Mexican city. 

More than 50 girls are affected 
by the order. Cabaret owners and 
chamber of commerce have under- 
taken a campaign to have the order 
rescinded. 





BIRTHS 


Mr. and Mrs. Harry Arthur, Jr., 
son. Richard, Dec. 21, Bevorly 
Hills, Cal, 
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Hollywood, Dec. 20, 
Crawl out of your trunks, kids 
dies, and we'll all moan how 


Sorry 
we are that the old man had so 
many layoffs this year. And don’t 


any of you runts crack that you 
want to be in the same racket when 
you grow up sv you can Sleep all 
day like Daddy. 

After all, it’s been a lousy year. 
for Pop. The least we can do ig 
pretend we don’t know he’s 
switched us fré6m spinach to dande. 
lion greens, 

Little Myrtle Mizenstein, of 
O’Leary and O'Shaughnessy, writes 
that she’s had a lot of fun leading 
her pappy around the streets while 
he played he was blind. That’s the 
spirit, punks! Let’s all climb the 
highest mountain of happiness and 
get behind our parents with a great 
big push, 


JUVE POETS’ DEPARTMENT 
S. A. 

By Mamie Ogo 
‘Variety’ says ma has s. a 
Papa says ma is sassy. 

S. a., sassy, sassy, 8. a. 
Pals, after all she’s my mudder. 


" 


B’WAY 
By Dupont Minzel 
Oh, beautiful street, B’way! 
Beneath your coat is a heart of 
iron. 
I love to stand by Childs on B'way 
And watch them k, o. flapjacks on 
a gridiron. 
TWO-A-DAY 
By Eric Mahoney 
Ah, two-a-day, 
You make my ma and pa gay 
When they have you. 
You make my heart gay, too, 
Yes, you do, you do; 
Ah, two squares a day. 





PRIZE STORY DEPARTMENT 
‘The Show Must Go On’ 
By Harry ‘Buttons’ Glanz 

(First Prize) 

My daddy is Ike ‘Falls’ Glanz, the 
hebe comic with Kitty Narstys 
Buxom Broads, and last week we 
was playing Oil City, Pa., a tuff 
stand if you ask me becaws the 
miners was trying to pull the gals 
off the runway. My ma is the su- 
bret with the troop and she was 
doing her teaser when all at oncet 
a big guy with coal dust all over 
him come up on the stage and 
grabbed ma and carryd her away. 
Pa laffed and said the show must 
go on and we are playing Wilkese- 
Barre this week with a new subret. 


‘Success’ 
By Mabel Tallyho 
(Second Prize) 
My mama and daddy is in the 8 
flying tallyhos and they are at the 
palace this wk. 


‘Courage’ 

By Mike Nelson 
The trick my daddy is with is the 
Tangerine mammoth shows which 
travles in 8 trucks and he works a 
cage of 3 cats. Hes got one tough 
baby name rajah which is been 
trying to pull a sleeper on daddy 
and give him the works from be- 
hind, 
We was pinched ona mud lot near 
Chi when rajar seen his chance and 
sprung. He caught my daddy on 
the showlders nocking him flat and 
the other two cats. ganged my 
daddy. 
Boy, was it fun! 


PUZZLE DEP'’T 
Is there a doctor in the house? 
Folks, would you like to meet our 
little daughter? 
Who was that lady I seen you 
with last night? 7 
Will someone please come up and 
examine this cabinet? 
Where do we go next week? 


Intelligence Test 

1. If your parents’ agent gets 
them Passaic for $50, then deducts 
10% commission, why don’t au- 
diences laugh at your parents? 

2. Who is the third man from the 
left in the Arabian Tip Tops act? 
3. If your parents got you into 
pictures would you put them on an 
allowance and make them eat your 
oatmeal? 

(Answers to Last Week’s Questions) 
There are no answets because no 
questions. 





Dick Leibert, former organist at 


Loew's Penn, Pittsburgh, goes to 
Loew’s Jersey City house indeti- 





nitely. Opened there Xmas day. 
Penn will make Lois Miller, house 
organist, its soloist. 
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Broadway 


John B. Hymer ill at his home. 

Olive Olsen is rehearsing a new 
vaude act. 

Barrie Oliver went to Los Angeles 
via canal route. 

Jack Barry sending out his Xmas 
cards signed in red ink. 

Speaks squawked about off-busi- 





Beach Lido doing 


have his Miami 
business New Year’s night, just 





ness before the holiday. 
WOR Christmas eve 


i 


gave blow- | 

out at Astor. A pleasure. 
Fanny Holtzman now back in 
New York and may stay put. | 


Sol Brill, theatre operator, ill in 
Mt. Sinai Hospital, reported improv- 
ing. 

Maude Ebert’s daughter, Marian 
Hall, pro, has gone west to live with | 
her mother 

Sunshine Sammy has _ resumed| 
vaude dates after a narrow escape} 
in an auto accident. 

Codington restaurant, one of the 
square’s marks, dropped out of the 
running Saturday (19). | 

Suggestion that got a rush razz} 
was for the Broadway columnists to} 
form for protective purposes. 

The newest partner for Neville 
Fleeson is Helen Denizon. She for- 
merly did an act of her own. 

Bill Carey had a Christmas eve 
party at the Garden for newspaper 
bunch plus wives and sweeties. 

Jerry Wald received a_ loaded 
garbage pail from a very dear 
friend of his connected with CBS. 
Xmas gift. 

Mrs. Tillie Leblang gave the usual 
present to all employees. In coin, 
dike her late husband Joe did. She 
is in Bermuda. 

Al Lackie is entering the agency 
business, as an associate in the Lou 
Irwin office. Lackie is Sophie 
Tucker’s husband. 

The Harry Arthurs of Beverly 
Hills on the coast now have three 
sons, named Tom, Dick and Harry. 
Dick arrived Dec. 22. 

James Ferguson, colored comic, 
abroad for some time, is due to play 
the Lafayette, in Harlem, following 
his return this week. 

Legit p. a. organized a poker game 
on short notice. Sent wires read- 
ing: ‘There will be an exhibition of 
fine drawings tonight at blank 
hotel.’ 

A flurry in Child’s in the Par- 
amount Building the other day. 
Adolph Zukor, his son Eugene and 
a couple of other Par execs walked 
in for lunch. 

Polly Walters, whose first name 
was Teddy when she went west to 
work in the Fox talkers, due in New 
York this week en route to Berlin 
- appear in Ufa films, ‘loaned’ by 
"Ox. 

Tickets for the pro hockey games 
at Madison Square Garden are being 
sold at cut rates for the first time. 
An agency is being operated on 
Broadway by three box-office treas- 
urers. 

Russ Columbo had a party last 
night (Monday) at the Waldorf- 
Astoria for the radio scriveners. He 
had omitted the radio columnists 
from his opening night invite list 
and they were burning. 











Mi i 
—_———_— 


Harold Bell Wright has decided 
to join the authors’ colony here. 

Annual trek to Miami Beach is on. 

Mr. and Mrs. Laurence Schwab 
for a visit. 

Nunally Johnson’s cabana party 
drew heavily. Walter O’Keefe and 
Bobby Dolan were there, 

George Ade blew in, announcing 
he'd become a Democrat, at least 
until the Republican party became 
more moist. 

Ff. Donald Miller, formerly organ- 
ist at the Fisher theatre in Detroit, 
is at the Olympia in Miami for an 
engagement, 

Frank Ford will have the Em- 
bassy club, smartest on the Miami 
side of Biscayne bay, open for the 
folks about Jan. 16. 

Russian Balalaika Imperial or- 
chestra is billed as an added at- 
traction at the Spanish Gardens 
atop the Alcazar hotel. 

Name of the Paramount in Miami 
has been changed to Roxie. Change 
necessary when Fairfax renamed 
Paramount by the Publix chain. 

Jock Whitney, Jr., the youthful 
chieftain of the Greentree stables, 
has sent a string of ponies down to 
Miami Beach and will play polo 
this winter. 

Ann Harding and husband, Harry 
Bannister, at the Pancoast hotel, 
on the ocean, for a day or two. Ann 
has just finished her new picture, 
‘Prestige,’ some of the takes being 
made in Florida. Flew here and 
back in own plane. 

Mrs. Florence Rose, 51, former 
singer in the Metropolitan Grand 
Opera company and granddaughter 
of Chafles J. Dodge, one of the 
greatest singers of his day, died in 
Miami Dec. 19 after a long illness. 
Mrs. Rose sang in the Metropolitan 
Opera house between 1915 and 1925. 

Vrank Bruen’s Tropical Park 
track opened for the season Dec. 26. 
With peace reigning between the 
two Miami tracks, Bruen’s entry 
lists included several fast ponies 
stabled at the Widener track. Wid- 
ener’s Miami Jockey Club plant 
looks like a setting for a Broadway 
musical show. 

Several night clubs are already 
open, but the big timers at Miama 
Beach will await the coming of the 

Wew Year. Frank Garlasco will 


about the earliest opening date on 





record for Lido. Earlier start of 
the racing season probably made 
Frank decide to unlatch his front 
doors with the New Year. 
Rivi 
By Frank Scully 
Kay Boyle gargling. 


H. G. Wells off to Grasse. 

Cops and scribes snarling. 

Arthur Schwarz due in, Xmas. 

Sunny again but plenty of grippe 
around. 

Arthur Ross is Nellie Harris’ at- 
tention-caller. 

Everybody giving everybody else 
the air for Xmas. 

Ingram’'s sheik opera expected to 
finish by New Year's. 

Laurence Vail’s ‘Murder! Murder!’ 
getting away with it in England. 

‘Bombs Over Monte Carlo’ not to 


be shown there. ‘Title too provo- 
cative. 
Frank Gould secretly angeling 


Ruth Mason in her Anglo-American 
show venture. 

Ed Hope (Coffey) wants to know 
what's become of his musical, ‘Hot 
and Bothered.’ 

May Reeves, Chaplin’s Riviera 
find, hunkey-bound to take up hoof- 
ing in Jugo-Slavia. 

Mention Casino not opening this 
season, but Cannes going full blast 
with Billy Arnold as maestro, 

Half-built Hotel Imperator, with 
$1.50 top for room and bath, has ali 
the old Negresco trade these dull 
days. 

Dennis Hoey, who played in orig- 
inal ‘Desert Song,’ saw a French 
version in Nice. French soldiers 
changed to British in kilts to get the 
piece by. 





Montgomery, Ala. 


By Tom Hall 


Joe McDuff opens a flower shop. 

Mayor William Gunter goes on 
hunting trip. 

Jule Kennedy, 
back on job. 

Police selling tickets for benefit 
football game, 


Strand cashier, 


‘Red’ Lippman has charge of 
charity bazaar. 
Strand gives away radio on 


Christmas night. 

Every dance hall engaged until 
January second. 

Theatre owners 
Year’s resolutions. 

Al Stanley back from a tour with 
Paul English stock. 

Someone should open Grand and 
give the town vaudeville. 

Jimmie Pepper giving Strand 
some good amateur vaude acts. 

George Hankins, lately with Ted 
Lewis orchestra, joins local outfit. 

Tommie Stevenson, old minstrel 
performer, helps direct singing at 
Paramount. 

Because he lacked ten hours of 
flying air time, Manager Richard 
Kennedy, Par, unable to get pilot’s 
license. 


making New 


‘Washington 


By John Daly 





jascomb Timmons elected presi- 
dent of the National Press Club. 
Paul Hudson, back from Mexico 


City, to write a column in ‘The 
Post.’ 

Managing Director Harry W. 
Crull, of the Fox, entertains the 


District orphans. 
Harry Langdon first headliner at 


RKO-Keith’s, bringing vaudeville 
back to Fifteenth Street. 
Joseph 3ernhard, new general 


manager of all Warner theatres, has 
‘a party’ on the way for him in 
Washington, 

Both legitimate houses dark dur- 
ing Christmas week, Stoddard Tay- 
lor and Steve Cochran enjoyed the 
holiday at home. 

Fred Thomas, moved from Win- 
chester, Va., to be ass’t manager 
The Tivoli, with Stephen L. Eil- 
bacher, manager. 

Angela Keir, of the old Belasco 
school of acting, on the air over 
WRC in a serial drama of her own 
writing, ‘Hunted.’ 

Jack Singer, who once owned sev- 
eral burlesque shows on the old Co- 
lumbia Circuit, now with the Loew 
revue unit at the Palace. 

Jacques Samossoud, director, sets 
the stage for the inaugural of the 
Cosmopolitan Grand Opera Co. com- 
ing to the National Jan. 4. 

Ike Hope, company manager for a 
Fanchon & Marco unit, sends Andy 
Kelley, a new Kelly for Christmas, 
following an age old custom. 

Ray Henderson ahead of Guthrie 
McClintock's production of Dan 
Totheroh’s play, ‘Distant Drums,’ 
here next week before the New York 
opening, with Pauline Lord. 

Harry Essex getting publicity for 
Mary Ellis and Basil Sydney in Paul 
Streger’s production, ‘Jewel Rob- 
bery,’ due at the Belasco New Year's 
week and on the way to New York, 








New Haven 


By H. M. Bone 
Plantation Tavern folded. 
Brendan Walsh back on 

Par, 

B. J. Hynes on to St. Louis for 
holiday. 
Zona Gale in town for Forum dis- 


job at 


| cussion. 


Al Forest out as Roger Sherman 
organist, 

Roger Sherman 
Xmas day. 


Edna Errico won Victor Hyde 
Frolic prize, 

Harry Berman is the poet laureate 
of Fox-Poli band. 

Harry Eno managing West Haven 
Light Opera Guild. 

Ken ‘Mike’ Strong took himself 
a second bride here recently. 

Rafael Sabbatini into small town, 
Shelton, for lecture recently. 

Charles Cacase enters Washing- 
ton Art School of cartooning. 

Bill Riley and Jack McNamara 
discussed old times over java. 

‘Journal-Courier’ publisher, 
N. G. Osborn, home from hosp. 

Jimmie Whalen will probably go 
to Bridgeport with Barney Rapp. 
Frankie Finn is another local kid 
who made good away from home. 
‘Register’ has cut Mark Barron 
letter from Russell Rhodes stuff. 
Anthony Rosello and James Rapp 
have placed a song with publisher. 

Paddy Carter got more kick from 
that horse act than the audience 
did. 

Eddie Weaver claims his wife can 
cook, but he doesn’t offer any sam- 
yles. 
Nick Ceballos, wire walker, who 
died in Brazil, former resident this 
state, 

Frank O’Connell misses’ those 
Fox-Poli Rockets, but hates to ad- 
mit it. 

Morton Downey staged unemploy- 
ment benefit in his Wallingford 
home town. 

Wm. Ward, alias Bruce Taylor, 
tank town trouper, arrested in Mil- 
ford for theft. 

Get Ace Donovan to show the one 
about sticking his conk in the ele- 
phant’s mouth. 

Harvey Cocks gets accused of 
some of the funniest things in the 
practical joke line. 

Wm. Pollard, local playwright, 
winner in Hart, Schaffner & Marx 
all-America contest. 

To Abe Pardoll and Betty Mat- 
thews—two hearts may beat as one 
but they can’t eat as one. 

Randall Hargreaves succeeds the 
late Harold Huni is opera dept. 
head of N. H. School of Music. 

Wonder what S. Z. Poli’s hobby 
is when there’s no fishing....So 
J. M. Sack used to be a Boy Scout. 
....Local sob sister calls ‘Register’ 
the ‘House of Connolly’....Murray’s 
Patio drawing the banquets these 
days....Did Polly Paige finally get 


opened vaude 


Col. 


Breakfast hour finds Freddy John- 
son headed for the one-arms.... 
Hope Floyd Stuart gets well soon. 
.... Staying on the water wagon is 
what keeps Pop Connors so spry. 
....Tony Augliera started with one 
push-cart....Ask Mac at the Par to 
tell you about little known occupa- 
tions....Luella Walton’s swell new 
fur coat....Steve Perutz’s send-off 
party to the Poli Rockets....Henry 
Busse still owned a fifty-dollar bill 
the day before Xmas....Toni Russo 
couldn’t wait....Papa Rapp takes 
in all the farewell parties....Salva- 
tion Army kettles pretty slim this 
year....Those headpieces on Ray 
Trotta and Sol Spinelli make them 
look alike as toupees....Is Gene 
Curtis still in Montreal?....Ama- 
teur groups and rubber checks on 
increase around here....: And a 
Happy New Year. 





Hollywood 





Louie Cohen east Jan. 2. 

Cows grazing in the incompleted 
Jai Ali fronton at Tia Juana. 

Carmel Myers and her husband, 
Ralph Blum, will adopt a baby. 

Joe Russo, head operator at the 
Fox, San Diego, is a city council- 
man, 

Fox, San Diego, switches to ush- 
erettes for first time in two years 
it’s been open. 

Charles Farrell is paying Samuel 
Kayser, voice instructor, $250 per 
week to lower his voice a few notes. 

Ken Murray is about to publish 
‘Extracts of Wisdom,’ a compiation 
of stories he used in vaude and over 
the radio. 

Eddie Burke has taken a hillside 
house with a billiard room and a 
cook. His chauffeur also is a cook, 
which means the pudding is already 
spoiled, 

The newly merged dailies are 
using the slogan: ‘The Evening 
Herald and Express Grows Just 
Like Los Angeles.’ Not bad, consid- 





ering the municipal annexation yen. 
Some of the ‘best’ people are ex- 





With the mob at $10 or $15 a head, 
no matter what the tariff may be, 
| by staging their own get-togethers 
Xmas and New Year's. 
By Dave Trepp 





Clem Pope in town from Tacoma. 

Apple sellers no longer on streets. 

Phyllis Ward, dancer, at home in 
Lewistown, Mont. 

Harold Murphy here from Olym- 
pia says '32 looks oke. 

Oscar Oldknow confabs with Bob 
3ender, and back to L, A. 

Doug Forbes big hit as 
soloist of Amphian Society. 

Robin and Hood to Beacon the- 
atre, Vancouver, for a week. 


basso 


Karl Krueger resigns as director 
Seattle Symphony orchestra. 

Organist Thomas celebrates first 
anniversary at Coliseum (Fox). 

Helga Lund teaching at the ‘U’ 
and playing Juliet in ‘Romeo and 
Juliet,’ at Repertory playhouse. 

John McCormack opens artists’ 
concert series for Associated Wom- 
en Students of University of Wash- 
ington. 

Jean Middleton in her first public 
appearance since she became Mrs. 
Aaron Thorne, violining at charity 
concert, 

G. Donald Gray up and around 
after cracking two ribs in fall over 
table while making dark room 
change. 

Ten apples for 10 cents at local 
drug stores. No wonder apple sell- 
ers quit the streets, warehouse room 
lacking. 

Scrip books not so good this year 
as Xmas gifts. Fox West Coast 
houses failed to even try. Orpheum 
sold some, 

Plans to send Amphibian society 
to Cleveland, national Moose con- 
vention for contests, progressing, 
with $8,000 to be raised to turn the 
trick. 

Earl Crabb can’t keep his fin- 
gers out of show biz, opening old 
Pantages for short runs on special 
features, opening with ‘Ten Nights 
in Barroom.’ 

Vic Meyers triples, playing Sun- 
days at Hi Line Spanish castle, 
midway between Seattle and Ta- 
coma. Uses Butler hotel band; 
also has Trianon band, with Vic 
batoning at each of the _ three 


stands. uae 
Cleveland 


By Glenn C. Pullen 





Gene Austin’s band back at Golden 
Pheasant, 

Bill Gray’s two-week rest with 
Ohio dark, 

Ted Meyn to take over organ at 
Loew’s State. 

Arthur Stern is Palace’s new as- 
sistant manager. 

Lee Roth’s band supplants Tom 
Donahue at Monaco’s. 

Cameo reopened Christmas Eve 
with Columbia burlesk. 

Treva Mullin is new stenog and 
checkroom gal at Ohio. 

Charles De Herrick, pianist, going 
radio for jewelry store. 

C. Rogers from Pittsburgh now 
floor man at Loew’s State. 

Myrtle Allan, ex-show girl, is now 
modeling hats in shop windows. 

Sam Kramer from St. Louis, new 
head of Warner’s local exchange. 

Phil Weiss, Cleveland fiddler, back 
from two years of study in Europe. 

Howard Quigley, local singer, 
forms band of his own at Club Bud- 
apest, 

Manny Landers’ local musikers 
booked for rest of season at Frolics 
in Miami. 

Tommy Canton, State’s. elec- 
trician, is having something cut out 
of his innards. 

Fred Taft, scenic designer, marry- 
ing Eleanor Dale Barnes in Cali- 
fornia next month. 

Kay Renee, local hoofer, home re- 
covering from sprained back that 
went blooey in Chicago. 

Pat Pendy, Lake manager, has 
become bunk-mate of C. J. Latta, 
Warner's district manager. 

Tony Silvestro, undiscuraged by 
previous flops, has opened a new 
nitery in old Sixty Club site. 

tay Averil and Charley Rahal at 
Alhambra wore blackened eyes as 
result of fight with gate-crashers. 

Louis Rich, Hanna’s' maestro, 
wears tan shoes with monkey suit— 
but keeps his gun-boats out of 
sight. 

Larry Higgins designing sets for 
forthcoming Broadway show, ‘Fla- 


mingo,’ in which he has half in- 
terest. 

Rocky Austin sweated for two 
hours rehearsing new chune for 


radio and then learned it is barred 
from air. 

Dillworth Faber, town play-boy 
who won't get his hair cut, sez he"!l 
sue ‘Parade’ account of Gene War- 





ner’s squelching yarn, 


pressing their aversion to minjling 


——=—=—=—=——=3 


| South Africa 


By H. Hanson 


-_-- 


DeBroy Somers and 
coming. 


Overseas visitors 
to South Africa, 


_Banks refusing to accept English 
silver in quantities. 

Depression affects tour of Angela 
Baddeley, English actress. 

Ronald Frankan and his ‘Co. 
optimists’ sail Dec. 18 for over here, 

Complaints were 


his band 


cancelling tripg 


made against 


certain artists appearing in Cape- 

town for using blue stuff. 
Kinemas, Ltd, making a talker 

publicity film of Capetown, to be 


called ‘Captivating Capetown.’ 

Mr. and Mrs. Stodel have re- 
turned from a health trip overseas, 
Mr. Stodel has greatly benefited. 

Nikita Balieff’s Russian ‘Chauve 
Souris’ company under contract to 
African Theatres, opening June 18, 

Silent cinemas will be a novelty 
over here at the rate African The.- 
atres is turning its silent theatres 
into talkies. 

African Theatres has arranged a 
return visit of Dennis Neilson, 
Terry and Mary Glynn. Company 
sails Jan, 22 from England. 

Mrs. Geoffrey Jacobs, known as 
Olive Van Epsen, popular young 
actress in South Africa and London, 


died recently at Salisbury, Rho- 
desia. 
Alfred Maxfield, secretary of 


African Films, died suddenly Nov, 
14 at his home in Johannesburg, 
Formerly associated with Pathe 
Freres Company. 

Moulin Rouge Company, Jo- 
hannesburg, purchased a_e 10,000- 
pound site with the intention of 
putting up an amusement park and 
miniature racing course. 

W. E. Brauscombe, head of the 
Westminister Glee Singers, touring 
the country, died suddenly from a 
heart attack Nov. 22 at Durban, 
Season closed the previous night, 
and the following morning he com- 
plained to his wife of not feeling 
well. He expired before the arrival 
of doctor. 





Winnipeg 


By Matt Corbett 





Gordon Mitchell selling autos. 
Weather balmy. And in Winnie 
peg! 

Jimmy Coghill selling fire insure 
ance. 

Legit actors wearing crepe. Busie 
ness dead. 

Harold Needham trying stock at 
Saskatoon. 
Charlie Wright 
dad’s home. 
Universal's two houses, Lyceum 
and College, closed for improve- 
ments. 

Jack Kennedy, old legit star here, 
gets write-up in sport pages for 
winning golf championship in Los 
Angeles. 

Dominion theatre backstage flood- 
ed with four feet of water through 
sprinkler system bursting when 
house left without heat. 

Betty McCracken and Gladys 
Hansen, actresses off Chautauqua, 
skating at the Winnipeg. Improving 
the curves, says Gladys. 

Jack Dempsey draws 6,000 to the 
Amphitheatre rink, who rolled up 
the ice for the big star. Jack boxed 
three fighters of local fame. 

Sir. Farry Jackson’s’ English 
repertory co, finished two weeks at 
Walker. Did ‘Barretts,’ ‘Yellow 
Sands,’ and ‘Dear Brutus.’ Well 
liked. Matinees heavy. 


- Montreal 


A wet Christmas here. 

Censors kill ‘Road to Reno.’ 
Harry Bunt back to Alliston. 
New Year night shows slashed 
25%. 

Ken Wright city-editing over at 
‘Herald’, 

Good will taking place of raids 
over holidays, 


improving his 





Department stores and Q.L.C. 
getting it all. x 
Win Spencer finding bookies 


tough to beat. 
Biggest advertising drive in years 
in local press. 
George Lawrence loses City Hall 


to E. Morton. 
This is the no-bonus year in 


brokers’ offices. 
Cecil Duffy back after ptomaine 
poisoning spell. 

Nary sleigh-bell heard so far on 
Montreal streets. 
Abie Vineberg 
mastoid operation. 
Willie Eckstein mistaken for pro- 
pounder of relativity. 
Five Montreal players 


comes’ through 


in Cana- 


dian all-star football team. 

3az O'Meara turning out best 
hockey column in Montreal. 

Main stems offering 59090 gifts 


valued at $3,000, to attract fans. 
H. A. Kaufman gives first white 
collar unemployed relief benefit a 
His Majesty's Sunday (26). 
B. M. Garfield changes dates fron 
Sunday - Wednesday to Saturday- 
Tuesday, beginning Jan. 9. 

Nearly all nabe house prices cut 
to 25c by issue of books of *' 
tickets at $6.50, valid at all house 
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Denver 





Bootleggers are raffling off goods. 

No side jobs for police. Mayor's 
erders. 

Denham changes from Saturday 
to Sunday openings. 

Jerry Zigmond (Par mer.) 
most elaborate Xmas card. 

Harry McGuire, ‘Outdoor 
Life,’ files for divorce in Reno. 

All Fox houses this territory held 
toy and free mats over holidays. 

Denver theatre giving away Buick 
this week and $100 every night, 

Constance Evans, of F&M ‘Stage 
Door’ idea out of show because of 
flu. 

Edward Elsner, Hollywood direc- 
tor, flew here by plane to visit rela- 
tives. 

Lawrence Bursch, described as 
New York artist, sent to jail for 50 
days as vag. 

David Hochreicht, Gencral Talk- 
ing Pictures sales manager, due in 
Denver soon. 

Late Dr.. W. D. Reynolds, pioneer 
broadcaster and operator of KLZ, 
left $27,500 estate. 

E. F. Clark, RKO auditor, left for 
Boston fixing the RKO and RKO- 
Pathe local consolidation. 

Orpheum has signed with opera- 
tors and musicians for new house. 
Unions made concessions. 

Lou Helborn, manager of the old 
Orpheum for 18 years, named man- 
ager of the new Orpheum, to open 
Jan, 8. 

A. M. Oberfelder spent a couple 
of weeks with the company he is 
backing playing ‘Apple Cart’ in the 
middle west. 

Russell Morrison, m. c. at the Chi- 
cago theatre, Chi., now m. c, at the 
Casanova night club at the Brown 
Palace hotel. 

R. J. Garland and Jack O’Bryan 
opening up night club at Gothic 
Grotto. Jack will be m. c. and or- 
chestra leader. 

RKO-Pathe suing Colo. Realty 
Co., Pueblo, operators Palm and Ri- 


had 


editor 


alto, on old Pathe contracts on 
shorts for $4,000. 

R. D. Mason, recently manager 
with Sterling chain, Seattle, here 


helping on campaign to open new 
Orpheum Jan. 8. 

V. J. (Jimmy) Duggan, recently 
with RKO exchange in Salt Lake, 
made manager of Denver Certified 
Productions exchange. 

Mr. and Mrs. Harry Hinton are 
reopening the Music Box, renaming 
it The Artist, with tab musical com- 
edy and vaude. Three and four 
shows daily. 

Jane Louise Drake and Claude 
Hezlett, in walking marathon, were 
married as publicity stunt. Dropped 
out next day and were granted an 
annulment. Never lived together 
and never expected to. 

The following exhibs were seen 
on the row Christmas week: W. H. 
Ostenberg and his assistant, Ted 
Thompson, Scottsbluff, Neb.; Mr. 
and Mrs. Geo. Luce, Gering, Neb.; 
Mickey McFarland, Rushville, Neb.; 
Fred Lind, Steamboat Springs, Colo.; 
Sid Wisebaum, Idaho Springs, Colo.; 
Glen Miller, Brighton, Colo.; C. W. 
Kelley, Greeley, Colo., and Wm. 
Menagh, Boulder. 





Indianapolis 


By Gene Haynes 


Biz is picking up. 

Colonial has opened with burlesk. 

Ted Nicholas at Indiana rates an 
assistant for publicity. 

‘Crazy Quilt,’ ‘Green Pastures’ and 
‘Vanities’ on list at English’s. 

‘Potato and Apple’ shows for needy 
given throughout city by Indorsers 
of Photoplays. 

Frank Terry and his colored Chi- 
cago Nightingales will open at the 
Indiana roof Jan. 1. 

Duke Ellington’s band played at 
Indiana roof Sat. night (19) to 3,800 
paid dancers, next to largest crowd 
ever in the ballroom. 

Seth Parker’s "Way Back Home’ 
did not go so well at Circle, although 
his NBC outfit showed here in per- 
S0n just a few days before the pic- 
ture. 

Margery Williams heads cast for 
Berkell stock at long-dark Keith's 
theatre. Milton Byron, former lead 
with Casey stock company, will di- 
rect, 


Duluth 


By James Watts 


Swing-at-baseball 
Ditto archery range. 

Feds dry up Superior, Wis., de- 
Spite holiday demand for cheer. 

Overweight cops ordered to take 
exercise to reduce. Fleshy flat- 
feet show up with excuse slips from 
medics, 

The Fair Play Club of ‘The Her- 
ald’ has received 1,000 photos from 
Jean Darling and the same number 
‘rem Jackie Cooper. 
aa net Year's celebrants will pay 
ehut ‘ess per plate this year at 

ibs and hotels. Unemployed are 
Po pela booze business and compe- 

on, 

Rapid change of sheriffs. 
Ht proved alien. 


his 


> piace, 


parlors folds. 


Incum- 
Coroner takes 
County board names 


successor. Latter’s legal status in 
doubt. All in one week. 

Granada manager got this phone 
|eall: ‘Is ‘The Spirit of Notre Dame’ 
a sequel to ‘The Hunchback of 
Notre Dame’?’ Answer: ‘No, it’s a 
new version of ‘The Four Horse- 
men’,’ 

Lyric and Doric theatres are 
adding vaudeville. Mysterious Smith 
and company drew well during all 
|last week at Lyric. The Great Ma- 
hendra and Ole and Murphy booked 
for Doric. 

Theatre lost one of its best local 
friends in the death of Fred A. Pat- 
rick, nationally known manufac- 
turer and merchant who died here 
last week. He was a member of the 
Lambs’ club in New York and was 
host to virtually every leading dra- 
matic player here for many years. 








Tacoma 


By Harry S. Smith 


City commissioners buying red 
ink. 
Three picture changes at Fox Ri- 
alto a week. 
RKO is 
frolic Dec. 31. 


advertising midnight 


Yule business at stores bigger 
than last year. 

Turkeys higher in price than 
Thanksgiving. 

Gyp and duck boys without li- 


censes are working alleys. 

Huge Christmas tree for 2,500 poor 
children here Yuletide morn. 

Railroad fares to nearby 
and towns 1 cent a mile. 
sale, 

Elks stocking fillers, local lodge 
charity radio artists play two nights 
in RKO theatre. 

Big department stores injecting 
showmanship into their announce- 
ments and helping. 

Brush and sock door knockers 
nearly have to break down the 
doors to show wares. 

Pickets still walking beats at the 
neighborhoods, but business couldn't 
be worse in any of the palaces. 

Week end parties to the tinkle of 


cities 
Large 


sleigh bells to Mount Tacoma, 
where it snows snow 8 feet deep. 
Only two hours away with skiing 


nearly every week. Biggest crowds 
in years, 

Local pressmen on daily papers 
voted to take voluntary wage cut. 
They didn’t want to walk and they 
made bosses feel good. Typos turned 
down voluntary cut by big majority. 
Fifteen percent cut in personnel 
followed vote. 


Lincoln 


A. M. Avery, city manager for the 
J. H. Cooper interests here. 

Vaudeville will be resumed at the 
Stuart about the middle of January. 

‘Touchdown’ playing two weeks 
after football's close, dropped after 
three days. 

. KFAB went on the air recently as 
an independent station, discontinu- 
ing NBC. CBS is dickering. 

A Liberty theatre fight card made 
money and promoters say they will 
repeat. First successful venture in 
two years. 

T. HH. Duckett, chief for Lincoln 
Theatre Corp., transferred to the 
Regal Theatres, Oklahoma City, 
same capacity. 

Lincoln Symphony scheduled for 
three concerts at the Stuart theatre. 
During union troubles the Univer- 
sity Coliseum was used. 

John Justus, of Justus-Romain 
stock, looked over the city for place 
to house troupe. The new Lincoln 
Auditorium was considered. 











Queens 


By Harry Wilson 


Tom Powers is writing a book to 
be sold for the benefit of the unem- 
ployed. 

Landslide of resignations at Long 
Island golf clubs. 

Helen Twelvetrees given reception 
by Mr. and Mrs. J. P. Fallon of 
Queens. 

‘Block Twelve’ in Forest Hills may 
be used for library, art center and 
little theatre. 

Norman Collyer, Paramount ex- 
ecutive, re-elected president of Gar- 
dens Players. 


juvenile parts. 

A local picture, ‘Forest Hills Yes- 
terday and Today,’ featuring Pam 
| Sweeny, caused local interest. Mer- 
chants sponsored idea. 

Louise Cropper, eleven-year-old 
daughter of Roy Cropper, sang at 
Forest Hills Community House, her 
| first public appearance. 

Albert S. Howson, Warners’ ‘Scen- 


brations Association for Christmas 
parade in Forest Hills Gardens. 

| Cariton theatre in Jamaica had 
| packed house at unemployed benefit, 





Tommy Brown, former Elmer in| 
the ‘Real Folks’ broadcast, has 
signed with Carl Laemmle, Jr., for 


ario’ editor, again president of Cele- | 


the 20th, with Kate Smith, Rudy) 
Vallee, George Jessel, Cab Calloway | 
and others. 
find, | 


Carl Laemmle, Jr.’s, new 
Nedra Guellette, has reddish brown | 
hair, is five feet three inches tall, | 
has had no acting experience except 
in school dramatics—and lives in| 
Kew Gardens. j 

A novelty in little theatres is| 


Elizabeth Rockwell’s children’s the- | 
atre built in the cellar of her Forest 
Hills home. Miss Rockwell has 
complete sets, stage and footlights, 
and even a star’s dressing room. 


San Antonio 


By W. E. Keys 


Biz fair. 

Kewp Young got another idea. 

Where is Carl Glick anyway? 

Texas ushers and cashiers sport- | 
ing new uniforms. 

Shaw, Del Rio, reopens 
About the last in the section. 

Cops escort 100 vags to the 
limits, but each freight brings 
more. 

A. C. Holland, ERPI's inspector, 
had his car cleaned out by thieves 
when he parked it. 

It rained on Publix-Texas’ organ, 
so Earl Abel jumped to the Aztec, 
second Publix deluxer, 

E. V. Richards and W.E. Paschall 
were here en route to Mexico to 
shoot deer. 

Baccardi at $3 per, habanero $4, 
cognac $4, and name your own price 
for the ordinary stuff—they bring it 
in gallon jugs. 

Papes went big for marriage un- 





wired. | 


cily | 


der big top of Vates Engesser, 
wire artist, to non-professional 
when show closed here. for winter. 


Ceremony had show atmosphere 
with steam calliope and pink lem- 


onade. Even the parson was an 
amateur magician. 
Canton, 0. 
By Rex McConnell 


scores here. 
Main street 


‘Frankenstein’ 

Pipes missing from 
this year. 

teb Russell’s Barn, new nitery, 
gets away to good start. 

Ace Brigode doing one nighters 
through Ohio, opens soon at new 
Cotton Queen club, Cincinnati. 

Dramatic stock patronage at 
Grand dips with holidays. Walter 
Ambler Players now in ninth week. 

George Riester, Warner Palace 
manager, sponsors’ kiddies’ club 
with Saturday morning shows for a 
dime, 

Walter Hettinger, Warner Palace 
orchestra director, to Chicago until 
things look better musically here- 
abouts. 

Loews reported considering re- 
turning to vaude-film soon after 
the first of the year. Straight pic- 
tures for two years. 

Bert Smith’s musical comedy 
company takes it on the «hin when 
it attempts to revive stage shows 
at Columbia Alliance. 

Lawrence Tibbett signs contract 
to do programs for Firestone Tire 
and Rubber Co., Akron starting 
Jan. 4 over NBC. Harvey Firestone, 
Jr., negotiated with Tibbett. 


New England 


Economy keeping Yule decora- 
tions out of theatres. 

Old time fiddlers’ contests staging 
comeback in Bay State, 

Steve Boisclair penetrates N. E. 
playing organ at State, Manchester, 
N. H. 

Duncan Cassidy quits 
chain of newspapers to 
writing. 

Chow mein and chop suey price 
war on among embattled Chink eat- 
eries in Fall River. 

All b. o. records hroken at the 
first Sunday night film show at the 





Mathews 
do mag 


three theatres in Nashua, N. H. 

Harrison E. Brigham re-elected, 
for 27th time, as president of the 
Marlboro, Mass., Musicians’ Union. 

Cosmo Hamilton, visiting Wor- 
eester, declined to be interviewed, 
mentioning the ‘ghastly American 
press.’ 


Typographical error in newspaper 
adv for Strand, New Bedford, said: | 
‘8 Big Acts Vaudeville—Only STAG 
Town.’ 

| 





Show in 

F. Cc. Leavitt’s former theatre in|} 
| Rochester, N. H., that once was the 
i K. K. K. headquarters, is to be torn 
|down and its wood sold. 


automobiles, seized 
from bootleggers, brought only $222 
when sold at public auction at the 
Manchester, N. H., county jail. 

| Arthur Blanchard didn't believe in 
gving halfway on a benefit for i®i- 
l|employed, He gave the entire re-| 
| ceipts of a week night show at his 
| Strand, Southbridge, Mass. Result, 


| 
| $800. 
| 


Seventeen 





j 
| 


No wonder New Bedford theatres 
are forced to fight for biz and can't} 
put over vaude. One day last week 
| there were 24 meetings, social or 


100 | 





sports events 
tendance, 
Keene, 


all drawing large at- 


Dover and Rochester, N. 
H., join in approving Sunday night 
film shows. rst show night 
in Rochester braved a tem- | 
perature of 8 below. In Rochester, 
William J. Stanton, manager of the 
Scenic theatre, had his organist 
play a concert of sacred music. 


Dallas 


By Rudy Donat 


On the fii 


pe ople 


Ted Parrino’s new daughter. 

Hal Ramsay’s organ club through. 

John Thorwald, WRR skipper, can 
warble, too. 

United Jewish Players back 
return engagement, 

Ben Serkowich drifted in to give 





for 


|} the RKO boys pointers. 


Florine Lemburg new femme mer. 


|for Alexander exchange. 


Jim Hayden cutting seale for the 
Showhouse. Dollar top. 
Hippodrome, burley, gettin’ away 


with a two-bit midnight ramble. 

Curt Beck’s sore because city hall 
ordered down a Seth Parker banner. 

This town is charity weary. Av- 
erage of one:to three performances 
a week. 

All the dance joints splurging New 
Year’s. And still asking for the $5 
couvert. 

Charlie Maxwell promoting new 
dine-dance spot, Pink Cat, in state 
fair park. 

Bob O’Donnell and Gaston Dureau 
around to set P-P stage shows for 
this divish. 

Cops tickled over their new radio- 
equipped buggies. Chief wants to 
buy more of ’em. 

Some guy’s imported another 
those flicker mutts. Usual hooey 
cousin of Rin Tin Tin. 

Leo Darcy, ex-circusman, hooking 
up with dance school to teach acro- 
batics and help reducing. 

C. of C. distributing 100,000 book- 
lets teaching townsmen how to 
|} make jobs for unemployed. 

Ruth Laird’s annual] kiddie revue 
at Majestic last week usual draw 
for proud mamas and aunties. 

Little theatre dickering for Mor- 
ris Gest’s ‘Miracle’ props, legt here 
at sheriff's request couple years ago. 

Muny airport had another one of 
those free air circuses, with Beech- 
nut furnishing both entertainment 
and gum. 

Rialto’s gala Xmas—stage shows 
back to Publix-Palace, Capitol 
(RKO), Mirror (H-F) and Show- 
house (legit) reopening. 

After 70 years’ poverty and tough 
breaks, inmate of old woman’s home 
got her first loose dollar for her first 
big spree—three shows in one after- 
noom 


of 





Cincinnati 
By Joe Kolling 


Victory Bury in Cox cage. 

Jack Hauer’s third teeth, 

Jimmie Schuh looking for a piano. 

Manny Shure plays solitaire with 
a marked deck. 

Seger Ellis home 
Tex., for holidays. 

Frank Aston, ‘Post’ critic, pro- 
claims Horace Heidt’s band great. 

Liquor prices down, but most vil- 
lagers will toast ’32 with home brew. 

WLW claims its ‘Gangster’ sketch 
to be first radio script adapted for 
stage. 

More musicians at Crosley stu- 
dios than in Cincinnati Symphony 
Orchestra. 

Alvin Plough made final check of 
gate on one-day movie benefits for 
unemployed in four weeks flat. 

Fears of shake-up among ‘En- 
quirer’ personnel if Mrs. Edward Bb. 
McLean gets control of sheet. 

Railways shaving week-end 
round-trip fares to Chicago, St. 
Louis, Pittsburgh, Cleveland, To- 
ledo and Detroit to $4.50. 

James Hall trouped through for 
RKO in a Ford town car, accom- 
panied by two bodyguards, a col- 
lapsible bar and a colored servant, 
who doubled wheel and towel. 


to Houston, 


San Francisco 


By Harold Bock 








Ty Cobb’s 45th birthday. 

Neuralgia laid low Harry Fran 
lin. 

Tiny Newland chanting with |} 
Weeks’ orch. 

Eddie Harkness new musical di- 
rector KYA. 

Jack Gross’ depression Xmas 
cards great gag. 

Dave and Ruth Tribe back from 


the frozen North with regrets. 
Clay Greene, the playwright, au- 
thoring his own autobiography. 


Hians Linne, oreh. conductor of 


; the Geary light operas, divorced by 


frau. 

Gouvernor Morris, 
must pay $16,000 on 
which contractors sued. 

Dad Freiling parts from his War- 
field stage door for two weeis in 
Hollywood. toland Woodruff eack 
to Southern Cal. 


the 
a 


ayithor, 
homg for 


Westchester 


By Al Crawford 





Ina Claire visiting family at Port- 


chester. 

Vaude in Strand, Tarrytown, on 
Sun. only. 

Golf rounds totaled 204,879 on 


county public links in 1931. 

J. Leonard Bauer elected president 
of musicians’ local 402, Yonkers. 
Tarrytown trying to work out 
scheme by which it can tax speaks, 
Elsie Janis at Philipse Manor 
home from Hollywood for holiday. 
Only two cheers for the red, white 
and blue at boy scouts rally. Econ- 


omy. 

County-wide yo yo contest held at 
Strand, Yonkers, by Yonkers ‘Her- 
ald.’ 


Operation of county parks, includ- 
ing Playland, shows deficit of $320,- 
000 for 1931. 

Cost $80,000 to run County Center 
at White Plains for fiscal year. 
Revenue $30,000. 
Larchmont has cinema 
produces two pics monthly. 
thing home made. 


club that 
Every - 


Dancing so popular at Playland 
that management has polished up 


second floor of restaurant. 

Margaret Mayo importuning Oss- 
ining Village board to substitute dog 
shelter for old-fashioned pound. 
Westchester County park budget 
cut $1,600,000 from this year, bring- 
ing it to around $1,000,000 for 1932. 
All the amateur drama groups of 
Mt. Vernon have combined in one 
organization called Masque Players. 
Sidney Lehman, formerly with 
foreign end of Tiffany productions, 
going strong with Hastings theatre, 
pic house at Hastings-on-Hudson. 
Erna Fitzpatrick, dancer in ‘Scan- 
dals,’ obtained divorce from William 
Fitzpatrick, Yonkers, in White 
Plains Supreme Court. Couple mar- 
ried in 1923. 


Franklin J. Starr, 52, one of 
founders of Yonkers ‘Record,’ only 


Sunday newspaper in Westchester 
county, died Dec. 17 at Middle Had- 
dam, Conn. 

‘Daily Argus,’ Mt. Vernon, with 
Loew’s is running ‘whoozit contest.’ 
Partially masked faces of pic stars 
are printed daily, and idea is to 
guess identities. 

White Plains unemployment com- 
mittee offered 20 apple selling jobs, 
but only three applicants showed up, 
despite last year’s records showed 
from $3 to $7 profits daily. 

R. Bigelow Lockwood, 62, advere- 
tising counsellor for the McGraw- 
Hill Publishing Co., New York, died 


at his home in Yonkers Dec. 21. 
Widow and one son survive. 
Edna Hagan, child pic actress, 


was hostess Dec. 19 at a Christmas 
party to the children of Spiro Park, 
Irvington, at the home of Anne 
Shriber, commercial photographer. 

When cameraman admitted that 
moving pictures could be ‘doctored’ 
they did not mean much in Justice 
Bleakley’s court, White Plains, 
where they were shown as evidence 
in accident case. 

Harry Langdon being sued for 
separation by Mrs. Helen Langdon, 
She says her husband is getting $2,- 
500 weekly in vaude, and asks $1,000 
weekly alimony and $10,000 counsel 
fees. Charges her husband in 10<« 
page affidavit with cruelty and de- 
sertion, 

Gene Tunney being sued for $900 
in White Plains Supreme Court by 
Henry W. Bacon, Scarsdale. Plain- 
tiff alleges he contracted to supply 
yacht to Tunney for $1,200. Boat 
delivered, but four days later Tun- 
ney sent word he could not use craft 
and refused to pay. 


Columbus 


By Walt Harvest 





Cherry Cherrington on sick 
for few days. 

Bob Senft writes from Baltimore 
that he misses the gang here. 

Tod Raper’s wife presented the 
boy with an eight-pound son. 

Winter minnies attempting come- 
ect with plenty vacant buildings 
ree, 


list 








Wayne Clark doubles in indie 
houses as well as going on air 
daily. 

Bob French even includes his 
new broadcast on his Christmas 
cards, 

Cee Davidson teaching his pit 
band new lullaby as early start on 
expected event in early spring 

Dinty Moore puts ‘Dispatch Fol- 
lies’ over as regular vaude presen- 
tation at Palace with annual affairs 
promised, 

Variety club puts over its first 


event, Christmas party for unfortue 
nate kids. Band, midgets, Santa and 
all present. 

Jimmy Peppe’s famous Dale 
threatened by floods as river rises 
to new high. Outdoor dance floor 
under water. 

Gussie Anagnost pulls old stunt 
of giving ‘live baby’ away at Grey- 


stone danceries and even has the 
cops up in the air. 
Bill Cunningham reported to be 


the ever-reading critic of the town, 
with plenty of calls for assistance 
on great variety of subjects 





Additional Chatter will be 
found on Page 175. 
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Happy New Year! 


15 YEARS AGO 


(From ‘Variety’ and ‘Csipper’) 





Times Sq. eateries issuing rebate 
tickets on 35c. lunches. Cost only 
20c. if you had the card. 





Columbia, burley house, gave the 
only midnite mat. New Year’s eve. 
Took in about $500, which just cov- 
ered expenses. Managers were of 
the opinion the idea was of no 
value, 

Nine chorus boys walked out of 
the Arthur Hammerstein show, 
You're in Love,’ because they were 
*harged for their shoes, the same as 
the girls. No replacement. 








N. Y. film house managers were 
forming a co-op booking office. To 
offer 200 playing days on one con- 
tract. 





Holiday business poor in the 
ticket agencies because patrons re- 
sented agency fee on top of the the- 
atre’s boost of from $1.50 to 50c. 
Just didn’t buy them at $10 a pair. 

Triangle films was offering Chas. 
Chaplin $1,000,000 for a year’s con- 
tract. He was getting $670,000 from 
Mutual. Making two-reelers. 





In Chicago Mary Garden was flop- 
ping at $7 a throw for ‘Thais.’ 


White Rats entered damage suit 
against ‘Variety’ for $100,000. Paper 
marveled that anyone should imag- 
ine that it had that much, 


Plenty of money looking for open- 
ings in the show business, It was 
partly due, it was said, to the num- 
ber of millionaire playwrights will- 
ing to back their own shows. 


90 YEARS AGO 


(From ‘Clipper’ ) 








London reported the fogs so thick 
that artists were unable to keep 
their engagements. Played two and 
three houses a night, one turn in 
sach, and had to speed between the 
jates. 





So many female 
vere using the name of Leon, the 
nan who was responsible for the 
mitations cepyrighted his name as 
‘the Only Leon.’ Tle was a stun- 
ning looking gal in his prime. 


impersonators 


An inquirer was told that for a 
brief period the N. Y. variety houses 
gave sacred concerts on Sundays 
but the practice was abandoned 
‘long ago.’ 





Booth’s theatre, located at 23d 
street and 6th avenue, was sold for 
$550,000, understood to be for the 
purpose of converting the house into 
a dry goods store. Booth had built 
the place some years before but lost 
it to the mortgagees. 


Lewis Morrison, playing in ‘Legion 
of Honor,’ was sued for slander on 
the allegation that he had called 
frank L. Gardner, the manager, an 
igly name. Morrison cross suited, 
charging that Mrs. Gardner had 
called him the same. She defended 
that she did not but merely said 
that James Barrows, comedian with 
the show, told her Morrison had 
stolen $20 from him. 





Lillie Langtry, famous as a favor- 
ite of the then Prince of Wales, was 
about to embark on her stage career 
in London. Other actresses resent- 
ing a ‘mere amateur’ and complain- 
ing her $500 a week salary was out- 


rageously large. 





John McCullough and Buffalo Bill 
were consecutive bookings at the 
Walnut St. theatre, Phila. 





Going Into 1932 


Going into 1932 is at ieast a change in year. 
passing of 1931, 





No one is regretting the 





And quite a consolation arriving with the new year—that it won't be 
any worse than 1931. That's almost certain in the theatre way. Nor 
does it seem likely it will be in other business ways. Though no one 
right now expects the first half of the new stretch to bring any decided 
improvement. Perhaps the first half of 1932 will be more like the last 
half of 1931, minus the stock market bumps. 


This issue is the 26th anniversary number of ‘Variety’ and it visually 
the current condition of the show business. The show spirit 
has been given an awful kick in the pants in several styles the past 12 
months. So much so there doesn’t seem to be much spirit left. 


If the show business could take hold of itself with the start of 1932, 
forget everything but the show business and go ahead under the leader- 
ship of showmen only, there is no question that even the early months 
of the new year would bring out a great advancement. If the showmen 
were instructed to go ahead, forget the bankers and the stock market, 
forget all of the rest they have had to endure, concentrate on nothing but 
the show business they are in, there would be plenty of gingery show 
business around this country. 


suggests 





With the bankers having an opportunity over the holidays to diagnose 
this economy thing as applied to the screen and studio. They must be 
guided, of course, by results. Like many a man from other trades who 
kept on cutting the overhead but couldn’t understand why the red kept 
popping up just the same. The saying that the only way to make 
money in a theatre is through the box office remains terribly true. 





In 1931 everything in the general show business suffered. But once 
again the rule came out, that the good shows got money. Maybe not 
as much money as in other seasons, but money. The good shows would 
have gotten more money had there been more good shows. By show is 
included either picture, legit play, musical production or vaudeville-film. 
The average did not increase in any branch, excepting perhaps vaude- 
ville if the latter is contrasted for the past five years. In pictures the 
average money film drew less and in legit even more so. With legit par- 
ticularly since the new season opened in August have the plays slipped 
in and out so swifty they left the observer dizzy. 


There now may be more hope for the legit, for 1931 worked one 
angle toward the betterment of the legit business; that was the re- 
ceivership allotted to the Shubert theatrical enterprises, That receiver- 
ship is clearing the way for a better legit division, in productions and 
theatre bookings. It removes the Shuberts as the blockading factor | 
in the legit they have been for so long. 


The Shubert receivership is the single major legal financial calamity 
the show trade had to stand for during 1931. A hundred rumors though 
witiout any one making good about any of them, 


That is the single bright spot of 1931; it cleared a future path for the 
legit if the legits remaining can take advantage of their gain. If they 
can’t, don’t want to or won't, and the indebendent legit producers will 
once more prefer to go with the easy money rather than to establish 
themselves, it will be the same thing over again. If it won't then be the 
Shuberts, it will be someone else, Erlanger’s or another bullheaded dic- 
tational ‘syndicate’ to rule and ruin. 


—_———_—_ 


Anyway, here comes 1932! 


Let’s hope, work and forget. 


Inside Stoff—Pictures 


William F, Canavan's resignation as president of the International 
body of stage hands and booth operators appears to be regretted by his 
closer associates, in New York and out of town. One version of Can- 
avan’s hasty step out is that the proposal to reduce scale for a limited 
period by the unions under Canavan's jurisdiction had not been placed 
properly before the local unions, though of course this is not official. 
It’s hearsay. 

The story is that if Canavan as the J.*A. pres had called upon the 
gouncils of the local unions to act upon his suggestion, it would likely 
have gone through pronto. But Canavan, it is said, set the approval for 
the members of the unions instead. This called for a general vote by 
the membership. 

In any number of the many locals called upon to vote is a large 
portion of the union members unemployed at present. In some instances 
the unemployed are in the majority, it is stated. With the unemployed 
union men with nothing to lose and perhaps holding some resentment 
through not being at work, casting their solid vote against the Canavan 
proposal. These, with the normal adverse vote of the employed who are 
never in sympathy with a general welfare movement, knocked off the 
Canavan proposal. 

Canavan seemed much nettled at the result of the balloting. His 
desire was to help the theatre manager over the period the managei 
asked for aid, which would have stopped the manager from saying at 
any time in the future that the unions did not aid in distress times. 

The union members assumed the attitude that if the managers were 
given a concession in the scale for a limited period, they would con- 
tinue the same scale until the reduced scale became virtually the estab- 
lished scale. That reasoning would not have appealed to a council of the 
locals, which is why, Canavan's friends claim, the approach, not Cana- 
van's idea, was the cause of its rejection. 

Since Canavan’s resignation occurred, reports have been coming in 
of individual locals taking action on their own along the suggested Can- 
avan lines. In a couple of more spots the margin of reduction of scak 
haS been more liberal than Canavan advocated. 

What won Notre Dame over to lending itself to such an out-and-out 
commercial proposition and the shooting and distribution of the N.D- 
U.S.C. game at South Bend was Si Masters’ insistence to give the Knute 
Rockne Football Foundation 20% of the gross, and not the net. He told 
the N.D. officials that he realizes they may have had bitter experience: 











in the past with other football shorts because of what can be charged 
off to the ‘net,’ that he (Masters) insists on the Rockne fund gettinz 


“0% of the gross, with all receipts held in escrow and split up immedi 
ately as the revenue That got the South Bend 
which lent itself fully 

Masters and the two Metro directors, Sam Wood and Harry Beaumont 
split one-third each, the idea being Masters and Wood-Beaumont put- 


comes in. university 





As a 


last touch of swank, J. H.| 
Haverly, 


who had just taken over 
the California theatre, San Fran- 
cisco, put his ushers in evening 
dress and bought a uniform cap for 
the doorman. 


ting tp the sugar. Picture cost will not exceed $7,500 and its sensational 
west toast business is making the football picture a national distribu 
tion proposition, far beyond expectations. Film is actually a screen 
transition of the entire game and from. its start at Loew's State, Los 
Angeles, where it shoved out its accompanying feature, has done heavy 
trade on its own as the main attraction, The dramatic element, with 


=—_—. 
Baker’s place-kick in the last two minutes of play turnin 
prospective defeat into a 16-14 victory for U.S.C. 
calibre which in fiction has long since been scoffed at as an outmoded 
climax in college athletics, Here in 1931 football history along trit 
lines was made anew by Baker’s reliable boot, » 


& the 14-13 
is of a heroie 





Sound tracks for animated cartoons are usually completed before th 
art work. It’s up to the animators to synchronize their designs to bin 
music and effects. . 

Reason is that once the subject is plotted out in continuity form all 
hands can set to work independently and the sound-trackers wash up 
quicker than the manual laborers. 

One thing a cartoon picture studio isn’t bothered with is retakesg, 
They’re pretty sure they’re funny before they go ahead. In some other 
respects producing the animated parallels practices in the big studios 

Gag conference, for instance, is one of the important events of the 
cartoon week. According to one of the men on Walt Disney’s staff, the 
big huddle is a serious occasion. Disney himself lays out the main idea 
and most of the gags. The next cartoon is discussed at the conference 
and then everyone goes home and lies awake several nights trying 
think up suggestions. These are written out and turned in. h 
picture is made pretty close to Disney’s original outline. 


to 
Then the 





It was one of those unusual non-plus moments. They rareiy nappen, 
but when they do they're something like brain crackers that leave a 
fellow hanging on the limb trying to fathom human natures. One of 
the better liked coast execs and formerly from New York, where he 
holds an influential reputation, received his notice and at the same time 
a letter of admiration and commendation from one of the heads of the 
company he worked for. 

The notice came from the coast head officer: the commendation from 
one of the company’s ranking heads in the east. Only they were in sep- 
arate envelopes. 

But the exit order goes just the same, 





Passing of the world debt moratorium in the U. S. Senate Thursday 

24) was greeted with enthusiasm by the foreign offices of major film 
companies in New York. 

Feeling among film men is that the debt settlement is going to quickly 
stabilize currency and exchange conditions throughout the world. 
Pointed out that film men didn’t particularly care which way the debt 
question was settled by politicians as long as some arrangement was 
definitely decided. Under the constantly changing conditions of the past 
couple of months, foreign offices have been practically unable to figure 
values of film or product abroad. 


One of Paramount's financial commitments maturing by March 1, 
next, is the amount of five million dollars due Willlam S. Paley for 
Paramount’s 50% purchase of Columbia Broadcasting System, from 


Paley, its present president and other one-half owner. 

The CBS interest held by Paramount is reported to have especially 
attracted Albert Lasker toward Par. Lasker is of the Chicago trio now 
heavily concerned in Paramount. His companions from the west are 
John Hertz and William Wrigley, Jr. 

Because theatre operators are looking for an acute shortage of 
pictures by April, they are pointing to the Metro adopted policy of 
doubling up its stars as a contributing cause to the anticipated famine. 
Circuit men emphasize that every time Metro twins-up a pair of ‘names’ 
it means one less picture for the theatres. 

While granting that the practice is legitimate enough another point 
they make is that when they're opposition, now instead of having to 
fight a Shearer film they have to battle a Shearer-Montgomery feature, 
a Crawford-Gable or a Garbo-Novarro, etc. 

Principal difficulty in writing plot and dialog for Jackie Cooper is to 
keep it juvenile enough to kill the impression, among many fans that the 
kid is a midget. This angle is constantly being drilled into those whe 
write for the boy by execs. 

Boy has a method of working out action and dialog all his own. Di- 
rector gives him the scene and he goes off in a corner, walking around 
and thinking it out for himself. No one disturbs him while he goes 
through this process. When he has it pat, he says: ‘I’ve got it’, and 
walks right in to do his stuff. 





For five years Metro writers housed in the second story barracks of 
the writers’ building and drawing from $200 to $2,000 weekly, asked for 
carpeting along the hall to muffle the clumping of feet which inter- 
rupted their heavy thinking. For five years nothing was done about it 

Several weeks ago the draftsmen in the production department below 
complained the noise upstairs was disturbing them. Second time they 
yelled a new carpet was placed along the hall of the writers’ barracks. 


Inside Stuff—Vaude 


All around New York where indie vaude people gather the talk 
centers on the travesty skit that was put on at the NVA recently during 
one of the clown nights. 

John Frost wrote a burlesque on the Al and Belle Dow vaude agency 
Harry Marks Stewart was Al and Blanche Latell impersonated Belle. 
Different type of vaude acts which appeared sceking dates were played 
by Jim Harkins, Lew Dolgoff, Ernie Van and Jack English. 

The finish, where the mule act got the spot, furnished one of the 
biggest laughs ever heard in the club. 

Irma Dane has left vaude flat all because of Jimmy Durante. Be- 
fore Schnozzle quit the east himself for films he had seen Miss Dane 
work. When Durante figured a spot for her in the pictures he sent 
on for her and her mother, Mrs, Jerry Dane. 

Miss Dane several years ago was principal woman with the Jimmy 
Hodges tabs, prior to her vaude entry. 

New York friends of colored vaude artists, now in London, have re- 
ceived SOS asking for assistance in getting them out of England. : 

They declare booking and playing conditions there were never worse 
‘or them, besides the low pound and five shillings of that collected by 
inngland for tax. 


Some of the colored turns have Paris and Berlin. 


left London for 
Several road outfits playing around the east have bumped into diffi- 
ullies with the stagehands. 
One Co going from Lawrence, Mass., 
nace of 
show until 


to Kingston, N. Y., came within 
having to cancel when the stage crew refused to handle the 
the management had cleared up a bill in Lawrence. Tie 
matter was finally straightened out after some phone calls were made 
between those points and the home office of the unions. 

nitions . 

An unusual deal, believed to set a m 
been entered with 
morning shows, 

On a weck’s date for Indianapolis, starting Jan. 2, Koran will do two 
additional shows, with his take for that 50% of the gross. 

In the past mindreading and other acts have either thrown the extra 
a. m. shows in or had it figured into their regular salary. Under the 


ecedent, at least 
act, to cover 


with RKO, has 


koran, mindreading stipend for extra 





percentage arrangement, it will be stricily up to the draw. 


on 
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--Bankrolling Stopped 





Primal factor contributing to the 
woeful legit condition during 1931, 
principally in the fall season, 
indicated in the list of producers 
who never got started, although an- 
nouncing shows and trying to put 
them through. There is an inactive 
list of 19, plus nine others figured 
able to produce but for various rea- 
sons didn’t. As.to the 19, the main 
and general deterrent was the miss- 
jing bankroll. 

Heretofore most of the non-pro- 
ducers this season could have been 
eounted on for at least one can- 
didate before the year turned. Some 
may make up by starting later. 

Noticeable also has been a re- 
markable scarcity of rubber cruller 
activity. Most of the unwilling lay 
offs stalled, always declaring there’d 
be goings on within the ever present 
two-week limit. Nothing happened. 

New York probably got its finest 
comb money search during 1931's 
fall. That didn’t prevent hoaried 
alibis from being dug up, from the 
searcity of talent to the casting 
blurb. 

Non-Contestants 

List of non-combatants: Oscar 
Serlin, Paul Streger, Edward Blatt. 
Tiyman Adler, Saul Martell, who 
announced only four to happen; 
Wm. Brady, Jr., who says he didn’t 
want to; Green and Gensler, Lew 
Leslie, Anne Nichols and Rosalie 
Stewart, announcing comebacks, 
Ray-Miner, F. @. Reilly who figured 
on ‘Pickwick;’ Tom Van Dycke, who 
plotted several; Tom - Weatherly, 
who said he didn’t want to; Law- 
rence Weber, Leo Bulgakov, Ben 
David, Monta Bell, who bought and 
expected to do one; Chas. Abram- 
s0n, Tom Kilpatrick, who took ‘In 
the Best of Families’ to Chi.; Fred 
Fisher, who proclaimed a musical; 
George Auerbach, Herman Gant- 
voort, Herman Shumlin, who said he 
couldn't find a play; Alex McKaig, 
probably getting started later on 
‘Perfect Crime, and Al Woods 
didn’t produce either. 

Two other hopefuls, Amos Paglia 
and Henry Rosendale were stopped 
by Equity. Bankroll freezing. 

‘Camels Are Coming,’ one week at 


the President, New York, looked 
very rubber crullerish. ‘Nikki’ re- 
putedly wasn’t any too wealthy, 


a] 


while ‘Gesoline Gypsies’ during the 
summer was a champ at that. 

Never before, with many willing 
to affidavit that fact, was angel 
seeking so devilish. 


2-MEN STAGING TEAMS 


May Become Common in Legit—Not 
Unlike Film Talker Scheme 





Two-man directing teams may be 
the next move in the legit, following 
the entrance of a number of pro- 
ducers into that class. Because of 
the director shortage. 

‘When the Bough Breaks’ is one 
expected to be dually staged, by 
Arthur Lubin and Lester Fuller. 
This is the play in which Pauline 
Frederick re-enters legit. 

Another is ‘Jewel Robbery’, Pau! 
Stiger, the manager, acting as meg- 
ser and Bertram Bloch, adaptor of 
the Play chipping in. A somewhat 
sinilar arrangement was put in 
force recently at the Theatre Guild, 
With a separate board of production 
now handling each show, and com- 
bosed of various Guild execs. 

Start may have come from ‘Grand 
Hotel’ which had two stagers cred- 
ited in Herman Shumlin and Fritz 
Feld. It is an offshoot of the legit 
Picture copy movement. 

Previously there may have been 
more than one director on a show, 
but seldom co-oping and likewise 
Seldom actually assistant stagers. 
Otherwise it’s been one man alone, 
With another sometimes called in 
for doctoring. 


‘Wolves’ at 49th 
a volves,’ new play for Maurice 
"chwartz at the 49th Street, opens 
Jan. 6. ‘Bloody Laughter,’ current, 
Will be withdrawn Saturday (2). 
Charles Dalton will be featured in 
Volves’ with Schwartz. It’s a Ro- 


age Rolland French play, adapted 
Y Barrett H. Clark. 


Some Legits 


AIR KID IN PLAY 





is| Sammy with ‘The Goldbergs’ and 


‘Half a Life’ 

Alfred Corn, kid actor in ‘The 
Goldbergs,’ radio sketch, is set for 
‘Half a Life,’ by Reginald Arkell 
and.Lou Levenson, which Charles 
towe is showing. Both on the air 
and in the legit the youngster has 
the role of Sammy. 


for 


Alex Carr heads cast. Others 
Charlotte Weinstein, Al Raymond, 
Paul Stewart, Philip Ober, Milton 


Wallace, Paula 3auersmith, John 
Hewitt. ‘Life’ started rehearsals 
Dec. 23 to open Jan, 18. 





M.P.A. STATUS IN ON 
NICHOLAS’ BOND, TOO 


Attempt to have M. J. 
occasional legit producer, post a 
bond at Equity to cover Arthur 
Lubin’s show with Pauline Fred- 
ericks as star. ‘When the Bougn 
Breaks’ by Jerome Sackheim, has 
failed. Show was supposed to start 
rehearsing Dec. 21. 

Equity said to have turned down 
Nicholas as guarantor of ‘Bough’ 
salaries on the count that while he 
is a member of the somewhat de- 
crepit M. P. A. his bond for Lubin 
show was to have been posted in- 
dividually and not as an M. P. A. 
member. Meanwhile the Equity-M. 
P. A. battle for collection of Shubert 
due salaries has been passed until 
after the holidays. 


Nicholas, 


Cornell’s ‘Rape’ 
‘Rape of Lucrece’, by Andre Obey, 
is the next play that Katherine Cor- 
nell will produce for and with her- 


self. Program is to get to work on 
it as soon as road possibilities of 


‘Wimpole Street’ are washed up, 
meaning probably early next sea- 
son, 

After ‘Rape’ Miss Cornell has a 


Sidney Howard play, ‘Alien Corn’, 
with a possibility the two will be 
switched. 


‘Wild Waves,’ Satire 


Osgood Perkins heads ‘Wild 
Waves’, by William Ford Manley, 
first production by Doran, Ray and 
Ewes. Piece will show in New 
York week of Jan. 25, after a week 
out of town. Worthington Miner is 
directing. 

In the cast are Bruce MacFar- 
lane, Edith Van Cleve and George 
Graham, 

It’s a satire 
casting. 


Radio Act in Show 


Hernandez Brothers, string trio, 
engaged through CBS for the next 
Ziegfeld show. Trio hold a run of 
the play contract at $350 per. 

During the summer this trio 
played at Childs restaurant in the 
Paramount building. Recently they 
were given a CRS contract, 





on radio and broad- 





Young Brady’s Play 

Bill Brady, Jr., has taken ‘We Are 
No Longer Children,’ French play 
by Leopold Marchand. Piece was 
adapted by Ilka Chase and William 
B. Murray. 

Savs he'd like to get June Walker 
for the piece, if available. 





Receiver’s Contracts 





With receiver-signed contracts for 
lthe troupe replacing those in force 


| When Shuberts were touring the 
ishow. ‘Three Little Girls’, reopencd 
| Dec. °5 in Boston. Musical had 
| been ealled in from its tour when 
|the Shubert receivership was ef- 
ifected. Contracts previously were 
lin the name of the Noclin Corp., 


| Shubert subsid. 
While in New York Victor Morley 





| 
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|form is as old as civilization. 
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By Jack Pulaski 


Is the legit theatre on its way out 


basis where shows do not have to 
gross little weekly fortunes to op- 
erate at a profit? The stage in some 
So it} 
will continue, though perhaps not | 
along the large lines of the past 20 
years. 


What the legit theatre needs most | 


is energy, youth and brains in ail) 
departments. 
eral legit magnates was accom- 
panied by much bitterness to the 
less fortunate. But now the mag- 
nates are on their way out—or are 
deceased. 

and Erlanger have 


Klaw passed 


on and their estates are fighting to | the midst of cleaning house and big | Trust 
They headed what | 


save the pieces. 
was known as ‘the syndicate,’ either 
controlling or making money by 


booking most of the legit theatres | 


in the country. 

And now the Shuberts are in 
financial trouble, with most of show 
business feeling no sympathy for 
their plight. It is claimed that their 
pride is more hurt by the Shubert 
Corp. receivership than their pock- 
etbooks. For a time the Shuberts 
commanded respect for their enter- 
prise. A. L. Erlanger never figured 
in the days of K. & E. an opposi- 
tion circuit such as the Shuberts 
formed could be formidable. But 
the syndicate heads were wrong or 
stubborn or both. 

Over-seated 


The Shuberts over-theatred New 
York and other cities. They wanted 
power and they got it with the re- 
sult that many a producer was 
ruthlessly handled and cursingly 
went on his way. The Shuberts 
reached out and grasped what 
looked like realty plums, not be- 


lieving there could be times like 


these. A stupid defense of the Shu- 
berts is their production activity, 
but they had to produce to keep 
those theatres operating and save 
losses in rents and taxes, 

When the banking end of the 
Shubert receivership looked over 
the company it found that the 


Shuberts and their corporation were 
in the realty business, more so than 
the show business. Show people had 
known that for a long time. Before 
the receivership was a month old 
it was decided to turn back all the- 
atres possible. Leases were and are 
being cancelled. Theatres owned, 
but with heavy outstanding mort- 
gages are being let go to the mort- 
gage holders. 

That figures to create a situation 
that should greatly aid the legit. 
With a number of important houses 
being turned back to the owners or 
mortgagors who are unramiliar with 
show business, the time is about 
ripe for the formation of an inde- 
pedent booking office, an exchange 
that is certain to cover out-of-town 
stands because houses there are re- 
verting to the owners as well. The 
time has passed when a booker can 
dictate terms to a producer—there 
are too many theatres. 


Opposition 

The legit theatre has had plenty 
of opposition from other forms of 
entertainment in the last decade— 
but that does not only apply to the 
legit. The rocket-like rise of pic- 
tures and the erection of modern 
theatres that made other houses 
look puny, was the first major in- 


road. More recently radio has been 
a counter attraction, but the edge 
shaded off except for important 
broadcasts. If radio hurts, it hurts 


classes of theatres. 

Hollywood raided Broadway 
talent and that worried the 
managers no little. One result 


all 
for 


was 








lrestaged the play. Carol Kane is 
» cast addition, others as before 

nelodir Harry Puck and Clifford | 
} > t ‘ ihl. 


|} hands and musicians 


to further boost salaries to an 
heard of level in show 
Salaries are coming down 
lywood is so avid in gathering 
the numbers of players the 
development of talkers demanded. 
Theatre rents must drop 
Broadway and off—one old theatre 
in Boston charges $120,000 annually 
as against $40,000 just 10 years: 
Operating costs must be 
That will 
remonstrance from the stage unions 
but dark theatres cannot use 
more than 


business. 
and Hol- 
not 


’ 
€ariy 


£oO 
revised 
downward. likely 
stare 
airy 
they can employ actors. 


Tors 


When Holls ood jured al 


away from the iegit it got much of j theatre patron won't go for 


—— + 


The rise of the sev-' 


——— 
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E OF THE LEGIT 








|or is it in need of reshaping, clean- | 
ing house and getting down to a} 





Shuberts Talk Vaude, Bankers 


Dubious; Harris, Selwyn Going; 
Receivership for 2 Others 





< 
j« 


| 


j}had not been so generous to play- 


| Wrights, 
west 


the writing brains of the theatre, 
| offering 





fabulous sal- 
picture people 


and 
Even 


paying 
if the 





aries. 


would 
they too 


many 
because 


have gone 
frequently | 
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Chicago, Dec. 26. 
Shuberts have proposed to the 
Irving Trust Company, trustees for 
the receivership, that several houses 
on the circuit’s string be converted 
te a unit vaudeville policy. J. J. 


| were illy treated by some legit man- | Shubert is reported to be the au- 


| 


} 





agers. 





| 
| 
| 


} 


legit | 


un- | 


on; 


now is they provision which permits | 
a playwright to refuse’ rewrit- 
ling. Several stubborn authors are 
blamed for many failures this sea- 
son. The producers’ judgment 


. . ' 
pring | 


| 
| 


jally 


Picture business too is in|} 


| 
are tumbling. | 
authors may be 


salaries 


The not as much 


|affected as the executives and the | 
screen may keep them in that field. | 


thor of the project, with the Irving 
Company chief officers in- 
clined to doubt its successful possi- 
bilities at this time. Suggestion is 
interpreted locally as a final des- 
perate gesture on the part of the 


The absence of good writegs appears | Shuberts to keep the ‘Tircuit to- 


to be the crying need of legit Broad- ! 


way. Producers theatres 
no longer the problem but that win- 
ning plays would do more than any 
single element in bringing back the 
legit. 

With the number of theatres cur- 
tailed that end of the problem may 
be solved automatically. Indications 
are that many theatres will suspend 
entirely and be razed for commer- 
cial or other usage. The prediction 


say 


is that the Shubert string in Chi- 
cago Will be cut to four houses with 
three others being slated for the} 
house-wreckers. There’ will he | 
eliminations in Philadelphia and 
Boston. 

Houses not controlled through 


booking deals will have to shift for 
themselves but that will make them 
available to the independent 
ing exchange now in the making. 
The Shubert receivers have let go a 
block of Broadway houses shown to 
be owned by the brothers and leased 
to the corporation. They were losing 
plenty. The string mad¢ 
ing list on the prospectus sent out 
when the Shuberts were selling 
stock and bonds. Now a bunch of 
those houses are a loadstone around 
the neck of the corporation, 


book- 


an impos- 


Heavy CosteShows 


It is evident that costly produc- 
tions are ending. The vogue was 


set by Ziegfeld’s ‘Follies’, with other 


aspiring managers following suit 
successfully, others fumbling and 


dropping the entire bankroll. Only 
the producers of the costly musicals 
know what they are up against. It 
is a known fact that one highly- 
geared musical ran a year on Broad- 
way and was supposed to have 
flourished on the road. Yet the 
books prove that show to have 
ended up in the red. It never paid 
off entirely and plenty of others 
are still on the books, 

Some high salaried stars appear 
to have come off much better in the 
costly musicals than did the man- 
agers, Last season several pro- 
ducers tried to pep up attendance by 
offering two and three stars in the 
same show, a picture stunt. On 
paper it looked impossible for those 
shows to make money and none did. 

Lower Scales 

Admission prices are coming 
down. The $4.40 thing for dramas 
is out, with few such attractions 
charging over $3. Only two mu- 
sicals have a $5.50 top at the box 
office and the %6.60 top scale has 

out. Most musicals 
in at $4.40, if 
and guarantees 
an end, 
a chance if he 


passed 
coming 


iimits 


are 
good, Stop 
are virtu- 
Producer now has 
the goods and 
reasonably. 

ith 
po) ulat prices 


the 


at 
has 


nooks his show 


up 


Large theatres w elaborat« 


revues at hailed with 
a flourish i 


’ 500-sceat ty 


ope ning a 
“ rroll this season at 


$3 


months b 


Within two 


started to 


top for ‘Vanities.’ 


sjiness fade. 


Some revision of the Dramatists 
Guild basi agreement is being 
sought. Principal point at issue | 


should not 


be made aborptive. 
The ticket 


agenci«s are willing to 


take less and are. They now con- 
| cede the war is over. In the midst 
of such depression even the wealthy 


the gyp 


gether and retain several of the 


are | more valuable leaseholds. 


J. J. has picked five houses with 
which to start off the rebirth of the 
| Shubert unit vaude idea. Two are 
| to be in New York, two in Chicago 
and one in Boston. Two elected 
ihere are the Princess, which has 
been dark for almost 18 months, and 
\the Garrick. 

Bondholders Act 


for and 
‘Shu- 
put up 
Trust 
Shubert 


the Selwyn 
properties gave the 
until Monday (28) to 
$100,000 through the Irving 
Company, trustees for the 
| receivership, or step out of the 
houses entirely. Money asked to 
| guarantee the taxes on the proper- 


Jondholders 
Harris 
| berts 


lties for the current year. 

| Understood that the reps for the 
|first mortgage holders, who are 
| 


holding the bag for over $1,250,000, 
prospect for of the 
j Foreclosure, on the grounds 
lof interest default on the bonds, will 
follow, if the Shubert receivership 
fails to come through with the stip- 
ulated sum. In that event both the 
Shubert and Crosby Gaige equities 
in the properties would be wiped 
out. Former has, $75,000 sunk in 
the Harris and $25,000 in the Sel- 
wyn, with the Gaige investment in 
the theatres being just the reverse, 

Bondholders’ reps two weeks ago 
took over the operations of both 
houses, but retained the Shubert in- 
terest in a booking capacity. 

Sudden Receivership 

Great Northern Majestic Building 
Corp., which embraces the Great 
Northern and Majestic theatres, was 
thrown into receivership Thursday 
(24). Judge Wilkinson in the U. 8S. 
District Court here appointed Sta- 
cey Mosser as temporary receiver of 
the properties upon the petition of 
the Ben Hur Life Association of 
Indiana. Default in interest pay- 
ment on bonds amounting to around 
$40,000 held by the insurance com- 
pany was given as the grounds for 
the action. Shuberts lease on both 
houses have until Aug. 1, 1936, to go. 

Involved in the proceedings are 
the Central Republic Zank and 
Trust Company, trustees for a first 
mortgage issue of $1,350,000 out- 
standing against the properties, the 
Continental Bank and Trust Com- 
pany, holders of £200,000 worth of 
notes, and the Fowler Estate, own- 
ers of the building. Around $3,000 
in interest was Oct. 1 on the 
bonds held by insurance com- 
pany. Matter of appointing a per- 
manent receiver for the Great 
Northern Majestic Corp. comes up 
Judge Wilkerson Tuesday 


have a 


houses. 


one 


due 


the 





before 


(29), 


Lee Shubert Favorable 


Lee 


Shubert, operated on early 
week, is reported in favorable 
condition, thongh visitors were not 
permitted to see him at the Medical 
Center. Doctors say Shubert may 
leave the hospital within two weeks. 


last 





las for merly. The loss in the num- 
ber of -sency customers is work- 
ing out what was thought to be the 
speculator menace. 

The answer is that during No- 
| vember in the worst season since 
the boom dav:, half a dozen dramas 
were grossing great money. So it 
is rather certain that people will 
continue to’go te the theatre, and 


more freely when the legit straight- 
|< ns itsele oun. 
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By Wolf 


—_——_ —_—_—_-_— 


From a world stage star stand- 
point probably the most interesting 


note for the past year is that the 
legit stage couldn’t hold on to its 
stars in any part of the globe. 
Everywhere the film companies 
got all stage people they really 
wanted. In New York it was Helen 


Hayes, in Paris it was Gaby Mor- 
lays, in Jerlin it was Elisabeth 
Bergner. 

Exchange of stage stars for the 
world practically was out last year. 
Outside of the London-New York 
interchange, as strong as ever, most 
world centers stuck pretty much by 
their own stage folk. Emil Jan- 
nings of Germany made some Euro- 
pean tours, as also did Mistinguette 
of France. But both stayed within 
Europe. 

Only foreigners seen in New York 
were from London. Among these 
were some of London's finest. Mar- 
garet Lawrence is probably the first 
name that strikes both Americans 
and English among English stage 
folk. Beatrice Lillie, very popular 
in New York, though claimed to be 
failing somewhat in name value it 
her own London. Tallulah Bank- 
head was taken away from London 
legit by Paramount for American 
films. Evelyn Laye is very popular 
on both sides. 

Jack Buchanan is one of the top 
raves in London. Henry Ainley is 
considered probably the leading 
dramatic by many, although begin- 
ning to slip. Leslie Banks is a well 
liked actor, who made the American 
journey during the season for a, 
couple of plays, as also Raymoni 
Massey. Cicely Courtneidge, revue 
star, and Gladys Cooper, dramatic 
star, are very big over there. Jack 
Hulbert, Miss Courtneidge’s hus- 
band, is equally well known in Lon- 
don as an actor and producer. 

Charles Laughton is England’s top 
ranking character actor. He also 
came to New York this season and 
was liked by the critics. Marie 
Tempest and Tom Walls are two 
names that, though not sensational, 
have always commanded healthy 
respect at the London b. o. 


Break in Berlin 


On the Berlin stage at present top 
honors are pretty well divided be- 
tween a man and a woman, Werner 
Krauss and Elisabeth Bergner. In- 
teresting to note is that Krauss 
comes from films and Miss Bergner 
is just going heavily into them. 

Of the Berlin men, the only not- 
able box office runner-up to Krauss 
is Albert Basserman. For the wo- 
men, Fritzi Massari and Kaethe 
Dosch line up with and immediately 
back of Fraulein Bergner. Grete 
Moosheim is the most important of 
the younger femme dramatic stars 
over there, 

Gaby Morlays still is, as she has 
been for years, the finest actress in 
Paris. Her several films of late, 
which. have established her as a 
leading French film actress, have 
not taken her away from the stage, 
with that draw still strong. Hu- 
gustte ex-Duflos and Popesco are 
also quite high in public estimation, 
with Gemier and Dranem probably 
the leading males. 

In musical comedy Mistinguette 
continues to hold her own in Paris 
and with nothing to worry about. 
St. Granier, who followed Chevalier 
into the lead rank of musical com- 
edy performers of Paris has been 
devoting most of his time to films 
for over a year. Bach is another 
musical comedy favorite who has 
turned to films. 





HARRIS-BERLIN BACKING? 


So Reported for New Musical Open- 
ing in N. Y. at New Amsterdam 








A switch in plans will send the 
new Irving Berlin musical show into 
the New Amsterdam, New York, 
where it is due in mid-February. The 
show: had been slated for Moss’ 
Broadway. Moss appeared unde- 
cided about backing the production, 
whereupon Sam Harris, who is pre- 
senting it, and Berlin agreed to do 
it on their own. 

teported some outside money may 
be interested. That is indicated 
from the booking. Harris has been 
booking through the Shuberts for 
several years. The Amsterdam is 
an Erlanger house, 

It will be dark for four weeks 
upon the withdrawal of ‘The Band 
Wagon,’ which goes to the road 
Jan. 16. 


+ 


a Stage Stars Abroad 


Kaufman 





LECTURES ON EQUITY 


New Members Will Have to Listen 
to at Least 6 of ’em 


all 
new members as to the whys of the 


Equity has decided to instruct 
organization. A series of instruc- 
tional lecturers will be given. 

New members will go on proba- 
They 
attended six lectures 


tion for two years. must 


have during 
that period. Questionaires will then 
be sent to the probationary mem- 
bers and they must be able to give 
the right answers before becoming 
regular members. 


Rating of new members will not 
interfere with their accepting en- 
gagements. Recently the initiation 
fee was raised from 25 to $50. 
That slowed up applications as 
anticipated. Understood that not 
more than 15 actors applied for 
membership in the first month 
after the boost. Fee was increased 
because of the percentage of mem- 
bers not playing, it being figured 
they will have a better chance if 
membership is held down. 





Golden’s Russian Comedy 


After his currently rehearsing 
negro play, ‘Savage Rhythm,’ gets 
set, John Golden is plotting to start 
a Russian comedy titled ‘Why. Don’t 
You Go Back?’ 

Piece was authored by Montague 
Glass and Dan Jarrett. 





Okla. Stock Closed 


Oklahoma City, Dec. 26. 
Stock company at the Warner 
have disbanded. Warner is dark. 
Helvey stock opened Dec. 20 at the- 
; Temple, Fort Smith, Ark. 








Shows in Rehearsal 





‘Racketeer’ (Shuberts), Ma- 
jestic. 

‘Black Tower’ (Stein), Am- 
bassador. 

‘Elektra’ (Henderson), Engi- 
neers. 

‘Electra’ (Guild), Guild. 


‘Angels Don’t Kiss’ (Camp- 
bell), Geneva. 

‘Chocolate Soldier’ (Purcell), 
Erlanger’s. 

‘Flame’ (Sparks), Hudson. 

‘Crime’ (McKaig), Elliott. 

‘Half A Life’ (Rowe), Ge- 
neva. 

‘Adam Had Two Sons’ 
(Aarons & Freedley), Alvin. 

‘Blessed Event’ (Willys- 
Thompson). No theatre se- 
lected up to Saturday. 











CONCERTS 


By Sallie 


At the Neighborhood theatre, 
down in Grand street, the Strad- 
ivarius Quartet of New York, is 
giving six recitals. Subscription 
is $1.00. 

These four boys show excellent 
musicianship and training. Gerald 
F. Warburg, ’cello; Nicholas Mol- 
davan, viola; Alfred Pochon, sec- 
ond violin, and Wolfe Wolfinsobn, 
fiirst violin, are the members. 


Toscanini’s Arm 

Last appearance of Arturo Tos- 
canini until March with the Phil- 
harmonic Symphony Society was 
the occasion for a demonstration 
at Carnegie. 

He is returning to Rome, hoping 
to be cured of the neuritis which 
has disabled his arm, 





Omaha Stock Opens Jan. 9 
Chicago, Dec. 28. 

Dramatic stock company slated 

to open at the local Brandeis Jan. 





9. Jack Page promoter. 








EDITH KING’S SHIFT 


Changes Operator of Columbus 

Stock and Reduces Top to 75c. 

Columbus, Dec. 26. 

Players Guild, Edith King’s stock 
company at the Hartman, which 
ran 14 weeks at the present stretch 
and 381 since spring, also ran ints 
plenty trouble. Christmas layoff 
developed into no funds and needed 
reorganization. 

Guild now thing of the past with 
Milestone Productions, Inc., in which 
each stock player has purchased 
stock, taking its place, but with 
practically same cast. Creditors of 
old outfit not so forte about shift. 
Miss King remains in charge. 

Henceforth company appears at 
7ic top instead of $1. Despite this, 
company got off to only light houses 
at reopening with ‘Getting Gertie’s 
Garter.’ 











Youman’s Show Opens 


‘Smilin’ Through,’ the new Vin- 
cent Youmans operetta opened at 
the Garrick, Philadelphia, Monday 
(28). There were 44 men in the pit, 
the largest orchestra ever for a legit 
show. Dr. Hugo Reisenfeld is the 
conductor, 

The booking of the Youmans 
show into the Manhattan, New 
York, has been finally arranged. 
The house was formerly Hammer- 
stein’s. The Manhattan name will 
be retained, 


Engagements 


Rose McClendon, Dorothy Paul, 
Enid Raphael, Wm. lL. Andrews, 
Morris McKenny, Jas. Dunmore, 


Rudolph Toombs, Viola Dean, Lew 
Payton, Leigh Whipper, ‘Never No 
More.’ 

Mrs. Pat Campbell, John Buckler; 
‘Electra.’ 

Robt. Chisholm, Russ’ Brown, 
Priscilla Guerney, Harry T. Shan- 
non, Coletta Ryan; ‘Hello 1932.’ 

Al Raymond; ‘Half a Life.’ 

Rudolph Badaloni, Patricia Cal- 
vert, Fred Stewart, Leo Needham 
Milton Le Roy, Sheila Barrett; ‘Ex- 
perience Unnecessary.’ 

Claire Trevor, ‘The 
Crime’. 





Perfect 


Chicago's Prairie Legit 


By Ben Bodec 


+ ca 


Chicago, Dec. 26. 

Legit managers themselves want 
to know what's crazy about it. It 
may be odd, peculiar, unique or a 
flock of similar connotations, but 
it’s not crazy, they’re quick to pro- 
test. 

That oddity, peculiarity or unique- 
ness is nothing, they’ll tell you, but 
Chicago expressing its individuality 
and not aberrations of taste. Chi- 


cago knows what it wants and how 
much it'll pay, regardless of the 
Broadway label. 

If there’s anything crazy about 
Chicago legit, they'll have you know, 
it’s the managers who are still try- 
ing to bring in shows to conform 
with their analytical conclusions. 
Most have long ago given up the 
probing and instead taken up rais- 
ing ponies, portrait painting, post- 
age stamp collecting or studying the 
duties of receivership. 

The Chicagoan hasn’t got over his 
prairie background, The women 
may dictate the picture tastes, but 
it’s the men that pick legit fare in 
Chicago. 

They'll stand for an occasional 
blush, but if it’s laid on too thick 
it’s the warehouse, or the next town. 
Plays with dirt lines and off-color 
situations, no matter if intended for 
a belly laugh, have consistently 
gone floppo out here. 

Over-Smart 


It’s also a tough town for smart 
comedy or satire. Read but re- 
cently of ‘Once in a Lifetime.’ 

Chicago’s legit- going regulars 
have nothing but yawns for plays 
about gangsters, civic corruption or 
politics. Refer to the fizzle of ‘On 
the Spot.’ 

In Chicago cut rates is as firmly 
an established trade practice as the 
Saturday night boost. Managers 
say the cutrate regime caused the 
rediscovery of the boxoffice. It dis- 
pelled the impression good seats 
wern’t obtainable without yielding 
the agency premium. 

Drive for party trade now starts 
even before the show opens. They 
don’t wait to see whether it'll click 
without the discount support, and 
that goes also for the incoming 





Broadway smashes. 


Se 
a 


Inside Stuff—Lesit 


oe 


Boston is all steamed up over the discovery, via ‘Variety,’ that it 
had a revolving stage some 50 years before they were recently evolveg 
for Broadway. But the stage wasn’t a bit like the recent construction, 

In those early 80’s box sets were more or less of a novelty and most 
interiors were represented by a black flat and two or three sets of flat 
wings. The back flats were in two parts and were shoved on ana off, 


guided by grooves, while the wings were similarly parked. Very few 
houses had headroom for taking up cloths and when this was done they 
generally were ‘tripped’. A batten was fastened about one-third of the 
distance from the floor to the top batten and this was raised even with 
the top batten, folding the drop into thirds, permitting a lower 8ridiron, 

The revolving stage was adapted in this condition. Back flat was 
cut into thirds instead of halves, each mounted on a turntable, of which 
three ran across the rear stage space. The wings each had their own 
tables, on which there was space for a chair or sofa or bureau. On quick 
changes the stage proper was left bare. At a given signal each of these 
seven turntables were revolved in unison, which really was very little 
improvement over the older style of pulling off one flat and showing an. 
other into place. 

Floor cloths and carpets were all put down before the performance, 
with the one to be last in use underneath. While the tables were being 
revolved, the cloths were pulled through a slot just back of the foot- 


lights, 
Marked down as the greatest loss the legit has suffered and the 
principal reason it is as is today, is the moderate gross show. With 


this style show no longer around, the prime factor for the present legit 
unemployment and dark house situation is explained. 

Departure of mild grossers is caused by the shoestringer. 
grosses have declined within the past few years. Tipoff on this came 


when cuff managers’ reached into trunks for any kind of a script, 
just to get on Broadway and collect some of the then easy cut rate 
moderate money around. 

This was possible because there were plenty and too many legit theae 
tres in Times Square, following the time the Shuberts, principally, went 
berserk in building. 

While it might not have been so easy at first for a shrimp to get @ 
show window, that didn’t last long and any short roller without much 
trouble could book a show. 

How the shoestringer killed off 


Moderate 


moderate fair b.o. pieces, for pro- 
ducers, actors and labor is simple. Chiselers opened shows and shoved 
‘em pronto into cut rates. That educated show buyers, more and more, 
sending them to reviews and, with minor exceptions, hit play buying 
only. And the fair legit show that once played to a small profit, paid 
salaries and rents passed out. 

Too many legit theatres will probably re-create such a condition om 
Broadway. 


One of those it-could-only-happen-in-Hollywood things is the experi- 


ence of a legit stager who recently got a picture break. Several seasons 


ago he produced a couple of plays but has been sliding along ever since 


He was pretty well broke when out of a clear sky, he received an offer 
to go to the Coast, as a supervisor at a good salary and a year’s contract. 
When he got there, and was wondering where he could chisel the first 
week’s rent, he was approached by a well known director who had just 
received a hurry call to New York. Director wanted to lease his 10- 
room house for a couple of months. All he asked was assurance that 
his servants would be well looked after. Now, the ex-legit man is in 
front with a big house and three flunkies, ; 


Best example of the legit caster field is the percenter who's now living 
nearly altogether on the income from the field of commercial photog- 
raphy and allied activities. Said to be the only legit agent in this field 
as yet. 

Additionally the particular seller will handle anything that comes in 
Lately the studios he works for have called on him to find where they 
can get stage money, an Eskimo or an 1880 hoop skirt. He tells 'em and 
they pay him for it. 

Agent says that if it weren't for that there’d be hunger, with the ine 
come doing plenty to cover the nut the legit field doesn’t. Pay to thé 
actors small, but large enough to allow for a 10% fee. 





All show troupes on the road which laid off the week before Xmas 
did not pay any salary to the players. This is a condition which Equity 
grants under its contracts, Where a manager called rehearsals, then the 
cast was entitled to pay. 

In the old days legits laid off even in the big city. Last week only 
two companies were reported as suspending performances on Broadway 
because of the week before Xmas period. 


Shuberts took off ‘Everybody’s Welcome’ for four days, reopening 
Xmas Day. 





Mei Lan Fang, Chinese actor, who toured America recently, is plan- 
ning for a comeback next season under the management of Toy K. Lowe, 
Chinese merchant of San Francisco, who angled the other tour, Walter 
Swanson, who p. a.’ed the tour, will serve in a similar capacity this trip. 
Swanson is now doing the publicity for the Shrine convention in ‘Frisco 
next July, and is arranging to have Mei stage an outdoor drama in 
Chinatown streets for the benefit of the visitors. 


Bill Shifrin, connected with a Broadway play agency, is writing a play 
about that particular racket. So far, it’s a bird, taking in a couple of 
w. k. legit names travesty-wards. 

But the high news is the ‘Variety’ mugg who's the big noise in the 
play. Only sad thing is that the same mugg dies while hiding in a grand- 
father’s clock, peeping in on some agents’ meeting or other. Hot aii let 
loose by the agents is the reason offered for the mugg’s passing out. 





A report about William Fox coming back into show business in the 
legit field. Idea was for Fox to put up $2,000,000 partly as a produc- 
tion fund. According to the story there is an Erlanger angle. 

None of the Broadway managers appears to have heard about the 
supposed Fox matter but one ventured the guess that it might be a way 
of securing film options on plays. However, there is the Dramatists 
Guild and its limitations as to picture money on Broadway. 


— 





Louise Brooks; Bergdorf & Good- 
man Co.; $2,361.48. 

Irving Yates; Gimbel Bros., Inc.; 
$160.34. 

Park Lane Theatre Corp.; Charles 
O'Reilly and Aibert Gould. 


Judgments 


Recording Laboratories of Am., 
Inc., and Philip M. Plant: I. Tan- 
nenbaum Son & Co.; $5,205.93. 








Shubert Theatre Corp.; Life Pub. Loren M. Hart; City of N. Y: 
Co.; costs, $77.50. $192.74. ; 
Leon See; P. Carnera: $63,017.65. George Cohen; Big U Film 


H. F. Huber & Co.; $790.52, change; $373.05. 
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Year in Legit 


By Jack Pulaski 








Broadway, which is the legit these 
days, lost two of its wonder men 
when Joe Leblang died April 17, 
1931, at the ase of 57, and a few 
weeks later David Belasco, nearing 
his 78th birthday, passed into the 
beyond (May 14). 

Joe Leblang was an Atlas of show 


business, ticket genius, theatre own- 
er, backer of any number of legit 
productions and the friend of many 
persons in professional fields and 
out. David Belasco, 
legit manager of all time, too drew 
all Broadway and officialdom to the 
bier. The editorial comment at the 
passing of these two greats will 


the master 


count in the history of the theatre 
for Amid 
times depression 
It 
was the saddest spring ever remem- 
bered, and in high contrast to the 
deaths of E. F. Albee atid A. L. Er- 
langer a year before. 

Early in 1931 
blings about Lee and J. J. Shubert 
and their Theatre Corporation. A 
salary employees 
made, if 
others -didn’t that their enterprises 
were losing so much money that the 
company couldn't go on much 
longer. The brothers blamed the de- 
pression, but that was not the whole 
matter. The truth was that the 
Shuberts in continuously grabbing, 
grabbed too much in property and 
theatres. When general business 
dived with the stock market it af- 
fected show business. So down slid 
the Shuberts, carrying along with 
them the thousands who bought 
their stock and bonds. It is the con- 
sensus of Broadway opinion that 
the Shuberts, personally, won't have 
to worry as to finances, 

Until June show people were 
wondering what was holding up the 
Shuberts. June 15 the interest of 
$174,900 on $6,450,000 of debenture 
bonds was not paid. The Chase Se- 
curities Co., trustees for the bonds, 
and J. and W. Seligman & Co., who 
underwrote the bond issue, proposed 
to make a readjustment. The bonds 
were to have been called in and re- 
issued, secured by a lien on the 
properties of the corporation rather 
than dependent on the cash earn- 
ings of the shows and houses. 


Rushed in Receivers 


The readjustment was never con- 
sumated. The company’s affairs 
were worse off than the banking 
representatives in the Shubert office 
Were aware—they probably could 
not understand the Shubert system 
of keeping books. Lee Shubert with 
the concurrence of a friendly credi- 
tor of Chicago, suddenly applied for 
an equity receivership. That was 
Oct. 20. On that day Judge Fran- 
cis Coffey appointed the Irving 
Trust and Lee Shubert as co-receiv- 
ers. “The banking interests con- 
cerned in the Shubert company ap- 
peared to agree that was the best 


future commentators. 
of 


Broadway 


panic and 


9aused and grieved. 
] 


there were rum- 


o- of 
“00 


cut on all 


was The Shuberts knew 


method at this time to stave off 
bankruptcy. 
The actual stated losses of the 


Shuberts in 1930 amounted to $1,- 
231,000, while the loss in 1931 (up 
to June 30) totaled $1,672,000, de- 
Spite the profit of $529,000 made out 
of the sale of Shubert theatre in- 
terests in London last spring. Up 
to the day of the receivership the 
total loss from June, 1929, was 
$4,090,488. At a meeting Dec. 2 the 
creditors decided to continue the 
receivership another six months. 
The banks favored that, although 


the company was losing plenty each 
week. 


J. J. Shubert did not figure in the | 
| by the middle of last January. Dur- 


Corp’s financial tangle. He was, how- 
ever, concerned in the Noclin Corp., 
& wholly owned subsidiary, which 
Produced shows, and the Noclin 
company was also made a part of 
the receivership. 
Theatre League 

rant New Year's it was evident 
at the League of New York Thea- 
tres was passing out of the ticket 
Situation, and Within a few weeks 
the League and tickets were all 
oo. up. It had failed to stop 
Cket Sypping. It had peen organ- 


0 in high but misguided hopes 
n a a tickets were controlled busi- 
*ss in the legit theatre 


b would 
‘ound upward. 


“Ponsors realized what others had 


ling the say, allotment of tickets were 


| 


known—that ticket abuses were 
merely a contributory factor, 

The showdown with the League 
and the showmen not subscribing to | 
iis plans came when it was proven | 
that prices over the box office rate | 
were not being kept down by the 


League. Instead of the League hav- | 





given to the theatres and producers. | 
The League abandoned tickets Jan. | 
21. Eight buys on current hits were | 
immediately arranged with the | 
brokers. The latter said that gra- | 
tuities were out for the box office, 
because they had to pay off $36,000 
incurred by the League. 

H. D. Savage, who came from out- 
side show business, resigned. 
appointment appears to have been 
the first mistake of the League's 
originators. Through some process 
of reasoning they figured an execu- 
tive who didn’t know show business 
could work miracles in it. Dr. Henry 
W. Moskowitz since has been acting 
head of the League, which seeks to 
ward off hostile legislation and 
which is row working for legit Sun- 
day performances. 

The position of Postal Telegraph 
in the League ticket set-up was a 
peculiar one. Postal made a deal 
for 60% of all lower floor tickets, but 
when the League flopped the agree- 
ment was no good. The wire com- 


pany had been called in by the 
League when 16 leading agencies 


walked out, charging violations. A 
fine picture was painted to Postal 
people of grabbing the ticket busi- 
ness, and the Postal men fell, 

When Postal admitted it was 
licked, so far as making money sell- 
ing theatre tickets was concerned, 
they pointed out that they hadn't 
been fooled a bit. The Postal went 
into the ticket thing with the pur- 
pose of promoting Postal Telegraph. 
It cost them $200,000 to find out they 
couldn't do it on their own, but that 
was charged off to publicity and 
advertising. 

The late Joe Leblang stood out as 
the dominant figure in the ticket 
situation. Postal was then just an- 
other agency. Leblang made a deal 
whereby Postal was relieved of los- 
ing any more money, and the wire 
company jumped at it. Leblang 
formed the Postal-Leblang central 
ticket agency, he assuming the risk 
of loss under a three-year contract. 
That agency is now functioning, 
charging a 50-cent premium, which 
is the smallest fee by any agency. 

That in the same establishment 
cut-rate tickets are also sold bears 
out Leblang’s contention that there 
is no interference, because people 
wanting the better locations will 
pay, while those seeking bargains 
are satisfied with seats farther back 
or in the balcohy. 


Ticket Control 
Shortly after the merger with 
Postal, Leblang established a sys- 


tem of ticket control that is claimed 
also is working out. He died on the 
day the New York ‘Times’ highly 
complimented him on the idea, The 
control system is designed to keep 
tickets from the hands of gyp specs. 
Patrons exchange orders which are 
numbered but which do not set forth 
the location of the seats after en- 
tering the theatre proper. The con- 


trol system was recently tempo- 
rarily dropped. 
After the Leblang-Postal deal, 


McBride’s absorbed Bascom's string 
of hotel stands, while other agencies 
also combined. The fear that Pos- 
tal-Leblang would hog the ticket 
situation was short-lived. As a pro- 
tection against impossible or un- 
profitable ticket buys, Leblang’s and 
McBride’s, the largest of the ticket 
agencies, reached an agreement. 
That has not hurt the managers and 
probably not the other ticket agen- 
cies, 
Broadway was about 45% dark 
ing the summer the number of legit 
shows dropped to 12. That was 
during the week of July 11. It 
l established a new low in a span of 
16 years. It was evident that this 
mid-winter would see less theatres 


oceupied than last year’s holiday 
time. The number of dark houses 
has been increasing for several 
years, Under present conditions, 
New York is much over-theatred. 
This Christmas week started with 


but 19 attractions in operation, but 
nearly that many shows were listed 
on the way to Broadway. 

It has been predicted that 20 
houses will drop off the Broadway 





Finally the League | 


so. 


list within 2 year or 


One way the Shuberts have of 


His | 





Legit Trained 





San Diego, Dec. 26. 

Hardly a day goes by at the 
Savoy theatre here but that 
several old ladies insist upon 
being taken into the theatre 
and shown the seats they are |} 
buying. 

Boxoffice men have been try- 





ing to break them of the 
habit, and when one of the 
dowagers wanted to roll an | 
orb over the balcony seat she 


considering purchasing 
treasurer told her he was 
but all of the lights 
were out and he didn’t know 
how to turn them on. 

‘That’s all right,’ she snapped, 
‘I've brought my flashlight.’ 


was 
the 
sorry, 











is 


of 


houses 


out their 
back 


owners 


working tangle 


throwing under lease 


to or letting them go by 


defaulting the 
That applies to out of town as well 


mortgage interest. 
Broadway. 
Idle Actors 

last 


as 


Production season and mor 


so this season cannot keep up with 


the which explains 
why so many houses are dark. 
that one-third 


of Equity’s membership did not 
work last season and the percentage 
is greater at present. As a protec- 
tion Equity is keeping out new- 
comers by raising the initiation 
dues from $25 to $50, that applying 
to productions and stock. 

The theatre reacts to bad times 
as much as other businesses but 
it is shown this autumn again that 
hits on Broadway rarely suffer 
severely. The theatre public picks 
its spots more carefully. Mediocre 
shows have little chance, unless 
geared to operate at moderate 
money. 


rapid closings, 


Figures indicated 


Musical Losses 

The hazard of producing musical 
shows was more evident in the sea- 
son that ended last June (30-31). 
The loss on 11 musical comedies or 
revues totaled $2,000,000. Cuts in 
salaries became mandatory but the 
production losses could not be re- 
gained. ‘Smiles’ lost $260,000; ‘The 
Gang’s All Here, $240,000; ‘Princess 
Charming’ burned up $250,000; ‘The 
New Yorkers’ and ‘Luana’ cost their 
backers $200,000 each; ‘Second 
Little Show’ in red about $150,000, 
with other musicals like ‘Well of 
Romance,’ ‘Blackbirds’ and ‘Brown 
Buddies’ going in for $100,000 each. 

Some leading producers were bit 
very hard in the market in addition 
to their show busts. That does not 
apply to Arthur Hammerstein 
whose fortune was lost in the realty 
operation that built Hammerstein’s 
and the adjoining office building. 
When several of his shows flopped 
Hammerstein went into bankruptcy 
and lost the theatre A. H. Woods 
also went into bankruptcy, and his 
realty deal concerning the Adelphi 
theatre, Chicago, was an important 
factor. 


Erlanger’s Slow Down 


John Mason Brown, critic for the 
drama on the New York ‘Evening 
Post’ topped the critics for the 
second consecutive, year when the 
full season’s compilation of 
Variety's eigth annual box score 
was made early in June. Brown's 
seore out of a possible 1.000 was 
£17. J. Brooks Atkinson of the 
| "Times’ was a close second with a 
percentage of .813 and had the 
highest number of correct predic- 
tions. John Anderson of the 
‘Journal’ was third with a rating 
of .781. There were 154 productions 
considered out of which 20 shows 
were hits, 29 were rated moderate 
wins and 105 were unquestioned 
failures, 

Sunday performances for legit 
shows were agitated during autumn. 
Leading attractions are playing 
Sundays for the benefit of the un- 
employment relief fund. But the 
idea of Sundays regularly was vir- 
tually killed off by Equity’s Council, 
which refused to resubmit the mat- 
ter to membership vote. That proved 
a disappointment, since Frank Gill- 
more, the Equity head, had changed 
his mind and favored Sunday shows, 
Plenty of opposition appeared in the 
ranks, 

Erlanger’s which promised much 
production activity, has slowed 
down. It is an estate bound in 
litigation with Charlotte Fixel striv- 
ing in court to establish herself the 
common law wife of the late show- 
man. If winning she will contest 
for one-third of the estate. The 
case has been proceeding in the 
surrogate’s court for over two 
months. 








9-YR. WAR OVER 


Sport Herrman and Petrillo Now| 
Friends 
ditieiuinegeate | 

' 
Chicago, Dec. 26. | 
After nine years of controversy, 

U. J. (Sport’) Herrman and Presi- 

dent James Petrillo of the Chicago 


Federation of Musicians have made} 


up and a union orchestra is now wot, 
| 


stalled in the Cort pit. George 
Wintz, who brought the Billy Bry-| 
| ant Showboat troupe into the house | 
last week, acted as peacemaker, | 


Day before the show moved from} 
the Studebaker into the Cort, Herr- | 
mann was notified by the musicians’ | 
union he would have to put four | 
men into the pit to play for the ‘Ten|} 
Nights in a Bar Room’ entre-act | 
song numbers., Herrmann retorted } 
that the house had gone nine years 
without a musical combo in the pit] 
and saw no reason for yielding | 
at this late date. Anyway, he added, 

piano player could handle | 
warbling bits 

When the 
the ultimatum 
go in or the show stays out, Wintz 


he 


: } 
a singie 
Lhe 


union came back with 


interceded and induced Herrmann 
to get together with Petrillo on a 
peace party. Wintz had offered to 


stand the entire musicians’ payroll, 
but after the Petril!o-Herrmann 
conference the point was waived by 
the Cort operator. 


No Interest in League’s 
Meeting on Ticket Tax 


Broadway's legit managers ap- 
peared generally uninterested in the 
mass meeting held Wednesday (23), 
by the Theatre League on fighting 
the proposed tax increase. Failure 
of all but about five of the 125 
claimed invited by the League to at- 
tend was interpreted as meaning 
either the producers are taking the 


increase as inevitable or that the 
League remains’ unattractive’ in 


them. 
Outside of the League’s members 


showing, few indies attended, with 
but one or two regularly active 


managers. It is claimed that a con- 
siderable number of other indies 
previously advised they would show 
but didn’t. Those appearing agreed 
with members that the League 
should represent the legit in the 
present tax blocking or reduction 
move, plus that the group should 
get in touch with other ends of 
show biz for the same purpose. 

Some talk was upon making it 
mandatory for all producers to be- 
come League members, but just 
what could be done in this way 
wasn't solved, nor was any incen- 
tive found for increasing the mem- 
bership. 





Future Plays 





Walker-Towne has taken ‘Gentle- 
men of Distinction’ by Dave Schary. 
Company also owns . ‘Sanctuary’ 
from the novel by William Faulk- 
ner, With no certainty as to which 
play will be done first, but one of 
the two to start rehearsal within 
10 days. Walker-Towne produced 
‘Sing High Sing Low,’ which since 
went co-operative. 

‘Houses of Yesterday’ by Albert 
Henry Phillips, optioned by George 
M. Cohan. No production or cast de- 
cisions yet. 

‘Headlines’, newspaper play by 
\/arren Lawrence, was booked for 
rehearsals beginning Dec. 28, author 
staging and showing. Tentative cast 
includes Matt Briggs, Harry Short, 
Isabelle Jewell, Jack Raphael, Steve 
Mallory. 

‘Man of Magic’ by Shirley Warde 
and Vivian Cosby to slip into re- 
hearsals Dec. 28 for Robert New- 
man. Harry Wagstaff to stage and 
James Rennie probably the lead. 

Walter Hampden, recently closed 
on the road, is to revive his standby, 
‘Cyrano de Bergerac.’ Understood 
the actor is backing. Revival, cast- 
ing now, slated to open, Erlanger 
booking, around Feb. 1. 

Walter Kingsford and Mabel 
Grainger are the new leads for Ben 
Stein's spine worker, ‘Black Tower,’ 
by Ralph Murray and Laura Bax- 
ter. Others are Ray Bramley, John 
Brown, Clay Cody, Tom Blake. 
Tom 


‘Candide,’ revival by Van 





Dycke shortly. 


~ Twisted London Legit 
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that four musicians | ‘White 














London, Dec. 15. 
1931 in the London legit is a long 
disaster. 
Probably never before in the his- 
the theatre have hits been 


tory of 


so few and flops so many, with the 


sreat majority of pieces lucky if 
they got their money back. 

Three points stand uppermost: 

(a) Death of musical comedy; 

(b) That Germany and Austria 
are succeeding where America is 


failing, and; 

(c) The sudden spurt of interest 
in the 100% British product. 

The keener the review of the film 
and theatre worlds, the two major 
branches of the entertainment in- 
dustry, the more obvious it is Eng- 
land is trying to become a self- 
centered unit, taking less from the 
than ever, and apparently 
caring less about its reception 
abroad, 

The six great legit hits of the last 
18 months were ‘Bitter Sweet,’ 
of Wimpole Street,’ ‘The 

Duchess,’ ‘Cavalcade,’ 
Inn,’ ‘Waltzes from 


| Improper 
Horse 
| Vienna.’ 

Of these the Cochran hand is be- 


| hind two, and Sir Oswald Stoll 
scored the same number. 
Significant point about them is 


the first four are 100% British and 
the last two Continental. 
No Americans 

No American shows figure. 
Further point is that while four are 
musicals, not one is a musical 
comedy of the orthodox type. 

Productions on somewhat similar 
lines, but heavier on comedy, such 
as ‘Viktoria and her Hussar,’ are 
relative failures. The disappoint- 
ment following this last, of course, 
was not due to the presence of 
comedy; obviously. But the fact 
remained it didn’t get home like the 
others. 

Probably the only musical comedy 
of the year to get home to the big 
grosses is ‘Stand Up and Sing.’ It 
is a British show, while a comedy 
| with music, as different from a mu- 
sical comedy, ‘For the Love of 
Mike,’ looks like a run. 

It is the first year since the war 
when the dominance of the British 
theatre in the British theatre can 
be brought home. Perhaps the fact 
there’s a patriotic piece at Drury 
Lane, most traditional of theatres, 
can be taken as an emblem. Previ- 
ously it housed American musicals, 


Comedy Incidental 


Still another sobering thought to 
be drawn from the year is the fact 
that, even among the moderate suc- 
cess, comedy is not strongly repre- 
sented. 

The six big hits previously out- 
lined are weak, if not missing, on 
comedy, while of the moderate scor- 
ers, like ‘Grand Hotel,’ ‘Turkey 
Time,” ‘There’s Always Juliet,’ 
‘The Good Companions,’ ‘Autumn 
Crocus,’ ‘The Midshipmaid,’ ‘Coun- 
sel’s Opinion,’ ‘The Anatomist,’ and 
others, farce is anything but in a 
majority. 

Among 








those plays 
above ‘Autumn Crocus’ and ‘The 
Good Companions’ stand out as 
likely to establish the big run fig- 
ures and get along probably well 
into the spring, making them con- 
siderable hits for these days. Both 
the plays in question are British 
and short on comedy. 

It is admitted the Aldwych farces, 
where the shows are fast and furi- 
ous, and although all-British, really 
slick, are not drawing like they did, 
even allowing for the absence 
through illness of leading members 
of the stock cast. 

Equally, the Shaftesbury, 
has been running under the same 
management for months and pre- 
senting similar types of farce, is not 
drawing the crowds it drew for ‘The 
Middle Watch.’ 


mentioned 


which 


Twenty plays running in 27 West 
End Theatres around Dec. 1 were 
British. 

And Edgar Wallace continues 


writing them, Chap. 


‘Follies’ Shifts Dates 


The ‘Follies,’ booked for Cleve- 
land next week (4), switched te 
Detroit. Understood the change wa: 
made because of the vaudeville ap- 
pearance there of Eddie Cantor ana 
George Jessel heading the vaude- 
ville bill virtually intact from the 
Palace. 

The Ziegfeld show’s Cleveland 
date will follow. Show will be pre- 
in the Civie Auditorium, 
j Date is a guarantee. 
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Plays on Broadway 








Drama in three acts presented by Walter 
Batchelor, Daniel M. Dare and Louise Car- 
penter. Written by Lulu Volimer; stage 
by Priestly Morrison. At the Biltmore, 
Dec. 25. 

John Hathaway.....e-eersesees Burke Clark 
Sara Hathaway. ..ececreers Katherine Tracy 
Mallie......+ ecccesecece? ..Laura Bowmar 
Hester. .....--sceceteeccccese Bashti Norwoc 

George Hathaway..ceserreeserres Sen Smith 
Tom Hathaway...-+secesss Owen Davis, Jr 
Thunder....ccccccccccccseces Wayland Rudd 
Edith Redferm...+...+eeeeees Elizabeth Love 
Rev. Doctor Carroll.........Sayre Crawley 
Abbey Howe...-++-seesseees Virginia Howell 
CHNGE cs o's wid secee veeescees ...Milane Tilden 
James Stanley....cseccerevesers Orrin Burke 


A mixed cast drama and quite a} 
serious play of the south. Interest- 
ing and well acted there is little 
change of pace, with indications | 
against a click though it should do 
some business for few weeks. 

It here remains for a colored <c- 
tress to stand out in Broadway 
drama and that hasn’t been noted 
But Laura Bowman is the 
exception and the actual lead in| 
‘Sentinels’ which had other titles 
before presentation. Miss Bowman | 
enacts a southern mammy, ‘Mallie, 
and makes the character genuine, 

Lulu Vollmer, who blossomed from 
a theatre boxoffice to authorship 
with ‘Sun-Up’ some time ago, au-| 
thored ‘Sentinels.’ Her story is that | 
of loyalty of servants in the proud 
Hathaway family resident in a) 
southern city. Aunt Mallie has long 
been of the household, wise and at 
times exhibiting a sense of humor. | 
But a shadow falls over the threshold 
and for the most part the kindly 
mammy has the miseries. 

Mallie has virtually brought up 
George and Tom, the Hathaway 
boys, along with her own ebony lad, 
Thunder. She likes to call them her 
three sons. Tom is engaged to Edith 
Redfern. Latter was supposed to 
have been married and in driving 
away from the parsonage the hus- 
band was killed in a motor car acci- 
dent. George was of the wedding 
party. Fact was that the accident 
happened prior to the ceremony, 
Hathaway George had actually wed 
Edith by proxy and the dead man’s 
property became hers. 

Secret remained with the pair un- 
til ferreted out by a leading citizen 
running for governor. George goes | 
to the bank and removes evidence} 
but is caught by the political aspir- | 
ant and in a scuffle the off-stage) 
character is killed. 

Old Mallie, after a night of worry 
and prayer, realizes what has hap- 
pened. She decides to protect 
George by making it appear her own 
boy Thunder is the culprit. She is 
about to send him away to throw 
suspicion on him when the police 
arrive. Thunder is taken to jail. A 
lynching is feared and in the climax 
George confesses. 

Plot has its points but the story 
is based on an improbability, that 
of the proxy marriage. There is a 
hazy indication that the girl thought 
she was to have a baby. 

Owen Davis, Jr., is the likable 
Tom, upstanding and sure of his 
happiness in future wedlock with 
Edith, played by Elizabeth Love. 
Story makes the girl somewhat mer- 
cenary, which is hard to believe as 
played. They make love sweetly in 
well written scenes. Ben Smith is 
the worried George who has taken 
most of his troubles to Mallie but 
this time tries to hide the crime. 
The older people of the play are as- 


before. 





} 
| 
| 
} 
| 


|} of the Harlem 


was to present something different | 
n the way of a Negre musical. In 
one sense this attempt may have 
been successful but not in the way 
that means anything to the box- 
office. Piece is practically devoid of 
the heat and steam which sell color- 
ed hoofers and singers. That goes 
in all ways, tunes, most of the foot 
work and laughs. 

Miller and Lyles are not on very 
much and when working score only 
mildly. There is the strongly notice- 
able missing factor of staging and 
direction that prolonged every 
scene. Starring duo work in their 
customaiy vaude style. 

More of vaudevilile 
the show than the 
One set throughout, 


flavor about 
legit musical. 
that the front 
apartment house 
known as ‘Sugar Hill,’ named from 
housing the cream of the Harlem 
population. Incidents in the play 
and mode of presentation can’t help 
but remind of a sort of musicalized 
‘Street Scene.’ 


Some novelty in the staging of 


the blackouts, all taking place in 
various apartments, Windows of 
the house are painted on scrim, 


with lights in back on whenever any 
particular room is to be shown. 
Used for both blackouts and vocal 
chorus work, also occasional solo 
dance numbers. Electrical cues were 
being muffed opening night. 

Tunes are average with none 
seeming to look in the hit direction. 
‘Rumbola’ warms up a little and 
‘Hot Harlem’ is just tepid but ‘Fool- 
ing Around With Love’ may get 
some popularity. 

‘Hill’ really has too much book, 
with the big spot questionable as 
to taste. It’s the murder of a baby 
by Gyp Penrose, the ‘number king’ 
and boss of the district, plaved well 
by Broadway Jones. Murder is 
framed to lay onto Jasper, sweet- 
heart of Loucinda, but committed 
by Gyp who's on the make for the 
gal who, in turn, is in love with 
Jasver. ‘Mystery’ is solved by Sam 
Pecl (Aubrey Lyles). 

Harrison Blackburn, with a sand 
dance, and Norton and Ford, with 
good tap legmania, take the step- 
ping awards. Edna Moten pleased 
vocalizing ‘Fooling Around’ while 
Chappy Chapelle and Junita Stin- 
ette worked well in a pair of duets. 

Show doesn't look strong enough 
to get by on its $3 top and despite 
the apparent cheapness in operation. 


COLD IN SABLES 






Comedy in three acts presented at the 
Cort Dec. 23 by Arthur Greville Collins: 
written by Doris Anderson and Joseph 
Kackson; staged by the producer. 

John Hammond.............. Taylor Holmes 
Victoria Hammond...... Olive Reeves-Smith 
SOUR: ose ves Weer ee Th CRE eee Dorothy Lord 
GTACE cecccece eectaceed Jessimine Newcombe 
| A oP OG b eS cevisten Kate Roemer 
Lily La Mar.............Dorethy MacKaye 
Douglas West.. «++ brandon Peters 
Mobelia ....... covccocccessss Frances Grant 
Detective .....cecescceeessss William Green 


First show on the Christmas card 
was in line with the times. Hardly 
more than a bore, and if it plays 
longer than this week it is because 
there are so few shows. 

A mediocrity no worse than some 
other plays this season, but when 





the reviewers are blamed for not 
enthusing over such shows they 


should not be scolded. Even if the 
critics wrote favorable notices, it 
would do no good at the box office 
in this case. 





signed to Katherine Tracy, Virginia 
Howell and Burke Clark. 

There are two colored players in 
addition to Miss Bowman, one be- 
ing a bit. Wayland Rudd is Thun- 
der. He heretofore appeared in 
such plays as ‘Emperor Jones’ and 
‘Porgy.’ Miss Bowman started out 
in the musical field and dates back 
to Williams and Walker’s ‘In Da- 
homey.’ 

‘Sentinels’ is presented by man- 
agerial newcomers to the drama, 
Walter Batchelor and Danny Dare 
being rather of another sector of 
show business. Louise Carpenter is 
the third presenter. 
have a moderate cost hook-up, for 
which reason it has some chance. 

Ibee, 


SUGAR HILL 





Musical comedy in two acts presented 
by Moving Day Co. Ine. Miller and 
Lyles starred. Book by Chas. Tazewell: 
lyrics, Jo Trent; music, Jimmy Johnson. 
At the Forrest, N. Y., Dec. 25; $3 top. 
OEE BRU vx. 60090 06.043000000600 Carrie Huff 
Matilda &mall.....e. eeoeeee.-Margerite Lee 
Steve Jenkins...ccccccccees Flourncy Miller 
Sam Peck...... Coeccecerssecs Aubrey Lyles 
Loucinda ...... Coeececccoved Junita Stinette 
SASPOE cncccccece eeccsoesessChappy Chapell 
Se SOND. o cessscoceoere Broadway Jones 
OO. eetgeres cee ecececcesessAlbert Chester 
re eoecesecoreceses Kay Mason 
CSOD ob eedncyscet nd06s+0 0400605 Edna Moten 
SOURS ‘cccvccess WITT TTT Tressa Mitchell 
Uncle Henry .....++.-.-Harrison Blackburn 
Officer Brown. ...eeseees- Andrew Copeland 
Cleo's Mother..... ecececceccces Ina Duncan 
Parson Johnson.......... J. Louis Johnsen 

Nine points from a 10 strike 


with indications for a short stay. 
It appears as though ‘the intent 

behind the show, presented by the 

queerly named ‘Moving Day Co.,’ 


Show looks to} 


Arthur Greville Collins produced 
and staged reputed successes in 
| London. His wife, Betty Ross Clark, 
was in the cast but withdrew, and 
| Dorothy Mackaye fell heir to the 
jrole. The titian-haired Miss Mac- 
| kaye is much the best in ‘Cold in 
| Sables,’ and it is rather a bad break 
for her. 

A twisted triangle story. John 
Hammond is playing around with 
Lilly, a dame who partly knows her 
profession. He had bought her a 
sable coat and right off she squawks 
about it not being more expensive— 
as, for instance, the coat he bought 
his wife. Latter finds the key of 
Lil's apartment and walks in on 
them 

There is a sort of mutual friend, 
Doug West. He likes Lil and he} 
also likes Vic, Hammond's wife, and | 
isn’t able to make up his mind about 
either, Vic visits Doug and now Iil 
walks in, blackmail intent. She 
brings sap Hammond, but Vic ex- 
plains without much trouble, and so 
Lil exits, saying she is going to get 
married. Only inference is that she 
will have security for her cheating. 

If the play was funny the story 
would not matter. But it isn’t. 
Maybe a few giggles for those per- 
sonally knowing the cast. Not 
drama, not comedy. Just remindful 
of one of those fiction stories the 
tabs print. 

Taylor Holmes plays Hammond, 
the husband who cheats with Lil. 
Character is moronic, giving him no 
chance to create the laughs that 


} 
' 





made him a name sometime ago. 
Olive Reeves-Smith as the wife 
okay, and a second to Miss Mac- 


OUT OF TOWN REVIEW 


Last of Mrs. Cheyney 


(Bebe Daniels) 


Hollywood, Dec. 23. 

After three weeks in 'Frisco Bebe 
Daniels, starred in the role which 
Ina Claire created for Broadway in 
the smart Frederick Lonsdale com- 
edy, ‘The Last of Mrs. Cheyney,’ 
came to Hollywood, opening Dec. 21 
at the El Capitan with all the 
aplomb, pomp and gala of a 
‘pitcher premeer.’ Hollywood went 
to the drahma in tails and ermine, 
but no lights. 

Under Henry Duffy auspices, 
staged by Edwin Curtis, ‘Mrs. Chey- 
ney’ is a creditable production, al- 
though the stellar performance left 
something wanting alongside of the 
original Broadway standard. Still 
it wasn’t half bad for a coast pro- 
duction, with Tyrrell Davis as the 
affable Lord Dilling and Jameson 
butler eclipsing Miss Daniels’ for- 
mula performance. 

Considering that it was actually 
and practically her maiden stage 
effort, despite the program note that 


hurdle with its stiff British society 
verboseness to set the atmosphere 


first of the three acts that anything 
approaching the dramatic is in- 
jected when Mrs. Cheyney’s guests 
depart and her pseudo- butler, 
pseudo-page boy, pseudo-chauffeur 
and pseudo-second butler plop right 
down, start smoking stogies and 
‘set hot’ as Mrs. Cheyney titllates 
the ivories with some current jazz. 
It is only when the 
struck that it’s all a snare to make} 
away with a 50,000-pound pearl 
necklace the intended victim had 
worn that very evening at Mrs. 
Cheyney’s swank gathering. 

Tyrrell Davis made his difficult 
role realistic, and Jameson Thomas} 


as the sinister butler dittoed. The! 
rest were on a par, the support 
comprising, , besides those above- 


named, Georgie Harris, Lorna Bal- 


Thomas as the machinating pseudo- | 


she was a baby-in-arms actress 
when but a few months old, Miss! 
Daniels managed fairly if not in 


an especially distinguished manner. | 
It requires an histrionically bril- | 
liant cast to get over that first act} 


It is only at the conclusion of the} 


situation is} 





Plays Abroad 





ae 








EVELYN 


Budapest, Dec, 16.. 

Play in three acts, first presented by the 

Budapest Vigszinhaz. Written by Melchoir 

Lengyel. In cast: Freda Gombaszogl, Ella 
Goth, EBugene Torzs, Gabriel Rajnay. 


_--_--—-— 





Here is a play that is at last being 
' talked about all over the place, hotly 
| discussed and argued over, reviving 
ithe public’s stagnant interest in the 
stage and putting it on the map 
again as a subject of conversation. 


Melchoir Lengyel has achieved the 
extraordinary feat of picking a new 
problem. His subject is a very deli- 
cate one, but he has contrived to 
1andle it without getting in the least 
obnoxious. His plot centers round 
a woman who is every inch a lady— 
!a lady by birth and position, mar- 
ried to a man whom she loves—in 
a way. Nevertheless, she seeks ad- 
ventures with strange men whom 
she has never seen before and will 
never see again in a place profes- 
sionally devoted to such purposes. 
| Reginald Scott, British navy offi- 
|} cer, on his way home for long leave 
| from India, stops in Paris for a few 
days to have a spree. On the rec- 
ommendation of a comrade he visits 
i the ‘bridge salon’ of a Russian emi- 
| grant baroness, where society wom- 
en meet men on the thin plea of 
playing bridge but veritably for 
other purposes, 

Here Scott meets a woman of 
whom not even the proprietress of 
the establishment knows a thing. 
She comes occasionally. Everybody 
can see that she is a lady and Eng- 
lish, but that is all. Scott falls in 
love with her and cannot under- 
stand how a woman of her type can 
She claims 





| 
| 
| 
| 


|}come to such a place. 
the double standard. 
In the second act Scott visits his 
old friend, Charles Southerland, in 
London, and tells him about the ad- 
venture. He can’t find the woman 
and feels he must find her, because 
she’s the one girl in the world for 
him, even though he knows that she 
has met other man in the same place 
before him. Southerland laughs at 
the idiotic idea and tells him to 





four, Clarissa Selwynne, Russell 
Fillmore, Frank Dawson, Doris 
Lloyd, Corinne Ross, Wilfred Noy, | 
May Beatty, Donald Campbell and} 
George Dix. Considering the dilfi- | 
culiies of English drawing room| 
comedy for the average Broadway | 
cast, this coast company managed | 
rather well. 


duplicate her strong fortnight and) 
mild final and third week as 
‘Frisco in the film capital, and per- 
haps linger another week. 

Opening nite was a sellout, with 
the colony making the premiere a 
social function, further ‘built up’ by 
one of the femme chatterers spread- 
ing herself on the publicity to give 
Miss Daniels a strong send-off. Ben 
Lyon, the star’s husband, thereafter 
took some 200 guests across the 
street to the Embassy to wind up 
the social occasion. 

The El Capitan management, un- 
doubtedly anticipating the _ star- 
gazers and autograph-hounds, 
seemingly decided to do nothing and 
let the ticket-holders fight it out on 
their own in the lobby, perhaps 
counting on the unpaid-for mob 
scene for free ballyhoo; but it cer- 
tainly was somewhat of a gridiron 
adventure to battle through the 
gaping peasants. Management was 
mildly but generally cussed for not 
facilitating comfortable entree, es- 
pecially by the carriage trade in 
their boiled shirts. Abel. 

. 


If You Think It’s Toug 
Just Look at Ausiratia 


Business conditions cannot be- 
come too bad for good pictures to 
overcome. So believes W, H. Cur- 
rie, indepcndent Australian and New 
Zealand distributor now in New 
York. 

Film distribution in Australia, 
Currie says, is probably more hand- 








|icapped at present than in any other 


spot in the world. Duty on film for 
that territory now amounts to 
about 15¢c a foot, he says. On top 
of that there is a 25% tax on the 
gross brought in by pictures and 
money can’t be taken out of the 
country without a 20% tax. 

‘Working under such handicaps,’ 
said Currie, ‘you can well see that 
it is easy to become discouraged. 
Sometimes it seems almost hope- 
less to make any money. But along 
come films with cast names of draw- 
ing power, and all the theorizing and 
depression is knocked over. It’s the 
old story, of course, that it’s the 
pictures that count in the final 
analysis.’ 

British pictures are being given 
a pretty fair break in Australia, ac- 
cording to Currie. About 18% of the 
films shown are British, the rest be- 
ing American. But those British 
films that are at all good get as 





kaye’s good Lil. 
But ‘Ce.d in Sables’ won't 





Ibee. | 


Ar 
; zat 


heavy a play as the very best of the 
recon Teatures, quotes the for- 
eign film maa, 


At $1.50 top Miss Daniels should! down your 


at} 


marry a nice girl like he has done. 
As an argument in favor of his ad- 
vice he introduces his wife, Evelyn, 
whom Scott has not met before. She 
is identical with his girl of the Paris 
bridge salon. 

Somebody once said that the sure 


test of the quality of a play is 
whether you get the cold creeps 

back during the big 
scene. You certainly do in this 
play, while Evelyn flatly and in- 


geniously denies having the least 





Plenty of Grief for 


Paris Theatre Lessees 
Paris, Dec. 15. 


Certain leases granted by the city 
of Paris to the amusement and 
restaurant business are under fire 
Edmond Sayag, who has the ground 
lease from the city of Paris on the 
Champs Elysees spot, on which he 
built the Ambassadeurs restaurant 
and theatre, is being’ sued in bank- 
ruptcy proceeding by creditors, and 
the theatre is in the hands of an 
administrateur judiciaire, who has 
the same powers as a receiver. Some 
of the city fathers are said to be un- 
easy about what might develop in 
reference to the way the leases have 
been granted, since the buildings are 
not paid for yet. 

Illegal subletting of theatre, though 
netting Sayag some cash, has al- 
ready resulted in artists and musi- 
cians remaining with unpaid sal- 
aries. This called attention to an- 
other Champs Elysees spot, the Ma- 
rigny, leased to Volterra at a time 
when it was expected he would use 
it as a legit stand, but which he has 
since turned into a picture house. 
The Prefect of the Seine, Renard, 
has been questioned by Alderman 
Lionel Nastorg, with a view to ob- 
taining from Volterra a promise that 
he revert, at least temporarily, to 
legit, in order to give employment 
to stage hands and artists. 

Volterra claims that in the last 
five years he lost over $200,000. Last 
two legit shows, ‘Les Folies de Paris’ 
and ‘Moineau,’ operetta, totaling 
nearly $100,000 between them. Since 
Volterra turned pictures he also lost 
money, having played ‘City Lights’ 
and ‘Dirigible.’ He is now playing 
‘Mistigri,’ a Paramount French pro- 
duction, 

ALIEN FILM IN PARIS 
Paris, Dec. 15. 

More theatres in Paris running 
oviginal foreign versions, mostly 
American. Contrary to first expec- 
tations, neither French produeers, 
inanagers nor actors have put any 
difficulties in the way of these orig- 
inal foreign language theatres. 

Patronage is limited, and their 
takings would anyway not go to 
‘houses playing French productions, 





idea of the woman ji; ; 
bridge salon. he Paris 

Freda Gombaszogi did it so 
that for a moment one-half beliey 
that it was only extraordinary ve 
semblance and not dual existence 
Evelyn is fond of her well-ordered 
bourgeois exisience and her hee 
drum husband, but she wants the 
other thing, too, and she fights roe. 
both, trying to deceive Scott, oer 
by denying her identity with the 
bridge salon woman, then, when 
they meet again at the baroness’ by 
denying she is identical with Seas 
lyn Southerland. 

Of course, Scott is not deceived 
but he gives her up when the hus. 
band finds her in Paris and tries 
to believe that she only came to the 
disreputable place out of curiosity 
to see the woman who bore such an 
extraordinary resemblance. to her 
But his happiness in tainted all the 
same; he will never be able to get 
rid of the doubt that perhaps his 
wife was Scott’s strange woman. 

The conclusion is somewhat in. 
definite and leaves doors open to 
discussion, but the entire play, and 
especially the second act, is so dra. 
matis and so interesting that there 
is no doubt it will have a very 
strong appeal anywhere, 

Dialog is clever and amusing, vet 
in perfectly ‘taste, situations thrill. 
ing and the plot such that suddenly 
everybody is saying: “Yes, that 
problem is there, it must be talked 
about, only nobody has dared to 
touch it before.” 

Men don’t approve of the play, 
but femmes, especially the younger 
generation, blow the trumpet all 
over the town and applaud, for all 
the world as if it were perfectly 
de rigueur for young society women 
to frequent disreputable houses. 
The production was all that an 
author could wish for, with Freda 
Gombaszogi excellent in her difficult 
title role. Perhaps she was a trifle 
too lady like, superior and untem- 
peramental to make her cravings 
quiet believable in the Paris part 
of her existence. Ella Goth was 
brilliant as the baroness, happy 
mixture of grande dame and pro- 
curess, and both men were good. 
‘Evelyn’ has every attribute of 
an international success, Jacobi. 


BLUFF 


_A comedy in three acts and a prolog by 
George Delance. Produced by Max Maurey 
at the Variectes, Paris, Dec. 12. 































The Marquise........s:> Marguerite Moreno 
ie SANE ad we b-42 666d 4Es O68 Obes 656 Suzy Prim 
The Matdservant.....ccces eco Fanny Clair 
Se ae Serr eccccccesss Jules Berry 
SNGENEE 5 a'v'e 0 0,0.60 soccccecess..Abel Tarride 
The Head Waiter..... PTTTTTT Cre Tarquey 
Doctor Lenglet....... 040% 00.060 Robert Seller 


Paris, Dec. 14. 
Very uneven comedy with a slow 
start and exceedingly brilliant fin- 
ish, that looks like a filler with 
chances of a fair run between ‘To- 
paze’ and what may come later at 
the Varietes, which is yet undecided. 
The play is often dragging and 
padded, action being really centered 
in the big third-act scene, which has 
been treated in a very light, humor- 
ous and Parisian way. As is, the 
legit version reveals big screen pos- 
sibilities, Also play, suitably adapt- 
ed, should be a bet for abroad, 
Suitably adapted is to be understood 
as opposed to mere translation. 
Play depicts a penniless but like- 
able young adventurer, who, in an 
effort to meet an American mil- 
lionaire with whom he wants to do 
business, crashes a ritzy charity sale 
and signs a worthless cheque for 
$4,000 when a kiss of a prima donna 
is put at auction. He succeeds in 
his aim to the extent that he dines 
the same evening with the million- 
aire, and has late supper with the 
prima donna, from whom, the next 
morning, when she lovingly clings 
to him, he obtains back his worth- 
less cheque, acknowledging that he 
is an adventurer. The American 
millionaire, who likes his pep, hands 
him a fat job and a big cheque, 
which immediately enables the man 
to tell the girl that he was only jok- 
ing with her, that the cheque is 
good. They are on the high road to 
happiness. 
The staging of the play is exceed- 
ingly simple, consisting for the first 
act of a drawing room, the second 
act a corner of a restaurant, and the 
third act the woman's boudoir. For 
the prolog, which represents a side- 
walk terrace of a cafe, there is an 
in “one.” The three main parts are 
very well done by Jules Berry as an 
adventurer; Suzy Prim, who never 
looked better as the actress, an 
Abel Tarride as the millionaire, for 
which he has adopted a_ slight 
American accent. 
Marguerite Moreno, who heads the 
bill, does the part of a ritzy social 
worker. Her casting disappoints, 
because, though Moreno is a general 
favorite, she just does a character 
part in the first act, and leaves 
afterward to double at the Wagram, 
with everybody missing her in the 
rest of the play. 
Balance of the cast mere support 


Special notice should be given 
Fanny Clair, screen actress, Rae 
seems to have considerable EF 


possibilities, bringing to the stas® 
the real pulchritude of a screen 1n- 
genue. She last acted in_ ‘Hive 





Gauche.’ Mari. 
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Hits Needed After New Year’s to Hold 


Interest in Bway's List of Legits 





On the form of past season this 
week with New Year's even Friday, 
the climax, should be harvest time 
for Broadway. The limited number 
of attractions, particularly the 
sparse musical figures to 
build up the ticket demand. 

Despite the incoming shows, those 
in the ticket field somewhat 
skeptical over the outlook after the 
holidays. They believe that unless 
new hits arrive theatre patronage 
will drop as theatre-goers are like- 
ly to tire of what the list offers. 

A line on the holiday arrivals was 
not definite because openings were 
dated late last week, while others 
were not carded until 
Several revivals started Xmas. Two 


£ roup, 


are 


this week. 


new productions which did open 
failed to impress. 

Incoming Jan. 4 had two click 
possibilities, including ‘The Devil 


‘The Animal King- 
dom,’ Broadhurst; ‘Wolves,’ 49th 
Street; ‘Iolanthe’ (revival), Er- 
langer's. Also Phidelah Rice in 
character impersonations opens reg- 
ularly at the Belmont, replacing 
‘Coastwise Annie.’ Other withdraw- 
als include ‘Bloody Laughter,’ 49th 
Street, and ‘House of Connolly’ at 
the Mansfield in a repeat. 

As business immediately prior to 


Passes,’ Selwyn; 


Christmas was under normal, for 
most of the list average grosses 


are indicated, 
Estimates for Last Week 

‘Adam's Wife,’ Ritz (1st week) 
(D-945-$3). Presented by William 
A. Brady; written by Theodore St. 
John; first called ‘This Side of Jor- 
dan; opened Monday. 

‘Barretts of Wimpole St.,’?’ Empire 
(42d week) (C-1,099-$3.85). Run 
leader; averaging over $18,000 since 
resumption of engagement. 

‘Berlin,’ Cohan (ist week) (CD- 
1,400-$3). Presented independently; 
written by Valertine Williams and 


Alice Crawford; opened Monday 
(28). 

‘Bloody Laughter,’ 49th Street 
(5th week) (D-700-$2.50). Final 
week; little except from cut rates; 
*Wolves’ due next week. 

‘Brief Moment,’ 3elasco (8th 
week) (C-1,000-$3). Lower floor 
draw principally; average $11,000 
to profit. 

‘Cat and Fiddle,’ Globe * (12th 


week) (O0-1,416-$4.40). Among best 
of season’s musicals; has aver- 
aged well over $28,000 and not much 
off during pre-holiday going. 

‘Cold in Sables,’ Cort (2d week) 
(C-1,043-$3). Opened middle last 
week (23); has little chance, 

‘Church Mouse,’ Playhouse (12th 
week) (C-984-$3). Getting between 
$9,000 and $10,000, placing it among 
moderate successes; should stick 
through winter. 

‘Counsellor - at- Law,’ Plymouth 
(9th week) (C-1,042-$3). Average 
gross well above $18,000; should run 
through the season. 

‘Cynara,’ Morosco (9th week) 
(CD-893-$3). Among dramatic win- 


ners; not capacity but excellent 
business; estimated over $15,000 
average. 

‘Everybody’s Welcome,’ Shubert 
(11th week) (M-1,395-$3). Resumed 
Saturday (26) after laying off 
five days; probably won't stay 


much beyond Jan. 1; average $11,- 
000, light for musical. 

‘Experience Unnecessary,’ Long- 
acre (ist week) (C-1,019-$3). Pre- 
sented by Shuberts; tried out dur- 
ing summer as ‘Love's Out of Fash- 


fon’; written by Gladys Unger; 
opens Wednesday (30). 
‘Hay Fever’, Avon (ist week) 


(C-830-$3). Presented by Patterson 
McNutt; Noel Coward's play badly 
done here several years ago; in 
Philadelphia show rated hit; opens 
Tuesday (29). 


‘Left Bank,’ Little (13th week) 
(D-530-$3). Making run but at 
legit money; getting around $6,000 
lately and bettering even break; 
Should improve. 

‘Louder Please,” Masque (8th 


week) (C-700-$3). Also of moderate 
Classification: takings $6,000 to $7,- 


000; should do well in holiday go- 
ing. 

‘Mourning Becomes Electra,’ 
Guild (10th week) (D-914-$6). 


Leading drama field with average of 
$25,000; figures to run out season. 
Of Thee | Sing,’ Music Box (ist 


week) (M-1,000-$5.50). Presented 
»y Sam H. Harris; highly regarded 





at Boston showing: 
four months’ ticket 
Saturday (26). 
‘Papavert,’ Vanderbilt 
(1D-771-$3), 


agencies took 
buy; opened 


(ist week) 


written — by Joe Zelli; This b irg was legitless Xmas well as her Elmer, started traveling 
(ten ) arle 7 : . : AT iene . : . 
amas y iarles K, Gordon; week, first time both Nixon and Al-] and leaving copies at music count- 
‘ade rep abroad; opens Tuesday , . ark gether this ‘ 
(29). vin have been dark together uSiers on a consignment basis 
“Reunion in Vienna, Beck (7th | Season _ ee sooo See From last reports, she’s still tour- 
week) (C-1,168-$3). Comedy leader | tenantless session for Nixon. ing the country, urging sheet musi 
ae little affected with av erage | Alvin opened Xmas nite with] counter managers to take a few 
ose to $23,000 weekly; looks like | ‘vinegar Tree,’ to remain through] copies of her song and display it| 
S€4s50n's run. lw ; al ae , é = on By ; 
: ew Yy s weel while Nixon zo promine 9 some one migl } 
- Scandals’, Apollo (16th week) New a‘ » Dhit | j 
. ; ee under \londav é Wi rt ’ Ss) ree anie “ime may if Al 
iy L68-$5 v0), Down tround $30,- . ler Way Mi ‘ A (25) is P : na 1e 1 —s : A 
"00; may come back Barry's new one, ‘Animal Kingdom She stopped in a Seattle mu 
Sentinels’, Biltmore (2nd week) starring Lesl foward store with a request that the man- 


(D-1,000-$3). 
night. 

‘Sing High, Sing Low’, (8th week) 
(C-1,051-$3). Went co-operative: 
modest pace could not be strength- 
ened: around $6,000 average. 

‘Social Register), 48th Street (Sth 
week) (C-969-$3). Getting some 
money; operating cost revised; 
lately about $8,000. 

‘Society Girl’, Booth 
(C-708-$3). Presented by William 
and Joe Brandt; written by John 
Larkin, Jr.;: opened Monday. 

‘Springtime for Henry’, Bijou (4th 
week) (CD-605-$3). Laugh show has 
good chance; starting pace of $9,500 
should be bettered. 

‘Sugar Hill’, Forrest (2nd week) 
(M-1,050-$3). Colored show inde- 
pendently presented; opened Friday 
(25) with Miller and Lyles. 

‘The Band Wagon), New Amster- 
dam (30th week) (R-1,717-$5.59). 
Run leader of musicals due out Jan. 


Opened Christmas 


(ist week) 


16; sure of holiday money and 
should be cinch on tour; lately $26,- 
000, 

‘The Bride the Sun Shines On’, 
Fulton (ist week) (CD-913-$3). 


attracted atten- 
at Westport, 


Opened Saturday; 
tion when presented 
Conn., last summer. 


‘The Good Fairy’, Miller’s (6th 
week) (C-946-$3). Comedy hit, vir- 
ual capacity from start; average 


around $16,000. 

‘The Laugh Parade’, Imperial (9th 
week) (R-1,446-$4.40). Surprise mu- 
sical hit; average over $30,000 and 
once got $34,000; better this week 
with added matinees, 


‘Vanities,’ Carroll (19th week) 
(R-2,550-$3). Started to record 
money. with grosses over $60,000; 


tapered and estimated $4,000. 
Other Attractions 

‘House of Connolly’, Mansfield; 
repeat; tours after this week. 

‘Fata Morgana’, Royale; revival. 

‘The Mikado’, Erlanger'’s; re- 
vival. 

‘Tom Sawyer’ and ‘Treasure Isl- 
and’; revivals; alternating. 

‘Jack and Beanstalk’, 44th Street; 
operetta for holidays only. 

‘Little Women’, Playhouse; 
vival on off-matinee days. 

‘Coastwise Annie,’ Belmont; clos- 
ing this week. 

‘It Never Rains’, 
Yorker. 

Cornelia Otis Skinner, monolog; 
moved to Lyceum. 


BOSTON LEGITS REOPEN 


All But One Relighted—Majestic 
Dark 


re- 


revival; New 





—— ee 


Boston, Dec. 26. 
Town had only one legit show this 


week, ‘Of Thee I Sing,’ at the Ma- 
jestic. In four performances it 
grossed $14,000, which is capacity 
plus standees. Show closed Wednes- 
day, due to New York opening Sat- 
urday. 

New Year's week finds all but one 
legit house with attractions. 

“Three Little Girls,” Wilbur, 
opened Xmas night. ‘Smiling Faces,’ 
at Shubert (Fred Stone), opened 
Xmas night. ‘Cloudy with Showers,’ 
at Hollis, reopened house Xmas 
night after year’s closing. 

‘Mrs. Moonlight,’ Plymouth, opened 
Monday (28). Subscription show. 
‘Sherlock Holmes,’ at Colonial, Wil- 
liam Gillette, back for another fare- 
well. 

‘Arrowsmith,’ Tremont, picture, 
opened Xmas night for two-a-day. 

Majestic—Dark. 


$3,000 in Minne. 


Minneapolis, Dec. 26. 

‘Snow White’ turned them away 
at three matinees but drew slim 
night business for the Bainbridge 
stock at the Shubert. Despite back- 
ing by all the leading women’s clubs 
of the town, it grossed about $3,000, 
fair for the week before Christmas. 
‘Sinners’ is the current piece. 





‘Liberty Bells,’ plus a pro wres- 
tling match Friday night, drew 


around $2,000 for Harry Hirsch’s 
stock burlesque at the Gayety, which 
is slim pickings. 

After a stretch of darkness the 
Metropolitan lights up the first half 
of this week, with ‘Tomorrow and 
Tomorrow,’ first of the Theatre 
Guild series. Advance sale is good. 


Nothing in Pittsburgh 


Pittsburgh, Dec. 26. 


Water Tanks 


Hollywood, Dec. 26. 

A distinctive feature of stu- 
dio architecture that is almost 
entirely overlooked by studio 
workers is the water tank that 
Surmounts each lot, usually 
carrying the company trade 
mark. 

Between the seven 
Studios over 1,500,000 
of water is stored in eight of 
these tanks, with the average 
capacity 100,000 gals. The big- 











major 
rallons 


gest one is the 518,000-gal 
tank on top the hill at Uni- 
versal 

Tanks provide high - pres- 
sure water for emergency fire 
protection and if city mains 
break down. So far they have 


not been used for publicity 


stunts or comedy chases. 











‘ELECTRA’ FOR L. A. 


Los Angeles, Dec. 26. 


Special road company of ‘Mourn- 
ing Becomes Electra’ has been pen 
ciled for the Biltmore theatre 


O'Neill marathon won't arrive un 
til mid-summer. 
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Seven L. A. Legits: 








‘Duncans in Frisco and 


| Doing Well at $7,500 


San Francisco, Dec. 26. 
Duncan Sisters returned to their 
lace town and, with but little compe- 
ran up a neat figure in first 
| week at the Alcazar for Duffy. Gross 
lof $7,500 and show 
probably will stay for several weeks. 

Yasha Yushny’s ‘Bluebird Revue,’ 
at Erlanger’s Columbia, drew neat 
notices, fair biz and about $7,000 in 
the till. 

Unlikely that ‘Robin Hood’ will 
open Monday (28) at the Geary as 
planned, since there are injunctions 
the San 
brought 
xy Mrs. Frank Healy, widow of the 
ate founder, 


| tition, 


satisfactory 





and various suits against 


| 
| 
| rancisco Light Opera Co., 
| 
\ 


I 
I 
l 





The Farmer’s Daughter 


By Leonard Levinson 





There are in this country a half- 


dozen people in the theatrical and 


music business who have made as 


their hobby, the collection of plain, 
bad, corney, unusual and freak sheet 
music. The more terrible a number 
is, the more their delight in adding 
it to their collections. Once in a 
while two of them meet, t®ade items 
and talk of the weird songs they 
have in their libraries. 

Sooner or later the hobby-riders 
swing ‘Elmer Newton’ 
and their eyes light up brightly. 

For ‘Where Are You, Elmer New- 
ton?’ is the Guttenberg Bible, 
Lost Chord, the Buddah’s Eye Em- 
erald, the arms of Venus DeMilo of 
dud song collectors. The story of 
‘Elmer Newton’ goes on, with each 
teller of the tale adding his own 
embellishments. The story is per- 
haps ‘Elmer's’ chief claim to fame. 

Drifted West 

Elmer may still live. He was a 
farmhand who drifted through the 
middle west. In the course of his 
wanderings, he worked for a fairly 
wealthy farmer in Kansas. This 
farmer, as most stories go, had a 
daughter. The daughter looked with 
favor upon Elmer and her ardent 
glances were returned. 

However, the father saw little to 
his liking in the incipient romance 
between his daughter and the hired 
man, and, when he thought it had 
gone far enough, handed a week's 
pay to Elmer and bade him begone. 
And thus, Elmer Newton walked out 
of the girl’s life, but not her heart. 

Pop Bumped Off 


Years later, the farmer died, leav- 
ing his daughter a modest sum, that 
would keep her in comparative ease 
the rest of her days, and the farm. 
With nothing now between her and 
her beloved Elmer, she immediately 
began a search for the wandering 
farm hand. Newspaper ads, private 


around to 








detective agencies, all methods were 
of no avail—Elmer failed to return 
to the arms of his beloved. 
It was then that the 
woman got an idea. She 
write a song. A song that would 
skyrocket into such universal pop- 
ularity that her Elmer, wherever 
he was, would hear it and know that 
the coast was clear. So she wrote 
‘Where Are You, Elmer Newton?’ 
It told the missing Elmer that all 
was well. Father had died. The 
farm was hers. She still loved him. 
Come back, my darling. We'll work 
the farm together. 
She Would; She Did! 
one would publish the 
did herself. No one 
handle the distribution, so she, 
termined that nothing would 
between her and a popular hit, as 


lonely 
would 


No 


so she 


Song 
would 
de- 
come 


the 


ager take some copies and put them 
on the counter. 

‘But madam,’ expostulated the 
manager, ‘My counter is all filled 
up now. And, anyhow, this isn't a 
commercial song. Who ever heard 
of Elmer Newton?’ 

‘And before the song made him 
famous,’ the girl replied, ‘who ever 
heard of Ben Bolt?’ 


5 Day Famine 
Precedes Xmas: 


Crowd, 318,000 


Chicago, Dec. 26. 
With no exceptions reported 
those five days of famine preced- 
ing Christmas did enough damage 
to make it a carmine rout on the 
week for the five contending at- 
tractions, 


Al Jolson unlimbered his ‘Wonder 
Bar’ at the Apollo Christmas night, 
with the call for the opening per- 
formance, despite the tilt to $5.50 
for the main floor pews, indicating a 
healthy four-week stay. Fact that 
Jolson has waived his cut on the 
agency allotments had the Shubert 
execs here scrambling to pick up 
the two and four-bit pieces on the 
opening and New Year's Eve de- 
mands. 

Ralph Kettering chose the same 
night to unspread ‘Broken Dishes’ 
at the Adelphi. In keeping with 
the spot’s policy this season admis- 
sions were retailed on the two-for- 
one plan from scratch, Started off 
with the advantage of several party 
bookings. Christmas night also 
brought back O. E. Wee’s version of 
‘Strange Interlude,’ with the Black- 
stone its abode for the second time. 
Previous occasion it was under the 
Guild banner. Keturn has it scaled 
at two for $2.50. 

Sunday night ushers in Lew Les- 
lie’s ‘Rhapsody in Black’ at the 
Garrick at a $2.50 top, and Harry 
Minturn’s production of ‘Elizabeth 
the Queen,’ Studebaker, at the same 
scale. Monday’s entry card intro- 
duces the Dramatic League's latest, 
‘The House Beautiful,’ at the Har- 
ris and a ‘Beggar's Opera’ revival, 





Eighth Street, for nine perform- 
ances. ‘Chauve-Souris,’ with Nikita 


Balieff, goes into 
3 on a two-week 
top. 


the Selwyn Jan. 
ticket and a $2.50 


Estimates for Last Week 

‘Grand Hotel,’ Grand (3rd week) 
(D-1,360; 3). Sellouts Christmas 
and Saturday, but felt the pre-holi- 
day slump as deeply as the others. 
Failed to reach £20,000 mark on the 
week, but advance sale here indi- 
cates a succession of capacity 
weeks. 
‘Green 
| week) 


| squeeze 





Pastures,’ Illinois (16th 
(D-1,365; $3). Five-day 
sufficient to keep this one 
down to around $10,000. Has three 
more weeks to go, with Ziegfeld's 
‘Follies’ penciled for the 17th. 
| ‘Marching By, Great Northern 
| (4th week) (O-1,165; 3). Shaved 
| down to around $13,000, but gives 
| indication of a strong rebound dur- 
jing the holidays Rated a 
among the two-for-ones. 
‘Ten Nights in a Bar 
Sth weel Moved over f 


l weer nm’. 
the Studebaker Sunday. 


bargain 


i Cort (5tl 


Times; Daniels’ ‘Cheyney, 





Room,’ | 


Did sub-' 


Hotel,” $4,000 for 3 


Fair, $6,000 


> 


Los Angeles, Dee. 26. 
Six new legit productions on the 
Slate this week. Alexander 
Pantages-bankrolled colored revue, 
‘Lucky Day,’ opens Tuesday at the 





local 


Mayan. With the holdover ‘Private 
Lives,’ L. A. will have eight legit 


shows in operation next week—the 
year’s record for the town 

‘Last of Mrs. Cheyney,’ with Bebe 
Daniels starred, opened at the El 
Capitan Monday night to a flash 
with the picture colony who's who 
in attendance: From the start it 
looked like a winner, but the b.o. 
experienced a sharp skid for the 
rest of the week end ended with 
$6,000, a little better than average 
for the house. 

Horton Holds 

Edward Everett Horton in ‘Pri- 
vate Lives’ at the Hollywood con- 
tinues to draw despite the picture 
opposition. Play got $6,200 on its 
seventh week, which is the record 
for a legit attraction locally this 
year. Show did not play Christmas 
eve, a Horton custom. 

‘Grand Hotel’ opened to a sellout 
at the Belasco Christmas night 
after a three-day break-in at San 


Diego. Baliy for the show has been 
steady for the past three weeks, 
with the Belasco-Curran partners 


going overboard on advertising. 
First three performances did $4,000. 

Stratford-on-Avon Players at the 
Biltmore were surefire, with the 
college and high school boys and 
girls turning out in mobs. Take 
for the week was a little over 
$17,000, oke for the holiday week. 

‘Easy for Zee Zee,’ the oft- 
pinched dirt play, started at the 
Music Box Christmas mat. Pro« 
duced by Richard Wilbur, it’s a 
gamble if the coppers will let it 
continue. Company was prepared 
for anything. First four performe- 
ances got $1,600. 

Carthay’s ‘Lysistrata’ 


At the one-time picture house, 
Carthay Circle, ‘Lysistrata’ as first 
legit attraction for the theatre 
started off strong tonight (Satur- 
day) to capacity. Take was $1,500, 
which is a near record for the house 
at $1.50 top. Dickson Morgan, pro- 
ducer, is taking his first flier at 
heavy production with ‘Lis.’ 

Al Kanter, former St. Louis 
stock producer, opened his stock 
company at the Figueroa Playhouse 
Christmas day with ‘Gossip.’ Pro- 
duction didn’t attract much atten- 
‘tion, but was fair with $750 for the 
first four performances at 75 cents 
top. Plenty of two-for-ones scate 
tered around town to help the pull 

Considering the holidays, Christ- 
mas week, unlike Memphis, was not 
so bad for local producers who 
tempted the fates. 


Estimates for Last Week 


Last of Mrs. Cheyney,’ El Capitan 
(Ist week) (C-1,571-$1.50). Just 
average at $6,000, previous legit 
productions and the picture having 
taken the edge off. 

‘Private Lives,’ Hollywood Play- 
house (7th week) (C-1,152-$2). De« 
spite only seven performances did 
$6,200. Picture opposition hasn’t 
weakened the Horton draw. 

‘Grand Hotel,’ Belasco (ist week) 
(D-1,103-$2.50). Strong opening at 
$4,000 for first two days. Heavy 
nut demands near capacity, with the 
house going heavy for advertising 
and stands. 

Stratford-on-Avon Players, Bilt« 
more (list week) (D-1,656-$2.50). 
English rep company got $17,000 for 
the opening week, with most of that 
coming from students. 

‘Easy for Zee Zee,’ Music Box 
(ist week) (C-956-$1.50). Satisface- 
tory at $1,600 for first four performe- 
ances. Coppers expected to tone 
down the dialog. 

‘Lysistrata,’ Carthay Circle (1st 
week) (C-1,500-$1 50). Opened 
strong at $1,500 for first performe 
ance Saturday evening. Low adeé 
mission figured to attract. Advance 
only fair. 

‘Gossip,’ Figueroa Playhouse (1st 


week) (CD-1,200-.75). First two 
days got $750, aided by two-fors, 
House no easy spot, having been 


dark on and off for the past three 


years. 





business that night, but 
meant little until Christmas. Fig« 
ured around $3,500, with this relic 
of the mauve decade showing no 
signs yet of outliving its welcome. 
Impresses as an appropriate freak 
for the season festivities. 

‘Three’s a Crowd,’ Erlanger (ist 
week). Opened last Sunday to 
unanimous critical approval and a 
solid sale. Affected like the rest 
the next four days, but coming into 
near capacity money on the week’s 
windup; $18,000 estimated. . Ad- 
vance indicates strong pace for the 
holidays. 


stantial 


‘Wonder Bar,’ Apollo (R-1,4303 
$3.85). Opened Christmas night to 
a brilliant reception; looks like @ 
winning four-week stay, though 
only musical that has asked for 


more than $3 top this season. 
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ondon's Annual Circus 


iggest 


B. 0. Draw; New Musical Show Hit 





2 ENGLISH MUSICALS 


‘Sound. Stage’ 
Film Life 





One is About 


London, Dec. 26. 
Fred Thompson, in collaboration 








» 
oe ol 
London, Dec. 26. 
Several new plays here during 
the week, with Betram Mills’ 12th 


International Circus looking best. 
Mills’ Circus is an annual affair, 
booked the 


weeks. 


into Olympia for six 
Opened a capacity 
matinee for a new at the 
b.o. Opening was preceded by the 
usual State Luncheon with the Lord 
Mayor present. 

Among the circus acts are the 15 
wrestling tigers; the Schumann 
Family, Willy, Oscar, Ernst and 
Cecilia with horses; Cilly Fiendt, 
Four Bronetts; the Wallen- 
and the chimpanzees. Street 
the 


with 
record 


rider; 
das 
fair also in connection with 
circus. 

‘Max and Mr. Max’ at the Vaude- 
an adaptation from the 
Spanish. It has an interesting pre- 
mise with insufficient plot to sus- 
tain three acts. Politely received 
opening night, but doesn’t seem a 
likely winner. Piece was produced 
by. Archibald deBear and adapted 
by Cecil Madden from the original 
by Jose Lopez Rubio and Eduardo 
Ugarte. Only five in the 
east. The action takes place over- 
night in a bachelor’s mountain re- 
treat. 

‘It’s a Girl’ at the Strand is an 
undistinguished attempt to repeat 
the success of ‘It’s a Boy.’ Written 
by the same people and with the 


ville is 


people 


same cast, but a plotless farce. 

First nighters found it mildly 
amusing. 

‘Hola My Hand,’ musical at the 
Gaiety, looks a money maker, It 
was written and produced. by 
Stanley Lupino with music and 


lyrics by Noel Gay and Desmond 
Carter. Devoid or original comedy 
and has no song hit, but lavishly 
mounted and beautifully dressed. 
Ticket brokers are understood to 
have taken a 16-week buy of $5,500 
a week. Looks like it will be a 
money-getter for about five months. 
Production cost about $35,000 and 


is said to be a venture of Asso- 
ciated Theatres, owners of the 
Gaiety. George McClellan, man- 


aging director of A. T. denies this 
emphatically, however, claiming 
that Associated is purely a rent.ng 
and theatre holding concern. With 
Jessie Mathews, Stanley Lupino, 
Sonnie Hale and Harry Milton in 
the cast the overhead is pretty 
heavy, approximately $8,500 a week. 

‘The Gay Adventure’ at the 
Whitehall is a clever attempt by 
Walter Hackett to duplicate his 
‘Captain Applejack’ and has a 
chance of succeeding. Considering 
the play was not finished 48 hours 
before the opening night, the actors 
did exceptionally well, although 
there was some stumbling through 
lines. Play needs some quickening 
in the opening scenes. 

Marion Lorne and Seymour Hicks 
are hapilly cast in it. 


Balm for Lost Job 


Paris, Dec. 15 
Dufrenne & 
Paris producers, were sentenced to 


Varna, Casino de 


j; pay $600 damages to Mile. Dirouhi- 


Capelet, who 


fired from her job as understudy to 


Josephine Baker after she had 
passed the probation period of a 
fortnight. 


Producer claimed he fired her by 
registered letter within the fort- 
night, but that letter had not been 
delivered, due to actress being ab- 
sent. 

Latter claimed $3,200 damages 
and a salary of $1,000. Reason for 
the damages was that the court 
found producer didn’t demonstrate 
the actress’s work was unsatisfac- 
tory, latter alleging she had been 
fired due to Miss Baker’s jealousy. 


Of Need-a-Chance Acts 
Proposed for London 


London, Dec. 13. 
The Windmill Cinema, in the 
heart of the West End, has for years 
the West End 
the oldest 
an inferior 


been an eyesore to 
show world, showing 
pictures and getting 
grade of audiences. 

It was acquired by a Mrs. Laura 
Henderson, who leased it for 21 
years at £1,000 a year. She spent 
£30,000 in rebuilding and making 
the house one of the most modern 
and cosiest in the West End. 

Starting out as a legit theatre, 
it opened with ‘Inquest,’ produced 
by Campbell Gullen. It ran for 16 
weeks and lost around £4,000. But 
Mrs. Henderson, who is wealthy, 
runs the house as a hobby. She 
changed the policy of the theatre 
and ran pictures. This has also 
proved a failure. But she is still 
bent on doing something. 

Her latest idea is to run a con- 


tinuous vaudeville program. Being 
under the impression there are 


many English acts that need dis- 
covering and presenting, she in- 
tends to run the house as a show 
place for new talent, or talent that 
has not been given a chance. 
Lucien Samett, who ran a similar 
policy at the old Alcazar, in Charing 
Cross Road, now rebuilt as a mod- 
ern theatre, the Phoenix, will pre- 
sent the acts. Samett claims he 
made money in those days, charging 
one shilling and three pence, and 
running a series of acts, utilizing 
three stages, with the audience fol- 
lowing the talent from one stage to 
the next. Reason for giving up the 
idea was due to the intervention of 
the London County Council, who 
claimed its lack of exits and en- 
trances made it a dangerous place 
for the public to congregate. Sam- 
ett feels he has a much better 
chance with this modern house and 





Lionell Powell Dies 
Suddenly in London 


London, Dec. 26. 

Lionell Powell, 54, one of the better 
known musical impresarios on this 
side, died suddenly Wednesday (23) 
after a brief illness. 

Lionell Powell was almost equally 
well known in America as in Eng- 
land, he having made something like 
40 tygps to this side during his life- 
time. The last was three years ag» 
on a tour with Jan Kubelik, violin- 
ist. Among the many international 
stars he managed at one time or 
another were Melba, Chaliapin, 
Paderewski, Kreisler, Tetrazinni and 
Caruso, 





Weather 


Paris, Dec. 26. 
Bleak weather here, with the 
shows getting the break. Things 
about fair all around, although 


Christmas activities 
simple affairs. 


were mostly 


Communists tried to disturb the 
midnight revels in Montmartre and 
the Champs-Elysees sections, but | 
even that didn’t bring the excite- | 


ment up much 


says he already has 340 acts lined 
up. 

Policy of house is to be four 
shows daily, with admission from 
one shilling and six pence to six 
shillings. Cost of 15 aets will be 
around £150, besides an overhead 
of around £250, making a total of 
£490 per week. The house is about 
the smallest in the West End, seat- 
ing 318, which means a capacity of 
£50 per house. To get out, they 
have to do eight capacity houses. 


Schwartz Returning 
Paris, Dec. 26. 
Arthur Schwartz sails for New 
York Wednesday (30) after a coupk 
weeks looking around on this side. 
Supposed to be a vacation but he's 
been canvassing talent while here. 





the music for a new musical to be 

produced by Max Gordon which 
| bears the title ‘Tri-Cornered Hat 
ind has a Spanish background. If 
|} he’s talking to talent in Paris, it 


probably for Gordon. 


} ; 
| Sunday Films Passed 
Rem! ndt, Ia., Dec. 26 
Sunday films rried here, 


only a light vote cast. Opposition 
came from 16 qualified voters, 


claims she had been | 


Schwartz is currently working on | 


with Clifford Grey, is writing two 
pomeyer: here, with scoring in each 
case being done by the American, 
}Osecr Levant, and the Englishman, 
| Vivian Buis. 

Both shows are for 
One is an adaptation from F. 
Anstey’s farce “Brass Bottle.” Show 
should have followed Buchanan’s at 


Julian Wylie. 


the Hippodrome, but not being 
read it will probably go in after 
Murray <Anderson’s “Bow sells.” 
Buchanan is likely to star. 

Other show is tentatively called 


‘Sound Stage,’ and deals with film 
life, with opening fixed for Feb. 22 
in Manchester, Only engagement to 
date is Frances Day, who claims to 
be English although for several 
year it’s known she is American. 


CRITICS CAN'T 
SEE OPENING 


! 

} London, Dee. 26. 

John Murray Anderson's Hippo- 
drome revue, ‘Bow Bells,’ is sched- 

| uled to open today, Boxing Day, 

| 





| considered the biggest holiday of 
; the year here, Critics won't be able 
;to come to the opening, because 
jseat sale was so heavy the house 
Iw as sold out before the press tickets 


|could be attended to. Writing lads 


| will be invited to Monday’s show 
1 (28). 
It’s unprecedented over here for 


; the public to see a show before the 
| erities. 

— ——_— —— 
| In Paris and several other Euro- 
| pean cities it’s customary for critics 
to be called in the third or fourth 
instead of the opening night. 


Offenbach Season 


Paris, Dec. 26. 
‘Orphee,’ Offenbach operetta, was 
inaugurated at the Mogador to a 
nice reception. 
It's packing the house and will 
probably continue doing so for some 
time, 





’ 





Looks like an Offenbach vear in 
Europe. His ‘Shoene Helena’ 
(‘Beautiful Helen’) has been sensa- 
tional on almost all the European 
stages during the past season and 
is currently being prepared by 
Cochran for London. 

‘Tales of Hoffman’ was just given 
a seemingly very successful start in 
Perlin by Max Reinhardt. 


Moving Out 
London, Dec. 26. 
Mayer Company terminates its 
stay at His Majesty’s at the end of 
February. 
Company has been housed there 
for two years. 





—_— 


- 


Australia 


By Eric H. Gorrick 





Moss. Empire Changes 


London, Dec, 26. 

Executives of Moss Empires met 
Wednesday (23), to figure out those 
much discussed changes in the top 
ranks. 

No announcement made about the 
meeting afore or aft, but under- 
stood that the question of changes 
shelved until January. 


VAUDE PRETTY BAD 
IN PARIS JUST NOW 


By Maxim Levy 
Paris, Dec. 16. 

The one bright spot in the vaude- 
ville business in France at the 
present time is that it cannot very 
well be worse next year. Even 
without taking the slump into ac- 
count, vaude has but one worth- 
while stand left in Paris—the Em- 
pire. There are half a dozen places 


where they can do their stuff for 
coffee but no cakes. Worthwhile 
acts at the beginning of the year 


still had the possibility to arrange 
international ivours, including, for 
France, two weeks at the Empire 
Paris, and, according to season, an 
engagement at Deauville or the 
Riviera. 

International tours are now more 
difficult to arrange, due to each 
country attempting to bar the en- 
trance of foreign talent, or, at any 
rate, if talent succeeds in playing 
there, preventing it from taking 
away from each country what sal- 
ary has been earned. Result is that 
worthwhile acts in France are 
mostly to be found in revues, with 
occasional circus engagements, and 
possibly doubling in night clubs. 

Lack of showmanship is mostly 
responsible for the drop of the 
straight vaude business here. This 
is demonstrated by the fact that 
audiences can be found to pay a 
tilted scale if offered good enter- 
tainment. But the management of 
the Empire appears satisfied with 
taking peanuts, provided bills only 
cost them peanut shells. Whenever 
an act of international repute has 
been shown, not only the gross, but 
the profit has exceeded expectation, 
even though the act got a big 
timer’s salary. No effort is made 
to present the acts to better ad- 
vantage or modernize exploitation 
methods of the Empire. 

The one outlet for vaude talent 
is picture house presentations, at 
the Paramount, Olympia and Al- 
hambra here. As to night club 
engagements they are hardly worth 
mentioning, night clubs paying 
mostly in publicity. 

Another difficulty for acts here 
is in having to accept bookings 
from agents, several Of whom are 
irresponsible. They permit talent 
to take any risks while they stand 
a chance of commission. 





London Show World 





London, Dee. 14. 
Hubert Griffiths, once drama critic 
for the ‘Evening Standard,’ is author 
of ‘Beloved,’ which Reginald Fog- 
well is now making into a talker for 
his first indie unit. Griffiths wrote 
a number of plays some years back. 


Norah Blaney’s divorce, which 
went through the courts on June 8, 
has now been made absolute. Her 
husband was Philip -B. Durham, 
theatrical manager. ¥ 





Leslie Henson pulled this one at 
the Press Club ladies’ night: 

A young legman got fresh with a 
smart-looking matron at his news- 
paper's dance, and after a time was 
asked by her if he knew who she 
}; was, 

‘No,’ he said. 


‘I'm the wife of the owner,’ she 
plied. 

} ‘Realiv?’ he countered. Do you 
iow who I am” 
No.’ 

Thank God,’ 
Edward G. Robinson, the trooper, 
lands in London this week. His ad- 


vent is unknown to anybod) 
First National’s space 


looking Lor stor 


except 
department. 


London evening newspape re- 
ently reproduced a picture of a 


' pair of radio crooners, the Watson 





| 


;overhaul of 


| 


Sisters. When the picture was seen 
by the girls they repudiated the like- 
ness and threatened action. The 
paper compromised and published 
another photo of the team, this time 
okay. 

The original cut was of the Amer- 
ican Watson Sisters. 





Michael Beary, one of the most 
prominent of British jockeys, leaves 
for America on the Majestic Xmas 
Eve. Beary, who is a popular rider, 
and a great friend of the Astaires, 
rides for John Beary’s stable. John 
is his’trainer brother. 

From New York Beary will go to 
Hollywood, where he will stay with 
Edgar Wallace, whose horses he has 
often ridden. 


Universal's craze for Continental 
stuff still continues, with Frank 
Ditcham, now head of the concern, 


| and out of hospital after a short cir- 


cuit in the appendix department, 
having bought another Lilian Har- 
vey French version from Germany. 

Special Sunday night premieres 
and everything, just to make them 
go over big. 


British International studios clos- 
ng for ionth for a complet 
ound, recording 


llv. 


one 


. oly ‘ 
works gene 


lifty features already laid out for 


next year, 


and | 


> 
— 





Sydney, Dec. 13, 

Warm weather is not hurting 
trade. Theatrical trade looks set for 
a strong comeback. Possibly the 
Christmas spirit has something to 
do with the upward trend. 

Australian Chamber of Commerce 
has asked all employers to give em- 
ployment to as many hands as pos- 
sible over the Yuletide season. Both 
in Sydney and Melbourne every 
theatre is open. Such a state of af- 


fairs has not existed for many 
months. 

Shows breaking into big money 
include ‘The Millionaire,’ Gilbert 


and Sullivan revivals; ‘As Husbandg 
Go,’ ‘The Merry Widow,’ three re- 
vue units, ‘Daddy Long Legs,’ ‘A 
Free Soul’ and ‘Monkey Business.’ 
‘Trilby’ looks like running up a 
score and business around the 
weekly change theatres is steadily 
mounting. 





Shocker Cissored 

Stating that the eerie effects used 
in ‘The Haunted Barn,’ the second 
local talker turned out by Efftee 
Productions, Ltd., would frighten 
children,. the Melbourne censor has 
caused a stir locally by prohibiting 
children between the ages of six and 
sixteen from viewing the picture, 
Frank Thring, director of Efftee, 
stated that unless the censor al- 
lowed the picture to be released 
unconditionally he would be forced 
to withdraw from making any more 
pictures in Australia, Censor did not 
object to the story used in the pro- 
duction, but did not like the effects, 

Censor’s Reasons 

The film censorship board gave 
reasons recently why they refused 
to ban ‘Vice Squad’ in Melbourne, 
Chief censor said the film had ar- 
tistic merit and was of high stand- 
ard technically. ‘The methods em- 
ployed by the American police have 


nothing in common with the Aus- 
tralian methods in dealing with 
women of the streets,’ added the 
censor. 
Vaude Restored 

After definitely stating they were 
through with vaude Fullers now 
state that they will come back into 
the vaude section. Some time ago 
the organization sold at auction 
practically their entire wardrobe 
stock. 

However, the fight between 
Greater Union Theatres and Hoyts 


has affected the Fullers in the re- 
spect that G. U. T. quit the lease 
of the St. James, Sydney, and re- 
turned the house to the Fullers. In- 
cidently the ullers realized that it 
would be foolish to play pictures in 
their two theatres, which faced each 
other, hence the decision to stage 
a vaude comeback in their former 
revue theatre. Possibly, too, the 
fact that two other organizations 
are playing vaude-revue success- 
fully decided the policy change. 
Whether the Fuller boys will im- 
port artists from overseas remains 
to be seen. The present move is 
more in the nature of an experi- 
ment. Three months ago vaude-re- 
vue artists were searching vainly 
for work. Now there is not enough 


local talent to meet the demand. 
Problematical right now whether 
Sydney can maintain three revue 


and vaude attractions. 


PEOPLE’S THEATRE NEW 
PROJECT FOR LONDON 


London, Dee. 15. 

The People’s theatre, formed 
some two years ago by J. T. Grein 
and Nancy Price, is about to launch 
an ambitious scheme. Idea is to 
acquire the property in Leicester 
Square formerly ovcupied by the 
Archbishop Tennison School. 

The property extends from Lei- 
cester Square to Charing Cross 
road. A body known as Ways and 
Means Committee, of which J. N. 
Ruffin is chairman and with which 
Nancy Price is connected, is the 
bidder, and it is understood the 
property, which is unrestricted 
freehold, is to be bought for £80,000, 
and a further £70,000 to be spent 
in the erection of the theatre. 


The People’s theatre is ito send 
out lecturers throughout Engiand 
to boost the movement and get 


people to take stock in the projeet 
which will be sold at £1 per share. 





By this means it is expected to 
raise something like £100,000. Mem- 
bers will also be asked to contribute 
five shillings and ninepence per an- 
num as membership fee, which will 
be used for operating expen , and 
lwill entitle members to the puf- 
|ehase of ; ts at half ti 
| price. 
| The cap y of the n 


will not be more than 600 to 4! 
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Canfield N.A.B.P. Head 


Unwillingness of Edward S. Mills 
to head the National Association of 
Book Publishers for a third term 
said to haye been prompted by the 
completion of the Cheney book- 
trade survey after more than a 
year's work by a special committee 
headed by O. H. Cheney to deter- 
mine what is wrong with the book 
biz and possible remedies. Means 
that the new head of the book pub- 
lishers’ association will have a 
strenuous year getting the Cheney 
suggestions in operation. 

The nominating committee of the 
book publishers’ association has 
picked Cass Canfield, the Harper 
head, for the presidential post to 
succeed Mills, with no question but 
that Canfield will be endorsed. Can- 
field will go into office next month, 
at about the time the Cheney re- 
port comes up for action. 

The Cheney report, announced as 
voluminous, is supposed to cover 
the book trade from every angle 
and will give the publishers plenty 
to work on. 

List limitations will, it is expect- 
ed, prove one of the principal sub- 
jects dwelt on in the report, to- 
gether with much space as to re- 
prints. Although a very few pub- 
lishers have reduced the number of 
books gotten out by them this year 
from that of previous years, the to- 
tal number of books issued last 
year was larger than the previous 
twelve-month period. 

300ksellers want a uniform pe- 
riod of time elapsing between regu- 
lar editions and reprints, and ‘the 
publishers must accede to that. 


A.P’s Hearst Trouble 


Although the Los Angeles ‘Ex- 
press,’ which had the only evening 
Associated Press franchise in Los 
Angeles, has been marged with the 
Hearst Evening ‘Herald’ more than 
three weeks, the I.N.S. offices are 
still being maintained in the ‘Her- 
ald’ building where the combined 
papers are now published. This is 
directly opposed to the policy that 
went into effect in connection with 
other Hearst papers as to the 
double housing following the court 
fight between the A, P. and 
Hearst a few years ago. 

Indications are that Hearst in- 
tends to fight the issue in this par- 
ticular case, with the A.P. in a bag 
inasmuch as Hearst now controls 
the only A.P, afternoon paper. On 
the inside it is understood that if 
the protest from the A. P. is loud 
enough, Hearst will continue to 
service his ‘Herald-Express’ by 
ILN.S. and fulfill his obligations to 
keep the ‘Express’ A.P. franchise 
by getting out a one- sheet affair, to 
be known as the Los Angeles Ga- 
zette. This would put the A.P. in 
the spot of having no afternoon 
paper as feeder for local news and 
the wire service to protect itself 
would have to put in a staff to cover 
the city. 

Since the merger the I.N.S. of- 
fice has been maintained off the city 
room. The A.P. force formerly with 
the ‘Fixpress,’ has been given of- 
fices two floors above. 


. 3d Title Ok’d 

Typical instance of book-title 
changes that make librarians gray 
is the Dornford Yates novel, which 
Minton, Balch will get out next 
month. 

The story, first appearing in an 
English mag, was called ‘The Last 
Trick.’ The ‘Satevepost,’ acquiring 
the American serial rights, figured 
‘The Last Trick’ sounded too much 
like a piece on bridge and changed 
the title to ‘Your Castle of Hohe- 
nems.’ That didn’t sound good at 
all to Minton, Malch, when getting 
the book rights, with the result that 
the story will come out here in book 
form as ‘Safe Custody.’ 

English publisher, who secured 
the British book rights, liked ‘Safe 
Custody,’ too. Else the story might 
have had a fourth title. 

Albany ‘Press’ Shake Up 

The Albany, N. ¥. Knickerbocker 

ress’ (morning), Frank Gannett, 
Owner, ordered a most drastic 
Shake-up so that this well estab- 
lished paper may be operated at the 
lowest possible cost. Gannett 
owns the Albany ‘Evening News’ 
(afternoon). The shakeup, which 
already has gone into effect, in- 
Volves executives well as staff 
men and men. 
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siderably reduced, the ‘News’ staff 
was strengthened. Two staff men 
from the ‘Press,’ Francis Kimball 
and Jo Leonard, were transferred to 
the ‘News’ while Allen Eddy, man- 
aging editor of the ‘Knickerbocker 
Press’ now managing editor of 
the ‘News’ with supervision of the | 
editorial pages of the ‘Press.’ Ar- | 
thur Littlejohn, financial and as- | 





is 


sistant managing editor of the} 
‘Press’ is now managing editor of 
that paper. Henry B. Kraft con- | 


tinues as news editor, make-up man 
and slot man. 

The staff of the ‘Press’ has been 
cut to six men, most of them being 
new and low salaried reporters. 


Pulp Writers Organizing 


A group of writers for the pulp 
periodicals met a few days ago at 


the Hotel Somerset, New York, in 
an effort to organize, inspired to a 
new unit by their grievance 


they were not getting a break from 
the older Authors’ League, which | 
applies more to the writers who 
make books and sell their product 
to the ‘slick’ publications. 

George Bruce who specializes in 
aviation stories and is a contributor 
to Fiction House, assumed leader- 
ship. Proposal is to set up annual 
dues of $10 and admit illustrators, 
mostly confined to makers of pulp 
mag cover designs. Requisite for 
membership will be proof that can- 
didate has sold and had published 
at least five stories. The new 
group’s goal minimum 2c. a 
word rate. 

Difficulty of the campaign is that 
writers and publishers are scattered 
all over the U. S. and organization 
is difficult. The leading writers with 
a ready market for output, have 
shown indifference. 
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Annoying Arno 


Whether there will be any more 
of the Peter Arno picture books de- 
pends on whether the caricaturist 
can clear himself with his host of 
idea people. Complaints and 
threatened lawsuits following the 
publication of each of the picture 
books have made them troublesome 
enterprises, 

‘The New Yorker,’ to which Arno 
is a regular contributor, pays for 
cartoon ideas, with the best of these 
turned over to Arno for illustration, 
Reprinting of the cartoons in book 
form has brought added requests for 
payment from the idea people, and 
thus far Arno is said to have held 
off, claiming original payment from 
‘The New Yorker’ covered all rights. 

Publicity that some of his best 
cartoons have been inspired by oth- 
ers not relished by Arno, but the 
ecaricaturist nevertheless contests 
the rights of the idea people for 
additional payments upon reprint- 
ing of the funny pictures. 


‘Bottoms Up’ Next Yr. 


‘Bottoms Up,” album of carica- 
tures and descriptions of New York 
speakeasies, will be published by 
E. P. Dutton & Co. Book, which 
will be printed in deluxe style with 
the object of attracting gift givers, 
will be held back until late next 
year to catch the ’32 Christmas 
trade. It was received too late to 
make this year’s gift market. 

Albert Hirschfeld, theatrical cari- 
caturist of the New York ‘Times’ 
and ‘Herald-Tribune,’ made the 
sketches and Gordon Kahn wrote 
the accompaniment, which includes 
favorite recipes of each speak bar- 
tender. 


Red Meat Issue 

This week’s addition to the host 
of ‘Ballyhoo’ imitators is ‘Slapstick,’ 
published by Harold Hersey. In line 
with the rest, the mag is about the 
last word in suggestiveness and red 
meat. 

‘Slapstick’ is the second mag of 
its kind issued by Hersey, he pre- 
viously having gotten out for a sin- 
gle issue a publication called 
‘Tickle-Me-Too.’ Hugh Layne is 
the ‘Slapstick’ editor. 


‘Dance Mag’ Folds 


Surprise folding of ‘Dance Maga- 





Best Sellers 


The following is a list of best 
sellers in Brentano's New York 
stores for week ending Dec. 26 

Fiction 

Maid in Waiting ($2.50). John 

Galsworthy. 





Westward Passage ($2.50) 
Margaret Ayer Barnes. 

All Passion Spent ($2.50) \ 
Sackville West. 

Malaisie ($2). Henri Fau 
connier. 

The Good Earth ($2.50). Pe l 
S. Buck 

White Bird Flying ($ 
Bess Streeter Aldrich. 

Non-Fiction 

Wellington ($4). Philip 
Guedalla. 

Only Yesterday ($3). Fred- 


erick Lewis Allen. 
The Epic of America ($3.75). 
James Truslow Adams. 


Bernard Shaw ($4). Frank | 
Harris. 

The Lady of Godey’s ($3.50) 
Ruth B. Finley. 

Peter Arno's Circus. $3. 











Hersey publishing outfit is said to | 
be a subsidiary of Macfadden’'s. 
With ‘Dance Magazine’ out, Meyer | 
resumes his personal direction 
the national advertising 
founded by him when he discarded |} 
‘Theatre Magazine.’ 


of | 


agency | 


CHATTER 
William Soskin, the ‘Evening 
Post’ book critic, writing a novel 


for spring publication. 

Nat Fleischer’s series of pieces on 
Gene Tunney, which ran in Fleisch- 
er’s boxing mag, ‘The Ring,’ will 
be issued collectively in book form 
by Fleischer, acting as his own pub- 
lisher. 

William Faulkner is the literary 
idol of the moment. 

Mrs. Ludwig Lewisohn, 
the novelist, writing plays 
a nom de plume. 

Harry M. Beardsley, who wrote 
that book on Mormon history, is a 
Chicago ‘Daily News’ man. An- 
other newspaperman with a new 
book is Harry Carr, of the Los 
Angeles ‘Times,’ who authored ‘Old 


wife of 
under 


Mother Mexico.’ 

Ask Al Hirsch about the Polish 
Falcons. 

Nathan Zatkin going literary 
again. 


Harold Bell Wright has changed 
publishers. 

The Gorham Munson - Malcolm 
Cowley feud nicely publicizing both. 

General book returns being what 
they are, Edith Wharton has en- 
tered a novelette in the ‘Scribner 
Magazine’ contest which earns the 
winner a $5,000 prize. 

Exploitation on his book is cost- 
ing Percy Crosby more money than 
the book is bringing in. 

Sada Cowan sporting a mink coat. 

William C. Shepherd on a West 
Indies jaunt. 

Louis Bromfield cooking up a new 
novel. 


Dorothy Thompson back from 
furope and has rejoined Sinclair 
Lewis. 

Louise Bryant, who is John 
Reed’s widow, also doing a_ biog- 
raphy of the American scribbler 
who lies buried in Russia. 

Eva Longman had two _ teeth 


pulled, and will incorporate her ex- 
perience in a story. 
Elias Lieberman 
‘American Hebrew.’ 
Thomas L. Stix wMfll get a radio 
interview soon and see how he 
likes it. 


Sinful Girl Vague 


(Continued from page 5) 


out of the 





wrong. Her producers, sensing pub- 
lic demand, sent her back to the 
orphanage with only ‘Daddy Long- 
Legs’ to guide her, returned her to 


| living on borrowed time, but he 


| whimpered. 





Long Off Broadway 


(Sample of a Short Short Story) 


By John Wilstach 


Paroled att serving 20 spaces, 
of a 30-year bit, in Sing Sing, Tim 
Kelly realized that he was just an 
old-fashioned bu l 

Shamet ed he stumbled yt 
Gallong’s peaklow, after a urd 
earned interview with Slim Wh 
more, front man for a modern push 
In the past Tim Kelly had en a 
famous pete man but nitro was 
looked down on wit! ontemp 
Only an oxyacetylene yegg need ex- 
pect a 1ance to play along with a 
mob in the money. He might have 

i} muscled in as a torpedo, receive 


good pay-offs from bumping those} 
re- 
coiled from cold, calculated murder. | 
A blackjack had been 
in his day. 
“You're dead 
Tim. Better get a 
watchman, he h 


good enough 
number, 
as a 
been 


as a slab 
night 


told, 


job 
ad 
taunting! \ 

“I won't go straight,” he a'tmos 
“The boys in the stone 
mansion would think I had a 
of sun-flower.”’ 

He was at liberty, after all these} 
years; free with state presentations, | 
a $10 bill and ill-fitting suit of | 
clothes. Walking downtown Tim | 
realized that all the old landmarks'| 


were gone, where he had sported in} 


streak | 


an 


had stood. No more wine, women 
and song, rye 10c a throw, suds five, 
and a nickel to bring music from a 
player piano. 

Suddenly Tim's eyes brightened. 
A radiant creature came toward 
him, her advance agent a wonderful 
perfume. He got a flash of sheer 
flesh stockings, encasing the kind of 
legs he had once waited hours to 
see near the Flatiron Building on 
windy days. She had red cheeks 
and eyes that seemed to write the 
ticket of a good time. 

“Hello kid; what say we 
back-room and hoist one or two?” 

Whamp! An open paim smacked 
him, and then a second slap caught 
him off guard. Someone had him by 
the coat collar, a young and athleaic 
copper. 

“Officer! 
in my life. 
take a quiet 
bum,” 

“I thought she was working this 
side of the street,” said Tim, weakly. 


I never was so insulted 
Can‘t a working girl 
walk? Arrest that 


A crowd followed to the police 
station. He was booked at tie 
house and then taken to the nearest 


magistrate’s court The lady said 
she was an entertainer at the Golden 
Pump. There she finally. changed 
er mind about filing charges, but 
Tim was told from the bench that 
his kind of loafer wasn't wanted on 
Broadwa\ 

Meekly he went away from these 
and for hours walked that unlamillar 
street of streets Broadway it 


| seemed different, more shoddy some- 


how: Grand street moved uptown; 
all but the great display of lights. 
He had read considerable about 
night clubs. Why not give one a 
whirl? Before he noticed the name 
| he dived down into a downstairs 
| cabaret, The Golden Pump. A 
waiter brought him a half pint for 
six bucks, he was nicked another 
for a bottle of ginger ale. At this 


rate pleasure must stop and start at 
the same time. 
Got the Works 

Suddenly a wonderful vision burst 
into the full glare of a baby spot, 
raw except for a brassiere that had 
shrunk, and a circlet of beads, the 
South Seas far removed. Such a 
sight, in old Miner's, on the Bow- 


his youth: The Haymarket, The| ery, would have brought the flat- 
Dutchman's, Sweeney's and hot| foots down on the dump. Gee, it 
spots around where Daly's sieoatheen | was the gal he had insulted; it was 


the same face and everything else 


now included. 

The entertainer caught sight of 
him, paused in her dance and whis- 
pered loudly to the manager. That 
individual brought Tim the check— 


| three bucks added for a covert 
charge. As he protested at this un- 
heard of robbery two bouncers 


edged nearer. Together they gave 





find a| 


him the bum’s rush. They didn’t 
give him the works until he was 
| outside. He was patched up in 
Bellevue, 

The next morning Tim agreed with 
the same magistrate that he had 
broken his parole, committed all 
kinds of assault and battery. 

“I’m just a regular stir-bug,” he 
said, difidently. “Send me back to 
the hoosegow. I'm all out of step. 
Why, I don’t know a lady when I 
see one! I'm too soft-hearted for 
the gangs of today! Ship me back 
to the pen where I belong. Twenty 
years is too long to stay away from 
Broadway!” 








to live up to the big break—sarould 
it ever come. 

Marie Dressler received the Acad- 
emy award after fans, the country 
over, had succumbed to her work in 
‘Min and Bill.’ Miss Dressler must 
be grateful for an honor that is pre- 
cious to the MGM publicity depart- 
ment. But, a veteran trouper who 
has weathered the storms of fickle 
popularity, she doubtless hopes for 
more parts that will merge the in- 
fallible ingredients of low comedy 
and supreme pathos. 


Killing Prospects 

Edna May Oliver, a mugging 
grande dame as circumspect as the 
Back Bay colony, broke upon audi- 
ences in ‘Cimarron’ and then re- 
ceived the back-handed compliment 
of the name part in ‘Fanny Foley 
Herself.’ Miss Oliver will need a 
long time to live that down, which 
should console Maude Eburne for 
small roles, in which she registers 
solidly, that do not try her talents 
over a poorly devised starring film. 

1951 held varying fortunes for the 


contingent of foreign stars. Mar- 
lene Dietrich’'s personality was 





the innocence of ‘Merely Mary Ann.’ | 

Helen Twelvetrees could not re- | 
form. Too firmly she had estab- | 
lished herself as a pawn in the game | 
of life and love. Fans dried their 
eyes and withheld their dollars when 
‘Bad Company’ made her the pro- 
tected wife and sister of two fairly 
noble gangsters. Audiences refused | 
to believe in a Helen Twelvetreces | 
less worldly wise than ‘Millie,’ less 
betrayed than the heroine of ‘Her 
Man.’ There can be no turning 


Irene Dunn cut a niche in 1951 by 


sweeping into potential stardom 





zine’ puts Paul Meyer out before 
even settled there. Meyer, foriner 
publisher of the now defunct ‘The- | 
atre Magazine’ taken on as associate | 
; publisher recently, with the inten- 
tion supposedly to alter the mag's | 
polis into omething like th 
former ‘Theatre M izi 

‘Dance Magazine,” established by 
Bernarr Macfadden, passed to Har- | 
old iicrseay some time ago. Th 


fine assignments hag ne 


| 
back for Pathe’s tear-jerking star. | 


upon the pioneer strength of ‘Cim- 
larron’s’ Sabra. RKO saw a future | 
for a new star and straightway put 
her in sophisticated dramas that 
stripped of the epic dignity of ‘Cim- 
arron,’ reduced her to the i of | 
competent leading wome the } 
Wravys, Lei Hyams and Marg 

Churchills, who n time ove rou- 


| but, given 


| Joan 


erick proved that ladies who know 
legit technique can find berths in 
the talkers. Estelle Taylor, Doris 
Kenyon and Mae Marsh upheld the 
silent picture group who made the 
grade. Pola Negri, who sportingly 
hazarded all on one last try, is re- 
puted by pre-view reports to be well 
on the way back to popularity. 


The New Story Trend 


Next year’s story trend for pic- 
ture actresses cannot be foretold. 
Whatever it is, the women who gain 
or maintain stardom, will be those 
capable of instructing feminine au- 


diences in modes and manners, 
Fanettes want to see the latest 
Crawford, Bennett, Shearer and 


Swanson costumes, the glorious gar- 
ments that are beyond the purse and 
wearing ability of the average pic- 
turegoer. But more important than 
their clothes, the mannerisms of 
picture actresses are invaluable text 
books to audience ladies. tuth 
Chatterton is an accomplished tech- 
nician who makes audiences laugh 
and cry; she also instructs fanettes 
on how to step from—and pronounce 
—an Hispana Suiza or when to or- 





strong enough to overcome compari- 
son with Garbo. Miss Garbo held! 
her own firmly on the strength of | 
mystery, Adrian costumes and cagily 
devised box-office films. Elissa | 
Landi tottered a bit after a 
introduction, but came through in| 
‘The Yellow Ticket.’ Tallulah Bank- | 
head plodded along on the wave of a| 
glamorous advertising campaign, | 
three dull could 
not clinch her position at the box 
office. Lily Damita recovered lost 
favor by toning down self-c6nscious- 


ballyhoo | 


stol ies, 


ness and joie de vivre. 

1931 ends cheerful 
of youthful contenders. 
Marsh, 
Linda 


Carlotta 


with a number 
Marian | 
Sylvia Sidney, 


Peegy Sh 


Sidney Fox, 
Watkins, 
Montenegri, Madge 
Blondell, Myrna Loy, 

Francis, Karyn M 


onstance Cummings ana \ 


innon 
Evans, 

Lupe 
Velez, orley, | 


Kay 
Loyd, all giving promise of n 
box office 
Pauline [red- 


Frances Starr and 


ee 
+ 


der pate de foie gras. Joan Craw- 
ford wears knockout clothes, but 


ishe is a rich source of information 


on how to greet a beau, light a 


ijcigaret and spout fashionable back- 


chat. 

ew fanettes are so misguided 
that they believe a knockout cos- 
tume could do as much for them as 
it does for Connie Bennett, but they 
can profit by the way she ties her 
scarf, adjusts her turban or care- 
lessly handles two shimmering sil- 
ver foxes. Gloria Swanson orders 
hundreds of pairs of shoe with just 
the right note of unconcern, shows 


how to apply the latest lipstick, 
achieve a last-word coiffure and 
enter a drawing room, 

These are the subtle influences 
that reminine film attendance feeds 
on, They sum up glamour, that in- 

ngible it omnipotent reason for 
the prolonged suceess of a screen 
jtar, 


ate 


a 





Cet APO array ollie 7 
ee aoa rant 














ee 
TE eee ee eon 


WO SETI 





Tene 


> 


on) i ae al 


meee 





ee ree ce 





an eens Senet: 


pare 


























VARIETY 








Tuesday, December 29, 1931 





Radio on Pacific Coast 


By Abel 


a 
ee ee 


Green 








Los Angeles, Dec. 20. 

Sven the most optimistic among 
the enterprising NBCites have al- 
most given up the coast for radio. 
The overplus of disk programs with 
their attendant long-winded adver- 
tising spiels have either so degener- 
ated the public taste or driven them 
away from the dials that it’s become 
well-nigh hopeless. 

The reasons are several, but first 
a brief survey of what's on the air 
might be apropos. 

The most worthwhile features are 
naturally the chain programs via 
NBC or CBS stations. And even 
these, be it KFI or KECA of the 
NBC, or KHJ of the CBS networks, 
are given to a type of interpolated 
plugging for Bulova time, etc., not 
to mention the local commercial 
programs, which is somewhat of a 
shock to one who has knowledge of 
the dignified standards of these 
same networks in the east. 

The three (and four-hour in the 
summer) time differences obviously 
count the most against a consistency 
of chain programs. An expensive 
proposition basically for coast-to- 
coast broadcasting, a minimum of 
these reach the coast as, for exam- 
ple, a 7 or 8 p. m. program out of 
New York would be 4 or 5 p. m. here, 
obviously too early for best commer- 
cial coverage. In summer, with day- 
light saving, such times would be 3 
or 4 p. m., even worse. And if ema- 
nating from Chicago, it’s but an 
hour better, although more and more 
national network programs out of 
Chi are now hitting the coast, thus 
solidifying the Windy City as a ju- 
dicious broadcast central for na- 
tional ether coverage within the best 
span of hours. 

In addition to the chains, the NBC 
etherizes strictly Pacific Slope chain 
programs on a local minimized net- 
work out of San Francisco. This is 
the chain formerly known as the 


MUSICIAN JAMS NBC 


Not in Good Standing With Union 
in Chicago 





Chicago, Dec. 26, 
After Fred Livingston had been 


tooting his sax in several cafe and 
broadcasting combos around town 
for almost a year, the musicians’ 
union suddenly discovered that he 
wasn’t a member in good standing. 
As a result Leroy Shields, general 
musical director of the NBC studios 
here, Jules Herberveau, former NBC 
batoneer, and Paul Whiteman have 
been cited to appear before the 
local’s trial board and explain why 
they hadn’t taken the precaution of 
investigating Livingston's status. 

Union rule provides that a leader 
on engaging a new man must first 
make sure that the musician has 
a card showing that it’s paid up to- 
date, and, in the event the bands- 
man is from out of town, that the 
transfer stamp is duly attached. 
Leader involved admit their derelic- 
tion, but claim they had been under 
the impression that Livingston had 
squared himself with the Chicago 
local and took care of his back dues. 


22 Bands on Dec. 31 


Chicago, Dec. 26. 

Columbia’s completed New Year’s 
Eve schedule has 22 bands spotted 
for network release between 9:30 
p. m. and 2:45 a. m. central time. 
Pickups will be made from 13 cities 
with the allowance of each orches- 
tra limited to 15 minutes. 

Number of bands participating 
exceeds last year’s list by six. 








GERMAN DISC CONCERNS 
BAN AIR REPRODUCTION 


Berlin, Dec. 15. 
A conflict is on between the Ger- 
man record factories and the Reichs- 
rundfunk-Gesellschaft (German 





broadcasting station) which may 
lead to important changes in the 


The rec- 
ord producers stated that from De- 


yxractice of broadcasting. 
I 


cember on the broadcasting of music 
records in daily programs will be 
prohibited. Purpose the ulti- 
matum of the record producers looks 
like pressure to bring about pay- 
ments to the producers. 

Up till now the German broad- 
casting stations received records 
free of charge and returned them 
after they were used. 

At present, as long as the differ- 
ences continue the Berlin broadcast- 
ing station is restricted to use of 
certain records, only records from 
Ultraphone (branch of Kuechen- 
meister’s Maatschappij) and smaller 
record productions, Elausophone and 
Kristall. The gaps are filled with 
broadcasting of music. 

Negotiations taking place between 
the broadcasters and the large rec- 
ord factories look to an arrange- 
ment that the reproduction of rec- 
ords shall only take place during 
daytime so that the public if they 
want to hear records at evening 
has to buy them. The record fac- 
tories maintain that by broadcast- 
ing records their business has been 
injured and demand for all new re- 
leases a certain lapse of time, also 
the disc people ask that the broad- 
casting of dance records be re- 
stricted. 

Negotiations still going on. The 
benefit is for the above smaller rec- 
ord factories, for which an unex- 
pected exploitation angle is created. 


of 
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Listening in on 1932 


By Bob 


Landry 





Chicago, Dec. 20. 


Even the weather man, equipped with delicate scientific instruments, 


hesitates to extend prophecy beyond the day after tomorrow. 


What's 


going to happen in radio during 1932 is a guessing game, quite as worthy 
of the teacups and the crystal orh as what’s going to happen in the 
League of Nations or the National League. 

On the authority of a cup of orange pekoe confirmed and corroborated 
by subtracting the mystic number seven from the elusive 23, it is possible 
to give the radio world this confidential lowdown on what will happen 


in 1932: 
Same VP’s 


in Number 


(1) There will be no decrease in the number of NBC vice-presidents; 
indeed a certain quivering of the tea leaves suggests there may be more, 
(2) There will be a marked increase in the expense accounts of advers« 
tising agencies radio experts; a larger number of chorus girls will be 


given auditions. 


(3) Television will be predicted on an average of once a@ month; nothe. 


ing will happen. 
(4) NBC will not show a profit. 


(5) Stetson will manufacture a new range of sizes for crooners. 
The Usual 
(6) Reviewers giving favorable criticism will continue to be intelligent, 


those giving adverse criticisms will 
ramuses, 


continue to be presumptuous ignoe. 


(7) All the famous battles of history will continue as favorite sus- 


taining programs by production managers; 
(8) Advertisers will continue to throw all fan mail into the 


all of them will be lousy, 


waste 


basket when it’s inconvenient to answer it. 
(9) Actors will continue to accept network promises instead of cash, 
(10) It will be impossible for anyone above 14 to find anything to 
listen to between five and seven o'clock. 
(11) Quite a few actors will finally get auditions; but nobody will be 


listening. 


(12) George Washington Hill will eliminate 402 waltzes, 532 introduce 
tions, 15 seconds of commercial copy, all cymbal crashes and several 
orchestras; it may be his busiest year. 

(13) Four additional tons of mimeograph will be issued by the nete 


works publicity offices. 


(14) Some intellectual snobs will give their radios to the janitor out 


of sheer disgust. 


(15) Good form will favor ‘rad-ee-o’ after the Democratic victory im: 


the fall, 


(16) Federal Radio Commission will again issue a warning against 


clairvoyants. 


(17) Radio will still glorify the salesman and stultify the showman, 
(18) Two laughs in 15 minutes of talk will remain the average ratio 


of successful script programs. 











‘orange network,’ to distinguish it 
from the NBC’s blue and red net- 
work, as the WJZ and WEAF hook- 
ups were formerly labeled. 

It is this San Francisco-Los An- 
geles diversity, as with all other 
S. F.-L. A. rivalry, that has been re- 
tarding local radio programs so far 
as the grade A stations are con- 
cerned. 

Little regard for the others is 
sxiven here because of an intrinsic 
cheapness which is perpetuated and 
fostered by the lesser independent 
stations, and which thus nullifies ac- 
cording them any serious considera- 
tion. These small, struggling sta- 
tions, greedy and hungry for any 
sort of revenue, permit the most 
banal advertising spiels with their 
marathon of time-worn and worn- 
out phonograph records really merit 
little regard in anything having to 
do with radio broadcasting in rela- 
tion to public entertainment. 

Conceding that commercial radio 
can only thrive on its attendant 
good-will advertising, directly or in- 
directly, the programs alone reflect 
whatever henefits to the commercial 
sponsor in direct relation to the dig- 
nity of the presentations. With the 
local chiseling stations that play a 
disks and advertise spurious ‘grape 
juice,’ cut-rate clothiers, installment 
outfitters, bargain permanent waves, 
$lfor-three-questions ethereal sooth- 
sayers, not to mention the Rey. 
Aimee and the Rey. Shuler, there's 
no attempt to foster good will. 


Hence KFI, KHJ and KECA alone 
have whatever local rep for getting 


something worthwhile on the air. 
Prefer Phonograph 

But so unreliable are even these, 
that the reverse on the radio-disk 
analogy obtains locally, in that 
phonograph records enjoy perhaps a 
better proportionate sale than in 
any other spot in the country. Re- 
pelled by the radio, one who likes a 
little music is compelled to resort 
to the perhaps more laborious me- 
thod of changing disks. Too many 
of the better homes for that reason 
have those automatic record-chang- 
ing phonographs to circumvent hop- 
ping up and down every three min- 
utes. <All this is ascribable to the 
radio and general antipathy to the 
programs offered. 

With the NBC having all its valu- 
able ‘time’ booked solid, and with 
the Chi NBC headquarters now on 
a firm footing, as a direct result of 
the congestions in New York, it 
was hoped that the San Francisco 
headquarters of the NBC would be 
next in line for development. 

Put, ‘ike Solly Violinsky, they're 
waiting for Television. There has 
been some advance talk locally that 











Whose recent “Five Pictures of the Grand Canyon” 
musicians and critics when presented at the P 








FERDE GROFE. 


The Ghost Writer of Jazz 


Per Dir. James F. Gillespie 


won instant recognition and acclaim from symphonic 
aul Whiteman Concert in Chicago November 22. 
is proud of his happy association of 12 years as musical arranger and personal friend of Paul Whiteman. 
Among the best known Ferde Grofe original compositions are: 
Shades of Blue,” and “Knute Rockne Tone Poem.” 
Mr. Grofe is known to the radio public through his conducting of commercial programs for A. & P. Stores 
and Florsheim Shoes over NBC networks from Chicago. 


“Mississippi Suite,” 





Whiteman roster Dec. 
from WLW, Cincinnati, Miss Fro- 





Mr. Grofe 


“Metropolis,” “Three 





have twin west coast headquarters 
in S. F. and in Hollywood, to avail 
themselves of sets, picture stars in 
make-up, ete. for Television. 

It was also hoped than even for 
commercial purposes stars would be 
available for the commercial ether. 
It would necessitate either remote 
control wires to Hollywood (or into 
the stars’ homes, as has been the 
case) or having them come to the 
local studios of the NPC network 
and thus picked up. 

However, so far as cinematic 





the NBC would be compelled to 


satellite material for Radio, out of 


Hollywood, was concerned, the ele- 
ment arose where the studios de- 
cided against that sort of thing, 
along with advertising testimonials, 
endorsements, ete. That's why one 
star, although an anxious advertiser 
Was agreeable to defray the cost of 
running a wire into her home, in 
order to pick her up, finally turned 
down a radio contract. 

Hence the stage and screen names 
still usually emanate out of New 
York where they may be appearing 
on Broadway or laying off. 


To get back to the S. F.-L. A. 








variance, the NBC favors ’Frisco for 
its coast headquarters because &. F. 
is the west coast money mart. 
That’s where the Federal Reserve 
is and as a result that’s where the 
coast branch offices of the advertis- 
ing agencies are situated. L. A. is 
still too provincial for a large ad- 
vertising agency to have its coast 
headquarters here, and so Radio 
must swing with the tide. 

For a time too it was thought 
programs might emanate from here 
hae sweep eastward across the 





WHITEMAN DROPS BEAUTY 


Jane Froman Nixed All 


Personal: 
Appearances 





Chicago, Dec. 26. 
Jane Froman, reputed locally ag 


one of the most beautiful women in 


radio, was dropped from the Paul 
22, Coming 


man was under contract to Whitee 


man personally. 


He counted on using her for per- 
sonal appearances as well as on the 


radio, but Miss Froman refused to 
make such appearances, to accept 


theatrical contracts negotiated for 
her, or to do anything but croon ine 
to a mike twice a week. Whiteman 
decided she wasn’t worth the up- 
keep. 

Miss Froman’s new business mane 


ager is her fiance. Don Ross of the 


radie team of Brooks and Ross. 


Lucky Strike Lineup 


Line-up of orchestras to be fea 
tured on the Lucky Strike, NBC, 
broadcasts during the month of 
January is: 

Jan. 2, Anson Weeks, San [ran- 
cisco, and Johnny Johnson, Denver; 
Jan. 6, Wayne King, Chicago; ~an. 
7, Coon-Sanders, New York; Jan. 9, 
Duke Ellington, from the Earle the- 
atre, Washington, and Lew Conrad, 
Boston; Jan. 12, Jack Denny, Monte 
real; Jan. 14, an orchestra to be 
picked up from either Rome or LBere 
lin with Al Katz, from New York, 
sharing in the broadcast; Jan. 16, 
Jimmy Greer, Los Angeles; Jan. 26, 
either a Rome or Berlin orchestra, 
vice versa of the Jan. 14 broadcast; 
Jan. 28, Bernie Cummins from the 
fancy dress ball at Washington and 
Lee University, Lexington, Va. 








Connie Alone 


Connie Boswell of the Boswell 
Sisters engaged as feature artist 
for Mennen. Commercial starts % 
series on CBS Jan. 9 for 15 minutes 
each Sunday. Beside Miss Boswell, 
Mennen will use Ted Husing and an 
orchestra. 


WAAW-CBS Deal Cold 
Chicago, Dec. 26. 
Because the federal radio come 
mission refused to grant a net free 
quency assignment permittins eht 
programs to WAAW, Omaha (rain 


Exchange station, Columbia 44s 
called off its negotiations fo! that 
broadcaster. 

"Network had the deal imost 
closed for WAAW, but wouldnt 
consider anything but iii-timeé 


station in this area. 





(Continued on page 163) 
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JUDSON SUES FAXON 


AGENCY FOR $4,600) 


Chicago, Dec. 26. 
instance of an ad- 
getting 


First known 
wertising agency 
legal jam over a recording bill was 
disclosed here last week when 
torneys for the Judson Radio Pro- 
gram Corp. started proceedings 
against Faxon, Inc. 

Recording company is trying to 
collect $4,600 due on a series of 13 
disc programs it claims it turned 
out for a former Faxon client, Alice 
Corry, Inc., cosmetic mixers, on an 
order signed by the agency. 


Faxon denies being in any way 
responsible for the payment of the 


bill. 
time 


Agency version is that at the 
the series was under consid- 
eration it was handling the Alice 
Corry magazine advertising, and, 
as a gesture of gratitude, agreed to 
serve in an advisory capacity on the 
recording job. 

Not only did it pass up the cus- 
tomary 15% commission, asserts 
the agency, but it failed to collect 
all the traveling expenses incurred 
by the Faxon rep, Walter Rubens, 
assigned to supervise production of 
the programs in Judson’s New York 
studios. Agency further disclaims 
signing an order for the work or 
getting any money from the beau- 
tifler distribs with which to pay 
Judson, 

Shortly after the disc 
were completed, the Alice Corry 
outfit switched ad agencies with 
Erwin, Wasey & Co., taking up the 
task of placing the wax platters 
with broadcast outlets. To date 15 
stations spotted in the middle west 
have released the Alice Corry sales 
chatter and entertainment. 

Columbia Broadcasting, about 
two months ago, decided that Jud- 
son Radio Program, its own sub- 
sidiary, had become competition to 
the chain and ordered it closed 
down. Under the law, a corpora- 
tion in the process of dissolution 
has two years in which to collect its 
outstanding accounts. 


WLW Troupe Reproducing 
Disc Programs in Person 


programs 


Cincinnati, Dec. 26. 

WLW players are cutting down on 
canned programs by reproducing 
them in person. Its first duplica- 
tion of electrical transcriptions gets 
under way in January on Hire’s 
twice-weekly broadcasts of ‘Center- 
ville Sketches? 

Leonard Cox, author of the dialog 
Sponsored by the root beer firm, 
visited here and put his okay on 
its treatment by the Crosley Play- 
éers, directed by Edward A. Byron. 

All WLW thespians are former 
Btock people. 





KOIL Explains Status 


Council Bluffs, Ia., Dec. 16. 
Editor, Variety: 

Some time ago when KOIL con- 
nected up with the National Broad- 
casting Company’s Flue Network it 
Was reported in ‘Variety’ that the 
National Broadcasting Company 
had acquired a financial interest in 
this station. 

This is untrue. National Broad- 
casting Company does not own one 
cent in KOIL or anything other than 
& mutual agreement that we will co- 
operate with them as do other NBC 
Btations 

Yours very truly, 
(Signed) Don Searle. 








Talker’s Theme Song 
In Gershwin Concert 


George Gershwin will give a solo 





into a| 


at- | 





An Exec’s Reason 

Instead of broadcasting Ciro’s 
Plantation orchestra from Pari 
New Year’s Eve, as originally 
planned, Lucky Strike will take 
the orchestra from the Chez 
Victor, Paris instead 

No reason given for the 
switch in Parisian orchestras 
for the ciggie’s international 
hook-up. An exec connected 
with the broadcasts declared 
that Chez Victor sounded more 
Frenchy than tne other club. 














ee 


LOVE OUR WIRE? LOVE 
OUR ORCHESTRAS-CBS 


CBS, wherever possible, will not 
put its wire into orchestra spots any 
more unless they use a CBS orches- 
tra. The exceptions will be the few 
name bands which MCA has and is 
booking into spots currently using 
a CBS wire. 

The first step in this direction was 
made some weeks ago when CBS 
refused to put its wire into Connie's 
Inn unless that night club employed 
a CBS band. Because of this ruling, 
Irving Mills and Charlie Horvath, 


who already had Don Redman’s 
band booked into Connie’s, were 
obliged to turn the band over to 


CBS. 


GENCIES 


39 
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By Ben Bodec 
Chicago, Dec. 20. 
Advertising agencies were slow 
to acknowledge the value of radio 


as a merchandising medium. To the 


fo re 


clan as a whole, even after the 
mation of the NBC network in 1926, 
| the thing was a freak with a du- 
bious future. These arch votaries 
of the art of ballyhoo got into it 
after strong and insistent pressure 
| had been brought to bear by their 
| clients. 


| 

| Technique of broadcasting had 
| made broad and rapid strid 

ithe agencie continued to give it the 
lroyal standofi Meanti the ft 

| broker, a lad of oestrin 

dents, but alert to tl possibil 


of the medium, wormed his \ ay 
into the picture. Over the he 
the agency went this fellow di 
to the client with a sales talk that 
at least appealed the 
tion, if not the business 
atism, of the advertiser. 
Impressed client would then send 
word on to his agency that he had 
decided to take a chance with the 


ad Ol 


ect 


to imagina- 


conserv- 


new medium, and for the agency to 
find out what and how much he 
could get for his money. At first 


the agency reaction was to attempt 
to talk the client out of his inten- 
tions, but when the client showed he 
was determined and _ similar 
mands began to pour in from other 


7 
caice- 














BETTY 


Her grown-up pose belies her fam 
actress.. For the past two years she 
enduring “Rin-Tin-Tin Thrillers.” 
of the “Empire Builders” and “Jun 


WHITE 


e as radio’s foremost child-character 
has been the frequent feature of the 


Her voice is also familiar to listeners 


ior Detective’ programs. 


Betty is a graduate of Grinnell College, Iowa; she began her theatrical 
career in a road company of “Three Wise Fools,” where she met her 


equally famous husband, Bob White, radio actor-author. 
deserted the stage for the microphone. 


new daily dramatic series from Chi 


Together they 
Soon they are to be heard in a 
cago. 








Radio Editors to Be 
Treated Nice—Once 


Chicago, Dec. 26. 

Press departments of both NBC 
and Columbia have agreed to cut 
down on the amount of entertain- 
ing to be extended to the visiting 
newspaper radio editors at the Chi- 
cago Radio Show and Exposition, 
scheduled for the week of Jan. 18. 
Hotel suites engaged for the week 
by both networks and open house 
during the run of the show are out. 
Each chain will throw one big party 


rendition of ‘New York Fhapsody,’ | to the boys and call it a week's en- 
from Fox's ‘Delicious’ with the] tertaining. 

Boston Symphony orchestra, at To pick their respective nights 
Boston the managers of the rival press de- 

A month later Gershwin will re- | partments will meet and toss a coin. 
Peat the performance with the New | Reason for the glad-hand curb is 
York Philharmonic orchestra. |that the network at previous 

\ } : ‘ . . . } 

Melody will be titled plain ‘Rhap- | simil editor gatherings hive com- 
Body’ outside the picture. It is| plained that the p. a.’s took the oc- 
Called ‘New York Rhapsody’ in the} casion to negl their routine a 
film. most enti ely 


accounts equally determined, the 
agency suddenly realized that it 


was totally unprepared to even ap- 
proach the new field, 


Panic 

Like the advent of talking pictures 
among the Hollywood producers, 
the agencies went panicky and 
plunged into a wild spending spree 
When the excitement and din had 
somewhat abated, the agencies 
found that they were losing 


money 





on the radio phases of their ac- 
counts. In other words, the 15° 
commission allowed on the appro- 


priation for ether time did not covet 


the expenses of the agency's radio 
department. 

In the rush to get their clic 
on the air they had grabbed and 
| hired any one who said he knew 
|something about radio. Only place 
the agency had to turn to, 1 fig 
| ured, Was the personnel ot radio 
lstations. Men { 
j|tions suddenly became radio « 
ifor otherwise f t ate ager j 
| was then up to the agen to teach 


| up any 





| 
| 
| 


|} awakening 





AND RADIO 





ie quickly 1cquired head of the | 
idi l tment advertising, and Ad Men 
Agen next step was to put in| 9 
own mroueciag watone tetow! Rope We Coast's 
wine ( ad i! 1 m ca pro- | x > 
in nd e1 ould whip | 
ccteaawa som menae| — gor P 
a een “pod oor rreerams 
perience o for tl agency | at 
ingle of the job. Some agencies aie 
even plunged heavy on contracting 
talent. To make sure it would have Los Angeles, Dec. 26. 
enough entertainers to slip into its Radio stations along the coast are 
programs, these agencies would tie 


talent with the least previous 


mike contact. 


department’s overhead. 
New Policy 
Ire : rt but intensive pe- 
riod of blind roping and grabbil 
the agenci emerg@d with one big 
headache. And then came the 


and the rush to retrench. 
The agencies found that it would be 


preferable and more profitable to 
take those who knew advertising 
and have them learn radio, as far 


as running a radio department was 
concerned. It would be up to these 
tyros, when and as the program be- 
came available, to learn where and 
how to buy talent and where and 
how to pick a competent director. 
Agencies also decided to have their 
news and magazine print copywriters 
learn how to write radio continui- 
ties. If a special serial script job, 
too big for one of the staff writers, 
presented itself, an outsider could 
be taken on temporarily. 

With the revised personnel set- 
up in effect and the assumption of 
the right to collect a 15% commis- 
sion on talent also, the agency radio 
department today is not only paying 
for itself but, with no known ex- 
ceptions, clearing a net profit. Priv- 
ilege of slapping a 15% tax on talent 


costs and passing it along to the 
advertiser is condoned by the Amer- 
ican Association of Advertising 


Agencies, in principle if not offici- 
ally, At the organization's conven- 
tion last spring it was understood 
that member agencies were free to 
collect the talent tithe until a com- 
mittee had time to investigate and 
report on the practice, It’s still in- 
vestigating. 
Flops Not Mentioned 

Once the stampede began, radio 
caught on among the agencies more 
enthusiastically than any other me- 
dium in the history of American ad- 
vertising. Some major agencies, 
carried away by the fever, advised 
their accounts when new budgets 
were discussed to set aside a slice 
for broadcasting. Fact that many 
of these accounts had no business 
going radio didn’t matter, and that 
their product did not lend itself to 
ether selling was of less moment. 

Loud is the acclaim from the net- 
work sectors about accounts who 
through radio have boosted their 
sales, but little is heard about the 
many programs that have gone flop- 
po. No list of such casualties is 
available, although the fact that an 
account refused to renew after the 
initial stretch of 13 weeks should 
be an acceptable indication of fail- 
ure, 

Why one account was a huge suc- 
cess and another a bust, the agency 
boys admit they haven’t got around 
to the point of answering satisfac- 
torily by rule or chart. Even with 
the knack of auditory selling tre- 
mendously improved as compared to 
only @ year ago and the guesswork 
regarding a station’s coverage and 
listener response rapidly being re- 
duced to a minimum, the chances of 
ether success, from the merchandise 
selling angle, they say, is no more 
determinable today than it was in 
the early experimental period. 

Throat- Slitting 

Advertising agencies as a 
far from 100% radio minded 
one of the alibis that the 
renders for approaching a prospect 
and the head of his 
agency. Some agencies, on the other 
hand, express marked objection to 
the network phase of advertising 
and advise their clients to stick to 
spot broadcasting exclusively. Be- 
of attitude major 
agency in particular has incurred 
the enmity of NBC. When the lat- 


clan are 
That's 
network | 


direct over 


cause this one 


ter got word that this agency had 
an automobile account practically 
old on going radio disc, it shot one 
f£ its vice-presidents into the te 
ritory where the aufo f t ; 
(Continued on page 41) 


And up shot the radio | 


tired of hearing about the mediocre 


programs etherized west of the 
Rockies. Managers are getting it 
from every angle. They hear that 
the coast is a nation unto itself; 
a nation of hill billies. That’ the 


impression easterners get when they 
tune in on local programs. 

to local 
to the 
class talent but it can’t be done for 


According managers 


they’d like have air with 


various reasons, 
Advertising Wiseys 

Biggest trouble is the advertisers. 
One station manager claims that 
the 
and agencies is the greatest draw- 
back to presentation of class pro- 
grams. He says most of the com- 


interference from advertisers 


panies who spend money for air 
programs don’t know what they 
want and won't take suggestions. 
Their fellow business associates and 
their respective families are the 
eensors of the programs. What 
they dislike is out, irrespective of 


type audience the program is aimed 
at. 

‘That's why the air got all clogged 
up with hill billies,’ he says. ‘Every 
time buyer in Los Angeles figured 
that the vogue of mountain ballad- 
ists was a public demand; that only 
hill billies were good ether bets. 
That type of program went over in 


a few cases, but there’s something 
like 200 hours of radio entertain- 


ment floating around Southern Cali- 
fornia every day. Ten hours of hill 
billy stuff isn’t a large percentage 
of the total time, but it’s plenty 
when it’s thrown into the best eve- 





ning hours.’ 
Agencies’ Interference 


‘Local advertising houses,’ he 
adds, ‘are also to blame for the poor 
programs here. Not one local ad- 
vertising company here can analyze 
a good program, but they insist on 
framing the programs for any 
clients who'll permit it. When the 
rap comes, the station has to take 
st." 

Untouched Audience 


‘If the advertising companies 
would listen, or get someone who 
knows something about radio toe 


handle that end of their business, 
everybody would be better off. After 
all, there are many cosmopolitan 
people in Southern California but 
they can never be reached by the 
programs we are presenting. The 
stations know that but their hands 
are tied in most cases.’ 

One L. A. station has partially 
solved the problem by insisting that 
all advertisers use the station talent 
or pay for it if they use their own 
performers, Using the station’s 
proven talent leaves little chance 
for personal interference from either 
the advertiser or the agency. Only 
the most important stations, how- 
ever, could put over such an edict. 

‘Everybody who comes from the 


east,’ says the aforementioned sta- 
tion manager, ‘thinks that Hollye 
wood is a great field for radio 


talent; that with all these big picture 
names it should be a cinch to whip 
up a smart program. The answer 
to that is these same picture peo- 
ple when they broadcast. They'll 
kill any program, In the whole 
town there aren't a dozen picture 
names worth more than a dime on 





the air. Maybe we're not so sen- 
sational out here, but we're trying 
hard to educate advertisers and 
agencies to broadcasting, 
WSFA Goes CBS 
Montgomery, Ala., Dec. 26. 
WSFA has joined the CBS nete- 
Ti tation for the past two years 
has operated with its own local pro- 
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1931 Readjustment in Music 
By Joe Hoffman | 


—_—_—_—--— + 





Musie trade, in 1931, has had] Past year, but cannot fail to do so 
tines t ‘tine ovethal | view of the determination of the 
an adjustment, cutting ¢ ““*! publishers to increase their revenue 


in the future, but slowly, not nearly 


y= - ~ Mi ark t | from these sources. They already 
sether there sti ee ssn ce wod have won the right to tax hotels 
tor ener agreed reliawty es |} equipped with radios. This will be 
to permit the publishers to operate | generally enforced next year. The 
profitably, er the sare recep ee | various other uses made of the} 
of the year. When, after the first) ,uplishers’ music through the So- 
five months, business was at its | ciety ave certain t be tened wine 
all time low for pop sheet music, | 
; 


the publishers believed the depres-| .. rapid'y as the publishers desire 


=} we 7: ‘ rrefore heet | , i 
sion caused it, and the ; oo o- | these increases to be effected. 

330 TAS “ice 2 The | mets - . 
=uen was priced too high. agit ait The faux-pas ERPI contract with 
entire trade then cut prices from 


looked still 
Not one large 


the publishers in 1927, 


9 inva) > lie ’ : @ a . 
2e to 5c, to meet the 1644c whole more foolish in 1931. 


sale price generally yeeros - pop publisher, except Sam Fox, who 
month of this and the pu lishers| pas a picture song catalog, was 
realized that that wasn’t the an- 


satisfied with his 1931 ERPI money. 


swer. So they went back to former! mnis money is now tied up in litiga- 
<p Stone : wis tion. Sam Fox in October entered 
Dealers were folding peice ane | suit against John Paine and ERPI 
left. Though syndicate stores are|.nq tied up the funds. Publishers 
ai . —_ s} . af se : 
the major source of sheet music|] pave vowed that when this con- 
outlets, dealers still mean a lot|tract expires, the'll negotiate in- 
to the trade. How were the pub-| giviqually with ERPI for songs in 
lishers to check the rapid decay | pictures. 
of dealer outlets? Various means Songwriters 
were discussed; tying up with local] ,, . : 
: : Then, from nowhere, the song- 
music teachers, schools, etc., to : 2 : he 
, ; ; writers formed an _ organization. 
build interest in music and |, ‘ 
hel dealers This all. came. to | They demanded, and still demand, 
. pe a ae 50% of the ERPI monies received 


naught. During 1931 an estimated 


: 7 by publishers, and of all other me- 
4,000 sheet music outlets were elim- | ?Y PU” 


chanical and synchronization rights. 


inated from the trade, either) ~ - 
, , Songwriters want to own the copy- 
through music stores closing or|~, ane . % ‘ 
‘ . = right. This organization is called 
erasing the sheet music counters. : ; ‘paren : 
the Songwriters’ Protective Asso- 


Top Sales 
What the past year did prove is 
that the current maximum of sheet | 


ciation. A minimum basic agree- 
ment was drawn and presented by 





music sales is about 500,000. That | py We mae? to the Oy eae 
nm ; ag 

figure was only reached and bet- (Continued on pag ‘) 

tered by one song, ‘Good Night 


Sweetheart.’ Two other biggest hit 
songs during the year, ‘Moon Over 
Mountain’ and ‘When Your Hair 
Has Turned to Silver,’ bettered 
400,000 mark. The avereage hit 
sold 200,000 copies, more or less. 
But a year or two previously the 
hit songs were averaging between 
750,000 and 1,000,000 copies. This 
limited sale forced the publishers to 


CLUBS AND NEW YEAR’S 


Nothing Looks So Hot Around in 
Nite Life Way 


After a season with fewer clubs 
open than ever recorded before and 
those doing the worst biz in his- 
tory, general club attitude seems to 
test a song hit for qualities quickly.| be that New Year’s Eve, more than 
If without, to discard it in favor of|in any other year, will spell the 
another without attempting to se-| difference between possible profit or 
cure the mass reaction, now con-|4n even break and outright red as 
sidered a waste of time and money.| 80 far written. Night spotters say 

Picture songs, which for three| there aren't more than 20 or 25 eve- 
years monopolized the best sellers, ning closets open as straight clubs, 
bowed out in 1931. But one picture | With speaks in the places once held 
song, ‘Reaching for the Moon,’ from | down by the joints the same speaks 
the talker of that title, became a| have put out of the running. 
fair hit seller, and then only for} While the tariff isn’t expected to 
a short time. be very high, most spots open are 

Value of mechanical royalties|Siving it as much of a boost as 
from discs decreased. Disc sales| possible. Even at that there aren't 
were bad. Disc royalties, once re- | S0ing to be many, according to ex- 
garded as one of the main sources pectations, that will couvert above 
of revenue to publishers, is now | $190. 
looked upon as a by-product. Its Just what speaks have done is 
importance to the publisher has | tipped off in the fact that last year’s 
vanished. two biggest biz getters as clubs 
have folded as suck and are now 
selling fire water and some enter- 
tainment. Likewise, the pansy push 
that drew last year has been given 
a wash. Plenty of quickies ex- 
pected to roll over on or right after 
Jan. 1, 

Three or four raids during Xmas 
week started a scare. Included was 
the Stork Club. Following the Pro- 
hib commissioner said evidence 
only would be collected, dissipating 





Radio 


Instead, as the most important to 
the publishers, is radio. Though 
still not a major source of income, 
it will be if the publishers’ demands 
are met by radio. The new rates 
for radio licenses will be presented | 
to radio the coming Feb. 1. 

American Society has stepped into 
the picture the past year, through 
the dearth of sheet music sales, 
as the most important factor for 








the future existence of publishers. the pinch scare. 

The value of the rights invested apart ae 

in them by publishers, called the ’ 

‘small performing rights’ but not LOU FORBES FALL 


New Orleans, Dec. 26. 

Lou Forbes, orchestra conductor 
at the Saenger theatre, fractured 
two ribs in an accidental fall from 
the rising pit during a rehearsal. 
He dropped about 10 feet. 

Forbes was taken to the hospital 
and will be out in about two weeks. 


Inside Stufl—Music 


so considered anymore, has been in- 
creased more than two-fold with 
the increased use of music for vari- 
ous mechanicals and performances 
for profit, The Society has not in- 
creased its income from these rights 
in proportion to the importance 
these rights assumed during the 





~- 








Witmark’s ‘Crosby, Columbo and Vallee’, novelty tune was originally 
written by Joe Burke and Al Dubin for George Olsen strictly as a gag. 

After Olsen first put the song on the air it was picked up rapidly by 
Other radio bands and artists. Witmark, which didn’t think the song 
had an ounce of sales value, held up orders for 5,000 copies recently 
because it didn’t have enough printed. 

Coast pluggers around L. A. are burning plenty at the Ritz even the 
smallest bandleaders are giving them. Some of the radio maestros really 
take it big, holding court in an office, secretary, et al., admitting the 
pluggers one by one, by appointment or otherwise, and making it gen- 
erally tough to get new tunes in the books, 

Not generally Known that Buddy DeSylva bought back 
Syiva, Brown & Henderson firm, brought in by Robert 
preserve the foursome which started the company originally. 
spite that the respective wives didn't get 
on the coast, with DeSylva deciding t 
of ritzing, ete., passing back and forth, 

Brown and Henderson have writing as a duo but 
that with DeSylva leaving Fox he, too, will resume songwriting. 


into the De- 


This de- 
the trio was intact 
tures 100%, and allegations 


along when 


}j £o pi 


bee n 


Crawford to} 


very likely | 





Good Will Band Tour 


Mexico City, Dec. 26. 
Torreblanca orchestra, native mu- 
sical unit that recently toured the 
United States, has been booked for 
a series of concerts in Paris. Unit 

will leave for France in January. 
Announced that standard admit- 
tance price for Paris performances 


| will be four francs, as idea seems 
| 





ROBBINS CUT DOWN 
FROM CLASS A TO D 


—_———— 





ito be to break even on tour as Robbins Music was reclassified at 
means of letting Europeans know] the last meeting of the Publishers’ 
What Mexican music is like. Ap-]| Board of Directors of the American 
pearances in other European | Society of Composers, Authors and 


capitals are being arranged. Publishers, from Class A to Class 
_ cm aioe writin - D. This is a demotion of six classes, 


| if the double clases which the Amer- 





e ' : p 
- ican Society inaugurated last win- 
. ay a 6 ter, is included. 
No reason was given to Robbins 


for his demotion. It was alleged the 
action was taken because Metro- 
Goldwyn-Mayer, controlling Rob- 
bins and in whose name the ma- 
jority of the songs are copyrighted, 
refuse to join the American So- 
ciety. Also, the violation of the 
cut-in regulation, charges of which 
have not yet been presented to Rob- 


Return All Its 


Cos. to Owners 


bins. 

Word around is that Radio Music The demotion of Robbins takes 
is planning to turn back not only | Place immediately and is effective, 
Feist but all its music subsids into | #8 f° 4s the society payments are 
‘ie . bite eoncerned, for the past quarter- 

1e lé as ) ir = ) y "Ss ‘ 

an C 1e1r former Owners | year. tobbins last quarter-year 
after the first of the year. Radio 


check was only for $1,000, according 
Feist, Davis, | to report, instead of the $8,000 or 
$9,000 he had been receiving as a 
Class A publisher. 

A Class A publisher of the Ameri- 
can Society receives about $35,000 


Musie currently owns 
Coots & Engel, Fischer Music, and 
Boosey-Hawks. Latter publishing 
house is located in England. 


As reported in ‘Variety’ last|a year, while a Class D gets about 
week, plans have practically been $4,000. 
completed for Ed Bitner to take When Robbins received his check 
back Feist. But this deal will also | from the American Society for the 


involve the other subsids, according | 14st quarter he immediately returned 
to the story. It is probable though | it- Robbins demands an explanation 
that NBC may retain one of the| of the American Society for its mo- 
music subsids. If NBC decides to] tive in demoting his firm. He claims, 
hold onto one publishing house be- | from report, that there is no cause 
lief is that this firm will be Davis, | for reclassification. Robbins is ex- 
Coots & Engel. With both Benny | pected to contest the action of the 
Davis and J. Fred Coots having sold | American Society. This move came 
out their interest in this firm, Radio| as a surprise at a time when Rob- 
Music now owns 83%% of that com- | bins has the best seller in the coun- 
pany. Harry Engel holds the re-j| try and one of the strongest cata- 
maining 16%%. logs. 











ROY SHIELD 


Now General Musical Director of NBC in Chicago, comes from San 
Francisco, where he held a similar position. 


Mr. Shield was schooled in the recording field as executive of the Artist 


and Repertoire Department of RCA-Victor, 
into radio broadcasting. 

Roy Shield also has a background of several years’ experience in pro- 
viding original musical scores for Hal Roach comedies. In Chicago he 
has charge of the musical staging of the commercial programs for NBC. 


It was but a natural step 





14-YEAR-OLD BOY SAYS 
SONG WAS COPPED 


Los Angeles, Dec. 26. 
A couple of local 
one a 





Charlie Lasswell, 14, published a 
song called ‘Right Now’ in May, 
1930, and suit brought in his name 
is over the Leo Feist number of the 
same title by Renee Russell and J. 
Russel Robinson. Maurice Che- 
valier is named in the suit. 


Both suits are for injunction and 
accounting. Mrs. Lindenberg claims 
her damage at least $75,000. The 
Lasswell boy wants $10,000 for his 
attorneys and $500,000 for himself. 





song writers, 
14-year-old boy, who claims 
their stuff has been stolen, are say- 
ing it in Federal court. 

Dorothy Lindenberg names Sha- 





piro, Bernstein & Co., Inec., RCA- 

Victor Co, Ine, and Columbia . . 
Phonograph Co., as violating her Cherny in Cincy 

1923 copyright on an unpublished Cincinnati, Dec. 26. 


song called ‘Mojave’ with the Morey 


Josef Cherniavsky orchestra is 
Davidson-Sammy Watkins compo- 


engaged for the balance of the sea- 





sition, ‘Thrill Me.’ song was;son by the Greystone, Cincy’s 
written under her maiden name of|largest dansant, which operates 
Dorothy Pelunis, She claims the|Saturday, Sunday and Wednesday 
Shapiro-Bernstein number em-|nights. The b.r. has heer employ- 





bodies her main theme and melody.|ings road bands. 


Music Now in the Studio 
By Leonard Levinson 
+ st 


Tuesday, December-29, 1931 


- ———————e 





Hollywood, Dec. 20. 

Music in pictures settled down to 
a standard departmental basis com- 
parable to other regular divisiong 
and while not the sensational] fac- 
tor it had been during the two pree 
ceding years had a steady repree 
sentation under main titles, dialog, 
party and music scenes and with an 
occasional song, as well as in 
strictly musical pictures. 

Talk of a revival of musicals did 
not materialize beyond talkers for 
Maurice Chevalier, Lawrence Tibe 
bett, Eddie Cantor, and the Gaynore 
Farrell team. 

Studio music personne] is at pres- 
ent one-fourth of the number 


nine 


eme 

ployed at the end of 1929, when 

musical pictures were at. their 
height. 

Despite drop in that time from 


143 songwriters under contract to 
less than 20 now, number of original 
songs used in pictures released in 
1931 was 365, with 87 of that number 
published. Studios are now making 
more individual deals for their 
songs. 

Policies as to the use of music in 
films vary at various studios. 

Staffs 

Studio music departments differ 
in size from Paramount’s 36, Metro’s 
38 and Fox's 24, to Radio’s 5, Pathe’s 
5, United Artists’ four, and War- 
ner’s one. Where the first three 
have large staffs that include come 
posers, lyric writers, conductors, are 
rangers, librarians and executives, 
the other four often have one man 


covering a multiplicity of work, 
such as Max Steiner, head of the 
Radio music department, who is 


also composer, lyricist, conductor 
and arranger. Alfred Newman at 
UA and Arthur Lange and Ernest 
Klapholz at Pathe, aside from not 
writing lyrics, do the same. 

There are 10 conductors, 11 staff 
musicians, six arrangers, seven li- 
brarians, nine executives, seven 
copyists and 28 office employees 
working regularly in the studios. 

Songwriters and composers at the 
various lots number 14. They are 
Oscar Straus, Ralph Rainger, Sam 
Coslow, Herman Hand, Rudolph 
Kopp, John Liepold, Leo Robin, 
Richard Whiting and Andre Hornez 
(French lyrics’ at Par; James Han- 
ley and William Kernell, Fox; Harry 
Tierney, Radio; Harold Lewis, 
Pathe; James Deitrich (cartoon 
music) at U, 

Little change in heads of departe 
ments for some time, with Nat W. 
Finston at Par; Max Steiner at 
Radio; Martin Broones, Metro; Ben 
Jackson, Fox; and Alfred Newman, 
UA. Arthur Lange switched over 
to Pathe from Metro. Leo Forb- 
stein is the Warner music departe 
ment, bringing in people as he needs 
them. 


Ferde Grofe Quits as 
NBC Staff Conductor 


Chicago, Dec. 26. 

Ferdie Grofe has resigned as 
staff musical conductor at the local 
NBC studios. He handed his notice 
to Niles Trammel, network’s Chi- 
cago gen. megr., Wednesday (23), 
to take effect Jan. 10. On that date 
the Florsheim Shoe program, with 
Grofe as the studio combo leader, 
completes its 13-week contract. 
Commercial has decided not to re- 
new. 

Grofe says he hasn’t anything 
definite in mind but will return to 


New York around Jan, 15. He is 
under a managerial contract with 


Jimmy Gillespie. 





New Fox-ERPI Proposal 
Giving Fox 1714% Less 


A new proposal to settle the Sam 





Fox suit against John Paine and 
ERPI has been submitted to the 
publishers. It calls for Sam Fox to 
deduct 17%% of the amount he 
claims is due him from Paine as 
agent and trustee for the publishers 
with ERPI; 100% consent of the 
other publishers is needed to pass 
on this proposal. 

ERPI is holding about $300,000 of 
the ERPI money. The new pro- 
posal and settlement of the matter 
out of court, if agreed to by all the 
publishers, will give Fox about $20,- 
000 less than he is claiming. 





| money wil 


if the publishers agree, the ERPI 
be distributed immedi- 
taely. 
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MPPA Answer Called ‘Abusive’: 
Matter Rests Over Holidays 
As Strike Talk Continues 


a 


Charges and counter - charges 
by songwriters and publishers over 
the proposed minimum basic 
agreement and the publishers’ an- 
swer, are still flying thick and fast. 
With the S.P.A. having the publish- 


ers’ reply, it is the S.P.A’s turn 
to burn, the songwriters are burn- 
ing plenty. Unofficial talk of a 


composers’ strike continues. 

S.P.A. has called meetings of its 
executive council continually since 
jt received the reply of the Music 
Publishers’ Protective Association. 
It will not decide on any set pro- 


cedure of action until after the 
holiday week. 
Abusive 
Meanwhile, the S.P.A. states, the 


publishers’ reply is solidifying their 
ranks. They declare the reply was 
much more radical and abusive than 
their own proposal to the publish- 
ers. 

S.P.A. declares the publishers 
turned down each proposal of the 
writers with the counter - proposal 
for a uniform contract. Yet the 
uniform contract the publishers 
want to establish, says the S.P.A., 
is on the same terms and conditions 
to which the writers now object. 

In answer to the M.P.P.A’s charge 
that the S.P.A. wants to control the 
American Society of Composers, 
Authors & Publishers, the writers 
gay that is explained and refuted in 
their petition to the A.S.C.A.P. to 
hold a general meeting to discuss 
assigning to the American Society 


all rights for the life time of a 
copyright. 
Five proposals to counteract 


the publishers’ reply are now being 
considered by the songwriters. No 
decision or action will be made, 
though, until after the holidays. 


PAR SONGWRITERS 
CAN FORGET HITS 


Hollywood, Dec. 26. 
Revival of musical films at Para- 





mount has brought a new policy 
regarding tunes. .Execs are de- 
termined in their new line of 


thought that all melodies and lyrics 
must be for entertainment rather 
than for copy-selling possibilities, 

Former attitude was to call in the 
songwriters and instruct them to 
write numbers that had best-seller 
possibilities, figuring that the ex- 


Ploitation therefrom would help 
carry the picture. 

Those writers who have still re- 
mained in film production have 


been against this policy, arguing 
that the heads never told a scenario 
writer to furnish them with scripts 
which would then best 
seller novels. 

One of the main usages for music 
in the new way of thinking is for 
comedy situations and sequences, 
and it is now a common practice at 
Par for the music people to be 
called in on all story and production 
Conferences where their judgments 
and opinions get the same rating 
as the story department. 


become 





Buck Denies Statement 
Favoring SPA Contract 


Story to effect that Gene Buck, 
President of the American Society 
of Composers, Authors & Publish- 
ers, stated he supported the basic 
minimum contract proposed by the 
Songwriters, denounced the pub- 
lishers, and was appointed a com- 
mittee of one to negotiate a new 
ERPI contract for the composers 
denied by Buck. 

Buck was reported to have made 
the statement at a meeting of the 
Songwriters’ Protective. Associa- 
tion in the Friars’ Club, New York. 


Shapiro’s U.A. Songs 








Musiclegger Jailed 


Chicago, Dec, 26. 

Local courts placed a heavy hand 
on the bootlegg sheet music career 
of Jack Kramer last week, and sent 
him down the line on three violation 
counts. On the first he drew 30 
days in the caboose and 60 days 
apiece on the latter two. He must 
serve first sentence, at which time 
he will be eligible for a two-year 
probation. 

Charge was the distribution of 
fake sheet music through juveniles. 
Prosecution handled through John 
MacFarlane of the local ASCAP 
office. 


10 Worst Songs of 1931 
Selected with Much Care; 


No Complaints Accepted 


By Leonard Levinson 


Hollywood, Dec. 20. 
Over-production of worst-sellers 
of the lowlights of 1931. 
all the dust col- 
was placed 
the hole 


was one 
Estimated that if 
lected on worst songs 
in the Grand Canyon, 
would be filled. 

Selection of the 10 worst melo- 
dies was an Augean task. Plethora 
of earache material makes it im- 
possible to name all of the num- 
bers that deserve a place on this 
list. Undoubtedly there will be 
plenty of complaints from writers 
and publishers who believe their 
outpourings have been neglected. 
However, the list follows, reading 
from the hottom up: 


‘You Threw Me Down Where ! 
Was Before You Picked Me Up.’ 
(By Enoch McElbow and Harry 
Chest, published by the Feldspar 
Institute of America). A _ lHilting 
Pantogonian polka that missed be- 
cause it rhymed ‘delicatessen’ with 
‘depression.’ 

‘Sinus Time at Mt. Sinai’ (A 
Parke-Davis product). Went great 
over the ether but failed to see the 
light of day because it was buried 
under copies of ‘You Threw Me 
Down’ (see above). 

‘Onward Dear Old Handspiegel.’ 
(By Tinkers, Evers and Chance, 
published by Butnick, Butnick, But- 
nick and Butnick Bros.)—'If it’s a 
Butnick song, bring your lawyer 
along.’ A military march in A 
major, that failed to click because 
no band could play it. 

‘She Killed Him Anyway.’ (Theme 
song of the O'Sullivan Heels, Thos. 
Cook & Co., conducting, over the 
Lavender network). Lyric tells of 
the romance of a polo player, who 
tried, but didn’t get a plug, until 
the last chorus, when he died of 
Derringer fever. 

‘Poor Panama Pansy.’ By Vivian 
De Pinaud. Printed in England, 
where a panama is still a hat. 

‘Hl Love You ’Till Um Dry.’ 
Words by Moishe Murphy and his 
Messers. of Melody, music by Wolf- 


gang Brahms, published by the 
Acme Press of Zanesville. Senti- 


mental ditty didn't get across be- 
cause it failed to specify a date. 

‘When the Moon Shines in Ken- 
tucky.’” (By Ballinger, Longshaw 
and Neydinger, published by the 
3a-Lo-Ney Music Co). Missed be- 
ing a hit because of the lousy gag 
in title. 

‘Maybe My Baby Don’t Slay Me?’ 
From the musical comedy, ‘Who 
Killed Santa Claus?’ A hotcha 
number that wasn’t published until 
after the show was closed. Then a 
crammatical muff in name discov- 
ered. 

‘Im Leavin’ Today for That Cabin 
Down Virginny Way, Where My 
Heart’s Delight Is Waiting in the 





Hollywood, Dec .26. 

Two song numbers from ‘Cock 0’ 
the Air,” Caddo picture, will be pub- 
lished by Shapiro-Bernstein. Dit- 
ties are ‘Parade of the Puppets’ and | 
‘Love Me,’ with lyrics by Dave Sil- 
Verstein and Bernie Grossman and 
music by Alfred Newman. 

Shapiro-Bernstein expected to 


Publish al - ap 
tis : aif musie from T nited Ar-! 
St films, | 


Moonlight, Just a’Yearning’ for My 


Radio provided most of the 
leaders—l5-cent records flopped and 


15-minute records started as 


average in dise sales—hit 


records were con- 
sidered good—handful bettered that 


drop 


grossing 75,000 


—Columbia led 
sidelines 
dises for 


in the number of 
manufactured — cutting 
radio broadcasting 


went down in prestige as its deficit 


went up—Warners scrammed 
New Dance Bands 
Lots of strange names on the 
labels during 1931. Columbia alone 


had Bennie Goodman, King Carter. 
Joe Venuti, Ted Raph, Joe Gunim. 
E. Mardigueras and Clyde McCoy. 
Latter seemed the most likely can- 


—machines sold slowly everywhere | 


con- | 
tinued to provide gravy—Brunswick | 


new ¢ 


the | 
year ended—there was another 16% } 


} portance was upset. 


1931’s Shellacked Paneake 


By Bob Landry 





didate for future sales eminence. 
His releases were selling briskly in 
middle west. 


Mildred Bailey and Sylvia Froos 


were carded by Victor to leap into 
4 . + +} 4 + } = - 7o°0" 
Actvul, VUL tiie tl S «A Lait ava JU ue 
Numerous individuals, as bands, 
were on the wax for the first time 


and the whole sales sequence of im- 


Three colored 


| bands, Ellington for Victor, Arm- 
strong for Columbia’s Okeh di- 
vision and Cab Calloway for 
| Brunswick were front rankers. In 
Columbia Armstrong outsells Lom- 
bardo and Lewis combined, the 


| 
| 
{ 


Ethel Waters re- 
seller among the 


next two highest. 
mains a consistent 
artists, 

Foreign 


In Chicago, which is a pretty good 








index for the country because of 
} . . 
| Disc Leaders in 1931 
| [De ) 
VICTOR COLUMBIA BRUNSWICK 
(Dance) (Dance) (Dance) 
Leo Reisman Louis Armstrong Ben Bernie 
|} Duke Ellington Guy Lombardo Cab Calloway 
|] Wayne King Ted Lewis Jacques Renard 
Rudy Vallee Paul Whitema Earl Burtnett 
Gus Arnheim Ben Selvin Casa Loma 
Ted Weems Paul Tremain Isham Jones 
(Soloists) (Soloists) (Soloists) 
fuss Columbo Ruth Ettine Bing Crosby 
Maurice Chevalier Ethel Waters soswell Sisters 


Frank Crumit 


Symphony 
Lawrence Tibbett 
Lily Pons 
Richard Crooks 
Tito Schipa 
Fritz Kreisler 


Walther 





Kate Smith 


(Classics) 


Helen Morgan Lee Morse 
Gene Austin Frank Parke 
Art Gillham 
(Classics) 
Philadelphia Richard 


Tauber 
Lener String Quartet 
Sir Hamilton Harty 
Efram Zimbalist 
Toscha Seidel 
Straram 


Mills Bros. 


ee | 
ick Lueas 


(Classics) 
Paris Lamoureau 
Berlin Philharmonic 
Berlin State Orch. 


— 


Leaders 


its polyglot population, Lithuanian 
dises nudged Polish waxings out of 
first place. Radio had a lot to do 
with that. A Lithuanian dealer, 
Buderick, used a program on the 
i their native language to 
up the Lithuanians to 
As high as 15,000 discs on a 


;air in 
steam buy 
discs. 
popular Lithuanian 
be absorbed in Chicago alone. 
Polish, Bohemian, Serbo-Croa- 
tian, Italian, German, Greek and 
Mexican about the order of 
ses importance on 
Yiddish become negligible 
to rapid Americanization 
Jewish immigrant 


recording can 


are 
the foreigns 
has 
owing the 


of the stock, 


Isham Jones 
inclusion is 
for Isham 


Most unexpected 
Brunswick's sixth place 

This rather bears out the 
that names and not songs or 
music is what the disc-buyer takes, 
Admittedly Isham an 
chestra and an attrac has 
lined and 


nis 





Jones 


claim 


Jones as or- 


‘tion de- 
been 


sell 


aimost 
still 
er reputation 

Disc 


lorgotten, 
discs on his for 
regulated to a 
by the frequency of 
In other words an 
is bound to outclass 
although actual 
the chap who 
three all year 
who made 17. It’s 
the number of times 


leaders are 


| great degree 
| their 


releases. 
active 
| 


recordet 

in inactive 
}merit may favor 
|}turned out only 
the lad 
of 


one, 


against 
la 
| at 


question 
bat 
Radio Infiuence 

Russ Columbo, Frank Crumit, Guy 
|Lombardo, Paul Whiteman, sen 
| Bernie, Earl Burtnett, Jacques Ren- 
| ard, Bing Crosby, Boswell Sisters, 
|; Rudy Vallee, Leo Reisman, Wayne 
| King and Ted Weems are just a few 
|of the names included as disc lead- 
j}ers who are also conspicuous in ra- 
|dio. No doubt about the varied and 
multiple influence of the ether upon 


the wax. They touch at a dozen 
points. 
List of those once big on discs, 


but now fading out could be ampli- 
fied endlessly. There still remains 

















of the major program flops of the 
year. 

Agencies’ radio heads take the at- 
titude that since they are respon- 
sible for the sales reactions of their 
ether programs prime authority over 
the framing of the broadcasts should 
logically be invested in them. They 
still believe that the showmen of the 
air will not come from show busi- 
ness direct, but rather from their 
own ranks or from radio stations or 
network studios where they've been 
grounded in advertising values. 

In the current contest for pro- 
gram dictatorship between the 
chains and themselves, agencies be- 
lieve they will always be able to re- 
sort to one trump card, and that 
ecard is radio disc recordings. These 
they say, have been pretty well per- 
fected, and practically every station 
of importance, they further point 
out, is now equipped with first class 
turntables. Spot broadcasting means 


full station card rate to the out- 
lets, as against the small fee paid 
by the networks, and, with this 


economic factor assuring allegiance 
from the _ station operators, the 
agencies say they have little to fear 
from any outward expression of 
network highhandedness. 

List of major advertising agencies 


with radio departments, and their 
more important radio accounts fol- 
lows: 


N. W. AYER 
American Sugar Refining Co 
Armour & Company. 

Bayuk Cigars 

Brazilian American Coftee 
a 
Kellogg Company. 
Hamilton Beach Manufuct 


Maltine Company. 
Pompeian Company 
Scott's Emulsion 
Shur-On Optical Co 


Eno (Crime Club), 





Returning, Yes Sah!’ Keason this 
song failed to click was because 
when anyone read title, they 
thought it was the Ivric and didn t 
‘buy the sheet musi | 

‘Prosperity Is Back Once More!’| 
Published by the Ama gamated | 


Shoestring C: ear d idea 


out of date. 


BATTEN, BARTON, DURSTINE & 





OSBORN 
American Kitchen Products 
Armstrong Cork Co | 
Atwater Kent Manufacturing Co. | 
Congress Cigar Co. (La Paling) 
Fuller Brush Company, 


Hofftman’s Ginger Ale. 
Larus & Brother Co. (HMdgeworth 
‘obacco). 

National Home Hour. 
Niagara Hudson Power. 
Oxol. 

Pabstett Varieties, 
Savory. 

Steero Bouillon Cubes. 
Standard Oil of N. Y. 
‘Time.’ 

Waitt & Bond. 

Vacuum Oil Co. 
Wildroot Co. 


BLACKERT-SAMPLE-HUMMERT 
Affiliated Products. 
Folger Coffee. 
Edna Wallace Hopper. 
General Mills (Gold Medal). 
Jad Salts. 
Jocur. 
Kolynos. 
Kissproof 
Lavoris. 


— 


Parker Pen 
Neet. 
Phillips Milk of Magnesia 


Quaker Oats. 
Wander (Ovaltine). 


CAMPBELL-EWALD 
Buick. 
Cadillac. 
Chevrolet. 
Fisher Body. 
General Motors Acceptance. 
General Motors Trucks 
LaSalle. 
Marquette 
Oakland. 
Oldsmobile 
Pontiac, 
Viking. 
Yellow Cab & Coach 


ERWIN-WASEY 
barbasol Co. 
Carnation Co 
General Foods Sales 
I). Ghirardelli Co. 
Maxwell Coffee 
Montgomery Ward & Cw 
National Lead Co 


Phileo. 

he nolds Tobacco j 
HERRI, HURST & McDONALD | 
Acme White Lead. | 
Allied Quality Paint 
Sherwin-William 

Weil-MeClain Oj 

LORD AND THOMAS AND | 

LOGAN 

(‘ren 

I i Strike 





an in-between class. 
somiieiamdaiainael 
© be Bissel Carpet Sweeper 
gencies an AALIO | ities service 
Colgate-Palmolive 
Elgin Watch. 
Freedman-Shelby (Ried (loose 
(Continued from page 39) General Baking Co. (Bond Bread). | 5298). ‘ , 
General Electric General Electric. 
located. The network exec came G “al M big Horlick’s Malted Milk. 
back with a contract for a special poe ee wine & Rubber MJB Coffee. 
eight-week network campaign, Hart, Schaffner & Sse < Pepsodent. 
which, incidentally, turned out one : rs Pine’s Weather I’ront 


Quaker Oats. 
Sunmaid Raisins. 
Union Oil. 


McCANN-ERICKSON 


Campana Corp. 

Cheesebrough Manufacturing Ce. 

Del Monte Products. 

W. P. Fuller & Co. 

Health Products. 

Owl Drug. 

Pacific Coast Borax 

Standard Oil of Cal. 

Standard Oil of N. J. 

Valspar Co. 

Wallace Silversmiths 
McJUNKIN 

Fiorsheim Shoe 

J. WALTER THOMPSON 
Atlantic Coast Fisheries. 
Calsodent Co. 


Cream of Wheat. 
Cutex. 


Eastman Kodak (Kodak Weekend 
Hour, NBC), (Devil's Drugs and 
Doctors, CBS). 

Gruen Watch. 

Andrew Jergens. 

Kraft Phoenix Cheese 

Lamont Corliss & Co. (Nestle’s 
Chocolate) (Pond's Cream). 

Lever Bros. 


Libby, McNeil & Libby. 
Moorman Mineral 


hee ” ra os 





Penick & Ford (Vermont Luiutber 
Jacks). 

Peter's Shoe 

Phoenix Flosie 

Quaker Oats 

Rice's Bread. 

Seeck & Kade 

Sheil Oil. 

Standard Brands (Chase & San- 


|; born). 


| Standard Brands (Fleischmann), 
| Swift & Co. 
} S. W. Straus & Co. 
United Bakery. 
UU. S. Industrial Alcohol Co 
Wrigley’s Gum. 
YOUNG AND RUBICAN 
Rorden Con an 
Cer olidated Cig ir Co. 
(;eneral f ood Sale 
Hieinz Company. 
McFadden Publications (True 
Story’) (Liberty.) 
Niutional Pickle Packers. 
Radio tlousehold Institute. 
WILLIAMSON-CUNNINGHAM 
old 
Cud Products 
bromo Seltzer. 
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FOX UPSTATE 





extend 


HEARTIEST 
CONGRATULATIONS 


~ 


to 


FANCHON 
be 











MARCO 


on their 


10th 
ANNIVERSARY 
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FOX 
UPSTATE (N. Y.) 
THEATRES 


MARSHALL TAYLOR 


General Marager 





Albany Division 


STRAND PALACE 
Carthage Oneonta 
GLOVE PONTIAC 
Gloversville Saranac Lake 
HIPPODROME AVON 
Gloversville Utica 
LIBERTY UTICA 
Herkimer Utica 
CAPITOL AVON 
Ilion Watertown 
RIALTO LIBERTY 
Little Falls Watertown 
COLONIA OLY MPIC 
Norwich Watertown 
ONEONTA 
Oneonta 
g 
Buffalo Division 
JEFFERSON STATE 
Auburn Corning 
STRAND CAPITOL 
Auburn Newark 
PALACE STRAND 
Auburn Niagara Falls 
BABCOCK CATARACT 
Bath Niagara Falls 
CAPITOL CAPITOL 
Buffalo Oswego 
PLAYHOUSE STRAND 
Canandaigua Oswego 
FOX ECKEL 
Corning Syracuse 
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FOX 
| NEW ENGLAND 


Congratulates 


FANCHON 
|| & 
MARCO 
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| 
| 
| on 
to the 
h 
i Sag 
| Herschel Stuart, General Manager | 
| | FOX POLI, Bridgeport, Conn. CAPITOL, Portchester, Conn. | q 
| FOX MAJESTIC, Bridgeport, Conn. FOX POLI, Springfield, Mass. 
i ell FOX GLOBE, Bridgeport, Conn. FOX NELSON, Springfield, Mass. i, 
| | FOX LYRIC, Bridgeport, Conn. FOX PALACE, Waterbury, Conn. | a 
| FOX CAPITOL, Hartford, Conn. FOX PALACE, Worcester, Mass. | i 
| | FOX PALACE, Hartford, Conn. FOX POLI ELM ST., Worcester, Mass. | i) 
| FOX POLI, New Haven, Conn. FOX PLAZA, Worcester, Mass. ay 
i | FOX BIJOU, New Haven, Conn. FOX POLI, Meriden, Conn. i 
: | | FOX COLLEGE, New Haven, Conn. FOX PALACE, Meriden, Conn. if 
Werle me een | Or, Beas oe 
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FOX POLI], PALACE... ff 


WORCESTER, MASSACHUSETTS | 


Where your tunes are set by DOL BRISSETTE, smiling master of ceremonies 























and your tempos met by 
CHARLES MASON EARL BLEY 
FRED JOSEPH 


JOSEPH SHAPIRO 


WILLIAM ROBBINS 
CHARLES BOWLES PERCY ELLIS 


HAROLD MELDEN WILLIAM DEWEY 
and your stage and spots shine with 
JACK HAUSER GEORGE KELLER 
JAMES HEAPHY WILLIAM SULLIVAN 
ROGER KAVANAUGH GEORGE ROCK 


with TOM MEEHAN out front 


JOHN MURPHY 
ELMER CARTIER 
DAVE TROY 


and that hotel near the station and the hearts of performers 


HOTEL WARREN 


most hospitable people of the stage 
and for that rehearsal morning coffee and cake 
compliments of 


COLBERT’S LUNCH 


and when you leave . . . you leave in care of the really reliable 


COLBERT TRANSFER 





Congratulations from 


FREDDIE MACK 


MASTER OF CEREMONIES 
FOX-POLI CAPITOL THEATRE 
HARTFORD, CONN. 





Congratulations from 


OXFORD HOTEL 


. V. BUSHNELL, MGR. 
HOME OF 


FANCHON & MARCO ACTS 
HARTFORD, CONN. 





Congratulations from 


STAGE TECHNICIANS 
FOX-POLI CAPITOL THEATRE 
HARTFORD, CONN. 


Congratulations from 


SAVITT, Inc. 


JEWELERS TO 
FANCHON & MARCO 
HARTFORD, CONN. 
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Carson’s Restaurant Compliments of i E 
“From a Sandwich to a Full 1 | j 


AUGLIERA BROS. | | 


MOVING AND TRUCKING |] 


Congratulations From 


LICHTER’S | 


DYERS and CLEANERS 


TO THE PROFESSION IE rN OC | 
Murray’s Restaurant NEW HAVEN, CONN. | 
NEW HAVEN, CONN. 


Everything for the Actor's Appetite . 
‘ WE MOVE NEW HAVEN’'S STAGE SHOWS 
Church St., New Haven, Conn. 1 | } 


Course Dinner” 
Catering to Stage People 


1-3 Church Street 
NEW HAVEN, CONN. 

















WE HAUL THE FANCHON & MARCO SHOWS 


MEYER BROS. 


BRIDGEPORT, CONN. 
TRUCKING AND LONG DISTANCE HAULING 











A Rendezvous for Performers 


G U S RALPH JOHNSON’S | 


MEYERS, Jr.| PALACE 
LEADER FOX-POLI THEATRE CHOP HOUSE 


| 
BRIDGEPORT, CONN. | 


Congratulations to Fanchon & Marco 


BARNEY 


RAPP 


Guest Conductor and M. C. 








Extends many happy returns to 


FANCHON & MARCO 








FOX-POLI, BRIDGEPORT 
Best wishes to FANCHON & MARCO 

















THE SEATTLE OFFICE OF 
FANCHON & MARCO, INC. 


ALFRED G. KEIGNLEY and 


WALT ROESNER ieee | | 


Are Proud to Be Connected with This World 
Famous Organization! 


A Tribute tt FANCHON & MARCO From 





Best of Success to F. & M. and Doc Howe 
Watch the Northwest Expand 


RYAN AND NOBLETTE 


LEONIDOFF’S “ALOHA” IDEA 
Congratulations to FANCHON & MARCO. New act in preparation by Al Boasberg. 1 | ? 


WAN aclol me Meee 1 Or, SENSE E a 





FOX THEATRE, SAN FRANCISCO 
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WHAT A PLEASURE IT IS 


TO WISH MY SISTER AND BROTHER 


FANCHON & MARCO 


CONTINUED SUCCESS 
ON THIS. THEIR TENTH ANNIVERSARY 





My 222m Year 


With Them 


AND 


My Tenth Year 





Working 
For Theia 
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Re-opened the BOULEVARD THEATRE, Los Angeles 
| CHRISTMAS DAY 





SEASON’S GREETINGS TO ALL’ 
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IN APPRECIATION OF HAPPY ASSOCIATIONS WITH 


FANCHON & MARCO 
The PRODUCTION STAFE. of the HOLLYWOOD STUDIO 






































GAE FOSTER RALPH GOODACRE 
PRODUCER TECHNICAL DIRECTOR 
BONNIE CASHIN HELEN ROSE 
COSTUME DESIGNER COSTUME DESIGNER 
AIDA BROADBENT CARLOS ROMERO 
ASSISTANT TO AND DANCE DIRECTOR FOR LEONIDOFF ASSISTANT TO GAE FOSTER 
BIRTHDAY CONGRATULATIONS CONGRATULATIONS AND BEST WISHES 
and TO 
‘MANY HAPPY RETURNS FANCHON & MARCO 
to FROM 
pear & MARY JIM McDONALD 


ON TOUR WITH 


“THREE BIG FIGURES” ae SRE 
wwe “HOT JAVA” Idea 


THE FIVE JANSLEYS| ..-——... 


HALINE FRANCES HAROLD STANTON FANCHON & MARCO 
MURIEL GARDNER 
RUTH LIGHTNING, Line Captain 


GERALDINE MEDBERY MARY DAVIS ALICE CALDWELL ( ‘HIRO’ I ‘ nd MER : ADO 
MILDRED DAVIE MARIE KAY ANN GARDNER a 








ARMANDA JOSE 


CLAIRE SHELL WILMA WRAY ALMA SAUNDERS 
OLGA GAIER SIYO SHAFER IDA LEE COLORATURA SOPRANO NOTED BARITONE 
AIDA POLO DOROTHY CONOVA BEATRICE OWENS 


Miss Chirot on Tour with “Hot Java” Idea 
ANNA W. HUGHES, Wardrobe WILLIAM SCHUMM, Carpenter 
CHARLES E. COOK, Company Manager 





Congratulations and’ Thanks to 








Greetings to FANCHON & MARCO FANCHON & MARCO 
BEHRENDT-LEVY-ROSEN CO., Ltd.| VINCENT YERRO 
GENERAL INSURANCE 318 W. 9th St., LOS ANGELES “HOT JAVA” IDEA 





CONGRATULATIONS FROM “MANHATTAN” IDEA 





“REUNITED” 
JOHN JACK 


SWOR axon GOODE 


“TWO BLACK JOKERS” FOR FANCHON & MARCO 





CONGRATULATIONS FROM “MANHATTAN” IDEA 


BRUNO WEISS TRIO 


Best Wishes to F. & M. for Continued Success—T hanks to Leonidoff 














Feared iz Ths Ide JACK LESTER Pervonal Management, Won. Perlberg 
FANCHON: & MARCO'S #L@RS ANNIVERSARY 
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LOUISE 


I ANCHON & MARCO, We Congratulate You! 


MAY YOUR NEXT TEN YEARS BRING YOU E VEN 
GREATER SUCCESS THAN THE PAST TEN 





__ a 
ee . — a> 


Tom Patricola 


DANCING FOOL 


erin 


/“NURSERY » 
RHYMES” 






NOVELTY 
CLINTON 


BARBARINA 


and 





a, 





LIGHTNING \ IDEA PAL 
LEAPER ie PUTTING ON THE DOG 
And the Sunkist Beauties And the Sunkist Beauties 
TRIXIE JUNE 


ROBINETT (Capt.) TURNEY 


ee EYWCLILEE “ois 


SALLY SHIRLEY 
- SISTERS | = 
MABEL PEGGY 


SIMMONS STONE 
DARL HARMONY -IN-BLACK-AND- WHITE VIRGINIA 
GASTON LAUBE 








LEE LYNN 





OLIVER STOOPS « « « Roadman 
MRS. IRENE STOOPS « « + Wardrobe 
CHRIS. GOOLSBY «- « « Asst. Marionettes 


CARL SCHICHTL’S 
MARIONETTES 


Representative: JOE FLAUM—MEYER B. NORTH 





























FANCHON & MARCO'S BL@RS ANNIVERSARY 7%. 
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LOTS of 


LUCK! 


FANCHON & MARCO 


FROM 


THE LUCKY BOYS 


“THEY HAVE A WAY WITH THE PUBLIC” 


LESTER WHITSON 


CHRIS NIELSON BOB FISHER 


BUDDY WHITSON 


DELBERT BELFORD 
CLYDE (“DR. CHEER”) WHITSON 


HEADLINING 


“SWISS MOVEMENTS” iDEA 


MAKING MERRY WITH THIS GREAT GANG 


BILL DOOLEY FRANCES LEE 


BERT PRIVAL 


ARTHUR TURELLY 


and 12 Beautiful FANCHON & MARCO GIRLS 


Staged by 
“A REGULAR FELLOW” 


LARRY CEBALLOS 


Our Horseshoe 


WM. PERLBERG 


WM. MORRIS OFFICE 





MOST SINCERE CONGRATULATIONS 
TO 


FANCHON & MARCO 


MAY THEIR IDEAS GO ON FOREVER! 


Ethel Meglin Dance Studios 


Producers of the Famous 


MEGLIN KIDDIE REVUES 
Sponsored by FANCHON & MARCO 


BEST WISHES 
TO 


FANCHON & MARCO 


Rapid Blue Print Co. 


818 Santee St. 
LOS ANGELES, CALIF. 








CONGRATULATIONS 


TO 


FANCHON & MARCO 


LOS ANGELES ART CO. 


MANUFACTURERS OF ARTISTIC 
LOBBY FRAMES 


WIRE WORK OF ALL KINDS 


MFGS. OF STAGE FORMS 


WIRE HEADPIECES 
WIRE HOOPSKIRTS 
SPC. WIRE SKIRTS 


WINDOW GUARDS AND PARTITIONS 
MACHINERY AND BELT GUARDS 
IRON FOLDING GATES 
WIRE BASKETS WIRE RAILINGS 
Established 1915 


A Phone Call Is Sufficient 
OFFICES AND FACTORY 


N. ZILINCAR & CO., Ltd. 


1330 South Flower Street WE 8047 
Congratulations to FANCHON & MARCO 


WIRE 





Congratulations to FANCHON & MARCO 
from 


SAN FRANCISCO’S LEADING THEATRICAL HOTEL 


HOTEL GOVERNOR 


At Turk and Jones Streets 


RATES 
$10.00 $12.00 $14.00 $15.00 
Single Double Twin Beds Three in a Room 


* ALL ROOMS ARE OUTSIDE AND WITH PRIVATE BATH 
5 Minutes’ Walk to Any Theatre 
“The Meeting Place of Fanchon & Marco Ideas” 
*Take Yellow Cab to Hotel at Our Expense 





Your Old Friend, F. L. WOLFENDEN, Proprietor. 


CONGRATULATIONS 
FROM THE MINNEAPOLIS HOME OF 


FANCHON & MARCO UNITS 


HANSONIA 


APARTMENT HOTEL 
1205 Hawthorne Ave., R. E. O'DONNELL, Mer. 
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| EVA TANGUAY 


Thanks Santa Claus for giving me a Fanchon & Marco Unit. Fanchon & Marco are placing me in the most 
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ja SES 


LW ake 


Lae? 
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beautiful theatres in the world and with the largest and best orchestras. Thanks for giving me the most har- | 
monious surroundings of my career. May Ged send Peace and Prosperity to the whole world this New Year! 


you for 


i 
| 
| 
| 
ii 

} 

: | | 

| 
| | 

| ok : " adil —— finding rords owp nik | 

aie : | } : | : : indin words. Thank | 
| 
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not forgetting me,’ she said with | 
“Herald and Examiner” a flash of her old-time spirit. And } 
then she sat down. But the audi- | 
| By Ashton Stevens ence still applauded. She took an- 
| } other bow and then some one | 
| Il was very happy to see Eva called out, “Sing ‘I Don’t Care,’ 
| wameuay Matting het ahena au Eva."" But she just thanked them | 
ae hae” oe Sheek Cas again and sat down | 
| 1 » ahe aid in 1 q The show went back into its | 
P eo ntu normal routine once more, and | 
| : ! Lou gave up his hunt for celeb 
rities. There was no need for him 
1 | NO DOUBT the present John to look any further. Perhaps Miss 
ij Held Jr. generation wonders why Tanguay isn’t quite through with 
1 its parents made so great a fuss theatres and audiences; perhaps 
} over Miss Tanguay. It would be there's another big booking just 
very hard to explain, for she is around the corner. We have « 
| virtually the same person she was sneaking idea she could put it 
tna ake dan ana ts ae tee over again, shaking her head and 
sanely animated as something ot 


saying “I don’t care, I don’t care.” 
What happened at the Palace 
shows the fans haven't forgotten 
her, and veteran vaudevillians will 


somebody suspended on a  _\live 
electrical wire that does not quite 
kill. 

Nor has her figure, which she 


| 

tell you that is a rare thing over 
now reveals extensively in white here 

| tights during the cakewalk finale, 

| greatly changed 


New York “American” 
By O. O. Maclntyre 


And at a dinner talk turned to 
people who made you remember 
them by the sheer glamour of 


The Indianapolis “Times” 
CONCERNING EVA TANGUAY 
By Walter Hickman 


There has been a name for many 





personality. Among them were 

years on the American stage Theodore Roosevelt, Eva Tanguay, 

| which has been in the big lights Caruso, Jeritza and Mayor Walker. 

| about all the time. My impression is that achievement 

| Am speaking of one of the most often Luilds something that most 

| eccentric personalities on the stage people accept as personality. 

as well as an interesting person— 

: meaning Eva Tanguay. Pars 

Twenty-five years ago she was : 

telling the world that she didn’t Milwaukee “News” 

| care in her own way and she is 

| doing tinat very same thing today Eva Tanguay Featured 

on the Indiana stage by giving an se 1 

impression of herself doing that _ The stage show is “Yesterday's 
don’t care song. The years have Stars, featuring _Eva Tanguay, 
3} | not slowed down the pep and dash the dynamic individual who sang 

| of this woman, And now over 560 her way into fame with “I Don’t 
years, way over it, she is carrying Care!” Judging from the satis- 
} on and winning over her audi- filed murmer all over the house at 
| ences with as much ease as the mention of her name, the 
twenty-five years ago We will crowd was anxious to see Eva, 
never accuse Eva of having a And from applause it was satis- 

voice. She doesn't need it. She 


fied. 

Especially when she imperson- 
ated herself, singing ‘I Dont Care 
as she sang it 20 years ago. 

Eva may change, but it is funny 
how her gorgeous legs go on for- 
ever 


tells you herself that her voice is 
a freak but she doesn’t care one 
little rip. She is a stage institu- 
tion, representing a certain brand 
of stage entertainment. 

This season she is the big name 
in a Fanchon & Marco unit. 


Denver “News” Milwaukee 

Eva Tanguay is the skyrocket 
of the aggregation. One can im- 
agine seeing sparks tossed off in 
her wake as she cavorts about the 
stage. 

This reviewer was too busy with 
the problem of learning to walk 
to have heard Eva first sing her 


Eva Still Headlining 
] 

| 

famous “I don't care” ditty years 

| 

| 


She still has that preposterous 
yellow mop of disheveled curls. 

She still sings I Don’t Care, 
strutting here and there, waving 
long red gloves. 

She's still “headlinin’ the bills,”’ 
to quote from another one of her 
songs. 

She's Eva Tanguay who holds 
the world's vaudeville records for 
holding her place at the head of 
every bill she has graced for 22 


ago, but if she put any more 
cyclonic gyrations into it than she 
| did yesterday, they must have had 
to reinforce the stage supports 






























































years. ry 
I Shes’ doing it at the Wisconsin & 
i } . theatre this week where she is the |e, 
} | | The Denver “Post big moment of Fanchon & Marco's ei if 
| \ Tdea. She is the same indomit- (ee 
| f | Whoops! Look Who's Here able Eva. mat 
s } 4 ‘ 
I } Eva Tanguay, who sang and Works for Applause py: j 
i kicked her way to fame ~ , Just as raspy of voice; just as es 
tune as the [ Don't Care’ & aa . willing to admit that she “hasn't At 
in Denver, making a new chat any particular talent’ but “only a 
with all the fire a es ae the way of putting it over that i 
made her act the tabasce soe people like’; just as willing to i 
} show when vaudeville was at i work hard for the applause that ‘ 
| golden best. has been ringing in her ears for 
| 47 seasons, 
| Eva Tanguay went on the stage 
j "a? when she was 8 years old. At 9 
} New York “Graphic’ she was playing child leads, at a 
j little more ene was singing Sambo 
| By Robert Grannis — ay A ng = of i 
| seats. en she was y 1@ 
| a as s . nea hen she was playing 
They'll tell you that Broadway Sambo Girl, capitalizing on the 
hasn't any heart. That New York Sambo song Her salary was 
audiences are hard-boiled and will jumping, jumping, jumping until 
forget you as soon as you walk it was greater than anyone else in 
off the stage. Always thirsty for the business of light entertain- 
new names and forgetting the big : ment 
shots of yesterday who made them : ’ Eva Set Record 
laugh oF Wty: Well don t believe a) ers hold the headline position 
| all of the talk and we'll tell you 4 r - . 
n vaudeville four or five years. 
| “ PHOTO WAS TAKEN DEC. 1, 1931 a 
' The other night at the Palace ? ’ yal a mat ge to keep the r 
3 ' the show was running along patie “ i st spot for vears— 
| smoothly under the practised hand os ; : ba —- “fi. aoe 
| ot Lou Holtz. It was a hot night : ; 
{| and. Lou was taking his time, or the orchestra and finding no one © stand four deep in the back of has ever seen. ane ge 4 gods yee 
| picking his gags with care and ft great importance, his glan: the house, Folks, I want © seages “i cheered, whistled — - oon 
! doing his best to make people ofany & a : oh meet the greatest vaudeville stat their eet on the floor. You'd al ‘“ © 99 
| , box My, my he N York “Graphic 
| think of something besides the mrayes % h "i leed " grea ef all time, Miss Eva Tanguay most thought that the Babe had wew ° p 
| , " aoe beamed, ‘“‘this is indeed a gre a e : A or mren e anothe circuit clout or 
|| — w - be x ha —— pleasure.” Then, looking toware Still une onep them S ahem & . ‘ | seen Bn Ty dropped Firpo for By Robert Grannis 
} 4 i dience, he continued: “I'l once, Pee es ae , ot . a lone y 
1} a close scrutiny in an effort to the audience, hese. Ons the udience waited in silence the fourth time. But a one 
Spot a celebrity or two. You know bet that no io th ag Sas Then a woman, still full of life woman standing in a box was the [ wonder why somebody doesn’t } 
|| how he does it. Steps to the very guess who is : = wmber her in and virility, rose and the spotligh cause of it all. The Eva Tanguay cast a show among the ex-big j 
1 | } edge of the stage and leans peri! night Boy, 4 rs on one ran ul hit her. Yes, it was Eva Tangua) whose failing sight put her on the names killing time up at the | 
|| Ously over the pit, and shades his those silk ¢ oo “etaee emitting and in the twinkling of an eye the great toboggan slide to obscurity Lambs Club. That would be per- 
1] eyes from the spotlight’s glare and .down a vs peo t > ene but great performer folks refer to as From big time to a Brooklyn re forming a real service for unem 
Hi} with his hand An audience al strange peer sinciag. What @ 1» has-been was the center of in taurant ployed actors. The public's inter- 
Ways gets a big kick out of Lou's herself calle % oe . When terest. They gave her one of the She made a speech, and for on: est in Eva Tanguay after all these 
| troduction of celebrities bt at wast 2 amneal they used reatest demonstrations the Paia n her life had a difficult time years is nothing short of amazing if 
| Finally, after combing the front she was med , Say ° || 
La | 
| ’ 
FANCHON. & th 
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SEASON’S GREETINGS 


BACK HOME AT THE OLD STAND 











Directing and Producing the Famous Chinese Theatre Prologs at 


Grauman’s Chinese, Hollywood, Calif. 
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Congratulations and Good Luck to FANCHON & MARCO 
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In Appreciation of One Year of Happy Association with FANCHON & MARCO 


CHARLES 
HARRY SINGER IRWIN 


SAYS 
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EASTERN PRODUCTION MANAGER for FANCHON & MARCO 





Many Happy Returns to Congratulations on Your Tenth Birthday = 9) 
FANCHON & MARCO CHEERIO 


er MURIEL 


EVE STRYKER (=a 
ROSS 4% 
Traveling Supervisor for 


FANCHON & MARCO RECTOR and DOREEN 


Now Touring with “Cozy Corner’ Idea, Thanks to Phil Bloom 
Direction, CHAS. GROHS 


Felicitations! FANCHON & MARCO! FRANK ROGERS 


MARKS BROS. DYE WORKS “COZY CORNER” IDEA 





Traveling Supervisor for F. & M. 























ON TOUR 
Milwaukee's Leading Theatrical Cleaners 
111! WEST WELLS STREET With every good wish for the continued success of FANCHON 
& MARCO and their Eastern Booking Ace, PHIL BLOOM. 
CONGRATULATIONS! (Signed) 





Yellow Transfer Co. Charles C. Grohs 


THEATRICAL HAULING Exclusive F. & M. Artists’ Representative, 
945 W. WINNEBAGO ST., MILWAUKEE HOTEL MONTEREY, NEW YORK 


Private Phone 
RIVERSIDE 9-10400 





BEST WISHES 


SCENIC Season's Greetings to Sincere Appreciation to 
UNI V ERS AL STUDIOS, I FANCHON & MARCO | FANCHON & MARCO 
» amc. and GAE FOSTER and GAE. FOSTER 
1218 W. 5th ST., MILWAUKE 
lc ae Mildred Perlee Patsy Mason 


JAN RUBINI \ 


Who is still making Hollywood sit up and take notice at Grauman’s Egyptian Theatre | 
Wishes to congratulate and extend his heartfelt thanks to his benefactors, FANCHON & MARCO | ‘ 
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Fanchon & Marco 

















DIRECTOR OF THE FOLLOWING IDEAS: 
“MANHATTAN “ALOHA” 


oe “NURSERY RHYMES” | 
“GAY VIENNA” “TIN TYPES” “ART GALLERY” 


NOW IN PREPARATION—THREE NEW IDEAS—FOR EASTERN RELEASE 











ANOTHER RECORD TO SHOOT AT! 


LARRY 
CEBALLOS 


Directed 19 FANCHON & MARCO Ideas in 19 Months! 


Ee ee ae ery eee 
. intieiaeeeeeseeeee oe 
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‘ 
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“MOONLIGHT REVELS” “MOROCCAN” “MARCHES MILITAIRE” 
“ICY-HOT” “MICKEY MOUSE” “GREETINGS” 
“SEASONS” “RUSSIAN ART” “BLACK AND WHITE” 
“ENCHANTMENT” “NORTH, SOUTH, EAST, WEST” “STAGE DOOR” 
“FOUNTAIN OF YOUTH" “VACATION DAYS” “SWISS MOVEMENTS” 
“GOLDEN WEST” “ALL AT SEA” “REFLECTIONS” 














BILL 
AND A LOT MORE UP HIS SLEEVE! PERLBERG 


Representative 
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CONGRATULATIONS to FANCHON @& MARCO 
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Best Wishes to FANCHON & MARCO 


on Their Tenth Anniversary 


From “CIRCUS DAYS” IDEA 


BEE STARR 





AMERICA’S PREMIER BALLERINA OF THE AIR Management WEBER-SIMON AGENCY 





ADELE NELSON 


AND HER BABY GRAND ELEPHANTS 
Management MAX OBERDORF 








GEORE and LILLIAN 


CONGRATULATIONS MANY HAPPY 


TO RETURNS OF 
FANCHON & MARCO e THE DAY 


—<<<$—— 











Clyde er and Gatchett Harvey 


THE RUBE AND THE RINGMASTER Management ED RILEY 





THE WORLD'S FAMOUS EQUILIBRISTS 


CARL LS AYTON and PARTNER 


PLAYING: FANCHON & MARCO CIRCUIT 


WM. J. RILEY WM. (ill) SCOTT 





_ COMPANY MANAGER CARPENTER 





Congratulations and Joyous Greetings to 


FANCHON & MARCO 


(Biggest Producers of Stage Entertainment in the World Today) 
ON THEIR NOTABLE TENTH ANNIVERSARY 


From Your Supreme Success of Successes 


“DREAM HOUSE”’ tea 


O'DONNELL, BLAIR AND CO. PEG LEG BATES 
MASTERS AND GAUTHIER LOUISE GLENN 
LEAH SONNEBORN .SUE DALLON OLIVIA WILKINSON JEAN DALLON 
ALICE LALIBERTE BILLIE VECKER VERA CHAMPION RENEE DUPREE 
MARGIE HOWARD MYRA HILTS LOUISE STETSON PEGGY ALLEN 
WM. M. RODDY MRS. CARLSON JOHN McHUGH 





Congratulations to FANCHON & MARCO from “FINE FEATHERS” Idea 


EDNA COVEY Denk OAL Td 
EMILIE and ROMAINE 


Direction: Wm. MORRIS Agcy. 











Our Congratulations to FANCHON & MARCO 


Coloratura Pupil of Mme. Rosa 
Soprano St. Ember of Hollywood 


Recommended by Galli Curci 














FANCHON & MARCO'S #[@MP ANNIVERSARY 
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To Art and to Artcraft 
To Artists and Artisans 











| | To the Legion of Loyal 
1 | Men and Women Who Go 
to Make Up This Great 


NY a eS 








To Fanchon and Marco 
To “VARIETY” 





and to our many 
other friends 


GREETINGS 


SKOURAS THEATRES 
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MANY HAPPY RETURNS OF THE DAY, 
FROM YOUR 


“MODERN MINSTRELS” Idea 
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TYLER MASON | 


Congratulates FANCHON & MARCO on Their 10th Anniversary 





BRUCE JORDA 


“Crowing’ About and For FANCHON & MARCO 














— ~ 























Fast 
Steppers 
Congratulate and Thank FANCHON & MARCO Thanks to PHIL BLOOM and MABLE BURKE 

















HARRY VAN FOSSEN | Original Juggling Nelson | 












































































































































The Man Who Put the U in Fun ss | 
and the Fun in You His Funny Hats and Original Pitcher | 
) i | r T C , ite 
ESTHER CAMPBELL ROD WAGGONER _Manee, 
Noted Whistler Hurrah for FANCHON & MARCO 
and the SUNKIST BEAUTIES 
BETTY WRIGHT x BERYL GRENFELL . in eu en vioek edge 4415, 
ANOLYN ARDEN VALERIE HUFF MARGIE MINER 
GLADYS HOFFMAN SYLVIA SIDNOR DORIS DEAN 
EILEEN THOMPSON ARMADA KING , 
FANCHON SEASON'S GREETINGS AND CONTINUED SUCCESS i 
& TO FANCHON & MARCO 
b ] 
MARCO'S AND OUR FRIENDS i= 
‘6 } 
\ 
A RAYNOR THE 
: 
R LEHR ANDRESENS 
N “The Boy From the South” “A Real Sensation” 
CHARLES | : 
) y | } 
A CROPLEY os Id | 
and AND | | 
L VIOLET JOSEPH | 
A Westera Novelty “2 Comedy Stooges” 4 | 
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FANCHON & MARCO~ . 


PRESENTS 


“CO-EDS” IDEA 


PRODUCED BY FANCHON 








HUBERT DYER ROBBINS TRIO 


ASSISTED BY | 
. — A WHIRL OF SPEED 
BARNEY COYNE 


BUSSEY and CASE 


A SMART COMEDY 









































THE BRAINLESS SENSATIONAL 
OFFERING WONDER SKATING ACT 
GRIFFITH and WESTON THE DOYLE 
COLLEGIATE QUADRUPLETS 
CAPERS IN SONG AND DANCE 
JACK FROST 
THE 
CAMPUS CROONER 




















LOIS BUREN 


TUDY FERRICK  |/f 
OFFERING ACROBATIC DANCING 


CONTROL’ EXTRAORDINARY | ACCORDION SEXTETTE 




















CONSISTING OF 





JOHN McKNIGHT VICTOR COLIN 
JAUN KIADO ALBERT BRUNICK 
PETE TARO KENNTH BUSH 
MRS. McCARTHY E. J. CARPENTER Wm. McCARTHY 
Wardrobe Company Mer. Roadman 











To FANCHON & MARCO 


OUR FELICITATIONS ON YOUR TENTH ANNIVERSARY 


“BLACK and WHITE” Idea 


GEORGE DEWEY WASHINGTON | 


Headlining This Great Idea—THE VOICE OF THE SOUTHLAND 








CLIFTON and BRENT. 


KNOCKABOUT IS FAIR PLAY—TWO REALLY FUNNY BOYS 


DOLLY KRAMER 


AMERICA’S TINIEST COMEDIENNE 








ROSE GLESBY MARGARETALICE HEAD 
Dramatic Soprano Virtuoso of the Piano 
'AND THE SUNKIST BEAUTIES 

MISS MITCHELL MISS PERRY MISS DAY 
MISS GITTERE MISS MUHIC MISS ALBUM 
MISS McCORD MISS CLARK MISS LEE 

ELTON MISS WOCKS 
a MARIE LE FLOHIC 

Specialty 
J. FRANK GIBBONS, Mer. MRS. EMMA HALL, Wardrobe HARRY THOMPSON, Roadman 
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MIL FELICIDADES 
FANCHON & MARCO 


FEATURING 


LES GELLIS 


TWO AMERICAN BOYS FROM FRANCE 







SKEETER « RAY 


Sixth Year With F. & M.—Still Going 


LUCINDA «« RICARDO 


NELLY FERNANDEZ 


Mexico's Stage and Screen Star 


CHIQUITA 


Mexico’s Sweetheart 


AGUSTIN PALAFOX 


Latin Whirlwind 


JACK BRANCEL and HIS PALS 


JACK AND JILL 





“LA 
PLAZA” 


IDEA 


International Dancers 


EDUARDO DELGADO 


Mexican Baritone and M. C., 


DOROTHEA ARAIZA ROMERO MARTINEZ ROBERTO RAMIREZ ESTELITA RUSICK 
ENRIQUE PELAYO ELENA MARTINEZ GILBERTO GALRAN ROSITA RUSICK 
TRINI VARELA ANITA GAMEZ ALEJANDRO NAJERA 
DAVE BOWERS, Roadman MRS. M. REAMS, Wardrobe SAM R. STRATTON, Mer. 





GREETINGS from “GREETINGS” — 


HEADLINING 


DELL CHAIN 


“LIFES LIGHTER MOMENTS” 
Greetings to FANCHON & MARCO 


BUSTER and BROWN 


Creetings on FANCHON & MARCO'S Tenth Anniversary Direction: H. SCHALLMAN 


DOROTHY THIEME 


“SONGS OF YOUR DREAMS” Congratulations to F. & M. 


COLLENETTE BALLET 


Organized and Trained Exclusively by 


BEATRICE COLLENETTE 


FORMER PRINCIPAL MEMBER PAVLOWA BALLET 
Studio: 48 So. Raymond Ave., Pasadena, Calif. 


The following members of the Collenette Ballet, now appearing in Larry Ceballos’ staged “Greetings” unit, extend congratulations to Miss Fanchon and Mr. Marco on 
their tenth anniversary and greatest year: 














JEAN BROOKE VIRGINIA NEWMAN VERNADELLE McCLANE LOIS OLSON MADELINE WHITE RUTH GRIFFITH 
MARG BARTH MARGARET GROSS JANE DUNBAR THELMA HERSEY NATALIE MOSHER MARGARET TUCK 
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Best Wishes 


ROXY, NEW YORK STAFF 




















| CLARK ROBINSON 


Director of Production 




















RUSSELL 
MARKERT’S 
32 Roxyettes 
Now 5th Year 


GENE SNYDER, Gen. Asst. 





FLORENCE 
|| ROGGE 


| Ballet Mistress 


MAURICE 
BARON 


Director of Music 











Roxy Versatile Ballet 





Conductor Roxy Symphony Orch. 






































NORMAN SCHWARTZ 


Stage Manager and Production Assistant 


HATTIE ROGGE 


Directress of Costuming 
































JAMES MORCOM 


CHAS. W. GRISWOLD MARCO MONTEDORO 


Production Assistant Production Assistant 
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; Art Department, 5th year Manager 
j 
3 
I. FRANK NOWICKI | 2 JENO DONATH 
WILLIAM LOCKWOOD deli 
Associate Conductor Associate Conductor 
Roxy Symphony Orchestra Bus. Mgr. Roxy Symphony Orch. Roxy Symphony Orchestra 
> 





























A. A. LEVY 


Treasurer 














FANCHON & M 


RUSSELL B. MOON 


Director Advertising and Publicity 




















HERBERT SCHOOLER 


Purchasing Director 
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FANCHON & MARCO! 


CON GRATULATIONS 
— YOUR 
aaa 


ANAGERS 
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4 UPON A LU “ tdea 


—_ i 


i 
ae “CARMENE SQue” idea wy 
“Fee /lebne/ 


WrAt PS tS te O.jitl 


Ibi Oaggey lON DAYS” stig oe *PARIASOLS" Idea 
“ MODER YY INSTREL S (CA 7 hoor. 






“AROUND THE WORLD” Awhichebtr 


Pate 


*“HACIENDA’” idea 











fe ee J “GERMAN A 
“D ° , ECHOES 
OREAM ment au i, Mit AIRES" \dea we idea 
& Main. Welter “GAY ain idea : aoe 
“NURS 9 " ES” idea ( * SLAVIQUE“ 
¢ “ARTHUR LAKE” Idea UM. as [(Pateo 
C CErdiere 






a e “ 
CO-EDS” idea COZY CORNER" Idea 


y aged WAZ bihiied, 7) 


Swiss oe idea 


P - *TOMORROWS’ ae? idea 


"LIMEHOUSE NIGHTS” Ic 
(ACHE 
“BLACK AND WHITE” Idea a 2 Iv uae 


“LA PLAZA” Idea 


LP RuUES “MONTMARTRE” Idea 2B Z vA 4 
MEL ES “3 BIG FIGURES” idea 
saedwaed? idea Thick @3 Aheaast FINE 4st. “idea 
aw) an @Q) ABouT TOWN” /idea 
*ART L ” 
GALLERY WA GA oat "STAGE Door" Laut Satton 


TENTH ANNIVERSARY GREETINGS TO FANCHON & MARCO 


“CARMENESQUE” IDEA 
ROSE VALYDA 


COMPLETING MY SIXTH YEAR FOR FANCHON & MARCO—THANKS TO GAE FOSTER 


MUSICAL THANKS TO PHIL. BLOOM 
DANCE MARVEL R A Y S A xX » AND GAE FOSTER 
Personal Representative HARRY CRAWFORD 


THE THREE MADRINAS 








"STARS OF YESTERDAY’ Id 











Placed by AL KNIGHT 





BETTY WILLIE SYLVIA SHARP SYDNEY ROMERO 
AND THE SUNKIST BEAUTIES 
MILDRED ROBERTS BETTY STOLBENER SUE NICK MARGOT McKINSTRY ROSE SHEPHERD BETTY STOKES 
DORIS LAYTON VERONICA CRAVEN ORCHID ARLEN FLORENCE YATES EVELYN PAGE ' . ; 


FANCHON & MARCO'S oldest employee MRS. J. McTERNAN, Wardrobe M istress. 





CONGRATULATIONS TO FANCHON & MARCO 


PRESSLER and KLAISS 


LAUGHING HIT WITH LEONIDOFF’S “TIN-TYPE” IDEA 





SEASON’S GREETINGS TO ALL—CONGRATULATIONS TO F. & M. 


SLIM MARTIN 


PANTAGES THEATRE, HOLLYWOOD 


ANCnIO NE MeO | Or, SEN 
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Here’s Hoping FANCHON & MARCO Ideas 
SOON GO COMPLETELY 


“AROUND THE WORLD” 


CONGRATULATIONS FROM 





MILE-A-MINUTE MENTALISTS 


SHOW-STOPPING WITH LAUGHS AND AMAZEMENT 


Management WILLIAM PERLBERG 





AL NORDE ann JEANNE 


CONTRASTS IN SONG AND FUN 








TEX MORRISEY ana CO. 


‘“*HANK, THE MULE ’’ 


SURPRISES WITH A KICK 








THE DANIELS 


TORRID BALLROOM DANCERS 


PHYLLIS DuBARRY 


DANCING A LA CARTE 


TOMMY HARRIS and DARLENE O’DAY 


STEPPING ECCENTRICALLY LINE CAPTAIN 











AND THE SUNKIST ENSEMBLE 
ELLEN HEDSTROM CATHERINE KOMER 


WILLIAM HERTZLER BYRON CASTON 
ED. LIBBY VERONICA CRAVEN 


ARTHUR BARRETT 
FRANCES FOSTER 
WINIFRED CHETTLE 





HARRY F. HAWLEY MRS. ELEANORE MORRIS A. W. BACHELDER 


3HER 
DAN GALLAGHI Wardrobe Company Mer. 


Carpenter Electrician 


HARRY*.FRANCES USHER | 

















“FANCHON-& MARCO'S BLOONS ANNI'VERSAR Y: 
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VARIETY Tuesday, December 29, 1931 


Congratulations from “SLAVIQUE” Idea 


SAM HEARN ) 


‘The General” of ‘Slavique” Idea Wishes to Congratulate Fanchon & Marco on Their Tenth Anniversary and Expresses His Appreciation to 
Miss Gae Foster Who Staged the Idea, and Mr. Harry Wallen and Phil Bloom for Their Courtesy. 
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Representative, MR. EDWIN J. MEYERS 


THE FOUR CLOVERS 


SEASON'S GREETINGS TO ALL 
Management, SCHALLMAN BROS. 


BROCK and THOMPSON LAURELL and TED 


ALSO THANKS TO UNION THEATRES, LTD., FOR 
A PLEASANT SEASON IN AUSTRALIA “PIEROT and COLUMBINE” | 


Congratulations! Fanchon and Marco 


UPON THE SUCCESS YOU FULLY DESERVE 
NOW IN MY SIXTH YEAR AS MASTER OF CEREMONIES AND FEATURED ATTRACTION 


LYNN COWAN 


FOX, OAKLAND THEATRE, INDEFINITELY 


THANKS PHIL! 



































Congratulations FANCHON & MARCO from “REFLECTIONS?” Idea 


LOEW'S STATE THEATRE, LOS ANGELES, CALIF. 
REAL PEP, CLASS AND NOVELTY 











GRAUMAN, HESS and VALLE 


Their Cyclonic Rhythm and Laffs Feature in This Idea 





Congratulations tt FANCHON & MARCO 








THE SENSATIONAL KIKUTAS 


Featured in Sid Grauman’s First Stage Production on His Return as Managing Director of 


GRAUMAN’S CHINESE THEATRE, Hollywood (Calif. ) 


’ 4, a. Direction—LEDDY & SMITH 
Season’s Greetings to All Rko Representative—WEBER-SIMON 





OUR CONGRATULATIONS ON YOUR 10TH ANNIVERSARY FANCHON & MARCO 
WE ARE CELEBRATING OUR 6TH YEAR AT THE MANCHESTER THEATRE, L. A. 


SOL LOWE 


HARRY VAILF, DOMINIC CEFERELLI, BLACKIE BLACKMAN, CYLDE CURRY, NAT YOUNG. FRANK WORMAN 






































This Must Be a Steady Job 
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HEADLINING 


BOB HALL 


Heartiest con- 
gratulations to 
Fanchon & Marco 
on another Anni- 
versary. 


Congratulations 
to Phil Bloom for 
having given me 
something to be 
congratulated 
for. 


Congratulations 
to “Doc” Howe 
for having such 
an able assistant 
as Phil Bloom. 


Congratulations 
to the theatre- 
going public, for- 
tunate enough to 
see the “STAGE- 
DOOR” IDEA. 


Congratulations 
to all the theatres 
who have the 
good fortune of 
playing this 
“SS TAGE< 
DOOR” IDEA. 


Congratulations 
to myself that I am able to congratu- 


late all the above on the strength of 
being in a unit with the finest lot of 
young men and the ciéanést “and most 
beautiful girls California has ever 
been allowed to sunkist. 





What could make a man happier than 
a 52-week route which this Fanchon 
& Marco Circuit signed me up for. 

















BEST WISHES 


FANCHON 
& 
MARCO 


Fy om 


“STAGE DOOR” 
IDEA 





HEADLINING 
BOB HALL 
With 


WEBSTER and MARINO 


CONSTANCE 


EVANS 


HARNEY and CONNORS 


* 
VINA ZOLLE 


WEBSTER 
and MARINO 


Masters of the Ballet Comique 
- a 


Congratulations to All 





CONSTANCE 


EVANS 


Constantly kicking but no com- 
plaints, always kicking because 
nothing to complain 
about, always complaining be- 
cause there is nothing to kick 
about. At one time I recall in 
the past while in England per- 
forming at a command perform- 
ance, Constance did 49 kicks in 
29 seconds, and now is doing 53 
kicks in 26 seconds; in fact, she is 
kicking so much that it is hard to 
use the stop watch with her. In 
“STAGE-DOOR” IDEA, Con- 
stance looks like a million dol- 
lars in her new sensational acro- 
batic dance, the whole show is 
kicking because they can’t keep 
still when they watch her. She 
told me personally she adores 
Fanchon & Marco for the prog- 
ress they have made; she loves 
William Pearlberg for having 
placed her with them, and that in 
all her theatrical career she has 
never been so happy, and her only 
complaint is that she is worried 
that she will only play 51 weeks 
out of the 52 of which she is 
booked. Bob Hall. 


there — 1s 


Congratulations to 


FANCHON & MARCO 


on their 10th Anniversary 


Congratulations to 


“VARIETY” 


on its 26th Anniversary 





Congratulations to FANCHON & MARCO on THEIR 10th ANNIVERSARY, 
Congratulations to “VARIETY” on ITS 26th ANNIVERSARY 


crns HARNEY and CONNORS vn g 


FEATURED IN 


F. & M.’S “STAGE DOOR” IDEA 


Personal Manager, MEYER NORTH 


RKO, HUGO MORRIS 








Many Thanks te PHIL BLOOM 


“FANCHON. & MARCO'S 10th ANNIVERSARY | 
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| GEOT. HOOD, ee. 


COMPANY MANAGER 


RICHARD 6R EN, 


CARPENTER Ay, fA! eh 
Res ‘ 











GREETINGS:1° FANCHON » MARCO 


“fp on therr TENTH ANNIVERSARY From 







‘TH EATRICAL 


WO” Geae os MARECO 
“ey 1 { \ iy tf "i\\ 
| WARDROBE ae YA vm \ FIRMAMENT 
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MURRAY SID 


BERNIE and WALKER 


Headlining ‘““Tomorrow’s Stars” Idea 








"TOMORROW'S STARS” Congratulate FANCHON & MARCO 


RUDY KAYE 


Singing the Famous Arioso 



































For a Great Circuit from “Pagliacci” 
WANDA MARY ANDERSON CHIYO HELEN 
ALLEN MILES snd KADAMATSU IRELAND 
On He Toes—and How! heap Acrobatic ALLEN Versatile Dancing Strong in “‘Sax’’ Appeal 
be Se ae Barons of Balance Cherry Blossom 
THEOL DOROTHY ren oi 
NELSON WELCH DALE MRS. ELIZABETH PAT 
World’s Champion Little Girl With the Impersonating Famous MacDONALD CHARLESON 
Girl Tumbler Big Voice Movie Celebrities Wardrobe Mistress Roadman 











GREETINGS FROM 


PLAYING FOR 
FANCHON & MARCO 























JULIAN HALL and CORINNE RHODE 


Direction: JOE FEINBERG 


FANCHON & MARCO'S BL@MM ANNIVERSAR Y 
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Congratulations to 


FANCHON & MARCO 


ON THEIR TENTH ANNIVERSARY 


AL LYONS 


(Musical Master of Ceremonies) 








Seven Happy Years With FANCHON & MARCO 


1925 «- 1932 


























IN APPRECIATION TO 


FANCHON & MARCO 


“ALL A GREAT ORGANIZATION—A SPLENDID TOUR “ALL 








BEN BARD 


LESTER and GARSON | [GREGORY and RAYMON 
SEA” cE A” 


MATT BROOKS| | JUNE WORTH | 














AT 



































and the Ladies of the Sunkist Ensemble IDE A 
IDEA MARIE RE VILLE CLAUDIA ROUNTREE NELLIE WEBER 


(Line Captain) RUTH HAMILTON SALLY LOMAX 
MILDRED UNGER SLICE. CARLSON FLO STETLER 
ARDELL UNGER KENT JACKSON THEDA ZONA 


ETHEL LAMKIN 


W. A. GALLEMORE, Carpenter FRANK T. BUELL, Company Manager MRS. FISHER, Wardrobe 





TANaE oS MIN eke 1 Or, MESES 
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OUR BEST WISHES AND SINCERE THANKS TO 


FANCHON & MARCO 


from “LIMEHOUSE NIGHTS” Idea | 


WING WAH TROUPE 


SENSATIONAL ORIENTAL ARTISTS 























TE ee ae ee Se 
. pa = Pere a pe 
G25 RINGERS ERD EEE SE SP vain 





STOPPING SHOWS THRUOUT THE CIRCUIT 








ARMANDO : and LITA 


THE WHIRLWIND TANGO AND APACHE ARTISTS 


WARREN ant INMAN 


a “LAUGHS TILL IT HURTS” 


| DON, CARROLL 


THE WANDE RING WARBLER 


The INTERN ATIONAL REVUE 



























































DOROTHY DAYTON 


MISTRESS OF CEREMONIES 






































| 
| BRUCE PHILLIPS————————_ —_— GERMANY VIRGINIA McBETH 
| 
| MYRTLE. MOORE —_——FRANCE— BUSTER MOORE 
| ELEANOR PHILLIPS ——_—_—_—_—_—_—_—_———— JIMMIE BLAIR- DAVENE WOOD 
SCOTLAND 
FLOYD WALLIN ITALY ARTHUR BARNES 
GWEN ROBINSON : AMERICA DANNY LANTZ 











Congratulations f6 FANCHON & MARCO 
from “HACIENDA” Idea 


| Sue Russell and Hinky & Dinky 












































BURLESQUING THE LONG AND SHORT 5 J U G GL IN G G E MS | 
BALLET AND OPERA OF HILARITY JEWELS OF FLASHING SENSATION | 
GENE | 
DOYLE and DONNELLY 5 GORDONIANS 
(SIDE SPLITTING SIDE-KICKS) (AMAZING, AMUSING TUMBLING) 
ADRIANA 








| (SWEETHEART OF MEXICO) 1 | 
| iif 


C. R. WHITWELL Carpenter. 


PANTEETO ee coke | Or, RENNES 
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Edward Riley, Inc. 


Congratulations to FANCHON & MARCO on their Tenth Anniversary 


GILBERT 
BROS. WARNING 


“IN A SLOW BALANCE” 


Opening Jan. 29, 1932 


For F. & M. Tour NATACHA 
Dintin EDWARD RILEY NATTOVA 


In which she introduces a new type of dancing on a specially constructed ap- 


paratus consisting of a huge flower pot and various kinds of flowers is her own 
exclusive invention and fully protected and patent applied for at Washington, 


D. C. 





























To Whom It May Concern 


The flower number latest outstanding novelty of 











and Miss Natiova is using this apparatus in presentnig her dancing specialty en- 


titled ““Wind.”” 


S ; | , A Anybody infringing of same in whole or part will be subject to immediate 


prosecution. 








‘6 ) ; JIE NN. FTIN” . > 
HEAD OVER HEELS IN FUN Booked Solid Fanchon & Marco 
Direction EDWARD RILEY 


RKO, LEW MOSLEY-LEE STEWART 


Direction EDWARD RILEY 








MY GRANDPARENTS WERE SCOTCH 


so imagine me 


LOMA WORTH 


GOING THROUGH THE PANAMA CANAL 
December 26, 1931, to open a FANCHON & MARCO coast contract 




















FANCHON & MARCO hy Best Wishes to 
as FANCHON & MARCO 


Congratulations on their 10th Anniversary 


- dé vr 4 
on your SGA pe from the 


10th ANNIVERSARY e220 i HOTEL 
French | 12i23;¢@mml §~McCORMICK 


o a6 OE eo ae Ruch at Ontese 
Pleating Co. |i vale CHICAGO 


LOS ANGELES, CALIF. HOSTS TO THE PROFESSION IN ILLINOIS’ METROPOLIS 
300 Furnished Kitchenette Apartments and 200 Hotel Rooms 








And many thanks for the opportunity to make your costumes 
more beautiful than ever Tel. Superior 4927 








FANCHON & MARCO 
Our Best Wishes and Compliments, from 


PEERLESS CLEANERS 


DANG e)\ a GO | Oh:7, BEEN 
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1931 














Congratulations to Fanchon & Marco 
“ABOUT TOWN” IDEA 


TED and AL 


ALDMAN 


HEADLINING 











eos 
% a 


BEN DOVA 


“THE CONVIVIAL INEBRIATE” 


Good to the Last Drop 


Cheer Leader: HENRY PEYSER 


AND 
HIS 


MAX 


Direction: HERMAN CITRON 
For F. & M. 


GANG 


JACK CURTIS 
For RKO 





PAUL OLSEN 


Working for Fanchon & Marco. 
ies Represented by Schallmann Bros. 
Still Dancing with Miss Clara Bow-Zo. 
Writing that book. 
Getting hot but keeping it clean. 





JOE PASCO 


WORLD'S CHAMPION 
ENDURANCE AND FANCY 
BAG PUNCHER 





Company Manager 
MAX HAMBURGER 


Roadman 





NICK C. WAGNER 


AGNES PATTERSON 
Wardrobe 





MARGURITE ESPOSITO 
DALE DEWITT 
CAROLYN DINE 


THE SUNKIST BEAUTIES 
MARGIE PUTNAM 
IRIS CHARIPAR 
RUTH ESPEDAHL 
MARION SHELTON 


GERTRUDE GRAGE 
JUNE WILSON 
LONA BRIEM 
TEDDY LEE 





HOTEL 


ANNAPOLIS 


ELEVENTH TO TWELFTH ON H STREET, N.W. 
WASHINGTON, D. C. 


‘Theatrical Headquarters”’ 


Congratulates 
FANCHON & MARCO 


On Their TENTH ANNIVERSARY 


HUGH F. NEASON, Manager 





160 West 46th Street 
New York 





AL GROSSMAN AGENCY 
EXTENDS GREETINGS TO ALL 


HARRY 











pIn"ig 
HENRY PEYSER 


Artists’ Representatives 
BRYANT 9-2050 NEW YORK 
Congratulations to FANCHON & MARCO 


FANCHON & MARCO'S F[@BM ANNIVERSARY 


1560 Broadway 


—_——__. 
—— 
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THE MEMBERS OF 


““PARASOLS” IDEA 


TAKE THIS OPPORTUNITY OF CONGRATULATING 


FANCHON & MARCO 


ON THEIR TENTH ANNIVERSARY 





Gene SHELDON and SHERRY 


; A SHOWER OF CHUCKLES 





CAPTAIN 


WILLIE MAUSS 


HEART-STOPPING BICYCLE WHIRLWIND 





A THRILL AT EVERY PERFORMANCE 


SAM WILSON, Assistant to Capt. Mauss 


ANTHONY, THE wuisTLeR 


THE SURPRISE BIRD MAN 




















RAY ANGWIN 


SINGING IN THE RAIN 


MIGNONE 


BENDING A PRETTY FIGURE 


| 





And the Sunkist Beauties 




























OLIVE CUBITT 
RAE BUTLER - 
VERA GETTY 
RONNIE ROY 


IRENE LANE 

LILY MOKRYKA 
MARY KAHELLAK 
ARDETH DARNELL 


ANITA ROMAINE 
FREDDA HARLIN 
MADELEINE MEROZ 
PETTY LEE 





JACK LEE, Carpenter 





FANCHON & MARCO'S BLOF 


MRS. NELLIE BUNCE, Wardrobe 








ANNIVERSARY 


FRANK B. HIL]L—Company Manager 


“TEX” FRAZIER, Electrician 




















































































SIR 
WALTER 


RALEIGH 
APARTMENTS 


3664 Washington Boulevard 
One Half Block West of the Fox Theatre 


A beautiful building with first-class 
appointments and service 


and 


Special courtesy and rates for 


Fanchon & Marco Artists 


BY THE WEEK—17.50 FOR TWO PERSONS 
AND 20.00 to 25.00 FOR THREE OR FOUR PERSONS 





FANCHON & MARCO 


Best Wishes on your 


TENTH ANNIVERSARY 


SAM 
DAN 

















FANCHO 


i 





aided to carry out these brilliant 
conceptions of the originators— 


Fanchon & Marco 


ADAMS & 
RIDDLE CO. 


754 So. Los Angeles St. 
Los Angeles, Calif. 








DAZIAN’S 


Display 
and 
Drapery 
Fabrics 
er. 
CHICAGO 
203 N. Wabash Ave. 


NEW YORK 
144 West 44th St. 


LOS ANGELES 
728 So. Hill St. 





Congratulations 


FANCHON & MARCO 


GUNN 
FURNITURE 
CO. 


Los Angeles, Calif. 


U. S. 
EQUIMENT 
co. 


FANCHON & MARCO 








Hotel 


Melbourne 


THEIR ST. LOUIS HEADQUARTERS 


400 Rooms and Apartments 
Each outside with Private Bath 


In Heart of Theatrical District 
One block from Fox Theattre 


PROFESSIONAL RATES 
Coffee Shop and Dining Room Beauty Salon and Ladies’ Lounge 
Lindell at Grand, St. Louis, 


Mo. O. P. Greathouse, Manager 








San Fernando 
Furniture Co. 


Congratulates 


FANCHON & MARCO 





VAIL 


Scenic Construction Co. 


204 West 63d St. 
NEW YORK CITY 





CAMPBELL 
ELECTRIC 
CO. 


Congratulates 
FANCHON & MARCO 





PMN cone | O:;, NESE 





Best Wishes 


to 


FANCHON & MARCO 


>OHo— 


WIRTH & HAMID 
FAIR BOOKING 


INC. 


DAVE SOLTI Special Representative 





Congratulations 


FANCHON & MARCO 


NEW 
HOTEL CHARLES 


Springfield, Mass. 
Combination Tub and Showers 


Theatrical Hotel 


SINGLE ... . $10 weekly 
DOUBLE... 1 “* 
TWIN BEDS, 16 “ 
Hot and Cold Running Water 
SINGLE ....$ 7 weekly 


DOUBLE ... 10 “ 





JOHN F. KELLY Resident Manage 


‘2 68 se VARIE TY 25 aon eae ee Tuesday, December 29, 1931 
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Wh ‘ t * Sincere Congratulations Congratulations 
n in St. Louis You : 
” . Fanchon & Marco to 
Will Wi h t Sta For the wonderful es 
rroductions staged along origina 
| | N I IS O ote ig ete during ais saa ten miter FANCHON & MARCO 
|| We are gratified to know that 
at the materials furnished by us have eae 








— 
——_ 











aaa cali 













































‘e! Tuesday, December 29, 1931 VARIETY 69 ; 
fe @ a 9 





Congratulations to 


FANCHON & MARCO 


AEA A OG IV De NE A TTS NEN ARTI men eatene 
OT PPI ENS MIN TOTTI = 








| 
rm hei ; 
Che Management of ‘ie i xe FANCHON & MARCO | mii 
TENTH ANNIVERSARY | 
: XN TAT Best Wishes and Congratulations | Wt 
ke HOTEL = | HERMAN | i 
. from your official photographer on your i Hr 
| CHESTERFIELD L. | oa 
aia a+ 
| Tenth Anniversary if 
\ @ caw. Ble CITRON | 
{| | 
| 745 7th Ave., New York City L R C H 1% R 9 & | 
| it 
| Congratulates FANCHON & MARCO | 


| on the tenth anniversary AR E , j ' Q : || | 


Ot aie ietincemene ALEX | 
| in the production business and wishes them a continuation of the IRVING ARCHER 
| much deserved success for many years to come. e ERBER 1965 Cahuenga Blvd., Hollywood, Calif. 


Congratulates 


FANCHON & MARCO 


| Fa 42 J i ‘i With Best Wishes for the Continued Success of 
l CHESTERFIELD FANCHON & MARCO 
130-36 West 49th St. ot Ch ar! es Ro ths te i n 


N EW. YORK CITY BEST WISHES 759 S. Los Angeles St. Los Angeles Calif. 


ANDREWS CALIFORNIA DISTRIBUTOR 
ig HARDWARE fo 


STOFFEL’S ORG 
CO. ANDIES 





Alex Gerber Productions, Inc. 

















Official Hosts of the FANCHON & MARCO Artists 
in New York Theatrical Hardware Specialties 
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334 South Main St. 
| Los Angeles, Calif. 
| Best Wishes fein 
| ‘ 
| ZENZ BROS 
| § Heartiest Congratulations Consolidated . 
° : THEATRIC 
On Your Tenth Anniversary Paint Co. AL BLACKSMITHS 
Congratulates and 
It has been a great pleasure to furnish FANCHON & MARCO Commercial ‘Auto Body Builders 
Fanchon & Marco’s 240 S. San Pedro Street | 
| , ° 
| Wonderful Ideas”’ Los Angeles, Calif. | | 
| ’ ‘ * fs, 
} with Footwear Field-Ernst | 
1 | Envelope Co. |ranxciox | a 
| | C8 Coniinalilo ae 
| || ongratulales MARC TO ! 
| FANCHON & MARCO L A Tio S | 
|| | i 
| Foulke & Morgan yGRATUL | # 
| if 
i Universal Theatrical Shoe Co, C O i 
{ 6601 Sunset Blvd., Hollywood, Calif. ADVANCE | } 
SAW WORKS UNITED COSTUMERS, INC. ||| q 
Felicitate 6807 Santa Monica Blvd. : 
FANCHON & MARCO Hollywood : y 
tf 
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FANCHON & MARCO 











Congratulations on Your Tenth Anniversary j 
“ART GALLERY IDEA” ij 

k 

| 

iP 

| 

| 

> 





ELOVIS 


EXCERPTS FROM THE PRESS 


“VARIETY.” 





the routine that he works is one of the most astounding ever attempted 


«  .the best in his line....” 








by any juggler....Fairly astounded Palace audiences....” 
“difficult to tell whether he excels as a juggler or showman; he’s a “TIMES,” NEW HAVEN. 
master of both phases. That’s certain....Scored tremendously with his dex- “ ..gave an exhibition of skill and dexterity that all but stopped thé 
terous tricks....’ “BILLBOARD.” show....” “LEDGER,” PHILADELPHIA. 
b 
‘,..heading the show is Felovis...still the best in his field...wins round “++ without doubt he is the most dexterous and cel ana exponent of this 
after round of applause....” “EXPRESS,” BUFFALO. delicate art...without a peer on the stage today... : 
“REPUBLICAN,” SPRINGFIELD. 
“ ..the unusual feature of the idea is the juggling of ‘Felovis,’ billed as “..,.the stage show, this week, is called the ‘Art Gallery Idea’....Its clevere 
*That European wonder’...lives up to his billing...amazing....” est contribution is furnished by Felovis, who is a wonder at balancing and 
“TELEGRAM,” WORCESTER. juggling....” “BULLETIN,” PHILADELPHIA, 
- iif 
| Y | * 
THAT FUNNY FELLOW—HE DIRECTS CHAPLIN—AND HOW! : hia 
. 





CLARK, GRATIS and GREER 


SOCIETY STEPPERS 


Management BILL PERLBERG | 





RHYTHM AS YOU LIKE IT! 


THE THREE CACHALOTS 











DON MILHEIM 


LOREN RIEBE 


— 





CLARENCE LOE . 


HERCULEAN TRIO 





MIKE TURANO FRANK PASSETERO 





MAVIS and TED 


MAVIS MEREDITH TED MEREDITH 
NOVEL ADAGIO TECHNIQUE 





LA MARR BROS. | 





ALPHONSE PAPERONE | 
| 


ROBERT and GEORGE 





OLGA and LESTER 


OLGA d@’ PERGHERY HAROLD LESTER 
ADAGIO ACROBATICS 


JOSEPHINE | 


THE MOVIE MONKEY 
GABRIEL CALZANO, Trainer 








I. W. HOPE, 





‘| M. J. SOCKEY) MOUNTAIN, Roadman 
| Local No. 33 














COMPANY MGR. 


CYRIS KYRIDES, Wardrobe 
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Fa 


RKO PALACE, 
NEW YORK 


ow, 


Se ew 


Consecutive Week 
(Dec. 26) 















Cantor « George Jessel 


et 


_ x Ts .2 


— 





An 


Appreciation 











wish to thank their associates 


BURNS and ALLEN 
BENNY MEROFF 
JANET READE 
SERGE FLASH 

3 RHYTHM DANCERS 
SAM BENNETT 

LOU FORMAN ORCH. 


and 


THE ENTIRE THEATRE PERSONNEL 


for 


THEIR CO-OPERATION AND ABLE ASSISTANCE 








in Establishing 


ALL TIME RECORDS 


for the length of run and to the 


LARGEST RECEIPTS 





in the History of 


RKO PALACE, NEW YORK 


ie 








Wey 











the foremost vaudeville theatre of the world 
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: Season’s Greetings 
: NORMAN: 


y 
: 
‘ McLEOD 
| SS DIRECTED 
“MONKEY BUSINESS” 
¥ 
: 
¥ 
Ne |: 





“TOUCHDOWN” 





‘THE MIRACLE MAN” 
a FOR PARAMOUNT | 


| Ds u 


“i PSAP PAS A EE EEE EE 


® " y Ke SEASON'S GREETINGS rs 
nt ot x EVERYONE 
g Village Grove Nut Club rf R | 


99 Seventh Ave. So. 


is In Production 








; 
z 


OPOFET OTE 


» 


Village Barn : 
52 West Eighth Street ¥ 
New York’s Country Nite Club é 
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Greetings and Congratulations 





Vineent Youmans 
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Season’s Greetings 


WALDEMAR YOUNG 


Paramount | 
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CAPITAL FILMS “FOERSTERCHRISTL” x 
Omer F “WALTZES FROM VIENNA” “4 
24 SELECTED GERMAN FILMS maaiianee o RHEINLANDMADEL” Y 
Among Which a the “MERRY WIVES OF VIENNA” 630 Ninth Ave., New York Ys 
B. O. Smashes “ZWEI MENSCHEN” Cable: Glueckfilm 4 
BEST WISHES FROM : ae 
“ os 
LASSITER. BROTHERS 
i 
PLAYING FOR RKO Direction JACK CURTIS _ 8 
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BUTTERFI 


THEATRES 
COVER 


THE 


STATE 


































MICHIGAN 


: EXTENDS 
ANNIVERSARY 
OF GREETINGS 


TO 
“VARIETY” 





MICHIG 


W. S. BUTTEFIELD, Pres. 
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“The Reckless Age’’ 


‘Directed by 


FRANK TUTTLE 


FOR PARAMOUNT 
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FROM LONDON 


DORA MAUGHAN 


LE LELES 

HOLIDAY GREETINGS : 
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“THE TAILOR-MADE MAN” 
(Eight Courses) 


“PARLOR, BEDROOM and BATH” 
(The Sauce Piquants) 
(Boiled for 14 Weeks) 


“FREAKS” (The Flavoring) 


THE WILLAM HAINES PRESENTATION THE CONRAD NAGEL PRESENTATION 


READY TO SERVE 


EDGAR ALLAN WOOLF | 


Cooked the Following 
Metro-Goldwyn-Mayer Delicacies in 1931 


“THE GREAT LOVER” 
(Nine Courses) 


“THE NEW WALLINGFORD” 
(Only the Stuffing) 
(Still Boiling) 


“SKYSCRAPER” (On the Fire) 






“IT'S GOTTA BE BIG” (The Recipe) 








SEASON'S GREETINGS 


NORMAN ‘TAUROG 


DIRECTOR 
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“SOOKY” “SKIPPY” 


CONTRACT PARAMOUNT-PUBLIX 
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Anniversary Greetings 


FRANK LLOYD 





















—and mine too 


GEORGE M. COHAN 




















DICK HENDERSON 


NOW PLAYING FOR RKO 
Thanks to JACK CURTIS, My RKO Agent ba 
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Greetings to FANCHON & MARCO 


JESS LIBONATI FAMILY 


Direction: SCHALLMAN BROS. CLEVER EXPONENTS OF THE XYLOPHONE 
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GREETINGS FROM 
ALEX A. 


/} AARONS 
‘oo 


| VINTON 


| FREEDLEY 


PRESENTING 


“ADAM HAD TWO SONS” 


A Drama by John McDermott 
WITH 
RAQUEL TORRES PAUL KELLY 
RA*’MOND HACKETT 
PRESTON FOSTER 


Opening Alvin Theatre, New York, in January 


SS 
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IN PREPARATION 


A NEW REVUE 


EXECUTIVE OFFICES 


AARONS & FREEDLEY 


ALVIN THEATRE, NEW YORK 
250 WEST 52ND STREET 
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’ BEN 
BERNIE 


THE OLD MAESTRO 
s AND ALL THE LADS 
# FROM THE 


® COLLEGE INN 


¥ HOTEL SHERMAN 
4 Chicago 
: IN 


¢ THESE UNITED STATES 


' TO WHICH THEY ARE SMALL 

| SUBSCRIBERS 

EXTEND THE SEASONS GREETINGS 
TO 

ALL YOUSE GUYS 
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To all its hosts of 
friends who devote 
their talents to the 
theatre, Henrici’s 
extends its good 
wishes for 


1952 








HENRICPS 


ON RANDOLPH 


Between Dearborn and Clark Streets 


CHICA GO 


Established 1868 


Open from 7 a. m. to Midnight; Sundays 8 a. m. to Midnight 
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AT HOME 





ED LOWRY 





SKOURAS’ AUDUBON 
B’way at 166th Street 


NEW YORK 
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Season’s Greetings 


GUY 
LOMBARDO 


and 













The Passenger Traffic Officers 


i The Alton Railroad: 


Extend to Their 
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Theatrical Friends 


the 


His Royal Canadians 
HOTEL ROOSEVELT, NEW YORK 


Compliments of the Season 
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Indefinitely x SEASON'S GREETINGS 4 
me : FRANKIE and JOHNNIE’ S 
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“TWO. HEARTS IN WALTZ TIME” 


( ‘ZWEI HERZEN IM % TAKT"”) 


with ENGLISH EXPLANATORY TITLES 
NOW AVAILABLE FOR GENERAL DISTRIBUTION 


154 West 55th Street, New York City ASSOCL ATED CINEM AS OF AME RIC: A, INC, Cable Address: Cinema, New York 
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Trade Depression 
Stocks Tumbling Down 
Business Shot to Pieces 
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Haven’t you had enough o% that? 


Now lIet’s talk of something more 
cheerful 






1931 


May 22nd—Plaza, London Aug. 17th—Astoria, Finsbury Park 
May 29th—Plaza, London Aug. 24th—Astoria, Brixton 
— London, doubling Astoria, Old Kent Sept. 2nd—Monte Carlo for two weeks : 
June 12th—Plaza, London, doubling Cafe Anglais Sept. 21st—Paramount, Manchester ! ) 
and Astoria, Brixton Sept. 28th—Dominion Theatre, London i 
June 19th—Plaza, London, doubling Cafe Anglais Oct. 5th—Astoria, Streatham 4 
ane Autowe, Eirentiam Oct. 12th—Astoria, Old Kent Road, also playing re- } 
June 26th—Plaza, London turn Piccadilly Hotel Cabaret ‘ 
June 29th—<Astoria, Finsbury Park Oct. 19th—Astoria, Finsbury Park f 
July 6th—Capitol, Dublin Oct. 26th—Astoria, Brixton : 
July 13th—Capitol, Cardiff Nov. 2nd—Paramount, Newcastle 
July 20th—Paramount, Manchester Nov. 9th—Capitol, Cardiff Po 
July 27th—Capitol, Dublin Noy. 16th—Victoria Palace, London i 
Aug. 3rd—Astoria, Old Kent Road, doubling Picca- Nov. 23rd—Empire, Glasgow ee 
a en : , . Dec. 7th—Metropolitan, London | 
Aug. 10th—Astoria, Streatham, doubling Piccadilly , 
Hotel Cabaret Dec. 19th—Monte Carlo for 16 weeks 
Regardless of persistent rumors concerning the barring of Foreign Acts in England, T take this opportunity of 4 
saying that my stay in England and the Continent has been extremely pleasant and [ am looking forward to Ny 
MY RETURN IN THE SUMMER. “| 





Now, Having Succeeded in Interesting You So Far, 
Please Turn to Page 107 
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— 
Still 


Going Strong 





Making a hit is sometimes luck, as every 
trouper knows. But leading the “big time” 
headlines year after year means that you 
know your stuff and put it over. 


The Milwaukee Road stages transporta- 
tion in the finest settings, keeps the cast 
always on its toes to please you from 
opening line to final curtain. That’s why 
its trains are stars. 





And don’t forget that an old Broadway 
favorite supervises all dining car meals— 
George Rector, master restaurateur. 


xStars of Transportation 


The New Olympian—roller-bearing Transconti- 
nental queen—over the electrified route, scenically 
supreme—Chicago, Butte, Spokane, Seattle, Tacoma. 


The Pioneer Limited—de luxe roller-bearing lead- 
er of the finest fleet: Chicago, Milwaukee, St. Paul- 
Minneapolis. 


The Southwest Limited—Chicago- Milwaukee, 
Excelsior Springs, Kansas City. 


The Arrow—Roller-bearings—Chicago—Milwau- 


kee, Des Moines, Sioux City, Omaha. 
The Sioux—Chicago, Mason City, Sioux Falls. 
G. L. Cobb, General Agent W.C. Klomp Theatrical Agent 
547 Fifth Ave., at 45th, New York 5€@ So. Clark St., Chicago 
W. B. Dixon, Gencral Passenger Agent, Chicago 


Oe MILWAUKEE roap 


ELECTRIFIED OVER THE ROCKIES TO THE SEA 











ARCH SELWYN 


announces 
THE NEW YORK PREMIERE 
(y of 







“THE 
§ DEVIL PASSES” 


A New Comedy by BENN W. LEVY 


with the following cast 
ARTHUR BYRON, BASIL RATHBONE, ROBERT LORAINE, 
MARY NASH, DIANA WYNYARD, CECILIA LOFTUS, 
ERNEST THESIGER, ERNEST COSSART 





é 


—— 


at the 


Selwyn Theatre 


229 West 42nd Street 


EEE 


MONDAY EVENING, JANUARY FOURTH 


The curtain will rise promptly at 8:30 


Opening night—Orchestra $5.50 including tax 
Balcony $1.50 to $4.40 including tax 


All subsequent performances—Nights $1.00 to $3.06 
Matinees $1.00 to $2.50 


(Make checks payable to the Selwyn Theatre) 
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Rehearsals every Monday night at 10:00 a. m. 





SHEPHERDS BUSH GREEN, LONDON, W.—Two performa 
nightly at 6:40 and 8:55. Rehearsals every Monday at 12 noon. 


MANCHESTER HIPPODROMEStReer a T & L L PICTURE|} ARDWICK EMPIRE = “Green 
Two performan nightly at 6:30 and 8:45 p .m. 


SHEPHERDS BUSH EMPIRE || (London Opera House) xingsway || H 


Daily from 12 noon (continuous). Talking Pictur 


Sundays 6 p. m. and 8:15 p. m. 


Talkin 
2 p.m 


AC 


g Pictures, 
s 


aturday 
Two pe 


Continuous performance Monday to Friday from 
3 performances at 2:30, 6:15 and 8:45 p. m. 





THEATRE i Sete 
EY EMPIRE “Hackney, © 
rformances nightly at 6:40 and 8:55 p. m 

every Monday at 12 noon 








Two performances nightly at 6:35 
, Mor 


Rehearsals every { lay at 


LEICESTER PALACE = “"cx52"" || BRISTOL HIPPODROME “Suvx2" |] CHISWICK EMPIRE sct!xono*w 


and 8:45 p. m. Two performances nightly at 6:30 and 8:50 p. m. Rel 


Rehearsals every Monday-+at 12 noon. 


erformances nightly at 6:30 and 8:50 p. m 
1earsals every Monday at 12 noon. 








WOOD GREEN EMPIRE | STOLL PICTURE THEATRE jj FLOR 


HIGH ROAD, WOOD GREEN, N. BEDMINSTER, BRISTOL Hn Si Sines 


Talking Pictures 





AL HALL, LEICESTER 








Talking pictures. s from 30 p. 
Sunday pictures rp. m. to 16:30 p. m. Talki 








CHATHAM EMPIRE THEATRE || STOLL PICTURE THEATRE |j THE 


(TYNE 
ne rie 


THEJTRE), NEWCASTLE 
gz ft turesa”~ Continuors from 12 noon 














ing Pictures. Continuous performan from - 

y | 
Pictures ( nfrinu m= periorman ) nelay to s tu . 
n 2:30 p n Sunday from 8 o'clock to #0:50 p i 


or 
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Anniversary Greetings 


NORMA 
HEARER 








“THE BIG SHOT” 














| Ralph | 







DIRECTOR 





PATHE 


-eCoeCoe- 


JUST COMPLETED 


NOW 


HELEN TWELVETREES 


“VENEER” 


SEEDED EEL REELED LAE 














“PANAMA FLO” 
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I AM ENJOYING A HAPPY AND PROSPEROUS ENGAGEMENT IN 


‘Waltzes From Vienna’ 


at the LONDON ALHAMBRA 


Under the management of SIR OSWALD STOLL 


and I hope that 1932 will bring equally happy employment to 






everybody in the profession, 








In addition, I am assisting in building up 


BRITISH ACTORS EQUITY ASSOCIATION 


and implore all members of the profession throughout the world 


to co-operate in the wonderful undertaking. 


If anybody interested in the movement will write me, I will personally see that 


full details are sent to them immediately. 


‘MARIE BURKE 


ALHAMBRA, LONDON 
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DIRECTION 











RALPH G. FARNUM 


1560 BROADWAY 
NEW YORK CITY 








The Southern Pacific Makes 
Travel Carefree and Enjoyable 
For Theatrical People 


The Southern Pacific family send con- 
gratulations and greetings to “Variety.” Our 
passenger agents, ticket agents and train 
crews welcome the opportunity to serve the 
theatrical profession. The repeated requests 
of our many friends in the profession to be 
routed via Southern Pacific when traveling 
to points in Louisiana, Texas, New Mexico, 
Arizona, California, Utah, Nevada, Oregon 
and Mexico is an indication of the character 
of service you will receive. 

Let Southern Pacific help you arrange 
vour next itinerary to your best advantage. 
Write, phone or call 


Cc. L. McFAUL H. H. GRAY " 
> Gen. Eastern Passenger Ses 
Passenger _Trafic Manager, 535 Fifth Avenue, New Soar re ity, 
Pacific Electric Building New York 


Los Angeles, Calif. Phone Murray Hill 8400 


J. H. DESHEROW, Gen. Agt, Pass. Dept. 
33 W. Jackson Bivd:, Chicago, Ill. 
Phone Webster 2244 


Southern 
Pacific 


Southern Pacific successor to the covered wagon 
’ developed the West. Its facilities now extend, , 
| 
| 





north and south, from Portland, Oregon, to Guada- 
lajara, Mexico and east and west from San Fran- 
cisco to New Orleans and New York, 

















Season’s Greetings 


‘ SZITA wo ANIS | ! 


with JEANETTE LANE 


In Spectacular Dance Artistry 


" 


Be 


West Rep., THOS. BURCHELL 
East Rep., JACK HART-ROGER MURREL AGENCY 
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FAST FREQUENT SERVICE 


CHICAGO - MILWAUKEE 
WAUKEGAN - KENOSHA 


NORTH, SHORE 


and RACINE 


8 
CHICAGO - HAMMOND - E 


CHICAGO - GARY - MICHI- SOUTH SHORF 


LINE 


GAN CITY & SOUTH BEND 
-@ 
e Special Theatrical Baggage Service 














Foremost Film Writers 
and Dialogicians 














HOWARD J. GREEN 


Writer 


Representative: Arthur M. Landau 
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'| JOSEPH JACKSON 


NOW ADAPTING 


“CHURCH MOUSE” 
For WARNER BROS. 


I EUROPE’S FAMOUS GYMNASTS 
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is SEASON'S BEST WISHES : 
‘ FRANK and EUGENIE ‘ 
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Direction JACK CURTIS S 
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Fan ieee ieee oe 


GOOD CHEER 


to 


EVERYONE 













Harry 
Langdon 















Season’s Greetings 


PAUL SLOANE 


DIRECTED 


“TRAVELING HUSBANDS” 
“CONSOLATION MARRIAGE” 




















¥ 
¢ 


Fe 


a PBSE SD SESE SESE SB SES SDF FASE EEE AED LE LEDC LED LE LE LE LELE LE LE LE LE LE ELEN, 


iS a i x eo cm eS 


sf 
: > 
: 
3 
: 4 
- 
- tt 
os 
t 














” $2 VARIETY Tuesday, December 29, 1931 1 


poem Sepr sins 

















ee eet oa 


ellen zee 


























LSA ARES cee ats 











S 
Ms) 
oe 


~ 







9 
re 
z 
‘ 
seerey 
in 
a 


ban 
aH x 6 








ee 





if 


4 
+ 














: ss 
BS See 
> * part 

Stee 





Pe ON 
* 
. 3 » asad £5 amie ce — 


—— oe 
‘ 


b | 
Pare RES © 
a 7 
PN eee 
58 GMa be Sees 


| 


g 









~~: 
~~ 

wee 

a ee 
ne ‘ 
~ : 
wees 
poe ae 





ri 








oe oA 











i 





























ee 














afl 
T 





ter Beach 


MANAGEMENT NBC 
OPENING RKO TOUR JANUARY , 
VICTOR RECORDS 
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Hotel, Chicago 


ARTISTS SERVICE 
8 AT ST. LOUIS THEATRE 


JACK LAVIN. Personal 






Representative + 
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Anniversary Greetings to “Vartety” 


FRANK CAPRA 


“DIRIGIBLE” 

“THE MIRACLE WOMAN” 
“THE PLATINUM BLONDE” 
“FORBIDDEN” 
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FEM || 


THREE ORIGINALS IN A ROW FOR COLUMBIA— 


HOWARD J. GREEN 
SCREEN WRITER 
ARTHUR M. LANDAU, Representative 
—AND NOW WRITING AN ORIGINAL FOR UNIVERSAL 


MILTON KRIMS coven 
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| ADELE BUFFINGTON _ coum § 














HAROLD SHUMATE 


ROSS LEDERMAN 


| DIRECTING FOR COLUMBIA 























\# 
HI THERE! | 
yg - ye po — ROBERT RLSKIN 
of 5t ve, : 
q 4 Y a ~ G St., far from Broadway, (pleading) 
we read ‘Variety. Here I was just walkin' along mind- 


{ ttons. . 
Heartiest congratulations in' my business, your honor, and 


this guy Columbia comes along, see, 
and 


BRISKIN 


SUPERVISING JUDGE 


(brutally) 


One year solitary confinement with 
Columbia Pictures.---NEXT! 


TIM McCOY PRODUCTIONS 


| RAY PERKINS 
PEGE GEE NOS | OE EE CE EE EE ELE LE LE LEE AES 


OTIS HARLAN | 


Management EDWARD SMALL COMPANY 


LOUIS STEVENS 


AUTHOR OF JOHN BARRYMORE’S FIRST RADIO PICTURE 


ED and JENNIE ROONEY 


By 
vf 
“UP IN THE AIR” vt 
Direction, MANX TISHMAN, JAMES PLUNKETT OFFICE ¥ 
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J. G. 
BACHMANN 


Associate Producer 


Columbia Pictures 














RALPH 
BLOCK 





Associate Producer 


Columbia Pictures 
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‘Variety Is the Spice of Columbia Pictures 


Felicitations 


SAMUEL J. 
BRISKIN 





Columbia Pictures 











JAMES KEVIN 
MeGUINNESS 








Associate Producer 


Columbia Pictures 
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“Band Wagon—‘Cat and the Fiddle” 
and sper ee anor 
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és still the fastest, the most exclusive and 
HAY FEVER” 


only extra fare train to California 
AVON THEATRE, NEW YORK 


Will carry a daily Phoenix Pullman this winter 
7s , re 2 < A Te Tad Za. 7 7. a 
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Make your Pullman reservations early 
E. F. BURNE Aer Gen. Agent Pass. Dept, 
NTA FE RY. 


605 Fifth ‘Av *.. NEW YorK, x. F. 
Phone Vande rbilt 3-3791 
































ie 





Anniversary Greetings 


EDWARD SUTHERLAND 


DIRECTED 


“PALMY DAYS”’—A Samuel Goldwyn — United Artists Production i | 
“SKY DEVILS” —A Howard Hughes— United Artists Production a 


SIX YEARS WITH PARAMOUNT NOW FREE LANCING 


< a “ ae 3 ‘ 
a a. a ewe > : ; — = ; 
SONIA - ” oy 
14 











ie 
ei SAsSeFs 


[PAPA LALA LOLOL ALO SOLOPOSOSOLE TOD SOCOPETOPOVOEFEFE PAF CREDLE OE OE OEE PELE OE FEE FS wk 





- Tuesday, December 29, 1931 VARIETY 87 7 















































\ HOLIDAY GREETINGS 


--- With Good Cheer, 
Faith, and Confidence 
in a Bright New Year! | 

















From the Executives, 








Division Managers and Local 






Managers of RKO Theatres 






from Coast te Coast 
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Season’s Greetings! 


VAUDEVILLE has always been 
considered an important fac- 
tor in RKO programs. « « May 
the New Year bring new 
and greater opportunity to 
the Vaudeville artist. « « And 
may the public reception of 
Vaudeville continue to grow 
in strength and popularity. 





THAT THESE RESULTS CAN BE OBTAINED only 


through the ingenuity, resource- 
fulness and co-operation of the 
performer, is the message of the 
executives, bookers and personnel 
of the Vaudeville Booking Office. 


RKO 
VAUDEVILLE 
DEPARTMENT 















4 inerrant tas sacs 























a a 
i 


Pam Heat SNL NE EO Se 


ag 











VARIETY 


89 





























JO$ GERSHENSON Assistant General Musical Director 


BETTYE MARX BEATRICE LEVINE 


GREGORY STONE 
VICTOR WOYCKE 
LOUIS REINHARD 
MICHAEL SAVINO 














HOME OFFICE STAFF 


MILTON SCHWARZWALD 


General Musical Director 


HELEN GOLDSTEIN JULIA WENK 


DAN PAR KER Organlogues 


ARRANGING STAFF 


AL COLOMBO 
CHIEF 





EBO GRANT 





ROY WEBB ..... 
DICK KENT ..... 
CHARLES COOKE. 























RUTH BAKER .. 





SAM FREED JR Western Musical Supervisor 


EDWIN STOKES 


Assistant 
Assistant 


Assistant 


« Assistant 











CF RKO FEATURE ORGANIST: 


tn Cee. 


ah y, 


















WILD OSCAR 
and his 
“SCHOOL OF BROADCASTING” 
at the RKO Albee, Brooklyn 


CARLTON A+ JAMES 


RKO Keith Theatre, Syracuse 


EE ERWIN 


RKO Albee Theatre, Cincinnati 


TOM GRIERSON 


RKO Palace Theatre, Rochester 





BILL MEEDER 


3rd year 
RKO Keith Theatre, Richmond Hill, i. !. 



































‘LEO WEBER 


RKO Keith Theatre, Boston 


MAC ¢. BRIDWELL 


" RKO Majestic Theatre, San Antonio 


ARLO HULTS 


RKO 86th St. Theatre, New York 
e° 
BERNIE COWHAM 


the pride of Oshkosh still at the 
RKO Keith Theatre, Flushing, L. }. 


RAY TURNER 


at the mighty Wurlitzer 
RKO Palace Theatre, Albany 


HARRY “ZIMM” 
ZIMMERMAN 


RKO Palace Theatre, Cleveland 


Ae LEVERENZ 


RKO Orpheum Theatre, Tacoma 


REX KOURY 


RKO Plaza Theotre, Troy 


BETTYE LEE TAYLOR 


RKO Proctor Theatre, Schenectady 
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ame Mies" orman’s But Lou Forman is more than just ; 
mF calls Lou, orn of its ; irit of the Paiace Theatre. He's Nv ditio 
tioned e best*un® But py ony chestra leader and handler SUdevin) 
orchestra - nothing new. t pe that as or t RKO sends the Pal- Yesterg, hich be Program 
“nd. nat i nny who mus nes- of the talen Attention » t a Pa) &a its Weer, 
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AURICE SPITALNY Nhnoiut wai Kabel] 














o’s orchestra has gained 

ee gas Hae pitalny’s over , quite a rep in this neighborhoc 
his orchestra in his “or welcome Supplement to the Oill. In a and the boys are’ all peaaen 0 
during a rendition of a Sla- day when orchestras are getting liked. Their instrumentation and 
vonic Rhapsody that is a spirited smaller or disappearing altogether it singing for the overture is given 
arrangement of more or _ less is a grateful novelty to see any or- aS much attention and response as 
familiar music, with several chestra taking on additional hands the entertainment on the other side 

oo © becmtitan Caw tha tna end civine serious attention to its of the fontlicehte 7 
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i {5018 ath 3 Of RKO neighb houses, this one ‘ . 
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ion of Cc eee Se | Me eee tes ' ig Overture 
is beco S Brae) cuts 
‘tant fez 
iment sc . Neat Over- 
: ture by F: 
gave he a tuneful orene> _ al pit 
ad tated tra, led by Frederick Weper, : Ss P he 
d things combine with satisfactory amus- abira vie 3 tg 
ml music ~ocnlts, ~——s teem 
TPE R EPER ‘out this wee 
ble RED’ Ge cometly. B: 
ing, ope bt Co nductor tor e ever seen 
pleasing asst. Conduc Albee Orche 
tion fr . Mastet i this week. 
beautif hi | sidney Levin _Co ce ith a corki 
pote Sed Bee bs ee 8 Sniado Violin 
goc : ‘ ee eee one V Peter M ° \ n 
ROP o cess. i Peter Larose Viol 
oe. te Hol Galazo" Sax 
“iba: TOeeeeee was W \\y Curtis Sax 
bets deg Ah an ax 9e90! --” a ee 
POR ; date trum¢ pb Kimmelma : . Trumpe 
Peaegenss War es overt | Pee as 
AEP eee ate \ELee A and ‘Louis Belok. - . __Trumpe 
das 2 ett TP EOeas sont soer yovaM =" tympe 
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¥reed Jr. and his Albee Orchestra proved Comedians and gers, dancers, 
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“~< BELLE DAVE MIL 
— JOE BELLE (Schenectady Proctors) and Conduct a 1 
‘4 Conductor His RKOlians presented a short but ee Ctor | 
4 _ taining and well-played overture recently. Stephen Swedish 
if peer Violin Opening with a medley of popular tunes, the hei sn. . Asst. Cond.-Violin 
: 3 grancis K. Glen: ** ies orchestra, under the able direction of Belle, ; evan..+. Violin 
id 3 Sgnnseee Nioli ffered special arrangements of “Jealous, rank Werth. - Violin-Ar 
if John Gamble. +*** - Poor Butterfly” and “What’ll I Do.” Dif Paul Steinke. B ee 
h tencsoeeeenee® = ‘rent sections of the orchestra were prom thine a +++. Bass-Tuba 
if Carl Demangre © — ently featured in some of the numbers an aulke . . . - Sax-Clarinet 
i : vesssssoeseen e songs themselves are offered in a var[f George Bauer... soy pine v_, 
Mike Bozzi +**" acu a yee with shadings and color enhancir Charles Schmandl_§ oe e-Violin-Clar, 
nasaseee™ Sale -9OX-Clarinet 
Alton Hagama®:*** rombone \\ Selle is a capable director and knows hc Charles Balow. __ Trumpet 
| ge eeberes” si “sell” to audiences. Proof of this is se Eddie Jones. _ Visas 
pat Ivanell. ++ Percussion the good receptions accorded them. Howard Brow, bes i 
a—eeee?”” Ses One 
2jeeneeee” ad a On ° 
Joe Marra Piand CHARLES “TINY” BURNETT , ye aa -+++Percussior. 
Pr. eel ay aulk ‘ 
Stephen Hall.» :** Conductor meme was Piano 
‘ae THEATRE RKO Rive 
ocTror’s , Sal RSIDE THEA 
aco menectaDT’ ri Ye Athol Laity ee reoeseseseseeees Violin . MILWAUKEE, — 
was fo $ —- wh James WO scccddocecees esos Violin wishes v= { pro 
overtur Marietta,” mit ——a ag ) 
la ed in ‘B A t d h ' Sats TAR. . occnndneecece nc Sax vided & very pleasing op~-~- overe- 
play 7 ainy Burnett and the ‘ 
boys. The violinist in the band ses © yesterday afternoon and he and 
did some pleasing _work when he Earl Peck. .... hnnbedehienis ae on SheenteD received an ovation. ) 
a — nk aA Charles Decker. ..cceeseessess Trumpet ft 
LEO FREUDBERG Sherman Herrick. ..ecevesees-- Trumpef JULIUS EISEMAN 
Conduct 
pet Gale Claggett.....es.s.+..+.. Trombone Conductor 
August W. Geisler. ..355..... Violin Ordel Mclain....sseseseveeess Percussion Bdward Wieland. <...ssoes ...eViolin 
Edward Freudberg. ..s...».....Violin : j aoe 
Eddie Cohen. . ...5:5s5+.+5+-.,-Violin Syl Halperin... eet e renee renee. Piano Benjamin Roberts..... seaeteee Violin 
ain ace i is BRED oa RKO ORPHEUM THEATRE Joseph Wachs....++++++e0+e+: Sox 
\ +eP CP RPP ee eeeers 
Frank Petrilli......... scenceces Trumpet SEATTLE, WASH. a ] Harry Cheifetz:.......000500+ SOx 
Carl Ippolito........... ooeee,- Trumpet 
+ Ses ~ aealea uiiiaas They have an exceptionally good George Kurz. .....¥-s0e0e0%0. Trumpet 
Herman Blasi............ +++ Trombone Chow: alk the wey at the Mei, Pores Tex Brewster. .ssseseeeeeeeee ss trumpet 
Marco Bennet. .....+++++++++. Trombone Theater for the first half of this week b 
Gus Gohd. .....ccocccccecce Percussion but first mention goes to the orches- Jack Kling....cssceeeeeeeese+s Trombone 
Eddie Scheerer afin FRRSEAES .Percussion tra today. This is because the Keith Jack Zimbler, pe Oeeeeeese were Percussion 
Irving Scharf. ......0+++000+++.Piano has made a splendid gesture in giv- 
ee — —E . Edward Eiseman .:,..sceee000%-Pianed 
RKO PROCTOR'S THEATRE PETER LAURINI | RKO FRANKLIN THEATRE 
(NEWARK, N. J. Conductor NEW YORK CITY 
| JOS MARTINKO 
Associate Cond a awe 
feature picture and several short sub- . eel Not the least popular itém ot he 
jects, and excellent awusic by Joe Herbert Schroeder, ........... Violin i et of a ~oh “maestro, , 
Belle’s RKOlians, an*-* Roy Sitig Pa wha R-K-O-lians' 
lor, orve~! ° ‘ee eeerres eeeeeeress 
i al ERICKSON Hayden Rees.......... eeeeces Sax-Flute | 
Conductor Harry Joyce sep eee Coe eo ee eee Sax-Clar. 
Asst. Cond.-Violin Wm. Carroll... csessessseeses. weet: elC(‘(‘i ws OO 
kie...08°"' t+. Violj 
Don Maclusk! ea-Clorieat Lester Clark. .....ssees0000... Trumpet o 
Elmer Kjelstrom ser | Harold Ditmanson............. ed AT Pee B 
-Flute 
Charles Beynotesss**" Thee Ralph Perkins.......++5.0+....Percussion 
cort Andrews + Howard Gordon..............Piane 
arre. RKO PaLacerHEATRE $$$ [| fie 
whick YOUNGSTOWN, OHIO 
cate 
ability : 
ee Tay : 
ber wi band deserves praise’ for merit. 
overt It is indeed a pleasure to sit in a 
— Youngstown theater once more and. 
an = 4 ‘ hear a house band of sufficient in- 
e yoo etrumentation and composed of play- 
ym to be , ers who can play, directed by a man ee NEW Yor, [[ hen 1 
now. —_—_—— who seems to know what the audience —=—=—] ‘mand 
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EDDIE PERRIGIO (Omaha Orpheum) 
and his RKO-lians used “Memories of Arm- 
stice Day” as the theme of a. novelty med- 
ey. First there is the call to arms and 
trains from the “Mademoiselle of Armen: 


BEN NELSON (Flushing Keith’s) and Ores YE 
s RKOlians dedicated their overture tofj . “Seder... . 
rmistice Day,” playing American and Al- 
' songs popular at that time. A trio. o! 
rers, made up from the orchestra, har 
uzed well with “Keep the Home Fire 
ning,” and recieved good applause. Over 
closed with a slide chorus of the Nz 
il Anthem which the audience joined ; 
eaeedes bh ng. .The overture was well presente 
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Al Fidelholtz 


Joe Manng . 
Spa Mie 4 et Trumpet 
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i tacgeaoes EDDIE SCHULTZ 
TOPS To hai Conductor 0 +9009, 0 
) tro- 
RKO 
U } Carl Queisert......... Violin KEITH THEATRE unc- 
he R FLUSHING, ti 
. . , ¢ Y. 7 10n 
ital n Myron Johnson........ Violin on 
bP ‘ 
whi 
ext we —Sauraction. The stunt Tuttle Dewar. ......... Sax-Flute “Ouckons.. a ows 
put over in such an entertaining and John Luyben. «000-00 Sax-Clarinet Dorothy |! . oa Rg phe 3 nent 
manly style that the audience were un- cual eeneuk tra under Russ Ka : 
y Kelana sunntad ta o dose Arno Sevfert.......... ax-Cetlo Grierson, organist, assisted in 
n of ee errr rT T Bass 
RAY STECK Tudie Buttagola....... Trumpet RLUtS KAHN 
Horace Foster. ....... Trumpet 
Conductor ? : ™ Conductor 
Paul McNally. ........ Tromb.-Euphonium 
Bert Ungar......... ce aa Violin PP nasarceecun Percussion Tobois Ross. .....cscccccecees- Violin 
Frank Lorenz......... Piano Jules Bachmann... .cccccceces: Violin 
Weere FOR. coc creccccs -x...5ax-Clarinet vles Bachm 
Art Newman. ...-cccccccecsen: Sax 
RS eer ee Bass RKO MAIN STREET THEATRE * P Sax 
KANSAS CITY, MO. Tommy Cummings. .....see0-- 
EN Cake eceensceme Trumpet ae 
Jimmie Avellone............. Trumpet Bert Bedore...sseccecees es+. Trumpet 
A talented musician capable of 
*we@eewaeeeaeeen eee T t 
Bob Austin. ........+++8 es2. Trombone playing with ability anyone of a score Howard Geyer. — 
of instruments, Mr. Sparnon arranges Ralph Hauss.....sccrccccccees Trombone 
Freddie Hronek............. Percussion popular medleys in unique sequence ’ 
to the delight of listeners, Cyas Langenbacher.........--- Percussion 
Lawrence Hruby............ Piano Mebane 5, a akeeee Pisno 
RKO 105" STREET THEATRE KEN SPARNON RKO KEITH-PALACE THEATRE 
¢LEVELAND, OHIO Conductor ROCHESTER. N. Y¥> 
UIT @l INe Opemiuig va veer pes Claude Bortel.......... Violin- Trumpet duced something new in ann 
rmance and serve to enliven the ee ni ing next week’s film attra 
veral minutes allotted a —n| wax Murley. ...cccccees iolin-Sox-Clar. skit was produce: 
qe e° 
aeir _ John Heinz........+...Cello-Sox-Clar. 
~ Sox-Clorinet 
LeslieMcFadden ("Mac") . Bass 
aeears “Bill” Robitow. ........ Trumpet 
aig GREETS “Gene” Bishop. ........ Trumpet 
+S eager : “Zeke” Folts...........Tromb.-Euphonium 
“ase Jack Donnelly. ......... Percussion 
mee. “Charlie” Renaud... ...Piono «€ 





RKO KEITH THEATRE, SYRACUSE. N- ¥- 


ae? 
eooee?® 
s* 























OT all Sardar,” and modulating nicely in 
on of India,” the orchestra then play 
' sian March,” “Orientale” from ¢ 
pare . and brought the overture to a gre 
with “Persian Market.” ' 

Frohman is a first-class music 
.nd proves his capability. by condu 
aggregation in a fine style. 
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leatures, PUAUne id agian stave weeu* ice 
ceived fr6m a Mickey Mouse cartoon 
than some: pictures we think of. Anda 
newsreel has often stolen the show. 
Joe Gaudreau and his musicians in the 
Keith pit have on . some occasions 
stolen the thunder frém the stage per- 
formers. ‘There’s - the drummer. who 
plays the xylophone s0 g-r-andly and 
the bass violinist who sings and +*- 
fiddler who plavrs ¢h- 
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G PETERSON 


Conductor 

Violin 

Bass 
Sox-Clarine! 
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—co. & surprise 

—=~acv,,, making his own mark 
with harmopica playing. Joe Gaud- 
reau's overture, “Girl Friends,” .is an- 
other choice morsel on’ the -progtam, 
the Monday audience also - viewing 
three other first-rate ects. 











CALVIN WINTER 
















































Conductor 
Frank Harwood........... Violin 
Frank Williams........... Violin 


“Polly” Perkins........... Bass 
“Port” Colton............ Clarinet-Sax 


“Tug” Wilson...... ésacuie Trumpet 
“Wes” Mortimer.......... Trumpet 
“Ted” Newton...... verre Trombone 
“Ted” Jamieson.......... Percussion 
“Dick” Douglas......00... Piano 


RKO ORPHEUM THEATRE 
VANCOUVER, B. C. 























schedule,. This was the more surpris- 
ing as the vaudeville acts were obliged 
te stage the afternoon performance 
without rehearsal, because the theater 
was used’ during the forenoon for a 
"se meeting. The splendid sup- 
__ **ts by Joe Gaudreau 
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play a meloaivc> 
cludes a number of motne:. 
notably “Mother Machree” and Di- 
rector Ifuber boldly challenges com- 
parison With the vocalists on the 
stage bill by singing a solo. He not 
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JOS. L. GAUDREAU 


Conductor 
Charles Leach...... Violin 
we GG. AS Bass-Tuba 
George Nicholson. . Trumpet 
Charles Odlin...... Trombone 
Fred Chisholm..... Percussion 
Allister Grant...... Piano-Accordion 


RKO KEITH THEATRE 
PORTLAND, MAINE 






















Short features and Joe Gaud- 
reau's pleasing overture complete 
what is for the most part'a good 
bill. 



























LEO KAUFMAN 


Conductor 
ee ee Violin 
C. D. Whitney. ........... Bass 
PRS choivedeeaeseh Trumpet 
Pe ii baaaneaen me eal Trumpet 
O. B. McComas........... Trombone 
Harold Murphey....... ... Percussion 
Gilbert Kramer........... Piano 


RKO ORPHEUM 
SIOUX CITY, IOWA 





JOE RUSSO (New Orleans RKO 
Orpheum) and his RKO-lians offered “Don. 7 
aldson a la Rossini” as the overture and it 
turned out to be another arrangement that 
“wht as well have been “William Tell” 
“stright instead of the means of 
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“sas “My Buddy,” “Blue 
“™net duet, and 
« ‘ actra 
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Theatre R-n-Co 

6pecial musical score as tne ort 
or the current show at Proctor’s 
Theatre. The arrangement was cre- 
ated ‘especially for the children and it 
is played on toy instiuments. For the 
most part the musie is af tha On--+ 























Pursuing the new RKO plan for a 
featured ,rhythm orchestra in te ‘pit 
of every vaudeville house, the Ma- 
jestic Theater Friday introduced its 
new band directed by Karl Lambertz. 


ote mem ante Af mssicin Fram “Tie. 











JOE G. LEWIS — 


Conductor 
Wad PICOIR®... .cccccsves Violin 
Val Schumacher........... Bass 
Frank Fosgate......-....,.Trumpet 
Charley Davis.........00.. Trumpet 
W. O. Simpson....... ~+++,lrombone 
Chester Hamilton. ..... ,,. Percussion 
Frank Douglas............ Piano 


RKO ORPHEUM THEATRE 
MADISON, WISC, 








KARL LAMBERTZ 


Conductor 


Hyman Charninsky: . ...Violin 


Wm. Kuehn..........- Bass 

Jerry Jarnagan........ Sax-Cello-Clar. 
Tommy Carmody...... Sax-Flute-Clar. 
“Fuzzy” Lambertz...... Trumpet 

Oren Barnett.......... Trumpet 


Eddie Holick,......... Trombone 
Pete Hawkins.......-..Percussion 


RKO MAJESTIC THEATRE 
DALLAS, TEXAS 



































.ng his orchestra with his violin. The crowds chee: 
ie and he must, have felt good, even though one 
comedians called his “Eric” on the opening nigi 


















FRANK LEAVE 


Conductor 
8 ree Violin 
Hal Eisenstein............. Bass 
Ted Giblin........ cawenres Trumpet 
Ray Giblin...... eee eT eee T Trombone 
PE POO: co cbccccccecea Percussion 
Emil Biron...... ch bd oe wads Piano 


RKO KEITH THEATRE 
LOWELL, MASS. 

















The Majestic pit was tenanted tor 


the first time by a new orchestra, un- 
der the direction of Karl Lambertz. 
One might prophesy a popular career 
for the band. The leader is well- 
schooled, capable, an excel!«- 
ist and a thorouch?- 
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—u J. Huber Jr. and his 
=.-t-Olians at Proctor’s Theatre are 
being heard in several unusual musi- 
cal overtures. Mr. Huber is holding 
th the nurvose of the observance and 
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! DAVE SMASON (San Antonio Majestic) 
; recently presented a timely overture. First 
Dave offered “Sailing, Sailing”; then “Sailor's 
Hornpipe,” “Anchors Aweigh,” with: Sam- 
son and Gene De Mattis on the vic"—- 
Danny Silva and *- 

Res 
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Bill Harris 
Horace Lasper 


—saine one, The 
——:e orchestra is now sporting 
natty maroon velvet jackets. The 
reception Mr. Kefer received when 
the. audience first sighted him was 











| manna 
ARMAN GUARINI 
Conductor 
Stanley Lescher............. Violin 
Dennis Ahern....,...++..-..Violin 
Harry Woods............-. Bass 
Ralph Shelihouse...... 2200s SR 
Clarence Doench..... deena 
Paul Blagg........- eeoeees. Frumpet 
Judd Baver..... PTT TS 
Murice Wiley..... eeceeseps FrOMbone 
Harry Magee......+..+.... Percussion 
Harold Kemper...........-- Piano 
RKO KEITH THEATRE 
DAYTON, OHIO 
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band swung into the news réel, an 
innovation .in these parts, The 
music was timed with machine gun 
~recision throughout. Rex Koury 

“ahother of his organ 





house has an orchestra of which 
it can be justly proud, and it 
should have an opportunity to 
prove its worth. Under the direc- 


} eine nf Arman Cruravia: 























ERNST LANGE 


Conductor 
William F. Busch.......... Violin 
August Rusch....... aagnnt Bass 
Ge va <i vin sccncanids Trumpet 
Fred Selinger...... uaceanh Trumpet 
L. Kent Keys............... Trombone 
Charles Seibert........... Percussion 


Walter E. Pietry...........Piano 


RKO ORPHEUM THEATRE 
SPRINGFIELD, ILL. 

















Arman Guarini and his talented 
orchestra’ introduces “A College 
Medley,” wearing bright colored 
freshman cans while vlavine the: 

















NAT. KAMERN 


Conductor 
Wm. Schuback........ .. «Violin 
Joseph Feinbloom.........Bass 
Harry Kutcher............. Trumpet 
Herman Kammen..... os... Trumpet 
Anthony Mulieri...........Trombone 
Morris Greengold.........Percussion 
Matty Friedburg........... Piano 


RKO ROYAL THEATRE 
NEW YORK, N. Y. 
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and his R-K-Olians don the costumes 
of various side show characters for 
the overture number, which is sug- 
gestive of the sort af music one runs 
into at carnivals and such. One musi- 
cian is seen in the robes of the “fat 
lady” another in the stringy neck 
~ear of the so-called “hu- 
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frejans are in for a treat. Man- 
ager Black has redecorated the. or- 
chestra pit in a modernistic man- 
né¥, "Bnd apparently from-now:on 


Tam  Wintan anA te mane fae head 


























Cée Davidson and his orchestra 
have arranged a special overture ar- 
fangement. Added features, headed 
by the Republican Glee club, and 


Athave AAmAnTAtan +h MHA em 














CLAYTON RODWELL 


Conductor 
SCS cu aniecaceded as Violin 
Harry Meyers....... Goeewe Bass 
Quentin Bowen........... Trumpet 
Chas. Hutchison........... Trombone 
Roy Mann......... eves.» Percussion 
Leslie Platt....... sesedeeds Piano 


RKO PALACE THEATRE 
ROCKFORD, ILL. 








TOM KIEFER 


Conductor 
Fred Anderson..... Violin-Trumpet 
Tommy Reynolds. . . Violin-Piafio 
Ernie Green........ Bass-Tuba 
Walt, Connor...... Trumpet 


Larry Brown........Trumpet 
Don Curtis..... ...»Tromb.-Cello-Vocal 


George Reilley..... Percussion 


RKO PROCTOR’S THEATRE 
TROY, N. Y. 
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Making a feature of the orches- 
tra at Keith’s is a wise move on 
the part of the management. For 
the first time the local vaudeville 














MAX FROLIC 

Conductor and Violin 
E. Congdon........ Violin-Piano-Arr. 
ee eee Bass-Sousaphone 
J. BOUOE 6. secceees Trumpet 
DS i ssc es sees Trumpet 
T. Gilmore......... Trombone 
Wm. Thornburg..... Percussion 


RKO ORPHEUM THEATRE 
TACOMA 














"yoices again. 7Dave Simason = ane 
ecchesira the best. Pat Rooney an: 


acceptea wy tue 1eader witn a noa 
for the boys to rise and share the 
applause with hint. Their introduc- 
tory overture properly displayed 
the talent of the band and t* 
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~Yerne Rooney, here’s 2 pat on 
ne back for you and your R.-K.- 
Olians. That country school band 
stunt is uproarous and Saturday's 
pvdience generously agreed with 
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JOYEUX NOEL! 
BONNE ET HEUREUSE ANNEE 


FIFI DORSAY 


NOW APPEARING IN PERSON 
‘ RKO THEATRES 

















Pianist Tour Manager Direction 
ROLAND BECKER HARRY WEBER-SIMON AGENCY 
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1931 


“CIMARRON” 
“UNHOLY GARDEN” 
“STREET SCENE” 
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Anniversary Greetings 


JEAN HERSHOLT 











REGIS TOOMEY 


Under Contract to Paramount 
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Season's Greetings 


JOHN MEEHAN 


Writing for Metro-Goldwyn-Mayer 











BERT LYTELL 


WM. A. BRADY’S “CHURCH MOUSE” 
48th Street Theatre, iad 5om 




















SH! I WON’T EVEN SAY A WORD ABOUT THE STOCK MARKET i 
JUST AN OVERSTUFFED NEW YEAR : 

Xe 

GEORGE SIDNEY | 
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Season’s Greetings ‘ 


MARY BRIAN. 4 
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THEATRE ROYAL 


DRURY LANE 





Managing Director: GEORGE GROSSMITH 


(Latlel bs 
COCHRAN 


resent eS 




































SY yy 
NOEL COWARI 


PRODUCED BY THE AUTHE 





Excerpts from British Newspapers :— 


@ The Observer @ The Glasgow Daily Record @ The Morning Post 
it is sensational! it is Noel Coward and Charles Drury Lane with all its 
staggering! B. Cochran are respon- magnificent memories, 
sible for the greatest stage with all its intimate asso- 
| @ The Daily Express success of this generation. ciations with every phase 


and trouble of our history, 


Gargantuan entertain- @ The Sunday Chronicle can surely never before 
ment—London will flock Noel Coward, the greatest have experienced such a 
to see it. — ae net to-day. scene as ye te: 7 
master producer. opening night of C. B. 
@ The News-Chronicle The Sta Cochran's production of 
A wonderful breath- e att Noel Coward's ’Caval- 
fn reviewing some of Mr. cade.’ its success is 
taking show! Cochran's stage presente assured. 
tions in t ast ave 
@ The Sheffield Independent ne | such alineeds as @ The Daily Mirror 
i predict it will draw high- ‘Colossal’ and ‘Staggering.’ The most stupendous pro- 
brow and lowbrow, old i regret this, because it duction ever seen in 
folk and moderns, serious has left me with nothing London. 
om = the — pereeets f2, = 
and film fans, cynics an C . tupen- , 
unsophisticated patriots. dous’ and ‘Smashing’ will @ The Sunday Graphic 
There is something for have to do, but they are What a conception! What 
everyone. weak for the purpose. a piece of preduction! 
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CHARLES V. YATES AGENCY PHIL COSCIA y 


BERT LAWRENCE 
1619 Broadway JACK JORDON 


N, Yy. C, ‘Associates 


VAUDEVILLE... PICTURE THEATRES. .PRODUCTIONS. . TALKIES. .RADIO. .CAFES..CLUBS 





















LILLIAN DAWSON 
“Earl Carroll’s Vanities,” 1931-1932 > 


GORDON, REED and KING 


“Three Young Men of Manhattan” 







BERT FROHMAN 


Contracted to M. C. for Loew Baw Healiteinn 


Loew Presentation Theatres 
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BOB 
SID . DON ROBINSON 
FRANK and PETER GOLD and RAYE and | 
TRADO - a. | BETTY 
The Outstanding Comedy Hit DE WITT “ 
RKO and Loew of the Year — RKO | 
Intact Show 4 


BETTY JANE COOPER 


AND 


LATHROP BROTHERS 






CHARLIE HARRY 


STUART and LASH 


Headlining RKO Theatres 
with Their Own Unit 


Vaudeville’s Smartest 
Dance Offering 







3 McCANN SISTERS 


“Harmony in Rhythm” 


MAY JOYCE 


“Singing the Blues” 


JULES BLEDSOE 


“Old Man River” 
Now in Europe 


























CLARK AND McCULLOUGH BEATRICE LILLIE PAUL ASH BEN BLUE 
BENNY MEROFF VERCELL SISTERS REVUE DOLORES READE FLO MAYO aaa 
RICHY CRAIG, JR. BAYES AND SPECK NICE, FLORIO AND LUBOW RUSSELL MARKERT DANCERS 
GENE AUSTIN LUBIN, LARRY AND ANDRE MEYERS, LUBOW AND RICE PEGGY BERNIER 
KELLER SISTERS AND LYNCH PRIMROSE SEMON TRAINOR BROS. ART FRANK 
RED NICHOLS AND ORCHESTRA FRED ARDATH RUTH SHERRY FLO LEWIS 

B ARNOLD JOHNSON AND ORCHESTRA | JOE DARCY PEGGY ENGLISH BEE STARR 
PAUL TISEN AND ORCHESTRA FULTON AND PARKER DOLLY KAY PHYLLIS RAE . : 
FRANCIS RENAULT EDDIE HANLEY AND CO. COOK SISTERS GLORIA LEE AND SHERR BROS 

8 NAT (CHICK) HAINES ROSS AND BENNETT JEROME MANN WHITESIDE, ANITA AND BROWE! 

= THE GALENOS MANNY KING MARTHA RAYE CARL FREED AND ORCHESTRA 
MAXELLOS JACK JANIS AND CO. MOONBEAMS MARCELLUS DANCERS 4 
MIRIAM HOFFMAN AND GIRLS JOHNNY BARRY BOB BRANDIES ERIC ZARDO | 
PAUL YOCAN REVUE MORTON AND CHANDLER HARRY FOSTER WELSH BARNETT AND CLARKE 

7 ANN PRITCHARD REVUE 4 CARLTON BROS. EDDIE O'ROURKE ARCHIE AND GERTIE FALLS 
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SEASON’S GREETINGS 


BARBARA BENNETT 


AND 


MORTON DOWNEY 
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Season’s Greetings 


Bernice, Pat ana Bert 


WHEELER 





BERT WHEELER 
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SEASON’S GREETINGS 
ENJOYING A SEASON 
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SUCCESSFUL STAGE 
SCREEN ENGAGEMENTS 
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PAT CASEY 


Send Felicitations 


and 
Season’s Greetings: 


To All Show Business 
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No Depression With Us!!! 


Give the People What They Want 
And Success Shall Be Your Reward 














Best Wishes for Everybody 
Including ‘“‘Variety”’ 





JACK CURLEY 
JIM LONDOS 
ED WHITE 
RUDY MILLER 
JACK PFEFFER 


Railroading is a good deal like the show business in 
many respects. Perhaps that explains the friendship 
existing between the personnel of the Soo Line and 
the men and women of the theatrical profession. We 
both have to go on with the show, regardless of 
weather, the size of the house or any other handi- 
caps. Soo Line men have always taken pride in get- 
ting show people through to their destinations on 
time—and in comfort. 


Why the Profession Prefers 
Soo Line Service from Chicago 
North and West 


It is this tradition of dependability, plus genuine 
interest and the spirit of accommodation that has 
won for the Soo Line the preference of show people 
traveling between 


Chicago Moose Jaw 
Fond du Lac Calgary 
Oshkosh Banff 
Neenah-Menasha Lake Louise 
Chippewa Falls Vancouver 
St. Paul Victoria 
Minneapolis Alaska 
Superior Seattle 
Duluth and all points 
Ashland on Pacific Coast 
Winnipeg 


B. E. SMEED 


Assistant General Passenger Agent 
71 East Jackson Boulevard , 


Chicago, Ill. 


— 
————s 


On with the Show! 





All Our Forces of the Mat 
and Office 











Extends Holiday Greetings 


and asks that you be 
kind to dumb animals 

















— SSS GE 


CARDI 


Wishes Season’s Greetings to All 
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EXTEND SEASON’S GREETINGS TO [ 





T FANCHON & MARCO 

is O a and RKO EXECUTIVES 
LOEW EXECUTIVES 
AND ALL OUR FRIENDS 
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Seasons Greetings 
FROM 
AX GORDON | 
PRODUCER OF 3 
99 

‘The Band W agon 
WITH : 
FRED and ADELE ASTAIRE FRANK MORGAN * 
HELEN BRODERICK TILLIE LOSCH ‘ 
A Revue \ 
By GEORGE S. KAUFMAN and HOWARD DIETZ; Music by ARTHUR SCHWARTZ fs 
Staged by HASSARD SHORT; Dances by ALBERTINA RASCH c 
Settings by ALBERT R. JOHNSON;; Costumes by KIVIETTE and CONSTANCE RIPLEY c 
| AL GOODMAN ORCHESTRA under the direction of MAX METH Entire orchestral arrangements by RUSSELL BENNETT . 
Produced Under the Supervision of HOWARD DIETZ és 
: é THE NEW AMSTERDAM, NEW YORK : 
, " 
° 29 ; 
‘The Cat and the Fiddle 








By JEROME KERN and OTTO HARBACH 
Staged by JOSE RUBEN Conductors, VICTOR BARAVALLE;; Technical Director, MACKLIN MEGLEY _ Settings by HENRY DREYFUSS 
Dance in Phantasy by ALBERTINA RASCH DANCERS 


THE GLOBE, NEW YORK 





Sot ey 


-- mo sep tree gt a cen oot cnepeemshinonn-Aeantond igh Setenies Se enmirenareas a 
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“Three's ¢ Ceawd” 
ree s a Urow i 
* $4) 
WITH i 
’ r 4 | 
FRED ALLEN CLIFTON WEBB LIBBY HOLMAN & | 
A Revue Conceived and Compiled by HOWARD DIETZ : iH 
Staged and Lighted by HASSARD SHORT; Dances Created and Arranged by ALBERTINA RASCH a 
Settings Designed by ALBERT R. JOHNSON;; Costumes and Dresses Designed and Executed by KIVIETTE (4 
Lyrics and Music by HOWARD DIETZ, ARTHUR SCHWARTZ and Others 
‘ THE ERLANGER, CHICAGO 
MAX GORDON OFFICES: NEW AMSTERDAM THEATRE BUILDING, NEW YORK 


BEN A. BOYAR, General Manager 








Dear Sime: You gave “Cat and The Fiddle” a good notice and spoiled a funny adv. 
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Best Wishes To Everybody 


FROM THE 


NEW COLUMBIA 
BURLESQUE ASSOCIATION 
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Season's Greetings 


JOE FRIEDMAN 


GENERAL MANAGER 


FOR 


KUROPE 








COLUMBIA PICTURES 


DISTRIBUTING COMPANY 


INC, 


87 Regent St., London, W. 1 
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GILBERT MILLER’S LONDON THEATRES 


oT. JAMES’ 


Now Under Reconstruction 


LYRIC 


Will be Reconstructed after the present successful run of 


“AUTUMN CROCUS” 


ROYAL ADELPHI 


Gilbert Miller Presents 
“GRAND HOTEL” 


APOLLO 


Gilbert Miller presents 
Edna Best and Herbert Marshall in 


“THERE’S ALWAYS JULIET” 
by JOHN VAN DRUTEN 




































‘4 HAPPY NEW YEAR 
TO MY. FRIENDS 


Gus Schaefer 


BERLIN 
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SEASON’S GREETINGS 


ABELES & GREEN 
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SEASON'S GREETINGS 


HUGH SKELLEY 


RKO THEATRES 
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bE LELEDELELELES 


Dir on: LEO FITZGERALD and WM. McCAFFERY 
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4 | SENDS YOU HIS GREETINGS | 
} Representatives : ; Address: (Until April 15th, 1932) H 
, WILLIAM MORRIS OFFICE HARRY FOSTER HOTEL DE PARIS mt 

NEW YORK LONDON MONTE CARLO i 





MY PERSONAL APPRECIATION TO EARL ST. JOHN 
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“CLUB LIFE 


on the 


EMPIRE BUILDER 


Between 
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ESTABLISHED 1884 
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PEGELE 


“Love Interest Our Specialty” 


the Twin Cities, Spokane, Seattle, hikee 
Wash., Vancouver, B. C., and | 


Portland, errs 
LUXURIOUS TRAVEL_NO EXTRA FARE 


JOE SWERLING, ™. 






FADE-INS 
LAP DISSOLVES 
CLIMAXES AND ANTI-CLIMAXES 
TRUCK SHOTS & CLOSE-UPS 
MEDIUM AND LONG SHOTS 
COHNS, BRISKINS AND BRANDTS 
FADE-OUTS 





\ 


7 A. J. Dickinson 
Passenger 
Traffic Manager 


\ 
: Wholesale and Retail hon iti Mana 
; E. H. Moot 


General Agent 
Passenger Dept 


113, So, Clark St, 


Rite Ceeeececesgumeaacar grasa. GE GE GE Dee : Chicago, 4Ul. 
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Horace Heidt and His Californians i 
ABE LASTFOGEL b 
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For his excellent management during 1931, and also welcome their new 
musical director 





PAUL MERTZ 


NOW TOURING RKO 4 
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MORRIS & OZ 





Specializing in High Grade Acts 


1564 BROADWAY, NEW YORK CITY 





MORRIS & OZ WISH TO ANNOUNCE THESE ACTS UNDER CONSTRUCTION 


> SPENCE - DORIS - and GERRIE COLLETTE LYONS and GEORGE SNYDER 


CARTER BROS. PAIGE SISTERS 





TECK 


MURDOCK 


FEATURING 


ROSE KESSNER—ADELAIDE LORRAINE—NONIE 
ADELAIDE KAISER—CHARLES RANDOLPH 


BOOKED SOLID RKO 


and COMPANY 


MORRISON and 


Direction MORRIS & OZ 





SIDNEY PAGE 


a 


WITH 
PEGGY EARLE 
PETITE MARIE 

and AL RICKER 


Personal Management O. L. OZ 
MORRIS & OZ 





RKO 
INTACT 
Personal Management O. L. OZ 


ANITA CASE 


BOOKED SOLID 


THE AMERICAN 
SOPRANO 
MORRIS & OZ 





LITA WALES -- - 


BOOKED SOLID 
RKO INTACT 


Personal Direction O. L. OZ 
MORRIS & OZ 





JAY MILLS 


WITH 
FLORENCE ROBINSON 


PLAYING FOR RKO 


Direction MORRIS & OZ 


~ trae 


JOHNNY 





BEE and RAY GOMAN 


BOOKED SOLID RKO 
Direction MORRIS & OZ 


TYRRELL 


WITH 


ANNIE, JUDY and ZEKE 


THREE GEORGIA CRACKERS” 


NOW PLAYING ENTIRE RKO 


BOOKED SOLID UNTIL MAY 14, 1932 
Ind. EDWARD RILEY—RKO, MORRIS & OZ 








EARL woopwarp 


J ACK Brown 
BE 


Direction MORRIS & OZ 


“UNIVERSALLY ACKNOWLEDGED AND 
PROCLAIMED ROLLER SKATERS” 


GILMORE 


TOURING RKO INTACT No. 55 


HELEN TEJAN 


AND 


3 RHYTHM 
GIRLS 


(MORRIS & OZ) 


YORKE and GOLDIE 


WITH 


BEATRICE TRACEY 


BOOKED SOLID RKO 


Direction MORRIS & OZ 





Personal Management 


0. L. OZ 


BILLY 


HIBBITT and HARTMAN 


MARIE 


“HOT DOG LADY” 


NOW PLAYING INTACT FOR RKO 


Direction MORRIS & OZ 





MADELINE 


BOOKED SOLID RKO 
Direction MORRIS & OZ 








PATRICE 





KRUGEL and ROBLES 
BOOKED SOLID RKO 


Direction MORRIS & OZ 
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Jan. 









































Dec. 


Feb. 


1931 
12—YONKERS and PATERSON 
129—HIPPODROME, NEW YORK 
26—JEFFERSON and FRANK- 
LIN, NEW YORK 
1932 / 
2—FLUSHING (full wk.) 
9—WASHINGTON 
16—FORDHAM and 86th ST., 
NEW YORK 
23—ST. LOUIS 
30—CINCINNATI 
6—CHICAGO 
13——-CLEVELAND 
20—DETROIT 








OF 


oohed an 


UTH PETTY. ncuaro wonrsowery. 


27—AKRON and YOUNGS- 


TOWN 
5—BUFFALO 
12—-TORONTO 
19—BOSTON 
26—NEWARK 


2—ALBEE, BROOKLYN 
9—KENMORE, BROOKLYN 
16—MADISON and CHESTER, 


NEW YORK 
23—-SYRACUSE 
30—-ROCHESTER 

7—CLEVELAND 
14—COLUMBUS 
21—DAYTON 


HN 
RKINS 


TON 
B 










THREE 


NEAL SISTERS 


May 28—TOLEDO 


June 4—MILWAUKEE 


11—MINNEAPOLIS 
18—ST. PAUL 
25—WINNIPEG 


July 2—VANCOUVER 


9—SEATTLE 
16—TACOMA 
23—-PORTLAND 


30—SAN FRANCISCO 
Aug. 6—OAKLAND 


13—LOS ANGELES 


20—-SALT LAKE CITY 


27—-OMAHA 
Sept. 3—KANSAS CITY 
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THE WORLD’S GREATEST 


Still Think “WApEF?r’ Is 


95 PERSIE REE BS IG IBIAS BS PS IEE PR I IE I I IS EE EE EEE EEE EEE EE 


TRADE PAPER 
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“1931” 


“LITTLE CAESAR” 
“FIVE STAR FINAL” 
“TONIGHT OR NEVER” 
All Directed by 


MERVYN Le ROY 


Wishes Everyone a Happy 














BOOKED SOLID RKO 


Nan Hal lperin 


—_— “5 Weiner 


Agency 














LOUISVILLE & NASHVILLE R. R. 





Splendid Passenger Service 


to, from and between points in the 


SOUTHEAST 





CRESCENT LIMITED 


Ail-Puliman, extra fare train, between New York, Philadelphia, Baltimore, 
Washington, Atlanta, and Mobile and New Orleans. 


PIEDMONT LIMITED 


Between New York, Philadelphia, Baltimore, Washington, Atlanta, and 
Mobile and New Orleans, 


THE PAN-AMERICAN 


All-Puliman train, without extra fare, between Cincinnati, Louisville and 
Nashville, Memphis, Birmingham, Pensacola, Mobile and New Orleans, 


NEW ORLEANS LIMITED 


Between Cincinnati, Louisville, Chicago, St. Louls and Memphis, Nashville, 
Birmingham, Pensacola, Mobile and New Orleans, 


THE SOUTHLAND 


Between Chicago, Detroit, Cleveland, Cincinnati, Louisville, and Knox- 
ville, Atlanta, Miami, Jacksonville, Tampa, St. Petersburg and other Florida 
points, 





THE FLAMINGO 


Between Detroit, Cleveland, Cincinnati, Louisville, Knoxville, Atlanta, and 
Jacksonville, Miami and other Florida points, 


DIXIE FLYER—DIXIE LIMITED 


Between Chicago, St. Louis, Evansville, and Nashville, Chattanooga, At- 
lanta and Florida points. 





Through sleepers daily, between New York and Louisville, Mem- 
phis and Nashville, via Cincinnati. 


Two trains daily between St. Louis, Evansville and Louisville. 


Two trains daily between New Orleans, Mobile and Jacksonville, 
Florida. 





Information, Reservations, etc., may be obtained from 
L. A. Binkley, Gen. East. Passr. Agt. J. E. Cornell, Dist. Passr. Agt- 


Room 942, 500 Fifth Ave. (at 42nd St.), New York 
Phone Penna. 6-0388 


J. K. Ridgely, G.P.A., 
New Orleans, La. 


W. A. Russell, P.T.M., 
Louisville, Ky. 


W. I. Lightfoot, G.P.A., 
Louisville, Ky. 




















cal 


(CLIFF ORD SOUBIER) 


APPEARING DAILY OVER 
NBC NETWORK FROM CHICAGO 





I 











I Direction—Indspendent, HERMAN CITRON SEASON’S GREETINGS TO ALL 


WILLIE, WEST and McGINTY 


RECONSTRUCTING THE EMPIRE STATE BUILDING 





BOOKED SOLID RKO RKO, HARRY ROMM 
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AMERICA 








unit of the program. 


FIRST SIX RELEASES OF 





“THE GABLES MYSTERY” 


Thrills and horrors in an ancient 
castle where sinister forces defy 


solution: by Scotland Yard. The 


fans will eat it up. 


“MY WIFE'S FAMILY” 


The in-laws pile in at the home of 
newly-weds where “welcome” has 
been removed from the doormat. 
Boisterous and riotous farce com- 
edy, 


“THE FLYING FOOL” 


Air records and road records 
will break box-office records. A 
tornado of sheer action in a drama 
of danger and daring. 








Our new program of 24 productions, all CLASS PICTURES made with 
an eye to the American masses and every factor fashioned for 
the box-office, will be delivered direct through B.1.P. America 
branch offices. Our personnel in the exchanges will render 
a co-operative, reliable and complete service to showmen. 
Titles, production value, story, casts and direction of 
the 24 features will be of a calibre that will mark a 
new era for B.1.P. and assure a high standing 
among exhibitors, the critics and public for every 


6.1.P. LINE-UP 
ARE FIRST-LINE FEATURES 


A comedy drama of marriage 
vows turned to marriage wows: 
A great cast in a sparkling story 
with sex and sax appeal, 


“FASCINATION” 


Frank, fresh slanton “the other wo- 
man.’ Is she always to blame? Does 
she deserve a break? Graphic, 
vivid drama throbbing with lifel 


“GYPSY BLOOD” 


Stupendous musical spectacle in- 
spired by the world-famous opera, 
Carmen,’ with the glorious voices 
of Thomas Burke and Marguerite 
Namara singing Bizet’s immortal 
arias. 








ad 
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NOW DISTRIBUTING IN THE UNITED STATES 
THROUGH ITS OWN SYSTEM OF EXCHANGES 


“BRIDEGROOM FOR TWO” 














THE MOST AMAZING SHORT SUBJECT EVER PRODUCED im 
“THE MYSTERY OF MARRIAGE” 


An intimate and unusual picture depicting in a series of entertaining parallels the mating habits of birds, animals and man 


FOR IMMEDIATE BOOKINGS WRITE OR WIRE 


| Be lie P, AMERICA, IN€. 


FILM CENTER BUILDING 630 NINTH AVENUE, NEW YORK 
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Season’s 
Greetings 





TO FRIENDS 
ON BOTH SIDES OF 
THE SEA 


FROM 


NELSON B. 
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THE. 
INTERNATIONAL 
JESTERS 


IN 


“Dumber 
Than Ever’’ |: 


Representatives: 
LEE STEWART 
LYONS & LYONS 
NAT KALCHEIM 


AND ALL POINTS WEST 
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NOVARRO 


METRO-GOLDWYN-MAYER 














AY SEASON'S GREETINGS 


s CHARLES STARRETT 


Under Contract to Paramount 











SEASON'S GREETIN cs 


« MAURIE SHERMAN § 


TEA DANSANT 
—CHICAGO—  gton wart wh 


Via Lago 
Station WMAQ 


I WABASH TRAINS 
'|Unite the Entire Central West 


| cities of the Middle West. 











and, by connections, give high-speed service to Atlantic and Pacific Coasts 


HE map of the Wabash Railway, which appears above, shows how 
completely this system of short and direct routes unites the key 
In addition, the Wabash maintains through 
service between St. Louis and Kansas City, Omaha, Des Moines, Min- 
neapolis, St. Paul, Denver, Salt Lake City, Los Angeles and San Fran- 
cisco. Also between St. Louis and Chicago, Detroit, Toledo and the East 


Time-Saving Night Trains 
in both 


Chicago and St. Louis 
Detroit and St. Louis 


directions between 
Chicago and Detroit 
St. Louis and Kansas City 


Start your journey at midnight, enjoy a thorough night's rest, 
and arrive at daybreak with a full day 


ahead 


For complete information 
write or wire 










H. EF. WATTS 
Passenger Traffic Manages 
St. Lous, Mo, 

















GREETINGS 


TO THE 


THEATRICAL 
PROFESSION 


Jake Hollenbeck Chas. Parker Joe Hardy | 
Cy Strain Jack McQueen Al Connors | 
Dan Lister Vic Wulff 


Tom Moss | 


Mark Anthony Charlie Bothwell 











INSTITUTION” 


"A SERVICE 

















ATHE SIX AMERICAN BELFORDS® 


JUGGLERS OF HUMAN BEINGS 
‘ORIGINATORS 


JAMES FE. PLUNKETT, Re entative 
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BEST WISHES FOR 
A PROSPEROUS NEW YEAR 


TO ‘ALL’ MY, 'AMERICAN FRIENDS 











JACK BUCHANAN 
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COLUMBIA 
BROADCASTING 
SYSTEM 
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Happy New Year 


—— KATE 


COLUMBIA 


PHONOGRAPH 


RECORDS 


Personal Management TED COLLINS 


oS 3 


“Hello, Everybody” 
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GREETINGS 


PARAMOUNT, NEW YORK 


Victor Records—N. B. C. 
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Season’s Greetings 


CLARA : ORVAL 


BARRY and WHITLEGE 


TERMINATING THREE-YEAR RKO CONTRACT JULY, 1932 


Direction THOMAS J. FITZPATRICK 





Season’s Greetings 


ROBERT HARRIS 








Season’s Greetings 


EARL BURTNETT and HIS BOYS 


(NOW BILTMORE HOTEL, LOS ANGELES) 


Sincere Appreciation for the Cordial Reception Accorded Us During Our Stay in Chicago 
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NICHOLAS GRINDE ‘ 
a bod 


Metro-Goldwyn Mayer Director | | 








Seven and One-Half Years - M.G.M. | 
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LAURENCE STALLINGS 


Movie Contracts Positively Not Taken 
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MR. and MRS. JESSE CRAWFORD : 
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“CIMARRON”’ 


(Radio Pictures) 


“CONSOLATION MARRIAGE” 


(Radio Pictures) 








“THE GREAT LOVER” 


(Metro-Goldwyn-Mayer) 


Under Contract to Radio Pictures 











Greetings to all 
contributing to the 
success of our first 
year with Warner Bros. 
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KUBEC GLASMON 
JOHN BRIGHT 
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“THE PUBLIC ENEMY™ 
“SMART MC ‘EY” 
“BLONDE CKAZY" 
“TAXI” 

“UNION DEPOT” 

“ROAR OF THE CROWD" 
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Season’s Greetings 


M. E. COMERFORD 
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Season’s Greetings 


GUS VAN 





“THE MELODY MAN” 


Direction EDWARD S. KELLER 
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++. does wot smart the eves 4 eitdaitelly gotten into them. 
. is perfectly tear- proof and will not run or smear. 
. applies more evenly and smoothly with greater ease. 
. contains beneficial oils that tend to promote the growth 
of the lashes and keep them soft and glossy. 
. removes easily with soap and water or with cold cream. 
Recarpuess of your past experience with eyelash darkeners, go to 
Mihi your toilet goods counter and purchase a package of the new solid 


form Maybelline. Absolutely Larmless. You will be amazed and de- 
if lighted with the results. 





EYELASH BEAUTIFIER 


Wd 0 NEW 


/4 MAYBELLINE 


75c—Black or Brown. 
For 100 and coupon below we will send Purse Size for trial. 


improved 


that... 








t Clip. 









i} MAYBELLINE CO., 5962-N Ridge Avenue, Chicago 
| 10¢ enclosed. Send me a Purse Size package of the new Maybelline. [)Black (]Browa 
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NA PHILLIPS 


May the New Year bring as much happiness to you as 
our partnership has brought to us. 


“Painted Dreams,” 
ond popular year of daily broadcasts, 
Phillips and we take all parts, 


Station WGN Chicago 





WGN feature, is well into its sec- 


IREENE WICKER. 


Script by Irna 
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SEASON'S GREETINGS 


HARRY KOGEN 


MUSICAL DIRECTOR 
NBC STUDIOS, CHICAGO 


As 


ad 


BELEGES: 





i HOPE: 






‘RKO CIRCUIT % 






Season's Greetings 


from 


BOB | 


“ANTICS” 


Playing 


Direction 
LEE STEWART 






















Season’s Greetings 
from 


FARINA 


(of Our Gang Comedies) 


Marigol 


Now Playing for Loew 


Direction 
JOHNNY HYDE 
WM. MORRIS AGENCY 




























FARL 










from 


and 


GREETINGS 


EDDIE 
WELCH 


Who Was Happy to Have Collaborated on 


CARROLL'S 
“VANITIES” 


NOW CURRENT AT 


Also on Following Pictures 


for RKO-RADIO for 1931 


“CAUGHT PLASTERED” 
“PEACH O° RENO” 
“LADIES OF THE JURY” 
“MEN OF CHANCE” 
“GIRL CRAZY" 


“OH! OH! CLEOPATRA” 
FOR RKO-PATHE 











































Greetings from 


DEXTER fi 


and “CASEY” 


Direction THOS, J. BURCHELL 





ANN PENNINGTON 


sends her greetings 


and best wishes for 


A Happy New Year 
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PDs. 
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CHAUNCEY PARSONS 


TENOR 


RADIO—CONCERT—CLU Bs 
LIGHT OPERA 





Address MCA, Chicago 
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INSTITUTION of 


Shoes for the Stage and Street 


INTERNATIONALS 


@BHOWFOLK’S SHOESHOP=—1552 BROADWAY 
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FE AI DI LIE IIE LPO CE DLE OLA 


YLION 


wishes 
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UNION PACIFIC 








Ask 
Olsen & Johnson 


what they think of the 


LOS ANGELES 
LIMITED 


»+.. and they'll tell you as they 
told us (in a letter Aug. 12, 1931) 


Union Pacific's SUPER RAIL ACHIEVEMENT-- 
"LOS ANGELES LIMITED" nestling ina 
bouquet of COMFORT. POLITE AND COURTE- 
OUS EMPLOYEES---COMPHY BERTHS---Delec- 
table, Home Like Meals---your dozen and 
One CLUB and HOTEL appointments all 
blend into a symphony of PUBLIC SERVICE 
that makes YOUR "CRUISING HOME" a source 
of keen DEE-LIGHT. 


When you travel in the West, take advantage 
of Union Pacific’s unique service. Reaches 
more of the West than any other railroad. 
Dependable arrivals. Convenient schedules. 


For information and reservations, write 


J. P. Cummins, Gen’! Pass’r Agent 
Union Pacific System 
Omaha, Nebr. 











Every aly Hol 
Ho liday 
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DAVE. KRAMER | 


AN 


JACK BOYLE 


MAX TISHMAN JAMES E. PLUNKETT 
-BETH MILLER MARJORIE MOORE 
Wish Everyone a Happy New Year 
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Season’s Greetings 


Publix-Balaban & Katz Theatres 


. AINSLEY LAMBERT L 


—— 
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GREETINGS FROM 


MONICA and ANN SKELLY! 


Direction JAMES PLUNKETT OFFICE 


sz 


STANDARD fy 

DOL LAR ROO 
WEEKLY ROOMS 
oa. TS -S 4 2 a) 
‘EIN HOTEL LIVING 


SS 
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Season’s Greetings 


_# GERALDINE and JOE 


INTERNATIONAL KIDDIE STARS 
Direction, WEEDEN & SCHULTZ 

















IKNICKERBOCKER 


| Wil ADJOINING PALMOLIVE BLDG (OPPO: 
SPECIAL RATES TO THE PROFESSION 


SITE THE ORAKE) 


CHICAGO nd 
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@ rom ON HOW | 
*TO MAKE UP - 


TEIN 
MAKE UP 


mars PURITY Ui 
. FOR HALE CL CEN TORY 
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SEASON'S GREETINGS 
FRANK and MILT » 
BRITTON GANG “4 
with GENE GORY and TITO a 


ZIEGFELD FOLLIES—SEASON 1931-32 y 
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Wishes A Prosperous New Year bs 
to all its friends throughout the world hd 
N. V. Kuechenmeisters Internationale Tobis Tonhild-Syndikat Aktiengesellschaft ° 
Maatschappij voor Sprekende Films BERLIN : 
AMSTERDAM y 
Films Sonores Tobis Associated Sound Film Industries, Ltd. : 
PARIS LONDON : 
Tobis Forenfilms, Inc. : 
Tobis, Incorporated | 
NEW YORK 
“i 
- | 
Phones 67 WEST 44 STREET 








VANDERBILT 1174-75 New York Gity 


December 22, 1931.) 


TO "VARIETY" 


Ladi) 


Congratulaticns on your 26th birthday 
and the sincere hope that increased 
age will only give you increased 


\ 





ala 


aed 


y 





popularity and succcss,. 


TO ALL MY FRIENDS; 


My best wishes for the season: 


A Happy New Year. 


+3 Sincerely. 
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Twesday, December 29, 1931 


SLOLORPA SE SASASO SASS 
REPRESENTING THE CREAM OF VAUDEVILLE | 
THE JACK CURTIS AGENCY 


1564 BROADWAY, NEW YORK 
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THE WIZARD OF THE MANDOLIN 


BERNARDO DE PACE 


with CELINE LESCAR 












































Direction JACK CURTIS 





NORMAN THOMAS 


Direction JACK CURTIS-MILES INGALLS 


SEASON’S GREETINGS 


NOW PLAYING FOR RKO 


. 








HOLIDAY GREETINGS 


from 


ENROUTE FOR RKO 


Direction JACK CURTIS 
MILES INGALLS 


BERNARD ann HENRI 


> 
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SEASON'S GREETINGS 


from 


BRITT WOOD 


WITH RKO 
Direction MILES INGALLS—JACK CURTIS 








PAL 
ROONEY 


PAT 


ROONEY, 3rd 


RKO by JACK CURTIS gg “MG Management WM. MORRIS 


SEASON’S GREETINGS 


PAT 
ROONEY 


PAT 
ROONEY, 3rd 








Season’s Greetings 
To All My Friends 


EMIL BOREO 


NOW ON TOUR FOR RKO 


Direction 
JACK CURTIS 


Holiday Greetings 


from 


BERNICE CLAIRE 


Prima Donna 


LATE OF RKO VAUDEVILLE 
and Star of Warner Bros, Productions 


“SONG OF THE FLAME” 





SEASON'S GREETINGS 


FROM 


Direction of JACK CURTIS 





Billy Wells ~« Four Fays 


“NO, NO, NANETTE” 
“KISS ME AGAIN” 
“TOP SPEED” 





Direction, JACK CURTIS 
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erman J. Mankiewicz 






WROTE DIRECTED PRODUCED 











“THE TEN “THE KING OF KINGS” “SEVENTH HEAVEN” 
COMMANDMENTS” 






“THE BIG PARADE” “WAY DOWN EAST” 





“THE BIRTH OF A NATION” 






“SKIPPY” “THE COVERED WAGON” 






“TOL’ABLE DAVID” 


“ALL QUIET ON THE “THE GREAT TRAIN 
‘THE HUNCHBACK OF = > 
NOTRE DAME” WESTERN FRONT ROBBERY 







“BEN HUR” “THE LOVE PARADE” “BEAU GESTE” 






All I Ask Is a Chance 
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| Best Wishes for a : 
Happy New Year ¥ 


FELIX YOUNG 


PARAMOUNT-PUBLIX CORPORATION 
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STUART WALKER 


DIRECTED 


“The Secret Call’ 
“The False Madonna” 


\ Ie. & 
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FOR PARAMOUNT 


we 





RSS SAI SE AE EB SB OD OB SB SA SOFA TO FEE EE BBE EEA ieneiciiaiesl 





—_ 


VARIETY 






Tuesday, December 29, 1931 













HELEN TWELVETREES 


Under 






——————== 


Contract to RKO-Pathe 
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MONOGRAM PICTURES’ 
presents ‘ 


wthRALPH INCE“ 
SALLY BLANE °* 
WILLIZ 4 FARNUM 


EVE SOUTHERN- REX BELL 
“ PRISCILLA DEAN 


° 
An 1.6. CHADWICK Production 
Directedsy OTTO BROWER 


NOW AVAILABLE AT 


33 MONOGRAM EXCHANGES 


EXECUTIVE OFFICES 


MONOGRAM PICTURES CORP. 


723 Seventh Ave. 
NEW YORK 





THE HELL OF 
MAD WATERS 
ANDTHE HAVEN 
OF LOVE! 


FOREIGN DISTRIBUTORS 


RITCHEY EXPORT CORP. 


723 Seventh Ave. 
NEW YORK 
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GREETINGS FROM 








RKO VAUDEVILLE 























en POPOL 


SEASON’S GREETINGS 


HELEN KANE 


STARTING RKO TOUR DEC. 26, 1931 
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49, Old Bond Street 
LONDON, W. 


PHONE: GERRARD 0444 
Cablegrams: Cochranus, Piccy, London 
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SGP SESE SESS EE EEE LEED, 
GREETINGS 


ALBERT LEWIS 


FOX FILM STUDIOS 
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> g @ : 
> Gireerines rrom E’nevanp & 
B fo aut our Jriends who hare made the S 
= DORCHESTER & WMAYKFAIR HOTELS << 
Eo their London home — and to all new he 
SS : wget ewho ; pregpene fo do so tm 1932, << 
5S hs LiFPFOR D WHATLEY sends personal ie 
= greetthngs a a 
ss Maurice Chevalier and Yvonne Jeanette Macdonald & 
ze Pola Negri and Mrs. Macdonald Ss 
< John Gilbert Wheeler and Woolsey me 
<s Bob Ritchie T. Elder Hearn Betty Compton ven 
= Charles B. Dillingham Lupe Velez S 
aS Walter Wagner Evelyn Brent i 
SS Flo Ziegfeld ‘Phelps Twins SN 
mn George Gershwin Mary Eaton S 
ma Arthur Schwartz Claire Windsor S 
= Beatrice Lillie Claire Luce rc 
a8 Vera Murray : Billie Dove iz 
SS Freddie Lonsdale A. M. Warner KR 
i William Morris (Senior & Junior) Otto Ludwig << 
Norma Shearer & Irving Thalberg Milton J. Schwartz ss 

Marlene Dietrich Emil Kramer ® 

Peggy Hopkins Joyce Millard Webb e 

Etc. Etc. iz 

SS 

Nearly all of the above have stayed at either ae 

a 

She Dorchest 

be 2 | OF C. CS e T Park Lane. London. ft 

or | 

<< 


an. erkeley Square, 
Wau Fair hotel nn enon. 


THE TWO FINEST AND MOST MODERN 
HOTELS IN EWOWROPE. THEY WERE ALL 
VERY HAPPY .&X\D COMFORTABLE. 


Why don’t YOU come and stay with us during your next visit to 
Europe? Forget your business worries and make your first New Year 
Resolution—Take that trip across the water you promised yourself and have 
postponed so many times. There is a great welcome awaiting you in London. 


LONDON WILL BE THE BRIGHTEST 
PLACE IN EUROPE IN 1932. 


There will always be something going to please and satisfy everybody. 
Just write and inform us you are coming and our Hospitality Officer and 
Porters will meet you at Southampton and take care of your luggage for you. 


BUSINESS IS GOING TO IMPROVE ! 1! 
LETS GET TOGETHER §& PUSH IT ALONG 


HEALTH, HAPPINESS AND PROSPERITY TO YOU IN 1932. 
=| 43 MANAGING DIRECTOR . . SIR FRANCIS TOWLE Sie 
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years is a long time in 
any business. 


But 26 years of progres- 
sive service to the show 
world merits the praise of 


the entire industry. 


Congratulations. 


WARNER BROS. THEATRES 
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Season's Greetings 


GEORGE 
O'BRIEN 


Under Contract to Fox 


maceeeecereresorgearergse | 
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«BEST WISHES 


EDWARD J. MONTAGNE i 


JED HARRIS 


Scenario Editor Y 





PARAMOUNT PUBLIX ¥/§ Y 


ROSALIE STEWART, 


WEST CO AST STUDIO Bs x GENERAL MANAGER. S 
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VARIETY 


ILBERT MILLER 


ATTRACTIONS 
HELEN HAYES 


MOLNAR’S . : 
THE GOOD FE AIRY w Starsin the Galaxy of Trains 


WITH ; NortH WESTERN LIMITED 
WALTER CONNOLLY . To ST. PAUL-MINNEAPOLIS 


Quiet, easy riding roller- bearing 
HENRY MILLER’S THEATRE, NEW YORK 


LESLIE HOWARD iba 


Cozy club lounge. Radio. 
Lv. Chicago z 
California 
including the 


IN 
PHILIP BARRY’S New Comedy pres 
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Ar. St.Paul < ¢ 
LOS ANGELES 


Ar. Minneapolis : 
Corn KING inane 
To OMAHA-SIOUX CITY 
} LIMITED 
The ANIMAL KINGDOM $}..<... 
BROADHURST THEATRE, NEW YORK § || covoral Only “North Western” provides 
double track and continuous Auto 


Fast overnight service—smooth; 

enjoyable travel—every known com- 

Opening January 5th a aan matic Train Control all the way 
A TERN between Chicago and Omaha; 


fort and convenience—delicious 
table d’hote meals; 


Lv. Chicago ; s 8 3 3 6:05 p.m: 
Ar.Omaha =: = 3 3 8 7:25 a.m; 


Ar. Sioux City s s s 3 8:10 a.m; 
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Por tickets and reservations apply to 


C. A. CAIRNS, hee 5 Trafic Managet 
C. & N. W. ehicse on Madison St. 


ON ‘TOUR: 


"TOMORROW »» LOMORROW 


By PHILIP BARRY 
With ZITA JOHANN and GLENN ANDERS 


CHICAGO & 


NortH WESTERN 


RAILWAY 



































THERE'S ALWAYS JULIET 


A New Comedy by JOHN VAN DRUTEN 
WITH 


EDNA BEST 
HERBERT MARSHALL 


APOLLO THEATRE, LONDON 


SEASON'S GREETINGS 


JAMES EVANS » CO. 


NOVELTY FOOT JUGGLING 


Ce. Se ee a Oa EPPO ECBO CED 

















Opening in New York in February 


‘ 
\ 
\ 
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Sema RENE RAPS MAASAI TENSES scoaetiailiaealll 
Pes CPIBAFAFOASOIOIOFOSASOSIOIOS OSE. oe The Leading ang 
GREETINGS: : LTP 2. 

GRAND HOTEL TT pe 


AND ALL MY FRIENDS Guerrini & Co 
at 277-279 Columbus Ave. 





Congratulations to FANCHON & MARCO 


ETHEL MEGLIN 


and 


THE FAMOUS MEGLIN KIDDIES 


EUGENIE LEONTOVICH 4 San, Francisco. Cal. be pa ae wae eho Calif. oa ¢ 
WE GS CELE SS FE SS PEE GE CE EG, , DF a ene 4 ite a = ee ee Mma zez Pelee oS EEE SS ’ ZS ° 
DOROTHEA ANTEL EEO TLIO AIO eeesiitendhiaiiienimansensll 


316 W. 72d St., New York City ||| 
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Greetings From 





Greetings From 


RICHARD B. HARRISON 
“De Lawd” in 


DANIEL L. HAYNES 


The Sunshine Shoppe 


SEASON'S GREETINGS 








“Adam & Hezdrel” in 
“The Green Pastures” 


New Assortment of 


“The Green Pastures” 











15 Cards in Box—-$1.00 Postpaid 


CHRISTMAS CARDS READY 








HERBIE KAY 


BLACKHAWK CAFE—WGN “YEASTFOAMERS”"—NBC 
NATIONAL BATTERY CO.—NBC 
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Compliments of the Season 


WALTER WANGER 


SER a Dineen 
eregya 

















A SUGGESTION 


Now is the time for everyone directly or indirectly concerned in 
the future prosperity of the legitimate theatre to get together in one 
great national organization, including in its membership representatives 
from every part of the United States and Canada. Every other great 
business has such a national association. The theatre has none, and 
is at the mercy of all who attack it. We are threatened with vicious new 
legislation—national, state and local, which if not combatted will make 
conditions worse than at present. 

Why not all join up and initiate protective and aggressive measures for 
our common good? The younger element should take hold and awake 
to the opportunities that will come to them in the tremendous revival of 
prosperity which is bound to arrive eventually. 
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i WARNER BROS.-FIRST NATIONAL PRODUCTIONS 
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Season’s Greetings “4 


ROY DEL RUTH ‘ 


DIRECTING 


Reem eRReR Ree eee 
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SEASON’S GREETINGS 


WILLARD MACK 
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Anniversary Greetings 


LOTHAR MENDES 


DIRECTING FOR PARAMOUNT 


THE BOY WITH THE BALANCING COMPLEX 


BOB RIPA 


NOW PLAYING RKO CIRCUIT 
SEASON'S GREETINGS 
AMERICA DIRECTION EUROPE 
JENIE JACOBS H. SHEREK-REEVES & LAMPORT 


2k Ge RREAEEES 

















REMC RLER SK 











MAX REE 


SUPERVISING-ART DIRECTOR (Sets and Costumes), 
RKO PRODUCTIONS 




















Greetings k Everybody ae 


BEE STARR 


“AMERICA’S PREMIERE BALLERINA OF THE AIR” 


HEADLINING FANCHON & MARCO’S “Circus Bet - Idea 


P. S.— Booked solid 
since last May and 
much more to follow. 
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ongratulations 


“VARIETY” 





from 


Samuel Goldwyn 








1931-32 PRODUCTIONS 


“STREET SCENE” 


with 
SYLVIA SIDNEY, WILLIAM COLLIER, Jr. 
and ESTELLE TAYLOR 


King Vidor’s Production of Elmer Rice’s Pulitzer Prize Play 





EDDIE CANTOR 
“Palmy_ Days” 


With CHARLOTTE GREENWOOD 


Directed by EDWARD SUTHERLAND 


| 


RONALD COLMAN 
“The Unholy Garden” 


A eorge Fitzmaurice Produc ction 


GLORIA SWANSON 
“Tonight or Never” 


Based on David Belasco’s Great Stage Success 
Directed by MERVYN LeROY 








“THE 
(GREEKS HAD AWORD FOR THEM” 


with 


INA CLAIRE 


JOAN BLONDELL MADGE EVANS 
LOWELL SHERMAN DAVID MANNERS 


Directed by LOWELL SHERMAN 








RONALD COLMAN 


in 


“ARROWSMITH” 


with 


HELEN HAYES 


From the novel by SINCLAIR LEWIS 
Directed by JOHN FORD 
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ALL GOOD WISHES 


FELIX 3LOCH ERBEN 


(FRITZ WREEDE) 
BERLIN 


GEORG MARTON VERLAG || 





VIENNA 


Most successfully introducing American plays in Central Europe and European Plays in America 
New York Representative 


Dr. Edmond Pauker 


1639 Broadway, Capitol Theatre Building xX 
ERED BRERA TERETE RA FOIE RARE RARE IO TE: SREIREIREIREREREREREIRERERERERER 

















SALUTATIONS 








from 


§ JOHN ano CHRISTO ¥ 


gaeede ieee 3;3X©oacfelCO 





METROPOLITAN PanETORE THEATRICAL 
PALATE OF NEW ENGLAND 


s "Two million theatregoers in Metropolitan Boston within reach of a poster representa- 


tive display EVERY SINGLE DAY. 
As "- me show goes in Boston, 80 } go" Pe go throughout by rest of New England— 
e where every individual who passes your athena volte $s much money in Bis pocket 








as an fn div idual elsewhete in the U nite 9 a tes—an a ‘svends o +e 
Witness the — of RKO Keith msiste: -, of advertising in New >‘ 
= nd, who have realized the heath a. of the CIty. =e the "MED TU M—and have 
shed in 


é John Donnelly & Sons . . . Boston ’ 
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\; 
rf PAVILION ROYALE FIVE O'CLOCK CLUB 
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FLORENCE 


eo! © =a. 










z. O N G Outstanding !! ROGGE GREETINGS : 
in New England = Mentor of the Roxy from . r 
M AY Versatile Ballet i 
* 4th Year at the World’s Largest PAUL MUNI 
s H E Y Theatrical Resi | 
The Roxy, New York ' NOW PLAYING 
POSTERS, in Broadway's Latest Success 
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em ce 
pie cally a i Counsellor-at-Law 
: etc. with . PLYMOUTH THEATRE, NEW YORK 
FLAGS BEN BARD ET 
RBANNERS| """ a RE 
BUCK | Pass CONLIN and GLASS 
i It seen, som, 2, rename HANS BARTSCH 
; Henry Jackson {Printing Co.) © Pie ee ea H 
141 Fulton St. 641 Atlantic Av. Reach. —-- i [OL AY. if eich 
New York City Boston, Mass. BOBBY MAY | 
“Doing Something New” New York: Capitol Theatre Building 
qT - a caeemes 1639 BROADWAY 
Ritz Carlton Hotel 4;——"—— 3 
BOSTON NVAN THE STANDARD Cable Address: “‘Habartsch, New York’ 
eomsmeinememnees . ENING 0) 
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Holiday Greetings 


Joe SMITH and DDALE Chas. 


i Direction WM. MORRIS 
5 
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“IT wraps me 
lunch wit’ 


ZARIETY 


“LT went to the trouble 
of havin’ this pitcher 
took as a unsolicited 
plug for your lousy 
trade rag. No harsh 


irritants for me. 


3 
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« | Congratulations on 
' | your improved bur- 
lap wrapper. Zip! 
and the whole pa- 
per comes right in 
pieces.” 


Schnozzle 























Sime: 
This is my ultimatum. Nuts to you! 
But Mrs. Durante (Jeanne to you) 


insists that we wish you and the rest 
of your muggs a Happy New Year. 








So Pee ing it Gt hi es inl RPG Renee CS 


. x Is Mr. Durante’s State- ( 
| J LMNiny Durante ment Paid For? | 


Metro-Goldwyn-Mayer 








Nl 


| 
2 | 


You may be interested to know 


a 
o 


that not one cent was paid to 














: i ~~ Mr. Durante to make the above 

Ni Lou Clayton and Eddie Jackson also want to statement. Mr. Durante is so 

| ageravate you with their holiday greetings. goofy he paid ‘Variety’ $500 
; “4 to print this picture. 
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NEIL GOLDEN =" 


BROADCASTING NIGHTLY 


VILLA VENICE——WMCA HERBERT'S DIAMONDS—WOR 
AND RKO VAUDEVILLE 











IRVING YATES 


LEDDY & SMITH RKO Representative 
SAM TISHMAN 


Presents 


WHITESIDE, 


Royal Uyeno Japs ~~ ANITA anv BROWER 

’ pat Jap FRANCES PEPER 
LYNN BURNO 
LAND OF THE MIDNIGHT SUN 


| = IN 
CASS. Spt eee 
BOOKED SOLID : A DANCE 


MAX MARY 
By SAM TISHMAN 


“MACK AnD OWEN Xi 


FORMERLY CASTLETON, MACK AND OWEN 


BOOKED UNTIL SEPT., 1932, WITH RKO 


Personal Dir.: SAM TISHMAN 


Present 





LEDDY & SMITH Presents 


mecomncommun HARRY SAVOY | 


Routed with RKO Until Next September by SAM TISHMAN 


‘ge *. a : me ae . oe ee ee Pe ee 
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THE HOLLYWOOD DUO 


Congratulates 


‘Variety ”’ 


On Its 26th Anniversary 
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BRyant 9-2977 
2978 
2979 
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Season’s Greetings 


LOUIS SHURR 


Manager of Artists 


AL MELNICK . 
GERTRUDE SCHLOM 1482 Broadway, New York 
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“VARIETY’S” IN AND OUT ACTOR COLUMNIST 


JOE LAURIE, Jr. 


ye 7 _ €4 y ° . 
Wishes You Season’s Greetings 





SAMMY HENRY 


LEW S CFILER BERGMAN 


: \CHAMS and EGGS’ 
FRANCES WILLS \O v= 


in “BROADWAYITES” WITH 





Personal Management TISHMAN & O’NEAL JEAN McCOY 


: _ — —EE , HARRY WARD 
tbh eae | SAM TISHMAN, RKO Representative : ANNA ior 


By 


HENLEY We Jom in Best Wishes 


Season’s TISHM AN | for 
[he New Yea 
Greetings ONE AL. ie. e New Year 


IRVING TISHMAN 
JIMMIE O'NEAL 





TISHMAN & O’NEAL PRODUCTIONS 


HENRY SHAPIRO 
JACK FINE 


FEATURING 


GEORGE 
and OLIVE 


CHARLIE FOY | GEORGE MCKAY 


In “UPSIDE DOWN AND BACKWARDS” In “SALESTALKS” 


1932 VERSION A NEW ACT BY JACK HENLEY 
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SEASON’S GREETINGS WITH RADIO'S FAVORITE SONGS 











OLMAN MUSIC CORPORATION 


“| WOULDN'T CHANGE YOU FOR THE WORLD” 
“TELL TALES” “WITH LOVE IN MY HEART” 
“PALS OF THE LITTLE RED SCHOOL” 
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New York : 



























Have You Thought 





Season’s 
About 1932..? : 
The Union Dime Savings Bank ye 
has about 170,000 depositors. : KFRED 
WW Wg Are you one of them? If not, a 
> = good time to start an account is 
Yy we the beginning of the New Year. “TH REEF’S 


lt is amazing how small 
amounts, deposited regularly, 
grow. An account can be 
opened for as little as $1. 

Interest is allowed for every 
day your money is in the bank. 

The dividend on ‘regular 










ex PTET TS RSE RE PAPA RORE PETES 


ERLANGER, CHICAGO 
SAE EE ARES EEN, 





Greetings 
ALLEN ¥% 
A CROWD” ; 


ILE xP 













savings accounts for the quarter 
ending December 31, 1931, 

has been declared at the rate 
| of 314% per annum. 












Now Is the Time to Join the 1932 Christmas Club 








6th Avenue & 40th Sireet . . . New York City 





WAAR TALEO abel 














PARIS 
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American Correspondent JACK CURTIS i. 

UNION DIME EXCLUSIVE BOOKINGS is 
8 AN i N G S B A Ni K . 96 Rue La Bruyere Cables: Theatrarno a 
} 


eens 































|| “GRAND HOTEL” 
RKO STATE LAKE |] «A CHURCH MOUSE” 








Dr. EDMOND PAUKER 


International Playbroker 
1639 Broadway, New York 


HANDLING SUCH PLAYS AS 


“THE GOOD FAIRY” 
“TONIGHT OR NEVER” 




















“PEACH-0’-RENO” 











With BERT WHEELER, : 
ROBT. WOOLSEY ; 
and DOROTHY LEE as 





























REPRESENTATIVES GREETINGS DE i, SCO 
R-K-O LOEW-INDEPENDENT 
JACK CURTIS 


























Our Only Address 











PLES AP ONES || “EERE 


‘ RESTAURANT Direction is ACK CURTIS 





RETTER : 


ACK CUI LARTIGUE & FISCHER AL GROSSMAN Qo &3 Ww 
roadwa 39 A a h 1 
NEW YORK CITY” PARIS NEW YORK CITY 
148 West 49th Street, New York r 




















HEADLINING 
PLAYING RKOCIRCUIT  pirection: HARRY FITZGERALD 





HOPES 


DAVE GENARO 





DEC. 30-1—ERIE, PA. 
BOOKED SOLID UNTIL FEB., 1932 









—, 
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THIS IS THE UNHAPPIEST 
NEW YEAR’S 
HE’LL EVER HAVE 














TRIXIE FRIGANZA 


1530 FORMOSA AVE., HOLLYWOOD, CALIF. 
OF AF ¥ Hotel Astor, New York Representatives: CARGILL & DOBSON 
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“MEYER DAVIS 





Extends Season’s Greetings to his 
many good friends who have helped 
make 1931 his most outstanding 
year in point of accomplishment. 


MEYER DAVIS’ MUSIC ORCHESTRAS EXTRAORDINARY 1600 BROADWAY, NEW YORK, N. Y. 
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DEVOTED TO THE INTERESTS OF THE MOTION PICTURE AND ; 
THEAGRE INDUSTRIES OF CALIFORNIA AND PACIFIC COAST STATES 
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PoP 098 ~ 


FROM THE 
SCREEN 
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NEW YORK + DALLAS » CHICAGO »- LOS ANGELES 







‘(4 SERVICE TO FIT EVERY THEATRE’S POCKETBOOK”? | 


BEN BLUE 


Stops Rehearsing a New Act Just Long Enough to Say “Season’s Greetings” 




















Read These Testimonials! 
=a >) (= 


“Ben Blue Does a Great Act, and 
What a Husband!” 


—Mrs. Ben Blue 


| | ( 














" 
“Next to Jackie Cooper, I Think 
My Daddy Is Very Funny.” 


—DMiss Jean Blue 
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Y a 
NO DEPRESSION WHEN PLAYING 
THE 


A. B. MARCUS SHOW 


CAPACITY BUSINESS EVERYWHERE 
NOW IN NINTH WEEK AT BUTTERFIELD THEATRE, FLINT, MICH. THE MOST ELABORATE FLASH ACT ON 
THE ROAD TODAY. CAN PLAY FROM FORTY-FIVE MINUTES TO A FULL EVENING PERFORMANCE 
Many House Records Broken While Playing RKO, Fox, Loew. Warner Bros., Wilmer Vincent, Universal and Many Others 
THIS SHOW HAS BEEN WORKING STEADY FOR TWENTY-FIVE YEARS 
Write Mr. A. B. MARCUS, Palace Theatre, Flint, Mich., Until Further Notice 


eA 
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GREETINGS 


FROM 


Za RRA TA 


JOE LEBLANG'S BENEVOLENT SOCIETY 
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ATTORNEYS &@ COUNSELLORS AT LAW 


DENNIS F OBRIEN 
M.L.MALEVINSKY, 
ARTHUR F. DRISCOLL 





ee 
“eC C¥¢y siogsz¥™ 


TIMES SQUARE 
NEW YORK CITY 


GABLE ADDRESS “Cemagr 


December 22nd, 
Dear "VARIETY* 


It may be @ long pull, but if we 


will all pull together, we'll find fair 
weather, in nineteen thirty-two--that’s 


our wish for you, 


O'BRIEN, MALEVINSKY & DRISCOLL 


COWARD C. RAFTERY 
Cp “? ARTHUR R. WALEH 
SENJAMIN PEPPER 
FRANK 8. MESEKE 
EOWARD V. CLARKE 
THOMAS ® COHALAN 
EDWARD R. PECKERMAN 


1931. 


WITH BEST WISHES FROM 


ee 
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Comedian 


Direction JACK CURTIS 
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EDDIE 
STANLEY | 
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MACGOWAN & REED 
Producers of 





(In Association with Arthur Sircom) 


In Preparation 


“LOVE STORY” 


OPENING ABOUT JAN. 25th 














GREETINGS TO “VARIETY” 


“SPRINGTIME for HENRY” 




















GREETINGS! 


LOUIS BROCK 


RKO RADIO-PATHE SHORT SUBJECTS 








ad 





























8 Weeks Carnegie Playhouse GERMAN RELEASES FRENCH RELEASES 
“VIENNA, CITY OF SONG” “THE NIGHT RAID” ROTEX 
OPERA BALL “STUDENT DAYS” “THE QUEEN’S NECKLACE” a 
German Novelty Drama “THE NIGHT IS OURS” “THE NIGHT IS OURS” Sco Decide, Pee 
With English titles “THE MOUNTAIN GUIDE” | “THE UNKNOWN SINGER” os a ie tata a OO 

















Season’s Greetings 


POLLY 


MORAN 


M-G-M_ Studios 
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ESTABLISHED 1898 





CHICAGO 
HOLLYWOOD 
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PRIVATE ENTERTAINME 
| PRODUCTIONS ase e ag LONDON 
PARIS ‘ 
| EXTENDS 


a 
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FE | See ee ER SR re? 


Greetings to FANCHON & MARCO on their 
TENTH ANNIVERSARY 





Foremost Artists’ Representatives Since 1898, With Ever 
Increasing Alliances, Facilities and Sales Forces, Offers to Artists 
a Service and Type of Representation Without Equal. 


The WILLIAM MORRIS AGENCY Service Means World-Wide 
Simultaneous Representation in Every Branch of the Show Busi- 
ness by Thirty Capable and Responsible Showmen. 


BOOKING EVERYWHERE 





HOLLYWOOD OFFICE 
Taft Building 


Specializing in Personal Management Service 


Murray Feil Bill Perlberg 
Fred Kohimar 





APORASE: 


SELLING 


Artists, Authors, Directors, Books, Plays, Picture Stories 
to all studios 














Stage Appearances on all Circuits 
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Season’s Greetings 


JOHN FORD 


























No more standing in the box-office line...no more 
waiting for theatre tickets! Modern theatre-goers 
simply call BRyant 9-1000 (Joe Leblang’s Central Ticket 
Agency) or any Postal Telegraph office...and reserva- 
tions are delivered at their door by Postal Telegraph 
messenger. 


Thus Postal Telegraph co-operates with the theatrical 
and amusement world, teaming up with Joe Leblang’s 
Central Ticket Agency to make theatre-going an even 
greater pleasure and an even greater convenience. 


For Tickets to All New York Theatres 
and Leading Sporting Events Just Call 


BRyant 9-1000 


JOE LEBLANG’S 
CENTRAL TICKET AGENCY 


43d Street and Broadway 
In Co-operation with 


Postal Telegraph @& 











Don’t Pay the Price 
of Delay! 


Start the New Year 
Right 


Provide an Annuity now to take 
care of you later. 


Insurance companies have 
proven their worth during 
these depressing times. 

Why not put your money in the 
largest financial institution in 


the world—the company I rep- 
resent— 


JOHN J. 


KEMP 


551 Fifth Ave. N. Y. C. 
Phones: Murray Hill 2-7838-9 




















| JOSEF CHERNIAVSKY | 


And His svurno- SYNCOPATORS 
Incorporated 
Just finished 20 sensational weeks at Hotel 
Gibson and WLW, Cincinnati, Ohle 


Now En Reute Ohio 
Theatres and Ballrooms 


Fer Open Time Address 
401 Palace Theatre ware-o Cincinnatl 


JACK CRAWFORD) 


“THE CLOWN PRINCE OF JAZZ” 
and His ORCHESTRA 
Currently Featured at 


GEO. OLSEN’S CLUB 
CULVER CITY, CALIF. 
Direction—Music Corp. of Amer. 


| MAX FISHER | 


AND HIS CALIFORNIANS 
Touring RKO Circuit 
Exclusively WEBER-SIMON AGENCY 
Palace Theatre Bldg., New York 


| TED LEWIS | 


Dec. 25, AMBASSADOR, ST. LOUIS 
Exclusive Columbia Recording Artist 


WM. MORRIS AGENCY 
Personal Representative 
H. HAROLD GUMM 
1540 re New York 



































LESTER. 


AND 


GARSON 


IN A FANCHON & MARCO IDEA 





Management, WM. PERLBERG 











Leading Orchestras Directory 


Greetings from bide 
TO OUR RADIO AND SHOW FRIENDS 


AL BEILIN 


RVING BERLIN, Inc. 


CHICK CASTLE 


“< OLMAN MUSIC CORP. 


JOE DRACCA 


HARMS, Inc. 


WILLIE HOROWITZ 


‘« ROBBINS MUSIC CORP. 


BOB MELLIN 
































Congratulations to My, ariety” 


THOMAS J. KANE JAMES THATCHER 
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; CENTURY PLAY CO. 
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Season’ s Greetings 


MARIE PROVOST 
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Season’s Greetings... 


ALFRED E. GREEN 


DIRECTING 









Warner Bros. and First National Productions 


2 es 











BRITISH, LIQ _STUDIOS 


Where outstanding BRITISH FIEMS BRITISH HIMS are are made ¢ BEACONSFIELD with R.CA. Noiseless Recording Equipment- 















GAINSBOROUGH “ 7) 
THE RINGER’ cc “THECALENDAR 
PRODUCTIONS 
FRANKLYN DYALL, CAROL EDNA BEST & HERBER‘t 
GOODNER, PATRIC CURWEN & MARSHALL with ANNE GREY & 
GORDON HARKER GORDON HARKER 





BRITISH % 
“TOOBLIGEA LADY’ Lion WHE OLD MAN’ 


PRODUCTIONS Starring MAISIE GAY with ANNE GREY, 
Starring MAISIE GAY CECIL HUMPHRIES, - CLARKE- 
SMITH and LESTER. ‘MATTHEWS 


MILLOCKER’S WORLD - FAMOUS VIENNESE OPERETTA 


“THE BEGGAR STUDENT 


All-Star Cast, includes : With FREDERICK LLOYD, 
SHIRLEY DALE, LANCE MARK DALY & MARGARET 


FAIRFAX, JERRY VERNO, . - HALSTAN. 
dy PRODUCTION 


“ESCAPE” - “THE FOURTH WALL” - “A HONEYMOON ADVENTURE” ano “SALLY IN OUR ALLEY” (oniit"%%tios 


ASSOCIATED RADIO PRODUCTIONS DIRECTED BY BASIL DEAN 








Now in Production— 


“THE CASE OF THE FRIGHTENED LADY” 


The Amazingly Successful Edgar Wallace (A British Lion-Gainsborough Production) 


with 
Thriller now pla to full houses at . . ' Cathleen Nesbitt Emlyn Williams 
Wyndham's Theatre, London. To be followed by a series of EDGAR WALLACE SUCCESSES |! Gordon Harker and Nermen McKinneil 


All communications to be addressed to? 


/ BRITISH LION FILM CORPORATION LTD. 


wv - a , Ri . 
Chairman: EDGAR WALLACE Pare at reer BS Managing Director: S. W. SMITH 


Head Office ; » NEW COMPTON ST., LOADOR, Ww .a.2 ‘Phone: Temple Bar 4772.3. Telegrams- * Brilionfil, Westcent, London” 
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i ‘Tiegfeld ‘Follies’ ‘‘Everybody’s Welcome’ ‘‘Marching By’’ Fred Stone’s “‘Smiling Faces’’ 


Harry Richman Sophie Tucker Eddie Dowling Joe E. Brown Abe Lyman 
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MACK ~ HARRY 


GORDON anD REVEL 


EXTEND SEASON’S GREETINGS TO THE WORLD FOR 1932 
The World Greeted Us Grand in 1931 with Songs in the Following Shows and for the Following Artists — 


- on , A FS A ab 





“‘Meet My Sister’’ Ethel Merman (Geo. White’s ‘‘Scandals’’) Ruth Etting 


Ray Dooley Ginger Rogers Adelaide Hall © Olive Olsen Paramount Shorts 
Under Personal Management — LOU IRWIN MAYFAIR Theatre Building, New York 



























































in MOLNAR’S New Comedy 
CONTAGIOUS RHYTHM | ... tH coop Fare. Marcus Loew | 
N t ASTAIRE “MORGAN | 
BRODERICK LOSCH , . 
OBLE ISSLE mae BAND. WACON General &xecutive Offices 


By sens KE RN & OTTO a 
cadway has yt heard  lovelier 
music in its life.’’- Gab riel, Aenestenn. . » 

G LOBE Thea., B’ way. 46th St. Eve. 8:30. 


Mon., Tues., Thurs., 2:30; Sat., 11 A. M. | eg. 
COME ON, LETS GET TOGETHER, eta aveos 


O xX Y AT 50th STREET 
DANCE THE BLUES AWAY = ||R. «peticious” 


Janet GAYNOR, Chas. FARRELL 
RUTH ETTING—WMills Bros. 


in Big Christmas Stage Show 


Largest Single Rooms in New York 


Radio Outlets, Electric Refrigeration, Swimming Pool, Period 


G ILBERT MIL L ER presents 


HELEN HAYES |f 








EE 











commendable entertainn 1ents 


in ‘town be tilbert Gabriel, American. 
As Offered You by HENRY MILLER’S Thea., 124 W. 43d St. 
Evgs. 8:50. Mats. Thurs. and Sat., 2:40. ' 
FREO & ADELE FRANK 4 




























THE PERFECT REVUE 
New Amsterdam, W. 42 St. Evs.8:30. Mts. Wed.-Sat. 


AND HIS INTERNATIONAL ORCHESTRA MAX GORDON presents 
in the FLORENTINE GRILL of the THE CAT and 
THE FIDDLE 


LOEW BUILDING 
ANN E X 


160 WEST 46"ST-: 
BRYANT 7800 NEW YORK CITY 











a — Seats at Be ae Office, age 
Mats. Wed.. . Rri. and Sat., 2:3 
55th Street and Seventh Avenue, New York en 9 tn aR sae Rar 


wtex Norma SHEARER 


ROBERT MONTGOMERY in 


“PRIVATE LIVES” 


OBLE SISSLE and His Orchestra eee AP 
API "shee ae 

WILL PLAY NIGHTLY 3 
From 7:00 to 10:00 P. M. and 11:00 P. M. to 2:00 A Church Mouse 


i ’ with BERT LYTELL, RUTH GORDON 
Call WILLIAM, Circle 7-8000, for Reservations ote BO ee ae 


PLAYHOUSE ‘th. . of Bway 
eractal. MATS. LITTLE WOMEN 








J. H. LUBIN 


GENERAL MANAGER 


et 


MARVIN: H. SCHENCK 


BOOKING MANAGER 


-TAGK PARTING TON 


EXTENDS FELICITATIONS 






































$3.50 AND UP—SPECIAL MONTHLY RATES 







[MAYFAIR = 


BERT 


WHEELER @& WOOLSEY 
in “PEACH H oO’ RENO” 


roadway and 


a Street to 


FANCHON & MARCO 





Salons, and Roof Patios for Private Functions 








Coming: 




















eee EE PEE EE ELE EE ELEEN in “PEACH 0° RENO” 


“VARIETY” 


GOOD WILL TO ALL 








“Strictly tly Dishonorable”’ 
; 1 ~ 7 . Broadway and 
6: ' v4 i Pe PALAC 47th Street 

EDDIE GEORGE 

MARK SAN ERGGn 2 Sean 
BENNY MEROFF & BAND 

BURNS & ALLEN 
















ANET READE " 

WISHES TO EXTEND : aK 
Season’s Greetings Matinee Daily 2:20 Last Week | 

Si st. $T. Geatineens “lone | 


and 
Wednesday to Friday, Dee. 30 to Jan. 1 


His Most Heartfelt Appreciation 


to His Friends and Co-Workers 
at RKO- RADIO 





SEA SON’ S GREETINGS 
BERT ROBT. 








WHEELER & WOOLSEY ‘ rs KITTY 


WATSON SISTERS 


Bet. Lex. and 3d Ave. 
86+). $7. Continueus Shows 




















B. B. B. Wednesday to Friday, Dee. 30 to Jan. |! 
kwitcherbelliakin Hanged nga § RKO CIRCUIT Direction ie CURTIS a“ 
season & greetings and other RKO Acts | 
































131st Week 4 " THE ROMANCE OF = 
s ee 
“The closest approach to next- 
to-closing sure-fire hoke heard on 


nd 677th Episod 
wwe tote | DAN and SYLVIA 
Station WMAQ, Chicago { the air hereabouts.” 


“VARIETY” said (June 6, =I 

















SEASON'S GREETINGS + 7 
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VARIETY 














ARTHUR S. 


ee 
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WILLIAM 


BLONDELL & MACK, 


JACK KALCHEIM, Associate 


BOOKING EXCLUSIVELY WITH RKO AND AFFILIATIONS 


CELEBRATING OUR FiRST ANNIVERSARY — LET THE FOLLOWING ACTS SPEAK FOR US 


1560 BROADWAY, NEW YORK CITY 


TEL. BRyant 9-2332—2565 
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/ HARRY 
DELMAR 


AND COMPANY OF 17 
PRESENTING 

THE GREATEST REVUE 

IN VAUDEVILLE 

TODAY 










B’way’s 
Dancing Darlings 


BERNICE 
and EMILY 


With Wally Grisham 
and Lee Murray 
















FRANK 


SWANEE 


Southland’s Tenor 


and 


JOE 


DALY 


At the Piano 

















WILSON 


KEPPEL 
BETTY 


Presenting Our 
New Comedy Act 
“Arabi an 
Antics” 




















RITA 


REISS BROS. 
TINY TINA 


“VARIETY” says:— 
“A dancing 
di 


















Harrison 
amd Elmo 


With Billie Weir 
“It’s a Seben” 















Jo Zour ma | 













ABBOTT 


“At the Old Town Hall” 


ROYCE 








act that can be 
fferent.” 









VIOLET 
CARLSON 


Late Featured Comedienne 
“SWEET ADELINE” 


“THE STUDENT PRINCE” 


“THE RED ROBE” 

HEADLINING 
RKO 

VAUDEVILLE 








11931 | 











LARRY 


RICH 


With 


CHERIE 
40 PLAYERS 40 


CAR LOADS OF SCENERY 


A New Idea in Vaudeville 
Presenting 
Entire Show 














SONGS YOU LIKE TO 
HEAR 





GE OE C8 EOS OL OE OE CE DEE IEE DE GEE 6B FERRARA 











Two Love Birds 


si! WILLS 
Joan DAVIS 


The Surprise Comedy Act 
of the Season 















lrazrrmimZo | 


!1932| SANBORN 


With Judson Cole 
The Original Pansy 


s0MBY) 


RADIO GANG 











JOE 
HERBERT 
LILLIAN GORDON 


DUB TAYLOR 
RALPH: LEWIS 


“YOUTH WILL BE SERVED” 












GRACIE 
BARRIE 


Queen of Syncopation 







Howard 
Fine and 
Howard 


In “Cut the Act” 














SANTO 
and EXIE 


In “Jest Nerts” 















LESTER 


ALLEN 


Scandals 


and 


PEGGY enved 


Lady Chi 
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KITTY HUEBSCH, Secretary 
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SOL 


SCHWARTZ 
Manager 


R. K. O. PROSPE 


Projectionists From Local No. 306 I. A. T. S. E., S. RETLA, D. ADAMIO, C. KUROKI, A. 


FINNERTY, F. PROTEVA; Lobby Artists, J. CUSICK 








BENSON 
& HOLT 


426 Fourth Ave. 
BROOKLYN, N. Y. 





Lumber and Beaver Board 








ALL BROKLYN RKO THEATRES 
USE 


DAVENPORT’S SANITARY 


SERVICE 


613 Onderdonk Ave., Brooklyn, N. Y. 


RICCI, S. KAPLAN; 


BROOKLYN 
NEW YORK 


Electrician, J. 

















BRICKER 
& ANDIES 


Paints and Oil 
BROOKLYN, 
NEW YORK 





























Indie Struggle 


(Continued from page 11) 
come a thing of the past, it was dis- 
covered that he just about received 
his production costs out of the two 
pictures, and indications are that he 
won’t make many more. 

The indies’ toughest battle is still 
to get finances. Financing of inde- 
pendent production on the Coast is 
in the hands of one man—Phil Gold- 
stone. He’s about the only person 
who will take a chance on letting 
them have money. One of the 


shrewdest heads in pictures, Gold- 
stone’ never and takes few 
chances, 

Sound always has been the indies’ 
major problem. Sales resistance 


loses 


their chances of getting into the 
better 
both ERPI and RCA of $500 per reel 
makes the use of standard sound 
prohibitive for them, Of some 200 
indie features made in Hollywood 
this past year only 45 were recorded 
by the two major sound systems. 
Recording on bootleg equipment 
means a saving of close to $3,000 on 


the budget, and when features are 

















PAUL ASH 


San Francisco 


houses, and license fees of 


| being made for an 


$15,000 that three grand 


means 


plenty. 


Of the regular indie producers 


|only Monogram and Patrician spend 


| 


against bootleg recording precludes | 


real indie money on their pictures. 


| Patrician is top through laying out 


} around 


$59,000 for its features. 

Recently 
Lesser have teamed. As a firm they 
will spend around $75,000 on their 
pictures, which will be the indie top. 

The condition of the indies can be 
illustrated best by Tec-Art studio 
which houses them all with the ex- 
ception of Herman, Monogram, Big 
Four and Sono-Art. This plant, 
while continually active the past 
year, is always behind in salaries. 
In October J. G. Bachman, for- 
mer Par supervisor, formed his own 
indie producing outfit. Bachman 
had a picture practically sold 100% 
to state right exchanges. He made 
‘Terror by Night’ for $60,000 but 
when it came time for the state 
righters to pick up their prints less 



















Season's Greetings 


Julia Curtis 


Dir. JOHN HYDE-WM. MORRIS 

















Season’s Greetings 


SAMUEL BENAVIE 


FISHER THEATRE 
DETROIT 








average price of { 
| Result 


| If he 
Benny Zeidman and Sol} 
| of one operator who turned out eight 











third of them came across. 
was that Bachman turned his 
over to Columbia. 

Same Handicaps 

With lack of finances, release and 
standard sound the indie producer is 
up against the same hopeless task. 
can eke out a bare living from 
his efforts he is lucky. In the case 


than one- 


picture 


features during the year, he ended 
up by borrowing money to pay his 
December office rent. He’s no rare 
example. All the indie lads sit 
around hoping that one of the major 
studios will recognize their talent 
and hand them a salaried job. Every 





studio has former indie producerg 
in some capacity or the other, 
how they usually wind up. 

With only a dozen responsible 
state right exchanges scattered 
throughout the country, there is lite 
tle hope that the independent situ« 
ation will improve during 1932. Seve 
eral times during the past year pro« 
ducers have tried to get the ex« 
changes together to handle their 
product, but the exchange problem 
is not unlike that of the indie pros 
ducers. Major product has about 
wiped out the indie exchanges ana 
they are in no position to guare 
antee the indie. 


That’g 
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Personal Direction: 


3 RHY THM DANCERS 
Season's Greetings 
Just Completed 9 Weeks at 
RKO PALACE, NEW YORK 
with Cantor-Jessel bill 
Next Week, Cleveland, O. (same bill) 


{ 














HARRY re 
















GREETINGS TO ALL MY FRIENDS 


TED WEEMS 


And His Orchestra 


RADIO STATION 


WGN 

















JACK 
FALCONE 
Manager 


Projectionists, WILLIAM TAFT, HARRY WILLIE, SAM MUTNICK;; Chief Electrician, WILLIAM FISHER 
“THE CHAT” LARGEST WEEKLY CIRCULATION IN BROOKLYN 
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ANNIVERSARY GREETINGS 


VENTURINI 


DIRECTING FOR PARAMOUNT 
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To Show Business Generally 
and to “Variety” Particularly 





General Talking Pictures, Inc. (De Forest) 


218 West 42nd Street 
New York City 


x 
ee | 


Extends Season’s Greetings and 
Best Wishes for the New Year 


TEL. WIS. 7-8626 


SES pe eS ee eS 














BRANCHES EVERYWHERE M. A. SCHLESINGER, Pres. fs 
? : 








Congratulations 
On the Anniversary of 
The Motion Picture Industry's Best Friend 
e———and, to the Industry. 
Holiday Greetings 





HAROLD B. FRANKLIN 
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English Films of ‘32 





(Continued from page 11) 
out by companies in the Gaumont 
combine, are as good, say, as Uni- 
versal’s ordinary product, which is 
gaying a whole heap more than 
could ever have been fairly stated 
before. 
1931 has revealed one amazing 
thing in the British field. At the 
start of the year it was British 
International first, second, and third. 
They made the pace and the pic- 
tures, the rest was immaterial. 
Now it’s Gaumont British. G-B 
fis making the quality pictures. You 
would have to be biased the other 
way nowadays not to admit G-B has 
gcored success after success in its 
product lately. 
curious things about this. 
First British International, de- 
spite having had it’s prestige dented 
by the Gaumont successes, still 
leads the field on quantity of pro- 
duction, like turning out 50 


is 


looks 











RKO VAUDEVILLE INTACT 78 
(Week Jan. 2) RKO, Syracuse, New York 


CHAPPELLE - CARLTON 


“On the Stairway” 
(Direction of Marty Forkins) 


KRUGEL—ROBLES 


in 
“After the Bank—Wet” 
(Direction of O. L. Oz—Morris & Oz) 


RUIZ and BONITA 


The South American Dancers 


With Sultana and Vivera 
and Marie Patri—At the Piano 


(Direction of Harry A. Romm) 


FRANK 
LIBUSE 


The Colone! of American Nuts 
(Personal Mer., Jesse H. Martin) 

















| 
pictures next year, a remarkable | 


total for a British company, 
Subsidiaries 

Second point is that although | 
the Gaumont British group has been 
scoring up big picture success here, 
everything it has done has been 
by its subsidiary companies, The 
Gaumont Company, itself, once one 
of the strongholds of British pro- 
duction, has been dead three months 
through the conversion of its studios 
and rebuilding of plant, while the 
films it made before that were ter- 
rible, 


Gaumont British banner has been 
held aloft by Gainsborough and 
British and Dominions, with oc- 
casional hook-ups with outside com- 
panies, such as British Lion. 


Gaumont’s success at its outside 
studios, and its failure at Shep- 
herds Bush, are probably the cause 
of Michael Balcon getting the pro- 
duction supervision for the entire 
corporation, a decision announced 
recently and coming into effect as 
soon as the Shepherds Bush studios 
are completed. 

When this happens, around 
New Year’s, the corporation will 
be knocking out a feature a week, 
the same thing, gives a slant on the 





amazing progress of the industry 
here. 
A conservative review of the 


British film field for 1932 must rate 
200 pictures English-mades. This 
is undoubtedly the second largest 
picture output in the world, with 
Hollywood, of course, first. 


Versions 


Where the American sales abroad 
will be dented will be in the foreign 
language countries. Hollywood, like 
England, made a song and dance 
about multi-linguals and has for- 
gotten them since. But the British 
studios are now turning to the 
European market very seriously. Of 
the 200 films to be made here in 
1932, it’s safe to say around 75 will 
earry either French or German ver- 
sions, or both, 

British International already has 


} : | 
its exchanges on the mainland of 


Europe, and although receipts from 
these territories are not exactly in 
the big money class, there’s a big 
field with money in it, when the 
pictures and the exploitation are 
right. 

British and Dominions, closely 
linked with Gaumont British, are 
shortly opening European ex- 
changes. Although so far they are 
only out to handle their own prod- 
uct, it’s safe to say they will be 
acting for the general G. B. output. 


All this means competition to 
Hollywood in the foreign sales spots 
where the Americans can least af- 
ford competition. Chap. 





First Yank Import 





(Continued from page 11) 
ducers had first learned that the 
directors imported from America in 


the past were nothing more than 


wardrobe masters, long before dis- 
carded by Hollywood because they 
were unable to keep up with the 
parade. These fast talkers and 
slow deliveries set British produc- 


tion back at least a 
half.’ 


year-and-a- 


Phenomenon 


Hollywood, in the throes of econ- 
omy, and shuddering when the rep- 


resentatives of the moneybags ask 
why stories take so long to pass 
through the preparation period, and 
why so many scores of scribblers 
are necessary before a script gets 
into production, looks upon the 
English novelist-playwright-scena- 
rist as a museum specimen. 

But Wallace denies he is a phe- 
nomenon. All a matter of cigarettes 
and tea and an occasional pint of 
champagne, plus a desire to rise at 
6:30 a. m. and write until 1:30 the 
following morning if necessary, he 
says. He smokes 80 of the fags a 








day 
20 minutes, 
Scripts 

Wallace admits his first script in 
Hollywood was a little weak toward 
the finish and that his Radio bosses 
told him his second week's efforts 
did not result in a great picture 
should be a good programer. ‘To 
which I replied, I don’t write any- 


thing great—just best sellers,’ he 
stated. Wallace’s third, however, is 
jake all around. But strangely 


enough it has no crime in it what- 


ever—the first crimeless story he 
has written in years. 
Speaking of crime, Wallace 


turned to what he thought was the 
greatest crime of all time—prohi- 
bition. ‘America’s going to regret 
it. It’s simply terrible. I’ve seen 
more drunkenness since I’ve been 
here than in any six years of my 
life in England.’ 


As to his impressions of Holly- 
wood: ‘Filling stations, open-air 
markets and women who drink 
straight whiskey out of tumblers.’ 
He adds that ‘America has lost the 
art of cultured drinking; just guz- 
zlers, and guzzling anything that 
answers to the name of liquor.’ He 
would rather drink tea, himself— 
except, of course, that occasional 
pint of champagne. 

‘Top Hole.’ 


In Wallace’s opinion Hollywood 
is top hole. Same for its inhabi- 
tants, but he admitted that although 
he is writing about personalities for 
his London paper he hasn't seen 
more than a corporal’s guard as yet. 
Hi-hats invited him for Christmas 
dinner, but he turned them down. 
Lese majesty. He ate his turkey at 


his home with his secretary and 
valet. 


Reminded that the climate of 
Hollywood is generally regarded by 
writers as a drawback to real 
scribbling, Wallace said he thought 
it the finest place he’s ever struck 
to work in. ‘Writers who disagree 
are the kind who can’t write unless 
they have six purple candles on a 











and drinks a cup of brew every 


gold altar, for inspiration. Bunk’ 
And in the bunk class Wallace put 
the English writers who come here 
and yelp. ‘They start growsinge be- 
fore they leave England. They 
think it’s fashionable. In reality, 
it’s just plain inferiority complex.’ 
The island import likes the Coast 
so much he says that next year he 
is going to bring over three of his 
horses to run at Agua Caliente. To 
prepare for his turf invasion he 
has sent for Michael Beary, English 
jockey who has ridden for him. 
Wallace is under contract to Ra- 
dio for four months, with options 
for other four-month periods. 
Although a Hollywood executive 
said a few months ago that import 
writers and ‘long cigaret holder 
boys’ are useless in the picture 
business, Wallace smokes his cigar- 
ets through a holder at least eicht 
inches long. Further that invitation 
refusal to Christmas dinner with ‘hi- 
hats came, from the studio where 
that executive holds sway. 








RKO VAUDEVILLE INTACT 79 
(Week Jan. 2) Chester (full week), N. Y. 


THE AVALONS 
A Thrill a Second 
Billy Jackson & Jeff Davis) 
HAL NIEMAN 


“The Vagabond Rover” 


(Dir. of 





(Dir. of John Hickey-Jack Curt!s) 


DONATELLA BROTHERS 
and CARMEN 
j 
“Wait iil See” 
(Dir. of Jeff Davis & Billy Jackson) 


CLARA BARRY — 


AND 


ORVAL WHITLEGE 


In Their Farewell Appearance 
“But Not Positively” 
of Thomas J, Fitzpatrick) 





(Dir. 














RKO VAUDEVILLE INTACT 
(Week Jan. 2), RKO, Toledo Ohio 


FORTUNELLO and CIRILLINO 
“The Happy Hooligans” 


(Direction of Weber-Simon) 


HOPE VERNON 


“Singer of Romance” 
(Direction of Jack Weiner) 


Meet 
MARTY MAY 


Friend cf Thousands, Annoyed by 


Jean Carroll 
(Direction of Chas, Morrison) 


ANATOLE FRIEDLAND’S 


“SHOW BOAT” 


with 
Marty May 


Jean Carroll and a supporting cast, 
composed of a shipload of Anatole’s 
Beautiful Sailorettes 

(Direction of Chas, 


73 














Morrison) 





RKO VAUDEVILLE INTACT 74 
(Week Jan. 2) RKO, Dayton, Ohio 


BOB STICKNEY 


With LILLIAN AYLIN 
in “UP A TREE” 
(Direction of Harry Fitzgerald) 


MAKER and REDFORD 
“The Ear Bender” 


(Direction of Jack Curtis) 














THE WORLD FAMOUS 


SINGER’S 
MIDGETS | 
OF 1932 | 








(Direction of Weeden-Schultz) } 








RKO VAUDEVILLE INTACT 75 
(Week Jan. 2) RKO, Columbus, Ohio 


HAZEL MANGEAN’S GIRLS 


with ADELITA TATALI 
4 SPEEDS—AND NO BRAKES 
(Dir. of John Hickey-Jack Curtis) 


HOWARD --FINE--HOWARD 


“THE THREE LOST SOLES” 











with 
JACK WALSH 
(Direction of Blondell & Mack) 
THE DECEITFUL ENTERTAINER 


FRED KEATING 


In Spite of 


“The Great Alexander’’ 


(Direction of Chas. H. Allen) _ 


ADELAIDE 
HALL 


‘The Crooning Blackbird’ 


(Direction of Weber-Simon) 











RKO VAUDEVILLE INTACT 76 
(Week Jan. 2) 105th St., Cleveland 


VERNON RATHBURN 


“The Prince of Rhythm” 
AND HIS SAX-0O-TETTE 
(Dir. Harry Ward—Max Gordon) 


EDITH BOW 


With Her “MAN TROUBLE” 
Songs by Jean Paurel 
(Direction of Lee Stewart) 


THE DANCING ADAMS 


“Tripping the Gay Fantastic” 


(Direction of Harry 














Fitzgerald) 





DOCTOR 


ROCKWELL 


MAKER OF FINE 
SINCE 


CIGAR ASHES 
1889 


(Direction of 


Harry Fitzgerald) 

















RKO VAUDEVILLE INTACT 77 
(Week Jan. 2) RKO, Rochester, New York 


THE ORANTOS 
“Heads Up” 
World’s-Only-Double-Perch-Act 
OF (Direction of Jack Weiner) 
MARTHA MORTON 
The Darling of the 4 Mortons 


and EDDIE PARKS 


The Slick Soap Salesman 
(Direction of Thos. J. Fitzpatrick) 


An Artistic Idea From Paris 


“LIVING JEWELRY” 


with HOOVER and CAMP 
Evelyn Singer and 
Stanley Simmons 

(Direction of Chas. Morrison) 


DON 
ZELAYA 


The Philosophical Pianist 


of Weber-Simon) 


(Direction 

















SEASON'S BEST WISHES 


FOR RKO 
Direction JACK CURTIS 


Helen YORKE and JOHNSON Virginia 
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NOW YOU’VE GOT 
SOMETHING BETTER TO SELT’ 


Tue best way to boost business is to offer greater value. In movies it’s greater 


pleasure. Now you can give your patrons just that. You’ve got something better 
to sell, Eastman Super-sensitive, the most widely used negative film in the indus- 
try, results in better-directed, better-acted, better-photographed, better-finished pic- 
tures. And, whether your patrons are entirely aware of all these improvements 
or not, the fuller satisfaction they get will automatically show in your box-office 


receipts, 


EASTMAN KODAK COMPANY 


J. E. Brulatour, Inc., Distributors 
New York Chicago Hollywood 





















































PRAIA PA SPA PASE PSP IE EE EE EE EEN, 
ik y 














We: NEFA SA SAFE SE PASOLOCOL 


PSPSPS PS PASAPA TE PEE ELE LE LE LEE, | I 




















SAM H. HARRIS 





Presents 


“OF THEE | SING” 


A New Musical Comedy 





Theatre Guild House 





“Mourning Becomes Electra” 
By EUGENE O'NEILL 


Book by GEORGE S. KAUFMAN and MORRIE. RYSKIND 
Music by GEORGE GERSHWIN Lyrics by IRA GERSHWIN 


With “Reunion in Vienna” 
By ROBERT E. SHERWOOD 
WILLIAM LOIS VICTOR 
Gaxton Moran Moore 
At the 


MUSIC BOX, NEW, YORK 
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a. R. K.O. GREENPOIN NEWYORK 


Manager 











PROJECTIONISTS from Local 306, I. A. T. S. E.,. FRED MOKE, FRANK WEEKS, DANIEL NULTY, FRANK SANBORN, A. JIMINEZ;: 
Chief Electrician ELIJAH RUSSELL, Lobby Artist, OTTO MATTILA. 


: GREENPOINT WEEKLY ‘STAR’ 
n Published for more than 50 years 
CLIFF MISKA, ARTIST, 25-12 THIRTY-EIGHTH ST. 
LONG ISLAND CITY, NEW YORK 
NEWSPAPER HERALD ART DRAWINGS 


RKO DYKER THEATRE, EWARD O’MALLY, Manager; JOE SIRACUSE, Lobby Artist; HARRY GILDERSLEEVE, Electrician; G. PAULSEN, 
MARTIN OMMUNDSEN, S. BIRNBAUM, BEN SIRACUSE, Lobby Artist, RKO Orpheum. 
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1931 Reodjustment 


(Continued from page 40) 


It included all the above rights and 


numerous others. The publishers 














burned plenty at the S. P. A. de- 
~|mands, especially the copyright 


ownership. At present the publish- 
ers have not put in an answer. They 
claim they never will consent to 
copyright ownership by songwriterg 
of songs published by their com- 
panies, 

Picture publishers reverted to pre- 
picture methods of operation. This 
became necessary with picture songs 
out. They had to ‘make’ a song like 
any indie publisher. When putting 
out pops, their picture connection 
didn’t do them much good except to 
get a few and unimportant theatre 
plugs. 

Radio Music ee me to use its 








BERT-JONAS-BILLY DIAMOND 
INDEPENDENT—RKO 


SIX FRANKLINS 


FEATURING 
ARMENTO 
WORLD’S FASTEST ACROBAT 























SEASON'S GREETINGS 


LARRY MCCANN 


“THE CROONING ORGANIST” 
NOW PARAMOUNT THEATRE, SEATTLE 
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filial connection with NBC by forc-,climax in March when the American 


ing plugs on the air. It caused a 


Society adopted a _ resolution to 


rumpus among the trade and soon| penalize any of its members found 


was ceased. If not totally stopped, 
at least the practice was greatly 
cut down. 

E. C. Mills, who promoted the 
Radio Music deal and for himself 
the presidency of the firm, has been 
ousted. He is now ‘tompleting his 
contract with NBC along lines other 
than music. 

Short But Not Sweet 


Radio as the means of making a ¥ 3 


song was stabilized in 1931. The 
publishers have forsaken most every 
other way they knew to bring a new 
song to the attention of the song- 
buying public. The radio plug is 
now the only thing. But as quickly 
as it makes a song, nearly so quickly 
does it break a song. Because of 
radio, the life of a song has be- 
come short and not so sweet. 

Warners found it expedient to cut 
down on its music interests. War- 
ners was willing to diminish all pos- 
sible overhead connected with its 
music interest. Warners also re- 
fused to sink any more money in 
Brunswick and are negotiating to 
sell the firm to American Record, 
if it has not already done so. 

A 10c. sheet music company put 
in an appearance, started by an ad- 
vertising man. Its outlets are news- 
stands. 

The cut-in situation reached a 


cutting-in any artist on a song. 
That didn’t make much difference to 
the publishers, who continued on 
their merry cutting-in way as be- 
fore, only not so openly. It was six 
months later before a publisher was 
charged with violating that resolu- 
tion, 





One picture publisher dropped out 
in 1931, unwilling to sink any more 
money into a lost cause. This was 
Fox’s Red Star Music Company. It 
folded in March. Sam Fox Music 
took over the catalog and affiliated 
itself with Fox Films. 

Bootleg song lyrics are in as fre- 
quent appearances as always, de- 
spite the measures by publishers to 
stop them. 
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CONEY ISLAND, New York 


MIKE JOYCE, Manager; WM. S. HENNESSEY, Assist- 
nt; WM. PEIRANO, Electrician. 


PROJECTIONISTS 
MAX AIDIKOFF, PAUL MIONE, JACK SELTZER, 
HERMAN WAGNER, from Local 306 


JULIUS CZIEZLER 
Lobby Artist 
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Tony Pastor 





r 


at Pastor’s, Kate Smith, with all 
due respect, would probably be 
beating it back to the radio studios. 


Advancing 


Making due allowances, a fair | 
sumnation probably would find that 
vaudeville has gained much in pro- | 
duction values, in costuming—when 
they wear costumes—in the size of | 
the acts and the manner of their | 
staging. Acrobatic acts, when they 
are used, are generally in advance 
of the turns of 30 and 40 years ago, 
for each succeeding contender must 
be a little better than his competi- 
tion, and their opéning and mid-act 
stunts are the finishers of their pro- 
totypes of 1900. 


In dramatic skits the percentage 
is in favor of the old-timers, and 
the songs, while they are still pretty 
much the same old melodies, re- 
woven, seem to lack the tuneful- 
ness of the best of the old anthems, 
but the lyrics show improvement 
over the mush sentiment of other 
days. 

The one outstanding fact is that 
the type of humor has declined, 
markedly. Back in the days when 
B. F. Keith censored Shakespeare 
himself for ‘damn’ and ‘hell’, polite 
vaudeville had to be funny and not 
merely dirty. 

Clean Humor 


There were a few who trans- 
gressed the limits of good taste, if 
not carefully watched, but most of 
the monologists of that other day 
could keep their audiences in roars 
of laughter without recourse to the 
off-color jokes which now seem to 
be required. Possibly, very prob- 
ably, the same material today 
might appear to be dated, but Ezra 
Kendall in his prime could probably 
leave the Palace audience weak 
from laughing, and earlier the 
homely humor of J. W. Kelly, the 
Rolling Mill Man, could pack Pas- 
tor’s to the fire escape. 


Instead of the smooth flow of 
humor we got from Fred Niblo or 
Walter Kelly, the dialect stories of 
Frank Bush or the lugburious epi- 
taphs of James Richmond Glenroy, 
we get the nervous, high tension 
wisecracking of the modern m.c. or 
the broad suggestion of the occa- 
sional single; if there are any 
singles these days who do not have 
to fall back on their stooges. Yet 
in the haycyon days even Press 
Eldridge, who seldom changed his 
jokes and mostly projected himself 
through unctuous personality, could 
last that long and at Pastor’s they 
often had to threaten Bush from the 
wings to get him off at the end of 
half an hour. 

Perhaps it was the comedian. 
Perhaps it was the audience. Con- 
ditions seem different today. For 


(Continued from page 21) 


a raft of singers to follow, but the 
crowd went and Tony came out and 
sang long after advancing age had 
rendered his memory so treacher- 
ous that Mike Bernard had to throw 
him his lines from the piano, and 


loften switch to another and perhaps 
'more familiar song. 


And meanwhile Keith’s kept bor- 
ing in with increasingly good shows. 
It was a uneven fight, but Pastor 
was not whipped until Timothy D. 
Sullivan, then the real boss of Tam- 
many Hall, wanted the theatre to 
replace Dewey, just across the 
street, which he had sold. Pastor 
was ousted, and with the stimulus 
of public appearance gone, he died 
shortly after. 

Tony Pastor’s Vision 


Generally it is B. F. Keith wko 
is credited with cleaning up th* 
vaudeville show. In reality it wa! 
Tony Pastor, who saw, while Keith 
was still selling candy on the cir- 
cus lots, that if he could sell his 
show to men and women, he could 
make more money than selling to 
men alone. Back in an early day 
he soaped his shows clean and drew 
the women with offers of hams, 
dress patterns and similar goods as 
door prizes at the matinees. Until 
that time no vaudeville show was 
attended by a decent woman. Pas- 
tor made it possible, and even fash- 
ionable. 

Keith’s contribution was the elab- 
oration of the continuous idea. He 
had ran a prematurely born Negro 
baby, weighing about four pounds, 
into a store show in Boston. He 
found that his ticket sales lapsed 
when the show was about one third 
over. Keith advertised that people 
could come when they pleased and 
remain as long as they liked. No 
one quite got the idea until the 
opening day. Sam K. Hodgdon, 
later booker for the Keith office, 
was general factotum around the 
theatre, and was lecturing on some 
inanimate curios; relics from the 
Greeley Relief expedition to the 
Arctic. When the show had bcen 
run through, Keith told Sam it was 
time to go on again, ‘But, I’ve been 
on,’ protested Sam. ‘They'll walk 
out on me.’ Keith expressed the 
pious hope that they would and the 
first ‘chaser’ in the business went 
on to do his stuff, 


22 Acts to Show 

In the 90’s a vaudeville show ran 
from 18 to 22 full time acts, with 
from a third to a half doing three 
shows and the others only two-a- 
day. The house opened around noon, 
the four-hour show was run through 
then the three-show people put on 
the so-called supper show, repeated 
for the first night performance and 
were followed again by the two- 
show people, closing the bill about 
10:45. 

The two divisions were the cause 
of much discussion and often heart 





one thing the comedian no longer 
has the same incentive to original- 
ity. His new joke lasts no longer 
than it takes someone to leg it over 
to the broadcasting studios. 
Everything was different in those 
days of the declining century. By 
1891 F. F. Proctor had brought the 
idea of continuous vaudeville into 
New York ahead of B. F. Keith, but 
he was too far from Pastor’s, in the 
heart of the rialto, to affect busi- 
ness from his 23d street location. 
Pastor’s was still getting $1.50 for 
his seats, and packing them in with 
the best the bookings could offer, 
Ross and Fenton, the Four Cohans, 
Weber and Fields, Sam Bernard and 


the others, played the continuous 


houses, but their real following 
still went to Pastor’s, where the 
seats were reserved. They were the 
sort of people to whom the reserved 
seat idea appealed. 


Pastor’s Lost Out 


When Keith came over to New 
York and opened at the Union 
Square, only a block from the band- 
box in the old Tammany Hall, Pas- 
tor’s ran on momentum for a few 
years, but it was a losing fight. The 
continuous had doomed the two- 
a-day. For 50c one could get a 
much better show at Keith’s than 
for three times the price down the 
street. Pastor’s went continuous 
with a 30c top, and he kept on plug- 
ging along only because Tony Pas- 
tor had a peculiar following com- 
posed of the old timers to whom 
he was still the Lion Comique, and 
a@ younger generation brought up in 
the same belief. The show didn’t 
seem to matter at Pastor’s. He was 
the show. 

One week the bill might be half 
@ancing acts, with a preponderance 


burnings. Acts did not mind do- 
ing three shows a day, but they 
did object to the inference they were 
not as good as the two-show-a- 
day people. For nearly a year the 
Four Cohans fought to get out of 
the three-show classification at 
Keith’s. Jerry and Helen Cohan had 
been playing for Keith for 10 or 15 
years, and Keith could not get the 
idea that they were real headliners. 
He was willing to pay more money, 
but they must do three. 

George Cohan declared a strike. 
For close to a year he and his fam- 
ily played about every fourth week 
at Pasior’s, headlining the show, 
but for less money than Keith was 
willing to pay for three. And each 
time Keith’s box office sagged so 
badly that finally Keith capitulated. 

The continuous idea spread rapid- 
ly, but it did not wipe out the two- 
show-a-day houses where these 
latter were so situated that an in- 
between business was not to be 
counted on. 

Popular Pianists 

Continuous houses relied upon a 
piano for accompaniment, and often 
the pianist was as popular as the 
star organists of today. Mike Bern- 
ard, at Pastor’s; Fred Watson, at 
Keith’s, Boston; Emil Katzenstein, 
at the Union Square, and later Bert 
Green, who came across the street 
from Huber’s Museum to take 
Bernard’s place at Pastor’s were 
a regular part of the show. Green 
married Irene Franklin and became 
the Burton Green of that act, 
Orchestras came in shortly after 
the turn of the century. A real 
estate operator named Allen was 
warring with Keith, who had Bos- 
ton in his grip, and William Morris, 
who booked for Allen, persuaded 
him to put in a band, Keith fol- 





2 4 of acrobatics next week and perhaps lowed suit in Boston, The effect 


was so much better that orchestras 
were put in at all of the houses. 
One thing to be said for the early 
days was that there were no adagio 
dancers. Husky stevadores did not 
start to toss frail gals around until 
the new century was old enough to 
vote. Catherina Bartho, a Russian, 
was about the only real ballet dan- 
cer, and she got over more on her 
looks than her steps. 


The skirt dance, popular in the 
80’s, had begun to wane, and the 


average toe dancer trusted more to 
her endurance than her 
Mazie King made her 
through carrying a child down a 
flight of steps on her and 
jumping off various elevations to 
land on the toes was the closing of 
most toe acts. 

There was an in betwen straight 
ballet and the old step dances which 
was best represented by Josephine 
Cohan, George’s sister, and one of 
the most graceful dancers who ever 
trod the stage. She could more 
than hold her own alongside the 
Marilyn Millers of today. Now and 
then a Spanish dancer would b!ow 
in from somewhere, but they were 
not popular, and most dancing was 
either clog, buck and wing, loose or 
soft shoe. 


grace. 


appeal 


toes, 


Dancing 


Clog dancing depended more up- 
on its finish and the accuracy of the 
taps than on the novelty of the 
steps. In contests half the judges 
sat under the stage -with the door 
to the orchestra pit open to judge 


the accuracy. The statue clog— 
every move a picture—still lived, 
though more popular in minstrel] 


shows than in vaudeville, but audi- 
ences appreciated class and the an- 
kle-crashing style of current per- 
formance would have been regarded 
as a faking appeal. One dance, 
which appears to have passed com- 
pletely, is the Essence of Old Vir- 
ginia, a compendium of the buck 
and wing work and as much the 
test of the buck dancer as ‘Camille’ 
was the standard measuring stick 
for all dramatic actresses. 

Modern dancing has gained in 
violence what it has lost in class. 
Probably there are some who still 
would prefer and appreciate class; 
witness the crowds Harriet Hoctor 
attracts, 


Cross Fire Gone 


The old cross fire sidewalk teams 
appear to have passed with the 
monologue men, They were the 
standbys in the old days, John and 
Harry Kernell, Joe and Herbert 
Cawthorne, Lester and Allen, 
Haines and Pettingill or Haines and 
Vicocq, Smith and Campbell, Gil- 
bert and Goldie, Fisher and Carroll, 
Mitchell and Cain, and the mixed 
teams such as Clifford and Huth, 
Kelly and Ashby and their like have 
no exact counterpart in the pres- 
ent day flirtation acts. They 
handed out comedy, more comedy 
and encored with still more. Dan 
McAvoy, of McAvoy and May, 
could run up a couple of encores 
and perhaps eight or ten bows. 
And they meant it, too. 

Weber and Fields, the Rogers 
Brothers and Raymond and Caverly 
were all clever German dialect 
teams with Sam Bernard and Cliff 
Gordon as single Dutchmen and Joe 
Welch, Jess Dandy, Frank Bush 
and Harry Thompson for Jewish 
dialect and Walter Kelly as the 
Southern judge, 

Immensely popular were the Rus- 
sell Brothers, Jimmy and John, as 
the Irish Servant Girls, headlining 
their own road shows, while the 
tramp comics were represented by 
Lew Bloom, Nat Wills and James 
Harrigan and O. K. Saito, who 
represented the tramp juggling 
division, along with Sparrow, the 
Mad Juggler, who tossed not so 
good apples into the gallery and 
caught them on his head or in his 
ear instead of on the fork, as others 
did. He carried his own drop after 
he found that the messiness of his 
turn was hurting his bookings with 
managers who had had to repaint 
drops following his visits, 


The Dramatic 


The 


dramatic act came along 
about 1890 when Francesca Red- 
ding, capable repertory star, es- 
sayed ‘A Happy Pair’ with her 


former leading man, Hugh Stanton, 
who turned up for his first con- 
tinuous date with a lunch basket, 
expecting to have to remain in the 
theatre all day. 

But it was 1896 before the glut 
of dramatic turns came. J. Austin 
Fynes, of the Union Square, figured 
that if he could get the better class 
of amusement seekers to come and 
see some favorite dramatic star, 
they probably would like the re- 
mainder of the show, and come 
again, 

The first experiment was with 
Charles Dickson and Lillian Burk- 





hardt, who had just closed in a 





play at an uptown theatre. Dick- 
son dropped out after a time, but 
Miss Burkhardt was a favorite un- 
til she retired to get married. 
Sidney Drew and his first wife, 
Gladys Rankin Drew, were the 
second, and John Mason and Marion 
Manola were the third. After them 
it just rained dramatic acts, to the 
high dudgeon of the old time acts, 
who resented both the intrusion and 
the higher salaries paid. One 
newspaper writer of that day who 
started off a review by remarking 
that Watson and Hutchings were 
at Keith’s making good for a well 
known but rather indifferent legit 
actor, found no card in the 50 two- 
bit cigars delivered at his office the 
following morning, but he only took 
one guess. And by the way they 
do not make them any prettier than 
Alice Hutchings, even today. At 
40, with a sturdy son, she looked 
young enough to pass for his sister. 

Dramatic acts asked—and got— 
from $350 to $500 for ‘prostituting’ 
their art. In vaudeville $250 was 
pretty fair money for a two-act, 
with half that for a single. Keith's 
was noted for not taking any 
single for less than $35 with $70 
for a double act. That was the 
minimum salary. If they were not 
worth at least that, they were not 
wanted. But with $500 going to an 
act which could not make good— 
except at the box office—the vaude 
salaries started to rise, alarmingly, 
eventually to put vaudeville down 
because the show was getting to a 
point where it was costing more 
than it could draw. 


Acrobats 

In one phase modern vaudeville 
is ahead of the old. That is in the 
matter of acrobatic acts, now 
despised, but in the good old days 
an essential on all bills. In the 
matter of sheer acrobatic ability, 
this branch has progressed, but this 
generation cannot show an act such 
as that done by Caron and Herbert, 
before Caron died. He was a fine 
clown even in a day when clowns 
counted. Rice and Prevost later, 
approximated the act, but never 
came close to Caron’s unction. On 
another line Rexo and Reno had a 
turn that could tie the audience in 
hard knots, and there were plenty 
of good laughs packed in similar 
turns. Today it is popular to kid 
the handkerchief throwing school 
of acrobats, but even now they do 
not make them much better than 
the,Cragg Family, the Four Bards 
and others in that class. 

In stick acts there is no compari- 
son, The triple horizontal bar act 
of Marlo and Dunham is not 
equaled = today. And on the 
swings we have yet to see the 
equal of Alcide Capitaine, of 
course the big aerial acts are out 
of the vaude houses, They went 
out following a series of accidents, 
largely due to the failure of the im- 
ported acts to arrive in time. They 
would come in on _  Saturday’s 
steamer and open the following 
Monday. After two or three of the 
fliers broke their necks because 
they had not yet lost their sea legs, 
the act over the audience was out. 
It was a nuisance stretching the 
net, at best, but it deprived the 
modern day theatregoer of such 
acts as the Four Eugenes, and the 
wire work of Virginia Aragon, Ella 
Zuila and Juan Caicedo, though the 
latter transferred his act to the 
stage, after a fashion. 


Early Stooges 


Stooges were invented, more or 
less, by George M. Cohan. Cohan 
wrote ‘The Wise Guy’ for Edmund 
Hayes and Emily Lytton. To 
round out the story he used a minor 
speaking character and a silent 
player. The act was an immense 
hit and Cohan wrote acts until he 
was in grave danger of becoming 
written out. Most of them used a 
small character. Generally this was 
played by some clever stage hand 
or propert:- boy. In time many of 
these, such as Charles Ludwig, of 
Pastor’s, became strictly localized 
stars. 

Cohan stopped writing skits for 
others when his family insisted, but 
the stooge has gone on and on, only 
now they are carried as part of the 
act. For that matter Hayes carried 
one stooge for several season, find- 
ing that a proper type got more 
than enough laughs to compensate 
for the small salary paid. 

The flash act did not come in un- 
til the 1900’s. Joe Hart produced a 
number of these, including the 
‘Four Rosebuds and Al Leach.’ Like 
Cohan, Leach was a remarkable ec- 
centric dancer, and was the firsi 
this writer recalls as having used 
a flight of steps in his dance. The 
act was a schoolroom turn. Leach 
danced up and down the flight of 
four steps leading to the teacher’: 
platform. 

Jesse L. Lasky, lately a musical 
act with his sister, and not particu- 





ularly strong, teamed with B. A 
Rolfe to put on a couple of eight. 
girl acts, ‘The Vassar Girls’, anda 
‘The Navahos.’ When the edge wore 
ot. he combined them as the Navas- 
sars,” and then he went uptown to 
show Henry Harris how to run a 
Folies Bergere in New York. us 
Edwards fell into line after a time 
and specialized in kid acts, bringing 
to the stage such players as Lila 
Lee, Eddie Cantor, George Jessel 
and Herman Timberg. But as a rule 
the acts staked themselves. 


Bike Turns 


ce 
Bicycle acts were popular. Barber 


and Kilpatrick and Ralph Johne 
stone still stand out in any list, 
Johnstone originated the trick of 
jumping his wheel up and down 


stairs, gripping the saddle with hig 
thighs and not, as many supposed 
by holding onto the handle bars. Hig 
leg development was unusual. He 
went into aviation in a day when it 
was not a question of if but how 
soon the adventurer crashed. He 
found the answer within six months 
at Denver. Chester Blodgett, hig 
partner in the Johnstone Brothers, 
carried on the act, but never with 
the same success. It would not be 
illogical to argue that trick bicycle 
riding will presently become a lost 
art~ The showiest act was the 
Aherns with six or eight riders. 

Pictures put the final crimp into 
old fashioned vaudeville. They came 
in before 1900 but it was not untila 
year later that they went into 
vaudeville. At first they were made 
the stellar attraction, and when the 
novelty wore off, they were dropped 
down to footing the bill, but held 
in because they were a good show 
closer and never kicked at that 
position. In the old 25 and 50-foot 
lengths they ran about 10 or 12 
minutes with perhaps 15 to 20 sub- 
jects. When they developed into the 
one reel length, they broke over to 
the store shows, around 1905 or a 
little earlier. They were immense 
money makers. In 1905 J. Austin 
Fynes converted an old church up 
on 125th street into a picture the- 
atre at a cost of $1,500. He got his 
money back the first week. 

Later Keith ang Proctor as parte 
ners, went in for pictures in a big 
way, dotting the country with Bi- 
jou dreams and even diverting 
their combined New York houses—= 
all five of them—to the same idea, 

The late Marcus Loew saved the 
day with his vaudefilm idea, which 
still gave work to such actors as 
could not find jobs with the few still 
existing vaudeville houses, and tided 
them over until Fox followed with 
still other houses and the idea 
spread, 


Vaude’s Come-Back 


When vaudeville did a comeback, 
it was without many of the old 
turns. Some of these had been abe 
sorbed into musical comedy, others 
sought employment in other lines 
and many went over to England to 
work. Ross and Fenton; a remarke 
able travesty pair, went to Weber 
and Fields Music Hall and never ree 
turned to vaudeville, several of the 
magicians including T. Nelson 
Downs, opened picture theatres, and 
Billy Clifford had the same idea. 
Vaudeville, reviving, remade itself 
along new lines, helped not a little 
by such changes as the general 
change in modes and thought sug- 
gested, 

Keith, who used to make the 
Scottish acts wear pink stockings 
over their supposedly bare legs, 
played up the cyclonic Eva Tan- 
guay in her Salome dance, done in 
only part of one of the seven veils; 
and William Morris presented 
Maude Odell, (not the stage actress 
of the same name) who disported 
in a sketch the feature of which 
was poses in as close to the alto- 
gether as the local police would 
permit. 

Poseurs 


Posing was not new. Back in 1892 
Edward E. Rice brought over E. 
Killanyi’s ‘living pictures’ from 
London and put them in his ‘1492 
and a few years later the same Kill- 
anyi tried the idea in panoramic 
form at Koster & Bial’s music nall, 
This was his last try, for he died 
without having seen a public pere 
formance, and the Glyptorama was 
withdrawn after a few weeks. 

The golden statues, which Morris 


also revived with Ernest Brengk 
about the same time—at the old 
American—were not new, either. 

Vaudeville, ‘almost as though 


through prearrangement, went nude, 
after the conservative fashion of 
that day, and has been getting 
nuder ever since. And somehow, to 
the old timers, cleverness and nud- 
ity do not seem to go hand in hand. 

Perhaps the old line vaudeville 


o - - 
| may yet come back, in the guise OF 


a novelty. And it would not be sur- 
rrising were it to make the same 





old hit, all over agaip 
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“VARIETY? 





By Claude Binyon 


Jan. 7—New Year's celebrants made boop-a-doo everywhere but in 
Bway night clubs, and the New York ‘Herald Tribune’ explained why 
‘The Bookman’ was nuts in calling ‘Variety one of the truly great news- 
papers in America’, 

Jan. 14.—Warner Bros. started grabbing picture names from other 
studios and the projected pooling of Erlanger and Shubert theatre inter- 
ests was chilled by - :e Shubert’s refusal to hide himself in a closet. 


Jan. 21—Australian government enacted the world’s toughest tax on 
foreign performers, and picture studios got rid of some of their best 
known villains because kids were hissing them on sight, 


Jan. 28—Joe Leblang and Postal Telegraph concocted what was first 
thought to be a 100% non-gyp theatre ticket distribution plan, and the 
Allied Exhibitors Ass’n started steaming its members to fighting heat 
for the convention in Chicago Feb. 10-11. 


Feb. 4—Paramount-Publix split $18,000,000 profit for 1930, and gin came 
down to $2.50 a quart in Portland, Ore. 


Feb. 11—Akron, O., exhibs united to fight a wave of mysterious stench 
bombings, and RKO said it would transfer its Chicago vaudeville books 
to New York. 

Some Changes By Exhibs 

Feb. 18—During the tough year of 1930 radio’s ad accounts were 
materially increased, and the Allied Exhibs’ convention in Chicago passed 
resolutions for changes in block booking, music tax, score charges, pro- 
tection and zoning, guarantee and percentage, checking, national adver- 
tising, price and quality of trailers, quality, length and availability of 
feature pictures, and the quality of food at annual banquets. 

Feb. 25—Fox theatres banned all ad shorts, Louis Wolheim passed 
away, and a group of German nationalists burned the print of ‘All Quiet’ 
at Enschede, Holland. 


March 4—Sales end of pictures convinced the studios that films must 
have star names for ballyhoo, and the Argentine government had in- 
creased its film tax to 15 times the original. 


March 11—Sam Goldwyn panned the factory method of picture pro- 
duction, and Warners sank to 11%. 


March 18—Legit was the most profitable department of Australian 
show business, and Fred G. Nixon-Nirdlinger, theatre owner, was shot 
and killed in Nice by his wife, Charlotte (Miss St. Louis) Nash. 

March 25—Lee Shubert invited Walter Winchell into the Shubert 
theatres after barring him four years, and exhibs decided Chaplin wasn't 
contributing to charity when he made booking deals for ‘City Lights’. 


April 1—Dr. Goldsmith, head scientist for RCA, opined that television 
won't hit homes generally for two years and theatres five years, and 
vaudeville stirred itself again for a comeback try. 


April 8—Lewis J. Warner died at 23, and talkers had lessened the 
incomes of 7,000 picture people in Hollywood. 


April 15—It was opined that television will be just as free for homes 
as radio, and the Hays Code was accepted by Quebec as the standard 
on film morals. 

April 22—NVA handout theatre collections were ordered eliminated 
after this year. Joe Leblang passed on, and picture stars started learning 
other languages for edification of their foreign following. 

April 29—Chicago decided to whitewash its reputation with the exit 
of Big Bill Thompson as mayor, and theatres discovered that studios’ 
economy programs had caused a film shortage. 

May 6—First class trans-Atlantic travel was minus 50% of its usual 
patronage, and ‘Variety’ picked Memphis, Toledo and Birmingham as the 
three worst show towns in the U., S. 

May 13—Financing bankers’ practical budget ideas were being felt by 
picture studios, and over 50% of all theatres in the U. S. were showing 
ad reels. 

May 20—Attorneys’ advice called off a pooling of theatres by Para- 
mount and RKO, David Belasco died, and Cincinnati dailies omitted 
all commercial programs from their radio announcements. 

May 27—The NVA clubhouse was ordered abandoned as a costly 
luxury, and a cloudburst marooned Howard Thurston’s tent troupe on its 
opening at Harvey, IIl. 

June 2—‘Variety’s’ eighth annual boxoffice score for guessing the fate 
of legits was won by John Mason Brown of the New York ‘Post’, and 
Doris Arden of the Chicago “Times’ was the most accurate picture opiner. 

June 9—Las Vegas, Nev., was elected Reno’s dirty little brother, and 
only 40 of 300 picture directors had hung on through the early develop- 
ment of talkers. 

June 16—Warner Bros. started unloading all subsidiaries not directly 
connected with show business, and 2,000 merchants and professional 
men petitioned for return of RKO vaudeville in Schenectady. 

June 283—Studios were dropping surplus employees in small lots, and 
Cornelius Vanderbilt, Jr., was throwing ink at Peter Arno for saluting 
his wife. 

June 30—Al Capone said gang films were a laugh to him, and Publix 
contracted to play Fanchon & Marco units in its theatres outside of 
New York. 

July ,7—Harry Reichenbach, the show world’s most glamorous p.a., 
died in New York, and the Cherry Sisters made their radio debut in 
Cleveland. 

July 14—Commercial radio accounts on NBC and CBS leaped 430% 
from 1928 to ’*31, and Los Angeles was having its first dull legit week in 
seven days. 

July 21—Frank Gillmore attributed the decline of legit partially to 
stars relinquishing the business end of production to commercial man- 
agers, and Harry Nepo, owner of the Lindy theatre in Chicago, drove 
his two operators from the booth at the point of a gun because he wasn’t 
taking in enough money to pay off. 

July 28—Vaudeville was preparing to start the season of '31-'32 with 
around 100 weeks of variety houses and 71 of picture house Stages, and 
Phyllis Merle got a swell hand from her home folks when she played the 
RKO Flushing on Long Island. 

Aug. 4—Joe Fisher, Singapore showman, expressed the growing con- 
Viction that voice dubbing is the only opportunity for the U. S. to regain 
its foreign film market, and Universal was accomplishing distribution of 
‘All Quiet’ in Germany to clubs for ‘private showings’. 

Aug. 11—Beer was licking liquor nationally, and Fox started decentral- 
izing its eastern theatre chain. 

Aug. 18—Broadway was ready for the 31-32 legit season with three 
new shows after there had been no additions for five weeks to the sum- 
mer group of 12, and the new European vaude ring through its spokes- 
man, Jules Marx of the Scala company, said it could offer American acts 
three months on the continent. 

Aug. 25—The penny weight scale had become a big business in a two- 
year recovery from scratch, and Ann Pennington sued Lux soap for 


$100,000 because she said they advertised her age as 39 
bermission. 


without | 


Sept. 1—Newsreels were spending around $17,000 yearly to eliminate 
razzes picked up by sound tracks when the country’s dignitaries were 
being photographed in public, and Harold B. Franklin took over opera- 
ag) of the Paramount from Publix and the United Artists from U, A. 

7 * 


Sept. $—Germany finally okayed ‘All Quiet’ for public showings after | 





2,000,000 Germans had seen it in private, and somebody discovered show 
biz was shot in Havana, 

Sept. 15—There isn’t a Sept. 15 issue of ‘Variety’ in Hollywood, and 
are ya’ listenin’? 

Sept. 22—Three hundred reporters in Hollywood were making a fair 
living writing about 150 prominent screen people, and ‘Variety’s’ corre- 
spondent in So. Africa reported it was getting warmer there. 

Sept. 29—Night baseball in the south was playing in the red, and the 
bad boys started heading west to get ready for a cleanup during the 
1932 Olympiade in Los Angeles. 

Oct. 6—Reno’s grosses on divorces and gambling had nose-dived, and 
picture companies jointly decided $200,000 was enough to spend on any 
program picture, a 

Oct. 13—‘Variety’s’ Chicago survey to determine the public figures best 
known to lay people showed film actors first, gangsters second and pic- 
ture directors last, while the over-buying spree indulged in by theatre 
operators indicated they feared the even greater shortage of product 
impending for next year. 

Oct. 20—Equity was reported all hot for another drive in 1932 to drag 
film players into its fold, and the physical merger of Radio and Pathe 
studios had already started undercover. 

Oct. 27—Chop suey joints had faded as the Yellow Peril menacing 
Broadway cafes, and the west coast was punch-drunk from studio salary 
cuts, letouts and throwouts. 

Nov. 3—The entire population of Texas displayed an increasing ten- 
dency to go nuts every Hallowe’en without aid of liquor, and owners 
of 400-seat theatres in Chicago at last got a chance to make profit 
through a new union contract permitting them to work in their own 
theatres as alternate booth men. 

Nov. 10—Wall Street’s investigators in Hollywood reported to their 
home offices that studios could save money by letting independents 
make their unimportant product, and the Radio-Pathe production merge 
was called a $2,000,000 saving for RKO. 

Nov. 24—Joseph Schenck suggested Greta Garbo be used in a come- 
back trial for silent pictures, and John Barrymore’s salary dropped from 
$200,000 to $125,000 per picture. 

Dec. 1—Eastern picture heads mapped out their sweeping studio 
overhead cuts in coast conferences, and RKO employees everywhere were 
scouting for stock voting proxies, 

Dec. 8—Hollywood talent in most instances suffered its salary cuts 
quietly, and RKO refinance plan was acknowledged set. 

Dec. 15—Report gained ground in Washington that the 72d Congress 
will ask a complete investigation of picture company financing, and 
Harold B. Franklin quit the Hughes-Franklin circuit. 


F & M ‘Idea’ Chorus Girls 


By Leonard Levinson 








Patio of the Fanchon & Marco Idea Factory in Hollywood. 

Irma and Daisy, two form line girls. 

Irma: ‘Hello, Daisy, I haven’t seen you since we were together in 
the ‘Light Wines and Beer’ Idea. Where’ve you been? 

Daisy: ‘I just got back from the road. I was in the ‘Swiss Cheese’ 
unit. Had a swell time. All we did was two numbers; one week we were 
bell ringers while dancing upside down on a whirling perch, and in the 
other we did a bag-punching routine. At the finale the bags broke away 
into wedding bells and pigeons flew out. 

Irma: ‘We didn’t do so bad ourselves in our last idea, ‘Rhapsody 
in Red.’ All about the Russian Five-Year Plan, with us doing hock steps 
and playing samovars at the same time. Then we were costumed as 
Puffed Rice and shot out of cannons to a trampoline offstage and bounced 
on again, making a quick change into Vitamins. Elsie Morgan got too 
fat for her costume and couldn’t make the change fast enough, so they 
transferred her to ‘Stardust and Sawdust,’ where she only had to ride a 
pony while playing a Jewish harp and doing Australian bull-whip crack- 
ing. What are you going to do next?’ 

Couldn’t Whistle 

Daisy: ‘I was supposed to go into the ‘Hanging Gardens’ Idea, but I 
couldn’t make the grade. The girls all do an iron-jaw opening while 
whistling at the same time, and I didn’t have buck teeth. It’s just as 
well because they wind up with a human chain of girls from one garden 
to the other, with the tenor and the prima donna sitting on the two center 
girls, swinging back and forth while singing ‘Hang On to Me,’ and I 
didn’t like the prima because she shot me in the ear in Troy when we 
both were in the ‘Human Target’ unit two years ago.’ 

Irma: ‘I missed out on the “Business Girl” unit. We were sup- 
posed to mix cherry cokes while doing a toe number on typewriter keys 
and my spelling wasn’t so hot.’ 

Daisy: ‘I know how it is. There was a swell spot for me in the 
‘Palmistry Under the Palms’ Idea, but I couldn’t read lines. What are 
you rehearsing now?’ 

Irma: (‘It’s called ‘Colonial Dames.’ We make our entrance down 
the aisles in hoop skirts and pole vault over the orchestra pit onto the 
stage. Then the hoop skirts go up on wires to become chandeliers, re- 
vealing that we are riding in Austins all the time. The rumble seats flip 
open and harps spring out. We play two choruses of “Dardanella” on 
the harps and then do nip-nips for an exit. We've another good number 
—acrobatic toe dance on stilts. It’s all right except for the splits.’ 

Daisy: ‘I’m in the ‘Oo Moo Igloo’ unit. We enter out of Frigidaires 
in bathing suits and then do a fire-eating bit. For a finish we turn cart- 
wheels across the stage, which is filled with cakes of ice and the orchestra 
boys, dressed as bloodhounds, follow us with a band number.’ 

Can’t Miss the Balcony 

Irma: , ‘I'm learning how to fly. We've got a final where we're shot 
off the stage on gliders just as the curtain comes down, We're supposed 
to land in the balcony.’ 

Daisy: ‘That sounds dangerous. Won't someone get hurt? 

Irma: ‘Not as long as we land in the balcony.’ 

Daisy: ‘What's become of your girl friend, Wilma? The one who 
was in the ‘Better Times’ unit and walked the slack wire made of rubber 
checks?’ 

Irma: ‘She was in ‘From the Laundry to Opera.’ They opened by 
borrowing shirts from men in the audience, only somé places they had 
to use pants because the shirts were scarce. Then they went on stage 
and stripped being underdressed in bathing suits. There was a big 
diving tank and they did swan and one-and-a-halfs into the water, carry- 


| ing a cake of soap and washing the shirts before coming up for a breath. 


After that they did a slide for life on a clothesline from the balcony to 
dry the shirts and then skated over them with pairs of hot irons on their 





| feet to press ’em out. 


This was followed by a change of lights, trans- 
forming the laundry girls into grand opera singers, doing ‘Cara Nome’ 
from ‘Rigoletto’ and all hitting G above high C. But Wilma missed out. 
She caught a cold from the high dive and kept going off key. 

‘They had to transfer her to the ‘Burly Cutie’ Idea, where she wears 
a putty nose and does a verse and chorus of slapshoe dancing and then 
goes into pratt falls.” 





Daisy: ‘Holly gee! Has Fanchon and Marco added a week at Pratt 


Falls, too?’ 
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not so numerous now. But it’s still 
plenty dizzy. 

While all acts were fighting to 
maintain their salaries, besides wor- 
rying about how to get bookings in 
order to maintain ’em, the comedy 
acts had another headache. Mate- 
rial grabbing competitors had all 
original comics constantly on the 
lookout. As things now stand, the 
originators claim, the general condi- 
tions make protection of original 
material almost impossible, 

RKO is charged by many acts 
with failure to help stamp out the 
material copping evil, which at the 
present time is at record peak. RKO 
was accused of encouraging mate- 
rial thievery by sponsoring bold 
copy acts on several occasions dur- 
ing the past year. Cheaper versions 
are, of course, encouraged by other 
booking offices, but RKO as the 
vaudeville leader should be expected 
to fight for protection of original 
material in vaudeville, the orig- 
inator-victims have been claiming 
all year. 

Future Talent 

Another big problem dealt with 
all too lightly in 1931 concerns the 
source of vaudeville talent in the 
future. The break-in shortage be- 
came acute and the necessity for 
all acts was perfection in the first 
week. New acts were not en- 
couraged, with the majority pre- 
ferring to string along with acts 
of established value rather than 
chance new turns for the sake of 
progress with the odds heavily 
against success. 

Last summer .the vaudeville-play- 
ing circuits commenced to sensibly 
discuss the material and talent 
problem. They say a famine in the 
near future. At ‘Variety’s’ sugges- 
tion they met to discuss the matter. 
That discussion was as far as they 
got. The boys had immediate 
worries that were more pressing 
than troubles that loomed, but 
hadn’t yet arrived. M 

RKO’s vaudeville experienced a 
new style of dictatorship. This 
came through entrance of non- 
showmen into the showmanship end 
of that circuit’s vaudeville and the- 
atre operation. Some of the results 
during 1931 were strange indeed. 
Among the vaudeville ramifications 
of this non-showman class was 2 
little odd job on an intact unit. It 
was comical in a rather ironical 
fashion, 

Fixers 

The Max Gordon office produced a 
unit that was deemed inferior by 
the RKO vaudeville booking staff. 
It was too bad to play, said the 
bookers. The RKO non-showmen 
pounced on the unit obviously with 
a view of exhibiting the show knowl- 
edge they thought they had picked 
up in a very short time, and they 
went to work on the unit as official 


fixers. The unit was bad but they 
made it worse. It was funny while 
it lasted. 


Loew’s tried commercial advertis- 
ing radio acts on its vaudeville bills 
for a short time, but they didn’t 
last. Ted Healy became the new 
president of the NVA and hasn’t 
been since at the clubhouse. The 
Palace, Chicago, went five-a-day; 
B. F. Keith’s name, fixture for 35 
years, faded from the Palace front 
and Broadway; Jeanette Hackett 
was appointed RKO’s fashion dic- 
tator; legal battle was waged over 
the NVA; F. & M. secured the 
longest presentation route, 50 weeks; 
Singer’s Midgets laid off for the 
first time in 17 years; Roxy (S. F. 
Rothafel) became RKO’s vaudeville 
lighting expert; Pantages talked 
about coming back, and all opening 
acts continued to die at the supper 
shows. 

The Palace 


The Palace, while representative 
of nothing but itself, drew much of 
the year’s vaudeville attention from 
last summer on. The Lou Holtz 
headlined bill with Billy Gaxton and 
Kate Smith set up a run record of 
seven weeks, after which Miss Smith 
held over to record an individual 
run mark—10 weeks. This show 
accidently gave RKO a new idea in 
Palace operation—runs, t’s first 
deliberate attempt (the Holtz show 
was booked in for one week orig- 
inally) was the Cantor-Jessel show 
which closes this week. Latter 
proved the run idea is workable if 
the material is there. But there has 
been no evidence so far that the 
Palace system will be applicable 
anywhere else. 

In retrospect most everything in 
vaudeville changed a little in 1931, 
as most everything will as time goes 
on, But nothing changed much. One 
thing that didn’t change at all was 
an agent’s wire. It still goes out 
collect. 
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Film House Reviews 





GRAUMAN’S CHINESE 


(Sid Grauman) 
Hollywood, Dec. 25. 

Sid Grauman’s return to the Hol- 
lywood deluxe cinema bearing his 
mame was the occasion of consider- 
able to-do and ballyhoo for the Chi- 
nese’s duplex premieres Christmas 
day and night. Jackie Cooper offi- 
ciated at the $1-$1.50 Xmas matinee 
and Wallace Beery and Clark Gable 
were in person at the $3 (no longer 
$5) supplementary premiere tonight. 
Beery-Gable figure as the stars of 
‘Hell Divers’ (M-G), the feature. 

Strung clear across Hollywood 
boulevard in front of the Chinese is 
the tungsten greeting: ‘Big Shows 
Are Back at the Chinese,’ with gen- 
erous space heralding the ‘Sid Grau- 
man Spectacular Prolog.’ 

Metro is spreading itself even unto 
the unusual of advertising that ‘for- 
mal dress suggested’ for the $3 nite 
premiere, with the representative 
turnout of picture people generous, 
especially considering the holiday 
and unusually strong legit premiere 
opposition from two shows that 
same night. 

Grauman has utilized Fanchon 
and Marco talent and ingredients, 
supplemented by his own personal 
selections, for his elaborate prolog 
for which Oscar Baum’s baton offi- 
ciates in conducting the orchestra. 
Baum was at the downtown Para- 
mount during the Publix regime. 

Grauman’s personality figured in 
Fox-West Coast and Fanchon & 
Marco continuing the booking” of 
Metro pictures after that studio 
stalled on further product and 
squawked that even with ‘The 
Champ’ (just closed here) the studio 
can't make any money on its films 
in view of the Chinese’s grosses. F- 
WC, through Oscar S, Oldknow and 
Harry Arthur, with Mike Marco on 
the stage end, then proposed to se- 
cure Sid Grauman to supervise the 
elaborate prologs which were effec- 
tive at the boxoffice in the past, 
with M-G-M agreeing and deciding 
to try it for three pictures. It’s 
generally agreed that M-G, however, 
is taking advantage of a psycho- 
logical situation to slip in ‘Hell 
Divers’ at $1.50 with the Grauman 
ballyhoo and rep relied on to carry 
it for.a spell. 

Show itself while longish at the 
opening matinee packs lots of color 
and talent and once its 70 minutes 
is chopped it will be 100% as is it’s 
swell stuff and looks all of the 
$5,000. Nut, not mentioning the 
costly costume and scenic investi- 
ture. Costumes are especially lavish. 

Lots of talent and considering 
most of it arrived the day of open- 
ing, or day preceding, it played 
nicely, 

Perry Askam’s tenoring, with a 
male chorus of 20, wowed, particu- 
larly his ‘Desert Song’ hits which 
he popularized on the Coast. The 
32 girls are all lookers, and work 
like the proverbial Trojan, scoring 
touchdowns often. 

Raymond and Virginias, acrobatic 
dancing specialty, was a novelty 
and Helen Hughes and Elmer Herl- 
ings, adagio preceding the finale, 
were also effective. 

Robins, the ‘Walking Music Store,’ 
was surefire here and the Kikuta 
Japs climaxed although the prolog 
holds several anticlimaxes. 

Hilton Sisters, Siamese Twins, are 
another ballyhoo highlight with 
their specialty, doubling from the 
Metro lot, where they were assigned 
to ‘Freaks. Grauman has many 
other ballyhoo novelties and is put- 
ting it on in a big way. Baum’s 
maestroing merits commendation 
with the Kreisler medley overture. 

Patently the Grauman big show 
idea is back solidly, and, once prop- 
erly pruned and reroutined, this 
show is a cinch. 


PARAMOUNT, N. Y. 


New York, Dec. 24. 

Holiday bill short on enlivening 
é6pirit, not so much because of the 
material itself as because of the 
method of presentation. ‘Husband’s 
Holiday’ (Par) the screen feature. 
Stage action is on a flat level in 
tone and lighting. 

Solemn side of Christmas instead 
of its gayety seems to be the key- 
note. Idea seems to be ‘Holy Night’ 
and ‘The Palms’ as the theme, and 
insistence upon that side of Christ- 
mas isn’t so stimulating in the the- 
atre. 

Opening is the liveliest moment of 
the half hour of stage show, bear- 
ing the title ‘Cheerio.” The Dave 
Gould ensemble of 16 girls and eight 
dancing boys is on in a sprightly 
dance bit, girls dressed in lively 
colors as Christmas shoppers. Brisk 
march and drill formations are 
neatly worked out, with Dick and 
Edith Barstow leading for fast taps 
on the toes, the girl stripping to 
shorts for a finish. 

Frances Faye, singing pianist, 
follows the recent style of the Para- 
mount staging of such items by 
making a cold entrance on a semi- 
dark stage, lighted only with a dull 
spot, and goes into a series of quiet 
song numbers. Booking apparently 
is designed to give Bing Crosby a 
mild build up, through the return 











later of Miss Faye as his accom- 
panist. 

The Crosby song. selection, in 
view of the lack of gayety all 
around, is not happy, his principal 
number having the lugubrious title 
of ‘Too Late,’ a mournful song of a 
lover's disappointments, with a cen- 
terpiece transparency showing a lot 
of doleful young people gathered 
about a drinking bar and reflecting 
anything but holiday cheerfulness. 
Barto and Mann, rowdy clowns in 
frenzied knockabout based on acro- 
| batic comedy of a very tall and a 
| very short man dancer, did some- 
| thing to lighten the atmosphere, 
working to solid laughter on their 
manipulation of a scanty skirt on 
the tall member. Vet couple are 
funny, but this kind of comedy is 
rather a desperate measure to put 
gayety into a deluxe theatre Xmas 
bill. 

Cab Calloway’s band to closing 
niche. A hot combo that might 
have jazzed up a show that needed 
enlivening in its later running, but 


instead the troubadours from 
lem chose to keep to doleful blues 


ber 


and white in stripes like Christmas 
tree candy walking sticks. 


be affected by the feeling of solem- 


mixed with snatches of popular cur- 


of some of the gloomiest happenings 


to the depression of 1931 as intro- 
duction to a more prosperous year 


Har- 


numbers. Calloway himself does 
some fast stepping, but climaxes 
the turn with his characteristic 


song with melody and lyrics of the 
most mournful sort. 

No effort to build a finale, the fin- 
ish being a perfunctory dance num- 
by the Gould group, girls 
dressed this time in frocks of red 


Even Jesse Crawford seemed to 


nity, running to churchly carols 
rent songs. Finally the newsreel, 
besides a few casual current news 


clips, offers a resume in retrospect 


of the year with plentiful reference 


in 1932. Bringing up that subject 
was the last touch to a dull and 
sometimes depressing show. 
Business at this performance (bill 
changed Thursday) was typically 
pre-xXmas. Rush. 


ROXY 


New York, Dec. 25. 
In place of the Christmas stage 
shows annually customary at the 


Roxy since it opened, and which 
brought this theatre nearer to the 
European Christmas pantomime 
theatre than any other American 
playhouse, the Roxy this week sticks 
to the new picture house trend of 
specialty and name stage bills. Ruth 
Etting, in her second week at $4,500 
per, and the Four Mills Bros. in their 
first at $3,000, have two of the five 
current stage spots to themselves. 
Another stage position is held by 
the Roxyettes, repeating their wood- 
en soldier march for the third or 
fourth time on a Roxy Christmas 
show. This takes the house nearer 
than anything else in this show back 
to its former spectacle style. 
Overture is also in line with the 
holiday mood, playing ‘Silent Night’ 
to stage accompaniment by the 
house vocal chorus, with the com- 








bined Roxyettes and staff ballet 
girls also on to help fill up the ros- 
slags without going into any danc- 
ng. 

‘Poinsettes’ is the title of the 
opening stage sequence, and has 
ballet corps costumed to resemble 
that flower. Patricia Bowman leads 
the number with a corking toe spe- 
cialty, ending in a whirl that blends 
into a mass finale. Through most 
likely an oversight, the danseuse’s 
name is omitted from the program. 
But after three or four years at four 
and five a day, every day, this girl, 
with one of the longest and steadiest 
grinds on record for a toe dancer, is 
well enough known by the Roxy 
audience to draw a reception hand 
each show. 

Miss Etting’s entrance is on a 
sliding piano platform from the rear 
stage wall. At that distance she 
looked like a doll. As the platform 
rolled up to the apron, without in- 
terrupting Miss Etting’s opening 
song, the vocal volume didn’t in- 
crease, revealing the _ surprising 
acoustics in this theatre. Four songs 
by Miss Etting, topped by ‘Harvest 
Moon.’ All clicked alone, and the 
act as a whole and at the finish was 
a solid sock. 

Not so with the Mills boys, who 
suffered severely on this show’s 
opening day from bad spotting and 
unfortunate presentment. After 
considerable flash and the _ Dbill’s 
largest hit (the wooden soldier num- 
ber), the colored radio quartet was 
literally pushed on cold, to close the 
show. They opened singing on top 
of applause for the Roxyettes that 
in any other theatre would have 
brought an encore. After that bad 
start the Mills had to fight to re- 
cover during three more numbers. 
That they finished as well as they 
did isn’t to the stager’s credit. Prop- 
erly presented, the Mills Bros. would 
be a wallop in this or any other the- 
atre as long as their style remains 
popular. This is their first of two 
weeks here. Next week the stager 
should contribute more than just a 
backdrop. 

A ‘Mickey Mouse’ cartoon with a 
Christmas theme is holding over 





from last week—the program says 
‘by popular request.’ Short is pro- 
jected on the wide screen. Same 
treatment accorded the current 
week’s lifeless newsreel. - 

Fox’s ‘Delicious’ (Gaynor-Farrell) 
feature. They were standing around 
the corner at 3 in the afternoon to- 
day (Christmas), Bige. 


FOX, BROOKLYN 


Brooklyn, Dec. 25. 

It’s a strange kind of showman- 
ship that makes a headline turn 
that’s being paid a headline figure 
open a stage show. That’s kayoing 
the show at the start if the act has 
the punch. It’s that way current, 
with Borrah Minevitch, who as an 
opener is out of order at $2,250 
weekly. The act should participate 
as part of the unit, ‘Circus Days’ 
(F. & M.) and show for a better all- 
around program and reception. Fea- 
ture, ‘Maker of Men’ (Col). 
Minevitch obviously cut his act 
when caught. Only showed for 
eight minutes. Not enough, and the 
reception was below expectation for 
him, which may be a tip-off. Before 
Minevitch came on, Willye Stahl, 
new pit leader, succeeding Abe Ly- 
man, took 11 slow minutes of music 
and ran overtime. Stahl isn’t going 
to pull with the kind of music he 
gave on his first show. 
Stahl’s in a tough spot, anyway, 
following Lyman’s hot tunes. Idea 
around here is that Stahl is to be 
built up for feature spotting as a 
music master. Right now just in 
the pit. Some noticeable cue trouble 
with the unit was evidenced during 
most of the performance. Or may- 





be it’s just that it’s Stahl’s first 
show here. Was formerly with 
Publix and assistant to Hugo 
Riesenfeld. 

For novelty effect, Stahl, who 
didn’t speak a word when caught, 


does a brief solo on the piano and 
about three minutes on the violin, 
with the orchestra coming in. 
Fanchon & Marco’s ‘Circus Days’ 
is a good yaude novelty unit to fit 
anywhere on the presentation 
routes. Doesn’t need Minevitch cur- 
rently, considering it’s a _ holiday 
week. 

Opening show this Christmas Day, 
was tame. Just one of those things 
Cues all along the line for lights, 
music and back stage were missed 
continuously, or so it seemed from 
out front. Ragged handling was 
noticeable during the Minevitch 
turn, Bee Starr’s work and Adel 
Nelson’s elephants. Almost a re- 


hearsal, 

Unit carries Lillian St. Leon, 
equestrienne; Carl Sayton and 
Partner, gymnasts; Hooper and 


Gatchett, and Bee Starr, all good. 
Opens in ‘one’ with a _ barker 
against a painted drop of a clown 
and a lion. Late coming on, but 
okay after starting. Then the circus 
stunts are pulled in full against a 
one-ring circus background with 
side hangings and back stands of 
painted elephant design. 
Miss St. Leon is aided by three or 
four grooms. Also pulls a funny 
version of familiar stunt with kid 
plants from the audience, working 
with mechanic in ring. Grooms in 
white clown costumes make for some 
light laughs. Kids do the rest. 
Bee Starr and her aerial rope 
work okay all the way. She goes 
over strong, and is the standout 
until the elephants come to close, 
after Sayton and his partner show 
their tumbling. Latter pair excel. 
Adele Nelson carries three ele- 
phants. Well trained and pleased 
all the way, the elephants work ap- 
parently independently of cues. Al- 
together it’s a great show for kids, 
with a Mickey Mouse cartoon, ‘Mick- 
ey’s Orphans,’ filling in, besides a 
newreels. Around five minutes of 
trailers. Shan. 


BIRMINGHAM 


Birmingham, Dec. 24. 

The acts at the Alabama are usu- 
ally so indifferent that when a fairly 
good show comes along the locals go 
for it. This show is one of those 
fairly good bills, and although it 
gets draggy in spots it is entertain- 
ment and is like caviar instead of 
navy beans. 

The show ran smoothly all the 
way through opening day, with 
everybody catching cues and few 
slips. Crew also handled show in a 
manner worthy of praise. 

‘Mr. DuPont of Wilmington, N. C.,’ 
opened, turned out to be a fair comic 
juggler. His trick of rolling two 
snare drums with rubber balls got 
the interest of everyone, including 
the trap drummer in the pit. 

Naomi Morton and Chick Chand- 
ler, second, quiet spot. Opening it 
looked as if it might be an old- 
fashioned sketch. But this was a 
disguise, and it turned out to be a 
dancing act with three boys and 
three girls. 

Slow motion was all off for third 
act, Arnaut Brothers, and a click. 
With a good-looking drop showing 
a bird house in a tree and one of 
the ‘birds’ in the house, it went over 
big. Their lines were whistled, but 
easily understood at the far end of 
the house. 

Closing was Frank Richardson in 
a single. A film announced him as 
a film player, naming several pic- 
tures in which he has appeared. He 
went over big on his singing of ‘St. 
Louis Blues’ and other blues, a good 
closing act of a pleasant bill. 

Picture was ‘Possessed’ (M-G), 
with comedy, Paramount newsreel 
and shorts. Business opening day 








good and likely to continue. Bobbie. 


BEACON, N. Y. 


New York, Dec. 24. 

It’s merely a pretense that War- 
ner Bros. makes with stage enter- 
tainment up here. Unless it goes 
farther than that, it can never hope 
to be a draw for the house, regard- 
less of how advertised and whether 
or not there is any box office lure 
attached. 

Currently the Beacon offers MNls’ 
Blue Ribbon Band, a very warm 
aggregation working from the pit 
and exhibiting sufficient pep to 
warrant satisfaction from out front, 
but before the audience knows it 
the flesh element is out and the 
program goes back to pictures, 

Stage stanza runs only 18 min- 
utes. When it appears it is about 


ready to get started, the end is ar- 
riving. 


Opening with a hot number by the 
12 pieces in the pit (colored), at- 
tention moves to the stage where 
a trio (Wells, Tyler and Taylor) 
sells a surefire session of dancing, 


including .a challenge routine 
around a bottle. Very good hoofers. 
It’s the only action that occurs 


on the stage, At least another act 
of some kind, possibly a blues sing- 
er, would have fitted nicely and 
made it appear that the house was 
at least trying to provide some kind 
of a show. 

The band closes with another siz- 
zling number. 

The Beacon, on Broadway at 74th 
street, is an ideal location for a 
permanent stage show policy of 
some kind, but if it isn’t any more 
substantial than on current bill the 
draw will not eventuate. 

Picture currently is ‘Morals for 
Women’ (Tiffany). Title may at- 
tract the curiosity seekers. 

Christmas Eve (24) the house was 
nearly empty as was to be expected. 
Under ordinary conditions the Bea- 
con, if not hit too hard on product, 


should be playing to fairly good 
audiences. It’s a beaut'ful theatre, 
modern in every respect, 


and be- 
tween Times Square and Washing- 
ton Heights is the nicest place to 
take the family. 

There’s a very good organist up 
here, a real showman, Singing Bill, 
who seems to have no trouble in 
getting his audience into the com- 
munity singing spirit. Char. 


LOEW’S STATE, L. A. 


Los Angeles, Dec. 23. 
Fanchon and Marco’s unit current 
at this house is ‘Once Upon a Time,’ 
which served as the prolog to ‘The 
Champ’ at $1.50 in the Chinese here 
with no changes. Part of it came 
from the Roxy. At the State, pro- 
duction spectacle of a huge mechan- 


ical dinosaur lifting a girl over the 
audience, was a better flash than at 
the larger Chinese and will probably 
get bigger reaction in those towns 
where large scale effects are more 
uncommon. 

Opening has the Blossom Sisters 
introducing, as they do with the two 
other full-stage numbers. Blue 
Danube loreli setting has the girls 
doing their undersea ballet, Frank- 
lin Record warbling through a 
heavy cold and Ray, Ellis and La- 
Rue finishing strongly with their 
waltz. Blue spot unfavorable to 
team. Dorothea and Helene Blossom 
followed with them singing and into 
eccentric dancing. Over well, de- 
spite some venerable gags. 

Congo scene to the tune of ‘Min- 
nie the Moocher,’ with a luminous 
arm drill finale, went over nicely, 
but could be shortened a chorus for 
better effect. 

Keith Wilbur’s animal and me- 
chanical imitations have the advan- 
tage of building steadily, but he 
could eliminate his first bit, since 
the interest in sheep in the U. S. 
was never at fever height and it is 
his weakest specialty. 

Prehistoric scene with the dino- 
saur on a $600 a week rental winds 
up the 33 minutes with the dance 
trio again effective. Chase comedy, 
‘Hasty Marriage’ (Roach), Metro’s 
Xmas reel, and Sam Jack Kaufman 
leading a swing band in ‘Chocolate 
Soldier’ selections backed up ‘Rain- 
bow Trail’ (Fox). House almost ca- 
pacity downstairs night before 
Christmas eve. 





French Council Meets 


Paris, Dec. 15. 

The first meeting of the new pic- 
ture Supreme Council has taken 
place, resulting in nothing very defi- 
nite, except that it is understood 
the board will meet at least every 
six months. 

Only points of interest raised were 
that dubbing and post synchroniza- 
tion were deprecated, and it was 
also suggested that the board should 
act locally somewhat as the Hays 
organization does in America, 

‘Variety’ reported the decree cre- 
ating the Supreme Council, explain- 
ing that it was an easy way for 
those in authority to pass the buck 





and avoid all responsibility. 


New Acts 


ROSCOE AILS and SHIRLEY 
DAHL 

Comedy, Dancing 

20 Mins.; One and Three 

Jefferson 

Roscoe Ails, whose vaude session 
was broken up by some picture time 
in Hollywood, has in Shirley Dah} 
a partner who is, perhaps, best 
known for her dancing in ‘My Gir] 
Friday’ (legit). Together they make 
a surefire turn which scores on talk 
and foot work. 

Some of the material may run up 
against RKO censorship, particu. 
larly that gag about the cop and 
the badge. However, it’s all clev. 
erly sold. Miss Dahl precedes Ailg 
with her specialty in three, latter 
following with the routine he did 
in ‘New Moon’ (musical). Both go to 
one for the finish, offering a 
rhumba., 

Ails, a vaude vet, formerly worked 
with Kate Pullman and is still in 
good form. Char. 





CHARLIE HILL and LLORA 
HOFFMAN 

Comedy, Piano, Singing 

19 Mins.; One 

Jefferson 


There’s nothing new about Char-« 
lie Hill and his comedy at and away 
from the piano, but in Llora Hoff- 
man, the soprano prima he carries, 
there’s plenty new about his act and 
its possibilities. Doing 19 minutes 
down here before a tough audience, 
which went big for the finely 
trained voice of Miss Hoffman ona 
Wednesday night, gives it rating. 

Miss Hoffman, a far from petite 
miss, comes on at first to engage in 
a little clowning with Hill. That 
sets her in a friendly spot with the 
audience. Joyce Kilmer’s ‘Trees’ ag 
an encore, further bringing out the 
swell voice and delivery, is the 
nearest Miss Hoffman gets to any- 
thing high hat. 

No. 2 down here but strong 
enough for better position on bills 
of this kind. Char. 


SPENCE, DORIS AND JERRIE 
Comedy, Singing, Dancing 
13 Mins.; Full (Special) 
Jefferson 
This was formerly Spence, Car- 
mody and Jerrie, a trio that goes in 
for the make stuff as an alibi for 
some singing, dancing and clowning, 
including spills by one of the two 
men. An o.k. act for intermediate 
time, preferably off the big streets, 
A bungalow with practical en- 
trance is provided in the fullstage 
setting, with mugg trying to muscle 
his way in on taking girl inside her 
home, only to see milkman later 
walk right in on a big welcome. A 
femme impersonation bit by one of 
the men is included in efforts for 
laughs. 
Did fair of 2 Wednesday nicht. 
Char. 





RHYTHM REVELS (7) 

Dance Flash : 

14 Mins.; One and Full (Special) 
Jefferson 

Second grade dance flash. It's 
light on both color and talent, but 
with some re-routing might look 
and work a little better. 
Personnel includes five women 
and two men. One of the latter 
works an adagio with a sister team 
which, while elementary in a way, 
has enough of that diff angle to help 
the flash to a fair finish. Opening 
slow with five people in a ribbon 
whip manipulation number. From 
there on singles and doubles, none 
ranking above fair. 

Flash laid in two _ scenes, one 
Oriental, the other, as announced, ‘@ 
garden in the moonlight.’ anes 





BERT NAGLE ' 

With English Tivoli Girls (6) 
Dancing, acrobatics 

10 Mins.; Full Stage 

Metropolitan, Brooklyn 

Bert Nagle is doing his old tom- 
cat routine in this new act, but has 
a nice background in the line of 
girls. Only five girs, who looked 
kind of scrimpy on this big stage, 
but they’re okay dancers. _ 

Of that sort of thing Nagle is 
probably the best around. His 
hands and feet seem to be equally 
well trained, and he can handle 
himself at ease seemingly upside 
down or in any other position. That 
canter around the audience, walking 
on tops of chairs, for instance, is @ 
much tougher piece of business than 
it seems. It gets ’em, too, with @ 
couple of gals the night caught 
running away from him for s¢ veral 
good laughs. Kauf. 





SEVEN DAVILLOS 
Acrobats . 

5 Mins.; Three (Special) 
Academy 

Fast opening turn. 
two girls. Teeter board leaps to 
shoulder catches and into chairs 
featured. Also some pyramid work 
and variations of stunts in whic 
the teeter board figures. . 
Turn starts with fast ground work 


Five boys and 





wad . 
with the springboard routines fi 
lowing. 
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Vaude House Reviews 





Downtown, Detroit 


(New) 
Detroit, Dec. 25. 

Inaugural show at this RKO 
house of vaude is an event that it 
quite outstanding locally. Vaude, as 
such has been absent since the | 
Keith’s Temple closed four years | 
ago. Vaude has been here and | 
there, but isn’t really vande. This 
show is the nearest since the Tem- 
ple. Since last here, vaude has 
learned a lot from presentation. 
And presentation still has a lot to 
learn from vaude. When last seen 
here vaude played a two-a-day. 
Here it is four-a-day with feature 
picture thrown in. The difference 
is that at the presentation house 
it is a moving picture with a pres- 
entation thrown in. 

Show this week has four acts in- 
stead of the planned five. Reason 
that Olsen and Johnson, headliners, 
use too much time to allow for the 
extra act. The missing act isn’t 
missed. Show is long running with 
the picture about 2% to 2% hours 
and the picture using 1:20 of it. 
Running four shows a day and 
plenty of time for a long show it 
seems to be okay to let it run. With 
no dead wood on the bill it would 
be plenty hard to cut, 


Del Delbridge, for years a Pub- 
lix m. c. here, is in the pit directing 
the music. He sings in the over- 
ture and makes an announcement. 
That this fellow has a personal 
draw is evidenced by the reception 
aod applause for his number. 

The overture got the show going 
and the opening act, Bobby May 
with his interrupter, didn’t let it drop 
but added to th® momentum. Lillian 
Shade, next, did a nice interlude be- 
tween the comedy juggling of May 
and the hilariousness of Olsen and 
Johnson. This girl has a lot of per- 
sonality and does better with her 
personality numbers. The ballads 
are necessary to pace her act and fit 
accordingly. 

Olsen and Johnson have what 
seems to be a new act. At least it 
is as much of @ new act as it could 
be without dispensing with Olsen 
and Johnson. If it is a new act the 
name of it obviously should be ‘If 
you gotta go, you gotta go.’ This 
line is the tag line on most of their 
gags. Where another act might tell 
the tag-line once they use it a dozen 
times and get plenty of laughs each 
time. Turn deals in superlatives. 
If another act uses one stooge or 
three, they use 15. The stooges bob 
up all over the place running wild 
and dropping out of the boxes. 
Olsen even uses one of the audi- 
torium statues for a stooge. Where 
@ revue might use a bedroom skit 
these boys use two. And all the 
material is piled on so that the act 
runs 45 minutes and not too leng. 
Local note with the act is the Gib- 
son family who come from this town, 
having been picked up by Olsen and 
Johnson in Toledo about a year’ ago. 
_ Vaude is going to get plenty of 
comment. At least it is going to 
give vaude a chance and es vaude. 
The Fisher has been using a show 
for months that is billed as vaude 
but actually js four acts put together 
in a half-hearted presentation. If 
the RKO bills continue like this it 
won't be the fault of the vaude if it 





doesn’t click. Lee. 
COLISEUM 
With the 18ist’ street’ stores 


Jammed with last minute Christmas 
shoppers the Coliseum biz Wednes- 
day night (23) wasn’t up to mid- 
week standard, a condition not un- 
expected when all things and the 
time were considered. The one- 
third house which percolated 
through the Coliseum doors ap- 
Plauded each act, giving two, in 
particular, special attention. ‘The 

Speckled Band,’ feature. 

The Col patrons know their radio 
as well as anything else. This was 
most evident when the ‘Street 
Singer’ (Arthur Tracy) made his 
appearance. Big applause and the 
little audience wouldn’t let him go 
until he begged off. Tracy has de- 
veloped into a corking vaude asset 
and his song eyele in which he 
changes pace and displays the vocal 
versatality which has made him so 
Popular on the air, is within the 
range of vaude anticipation. Tracy 
is another proof that radio can 
make acts for vaude. ° 

_Looked like an all-Irish bill with 
Nell Kelly and Sam Morton appear- 
ing in separate turns. It appears 
a comedy blessing that Morton 
Sticks in vaude. Since the heyday 
of the Four Mortons, the ifrresist- 
ible style of the genial comedian 
fits in vaude, and in the present 
turn of the night club raid and 
Where he acts as the judge, he 
makes the folks feel at home. He 
beams, grins, sputters and mugs 
around in the jolly good-natured | 
Morton manner. 

Morton's funmaking is clean and 
wholesome and a delight as he peps 
Siong, even to the corking dance 
he does at the finish. 

Morton's support, especially the 
girls, Sive a good account of them- | 
Selves, especially Kay Laurell, akro 
- rete Inez King acceptable. | 
Muriel Moran took care of the tap 





| good side, ' 
yelling. That’s less than|cept the music 


dancing assignment. Morton for- 
merly had Al B. White as the m. c., 
but White has been replaced by 
Duncan Young. 

Nell Kelly was second on the 
bill, following the Karoli Bros. Miss 
Kelly has enough dynamie energy 
to supply a half dozen other acts 





She sings and clowns around and | 
scored solidly with her dance at the | 
close in which she did some for- | 
ward and backward kicking skill- | 
fully. The Karolis are among the| 
best perch turns. Clean, easy | 


workers and making the perch and 


pole routine appear as something 
more than balancing trick. Act 
nicely dressed. Mark. 


MET., B’7KLYN 


Motley layout of acts at Loew’s 
Metropolitan last week which looks 
distinctly bad on paper but plays | 
surprisingly well. One or two pret- | 
ty weak spots in the supposedly | 
stronger acts make it all that much 
worse, 

Name in lights outside was ‘Aly 
Mamaux in person.’ Despite that} 
he's deucing which seems unfair to| 
his act. Although it’s later appar- 
ent there’s no other spot for him. 
Mamaux is a baseball player but 
doesn’t bother telling you so. He 
doesn’t have to. His pipes are quite 
okay, thank you, and he can get 
by with no trouble on the strength 
of them alone, 

Probably the most solid hit of the 





bill were Vox and Walters in a 
double ventriloquist piece. It’s very 
good comedy turn, Opening the 


bill is Bert Nagle with the English 
Tivoli girls (New Acts). It’s a flash 
with Nagle doing his tom-cat busi- 
ness and almost stopped the show 
night caught. Joe Browning, next 
to closing, did his usual monolog, 
without change. 

Henry Santley and band closed 
the bill and not very strong due to 
using too much time. Santley and 
the boys are on 30 minutes, clip- 
ping 10 of which would h ¢e been 
a god-send to him. There is a fine 
minstrel number, with all the lads 
in blackface which should have 
closed the act. Still another thing 
in favor is a young lad who can 
sing. He did two numbers that were | 
so outstanding it seemed surprising 
he wasn’t allowed to do any more, 
Kid seems very young and isn’t 
featured, Kauf. 





RKO UNIT 


(Chester, New York) 


The Orantos, Martha Morton and 
Eddie Parks, Don Zelaya, and ‘Liv- 
ing Jewelry’ comprise this RKO in- 
tact. Individually all are satisfac- 
tory and combined they play 
smoothly enough. Yet without re- 
flecting on the acts themselves, 
this four-acter im a last half at the 
untown Chester with a non-draw- 
ing picture, ‘The Speckled Band’ 
(First Division), shows up the RKO 
short-bill unit policy in a weak 
moment. 

Three of the four turns are stand- 
ard and of quite some age, while 
the fourth, Morton and Parks, is 
composed of two familiar faces in 
a new hook-up. Zelaya, with head- 
line billing on this unit, was on an 
intact last year, with the same spot 
and act. 

As is the case with most of the 
intacts under the $2,750 budget or 
less—and this one looks like less, 
probably nearer $2,500—there is en- 
tertainment present, but no sock. 
While it’s totally minus a name 
that will draw. Zelaya is the head- 
liner and he’s been over this trip 
before, but he’s no drawing head- 
liner. 

Well, they can’t have many head- 
liners on a weekly budget of $2,750 
and a 20% weekly cut all along the 
line even at that slim figure. They 
can have one now and then, but 
when they do it’s murder for the 
rest of the bill. And a name that 
will draw would force the salary 
cost over the budget limit. 

There is nothing wrong with this 
unit from a material standpoint 
with the budget considered. The 
fault is with the 4-act policy or 
budget. 

The Orantos, formerly the Three 
Orantos, all men, are versatile 
double perch workers, two of whom 
take some exciting risks in the air, 
while the understander works like 
a Trojan. They open okay. Morton 


liner when that headliner is a co- 
median and the strongest turn on 
this show. 

The soon to be tried RKO policy 
of periodical over-the-budget name 
units at the rate of one a month 
or so, will only partly make up for 
present deficiencies, If a name unit 
is played every fourth week for the 





| 

sound reason that it might attract | 
some attention and build a little | 
extra good will, how about the} 
other three weeks in each month? 
Will they not look so much worse 
jin contrast? Or if the fourth week 
is liked the other weeks can be 
made to conform. i 
A fifth act may be needed by | 

i these intacts every week, not now | 
j}and then, with the lack now likely 
to become apparent to audiences | 
| after year or more. Each bill 
ineeds a punch It may eall for 


more salary but it will be worth it. 

On the closing end of the current 
intact is a ‘Living Jewelry’ 
bination, posing song-dance 
flash that looks skimpy in the late 
position, despite it’s the most popu- 
lated turn on the show. Two mixed 
couples, one dancing and one sing- 
ing, and five posing women are the 
cast. One of the statuettes doesn’t 
take a bow with the others. A sixth 
posing figure is wax or plaster and 
too obviously so. The posing wo- 
men work in white union suits that 
wrinkle at the elbows and knees. 
Passing for art, it looks somewhat 
sloppy. The act’s virtue is 
is out of the ordinary today and 
without the competish it would 
have had a few years ago. 

A desperate attempt to give the 


com- 


’ 
ara 


unit some added heft fell flat 
through what seemed a lack of 
preparation. Zelaya and Parks 


were without the necessary mate- 
rial to accomplish their purpose. 
If the afterpiece isn’t improved the 
unit would be better off without it. 
Biz weak Wednesday night (23). 
Xmas week. Bige. 


ACADEMY 


Fast moving six act layout at the 


Academy the last half. Quite a 
long show, including the feature, 
‘Sporting Chance’ (Peerless). Ap- 


peared at the last show that none 
of the acts was permitted encores, 
although the applause frequently 
warranted them. 

Seven Davillos (New Acts) started 
off with a fast acrobatic routine. 
Five boys and two girls in teeter 
board and ground work. 

Amanda Randolph, colored song- 
stress, trouped on next for a series 
of hot song numbers. Has a hot 


| 1 : . 
like half a cup with handles, it was 


that it | 





Tape Readers—New and Old 





(Continued from page. 25) 


over the ‘Herald-Tribune’ picture of 
the averages. The sketch looked 
at the time much like a half com- 
pleted capital ‘U,’ and this imagin- 
ative chap conceived the idea that, 
since all things in nature are sym- | 
and since the chart line 
had by that time drawn what looked 


metrical, 





ilmost inevitable that the design 
would complete itself into the form } 
of a complete cup or vase or some- 
thing conventional, with 
ind two handles 

In no 
nature’s 


two sides | 
could blind | 
symmetry be 
satisfied he argued. He became so} 
obsessed with the idea, backed of 
course by other more reasonable 
corroboration in the market news, 


other way 


passion for 


| that he actually made his trades co- 


incide with the complete cup theory. 
And his trades prospered. He nade 
a profit, and thus proved that his 
theory was quite as dependable as 
flipping a coin, which is more than 
many ‘systems’ can boast. 

‘Variety's’ market reporter mugg 
can take his charts or leave ’em 
alone, but he will testify to this 
much: It was the arguments of a 
chart-making fanatic that got him 
out of General Theatres at 42 more 
than a year ago, long, long before 
anybody supposed it would ever go 
to the present low. 

Another thing is that the new 
market sorely needs an m.c. Branch 
office spirit is cold and stolid and 
probably one reason for it is the use 
of the new high speed ticker and 
the telerigester board, a magic con- 
trivance that pops quotations into 
little black spaces before they come 
into sight on the trans-lux. The 
thing the ticker players of other 
years misses is the bustle and 
hey hey that used to pervade the 
branch offices, with somebody call- 
ing off quotations from the tape it- 
self, the language flavored with a 
strange argot that belonged exclu- 
sively to the spot. 

Mechanical 

A click and a whirr now an- 

nounces that United States Steel 





blues voice of the gargle variety 
and knows how to burn up notes. 
Song cycle fits her. 

Rome and Gaut started dishing 
out the comedy in the trey spot. 
Gaut is an elongated chap making 
a good comedy contrast to his dim- 
inutive partner. Duo’s patter is 
fair. Meat of the laughs lies in the 
comedy dancing and antics of the 
pair, the contrast in size drawing 
the laughs. Some comedy clarinet 
work rounds out. 

Harry Caroll’s ‘Challenge Revue,’ 
with the Three Crosby Brothers, 
Sylvia Carroll, Three Moderns, Mill 
and Pola, Frances Black and Eileen 
Healy, nicely received here. Stand- 
ing out in the revue is the tap 
rhythm dance of the Crosby broth- 
ers to the ‘Poet and Peasant’ over- 
ture. Something different in hoof- 
ing. Eileen Healy, good-looking 
blonde, on for a tap dance. Frances 
Black’s number is an acrobatic con- 
tortion. Mills and Pola, two dancing 
boys, in the familiar type of step- 
ology. 

Vic Oliver, assisted by Marget 
Trangle, handed out a few laughs 
with instrumental comedy and pat- 


ter. Material is familiar. 

Diamond Boys, closing. Work 
plenty hard and take many a hard 
knock and fail in their rough- 


house routine, 


86TH ST. 


‘Twas two night before Christ- 
mas and no customers in the house. 
Maybe that’s what was wrong with 
the vaude bill here last half. Only 
a sprinkling of payees downstairs, 


with almost all the efforts of the 
folks on the platform going to 
waste. 


On paper it figured a pretty fair 
vaude layout. Johnny Dove started 
the proceedings with a fast four- 
folk skating act. Along usual lines, 
but with a couple of thrilling spins. 

Healy and Cross, second, seemed 
a bit early on the bill. Worked five 
numbers pretty hard and got the 
idea over, as far as that was possible 





and Parks’ No. 2 turn has the bene- 
fit of players who know what 
they’re doing every moment they 
are on. Miss Morton hops a neat} 
buck and looks as well as ever, 
while Parks retains the knack of | 
making the oldies stand up and 
hoofing his way out of the groove. 

Zelaya’s pianlog takes on an un- |} 
avoidable mechanical appearance, | 
after the initial viewing, and this 
will be the second look within a 
vear for the audiences along the} 
route. Although the basic idea | 
underneath Zelaya'’s piano playing, 





| 








conveyed by talk, is still salable, | 
it's the type that won't improve 
with age unless changed or pol- 


ished up now and then. 
managed here to get by on 
but without ever having 


The pianist 





them 


> : ° ¢ 
s} ould be forthcoming t 


om a head-' 


the | ustomers in 


with the half-hearted customers 
warming their hands in pockets. 
Clara Barry and Orval Whitt- 
ledge at least had a good time. The 
pit-men seemed to like their chat- 


ter and Orval aimed most of it to 
them. Maybe a couple of unneces- 
sary cracks about how cold the 


chatter lay, but forgivable under 
the circumstances. 


Bobby Tremaine with her 12 
girls closed. It’s a neat flash act, 
with all the gals lookers and Miss 
Tremaine a herd worker. Marion, 
Kaye and Leila do specialties nicely 
and the whole act is nicely staged 

‘Speckled Pand,’ British-made, on 
the screen didn’t help bring any 


either. It was an off- 
Yorkville for everyone ex- 
ians. They seemed to 


be having a swell time. Kauf. ! 


night in 


has gone down half a point in a 
string of transactions. There isn’t 
a murmur; speculators seem to 
have taken on something of the 
iron of the machine that brings the 
news. In the old days somebody 
reading the ticker would have ex- 
ploded into the rapid patter of the 
brokerage room with ‘Steel a half 
on a rundown’ and the mob would 
have come to attention and the 





JEFFERSON 
This is RKO’s toughest vaude lo- 
cation in New York, but that’s geo- 
graphic rather than financial. 
Though on the brink of the Bowery, 
which is fast creeping up to engulf 


it with sidewalk peddlers already 
on 14th street, the house continues 
to hold its ground with a policy not 
unlike that which has been in force 
for years. 

It wasn’t always eight acts and 
a picture, but the cost of the bill 
still is about the same, RKO using 
the Jeff more than ever as a show- 
ing house. Currently the show is 
cut to seven acts, due to the length 
of some of the acts. 

Fairly good sized audience in the 
house Wednesday night (23). 

On the projection spools is 
‘Speckled Band’ (First Div.), Sher- 
lock Holmes mystery. 

After Sam Heggen and his pit- 
men go through a Christmas over- 
ture, with its comedy touch, Three 
Little Words (New Acts) put the 
vaude under way. On only six min- 
utes but supply a lot of fast and 
snappy stepping. No. 2, Charlie 


Miss Dahl a sure glim-getter, espe- | 


cially with those class costumes. 
Pob Hope the climax as the bill's 
dance flash in ‘Rhythm Revels’ 


(New Acts). 
Pathe News drew a laugh in 


over at the Palace. It was included 


during 1931. Char. 


Real Names of Authors 
Rob Eden, author of ‘Heartbrvak 





Girl,’ is the combination of Rolert 
and Eve Burkhardt. Martial, ‘de- 
lected Epigrams of Martial,’ yas 


Marcus Valerious Martialis. 


|& Minton 





\ re- | ‘Low-y’ 
viving its pansy bit that was held|py people who know better. 


in a resume of outstanding events | 


whole place would have been an 
animated scene of discussion for 
half an hour. 

Nearest thing to atmosphere 
lately around a branch office cus- 
tomers’ room was in the Loucheim 
spot on the 44th street 
side of the Hotel Astor, during part 
of the hectic market early in the 
year and then only because actors 
were trading actively in an inner 


| office separated from the main room 


by a low partition. Actors always, 
and, win or lose, they frolicked from 
10 to 3 daily, with gag and quip 
and occasionally—this if things 
were going more wrong than usual 
—with song. 

One of the group is not without 
fame and sometimes without honor, 
as probably the loudest mouthed 


single individual in all show busi- 
ness. In spite of protests and 


pleadings he chose the time when 
the general suffering was worst to 
do his loudest clowning. 

It was during one of those dis- 
mal days last May when the market 
was falling fast. The outside room 
was packed with hunched-up 
grouches steeped in gloom visions 
of an old age of poverty, while the 
insensate annunciator ticked out the 
bad news. One burly sore-head 
growled about the merry-makers 
across the partition, working up a 
fine fury he couldn’t wreak on any- 
body else, until finally he started 
around for the gate, announcing to 
the room manager that he was going 
to silence that noisy umpty-umph 
so and so, 


‘Let it lay, neighbor, let it lay,’ 
coaxed the manager. ‘That guy got 
sold out yesterday and he’s flat.’ 


The Old Crowd’s Gone 


There aren’t any of the same 
group that peopled the inside office 
present for the trans-lux exercises 
any more. They're cleaned or dis- 
couraged with this market. Most 
of them are working hard at their 
regular business. Odd thing about 
it is that last spring's crowd at the 
same spot was a new one. There 
had been an entirely different the- 
atrical coterie gathered around the 
same ticker in the spring of 1930, 
and that was a different crowd from 
the one cleaned out in October of 
1928 

One of these days the market will 
turn and probably within a year 
or two there will be a new era of 
excitement over a bhenanza bull 
market. And there'll be a brand 
new gathering of show folk gagging 
in the same spot, 

But there won’t be anybody call- 
ing off quotations. The new fast 
ticker has stopped that. Nebody 
could keep pace with that machine. 
That'll have to get another kind of 
m. ¢c., but the old jargon is out for- 
ever. It was a lively speech, full of 
short hand expressions and rich 
with metaphor. Somebody ought to 
compile a list of the slang words 
for stocks before it’s all forgotten. 
And here are a few of them: 

‘Katy’ (or ‘Kitty’) for Missouri, 
Kansas & Texas, ‘Bessy,’ for Beth- 
lehem Steel; ‘Rebecca’ for Republic 
Iron & Steel; ‘Ukele’ for Union Oil 
back into the mists of time, prob- 
of California (UCL); most pic- 
turesque of all ‘Clara Bow’ for In- 
ternational Telephone and Tele- 
graph, which requires an explana- 
tion, Ticker symbol is ‘IT,’ inspire 
ing the monieker of the ‘It Girl.’ 

They used to call Allis Chalmers 
‘Charley Chaplin,’ but that was a 
long time ago; Adams Express to 
the last was ‘Adam and Eva.’ Al- 
lied Chemical, for no good reason 
became ‘Acid,’ and American Inter- 





Hill (New Acts), now working with | national Corporation, ‘Al Smith’ 
Flora Hoffman, a prima, whose so-|(from ‘AL’/ on the tape); Johns 
prano leaves no doubt of the act’s| Manville Co. naturally was ‘jump’ 
appeal. Hill still does his clowning | and Montgomery, Ward ‘Monkey.’ 
at the piano, engaging in some ef- ‘Nipper’ for Northern Pacific goes 
fective laugh business with Miss ably the oldest nickname on the 
Hoffman. Did exceptionally well |‘ j -— ee ba 
down here. Spence, Doris and board, 

Jerrie (New Acts) followed with a| There were scores of others, most 
routine hodge podge of talk, danc- | 0! them just abbreviations, like 
ing and clowning. |‘Smelters’ for American Smelting 

toscoe Ails and Shirley Dahl |and Refining. 

(New Acts) spotted fifth. It's a8/ Somehow nobody ever gave a 
good an act as Ails ever had with 


nickname 


stocks, 


to any of the theatre 
But an oddity was, and 
still is, that nobody in a brokerage 
office ever pronounces Loew to 
rhyme with Joe. It’s always 
for ticker purposes, even 
An- 
other oddity of quotation calling 
i; was that even guys who habitually 
spoke of ‘Thoid avenyuh,’ always 
j;put the Oxford twist on ‘hawf.’ A 
jnew board kid would drift in with 
ispeech laden with water front and 
davs later would tell the world 
‘Nipper at a hawf.’ 
The new mechanical board has no 
a dirty snarl 
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Tuesday, December 29, 1931 





Fast and Slow Direction 
By Ted Taylor 





Hollywood, Dec. 22. 
Pictures completed within a pe- 
riod of 46 weeks in 1931 were cov- 


ered for this study of production 
time. 
While studio averages range 


from three to seven weeks, two in- 
dividual directors with two pictures 


each averaged eight weeks’ time on 
them. John M. Stahl ran to 45 days 
on ‘Seed’ and 51 days on ‘Strictly 
Pishonorable’ at Universal. Rouben 
Mamoulian took 44 days for ‘City 
Streets’ and 51 days for ‘Dr. Jekyll 
and Mr. Hyde’ at Paramount. 

Four directors who megged three 
pictures apiece in the _ period 
checked have averages of around 
40 days; Al Rogell, Russell Mack, 
Dave Butler and Eddie Sutherland. 
In the case of the three latter, one 
picture each blew up potential five- 
week averages. Mack did ‘Lonely 
Wives’ for Pathe in 29 days and 
‘Spirit of Notre Dame’ for U in 28 
days. But ‘Heaven On Earth’ was 
64 days in production. 

Dave Butler did ‘Connecticut 
Yankee’ in 30 and ‘Plutocrat’ in 31 
days for Fox, then got stuck 61 
days on the Gaynor picture, ‘De- 
licious.” Sutherland was 33 days 
each on ‘June Moon’ for Paramount 
and ‘Palmy Days’ at UA; then he 
went Caddo with 56 days for ‘Sky 
Devils.’ 

4-Day Pictures 


Sutherland’s 64 days on ‘Heaven 
On Earth,’ about 11 weeks, seems 
to be the year’s champion time 
consumer. 

At the other extreme, the quickie 
championship can be awarded Al 
Neitz, on his average of 5.33 days 
for three pictures. He did ‘Tex 
Takes a Holiday’ for Pioneer in 
seven days, his own ‘The Phantom’ 
in five days, and a Jack Perrin 
picture for Bob Horner in four 
days. 

One other four-day picture de- 
iected was ‘Trapped,’ megged by 
Bruce Mitchell for Hollywood Syn- 
dicate. 

J. P. McCarthy made more pic- 
tures in the period checked than 
any other director on the coast— 
eight pictures in an aggregate of 
66 working days. 

Five directors had turned out five 
pictures apiece up to the middle of 
November, when this check-up was 
made. William A. Seiter, only one 
of the five in the big time class, put 
out ‘Too Many Cooks,’ ‘Full o’ No- 


Average 
Time 


tions,’ ‘Other People’s Business’ and 
‘Peach o’ Reno’ for Radio, and ‘Big 
Business Girl’ for Warners in a 
grand total of 106 working days; 
average 21.20. 

Ross Lederman made five for Co- 
lumbia in 80 working days; aver- 
age 16 days per picture; westerns. 

Dave Howard made five for Fox 
in a total of 69 days, average 13.9 
each, but four of them were Span- 
ish versions at 11 or 12 days each. 
His one domestic feature, ‘Rainbow 
Trail, was cleaned up in four 
wees, even. 

Phil Rosen made four westerns 
for Tiffany and one for Allied with 
an average of 10.8 working each 
apiece. J. P. McGowan holds a séven 
day average for five outdoor pic- 
tures, three of them for Burton 
King. 

Eight directors got four pictures 
apiece to meg. Sam Wood has the 
quickest technique on the Metro 
lot; his four there averaged 21 days 
each. ‘Tailor Made Man,’ which the 
studio sneaked through production 
secretly last February, was done in 
just 18 days, 

Roy William Neill did four for 
Columbia with a 22%-day average. 
Richard Wallace’s four at Para- 
mount rates him at 27.50, ‘Man of 
the World’ in 18 days helping him 
to that average. 

Mervyn Leroy (28.75) with three 
for Warner’s and ‘Tonight or Never’ 
for United Artists; Lowell Sherman 
(25) with three for Radio ‘and 
‘Greeks Had a Word for It’ at 
United Artists; and William Beau- 
dine (20.25) with two at Columbia, 
‘Penrod and Sam’ for Warners, and 
‘Mad Parade’ for Liberty are others 
with quarters to their credit. 

Christy Cabanne’s four include a 
Spanish version; average 13.25 days. 
Lew Seiler did four Spanish ver- 
sions for Fox on a 13.50 average. 

Thirty-eight directors turned out 
three pictures apiece. Including 
William C. Menzies, who did two in 
collaboration and one solo. Seven- 
teen averaged five weeks per pic- 
ture. Ten more and 11 less. 

Fifty-six directors had only two 
pictures apiece to meg in the period 
of 46 weeks checked. 

Seventy-eight meggers were one- 
picture men in 1931. The number 
who got more than one feature to 
direct was 110. Altogether the 377 
pictures checked were made by 188 
directors, 

Individual shooting averages are 





as follows: 


8 Pictures Directed 


$.26..cccseseds ©. MoeCarthy 


(7 Trem Carr, 1 Supreme) 


6 Pictures Directed 


6:83........Stuart Paton 
8:66........Dick Thorpe 


(4 Like-Weeks, 2 Webb) 
(2 Like-Weeks, 1 Mascot serial, 1 
Carr, 1 Allied, I Chesterfield) 


5 Pictures Directed 


TOO. sendseaec es 
10:80........Phil Rosen 
13.90........Dave Howard 
16.00........koss Lederman 
21.20....2... Wm. A. Seiter 


McGowan 


(3 Burton King, 1 Briskin, 1 Carr) 
(4 Tiffany, 1 Allied) 

(Fox; 4 Spanish, 1 domestic) 

(5 Columbia) 

(4 Radio, 1 Warner-FN) 


4 Pictures Directed 


13.25........Christy Cabanne 
13.50........Lew Seiler 
20.25...eeee. Wm. Beaudine 
21.00........Sam Wood 
22.50....02.-Roy Wm. Neill 
25.00....66+.e.-Lowell Sherman 
27.50..ceeee.--ichard Wallace 
28.75. ..Mervyn Leroy 


(2 Columb. 1 Universal, I Supreme) 
(4 Fox Spanish) 

(2 Columb. 1 Warner-FN, 1 Liberty) 
(4 Metro) 

(4 Columbia) 

(3 Radio, 1 UA) 

(4 Paramount) 

(3 Warner-FN, 1 UA) 


3 Pictures Directed 


§:33....Al Neitz 
9.00....Harry Fraser 
11.00....George Seitz 
12.66....Walter Lang 
14.66....Louis King 
19.00....Thornton Freeland 
21.66....Vin Moore 
22.66....Geo. Archainbaud 
23.66....Chuck Reisner 
24.00....J. F. Dillon 
24.66....Michael Curtiz 
24.66....Hamilton MacFadden 
25.00....Wm. Wellman 
25.66....John Adolfi 
25.66....Lloyd Bacon 
26.00....Frank Capra 
26.66....John Cromwell 
26.66....Wm. E. Howard 
26.66....Alan Dwan 
26.66....Al E. Green 
26.66....Victor Schertzinger 
27.33....Ray Taylor 
27.66....Frank Borzage 
28.33....Paul L. Stein 
28.66....Syd Franklin 
28.66....Archie Mayo 
29.00....Roy Del Ruth. 
30.66....Clarence Brown 
32.00....W. C. VanDyke 
33.33....Bob Leonard 
33.33....Geo. Fitzmaurice 
35.66....Al Santell 
37.33....Norman Taurog 
39.66....Al Rogell 
40.33....Russell Mack 
40.66....David Butler 


40.66....Eddie Sutherland 


— — — —— 


(Neitz, Pioneer, Horner) 

(3 Carr-Monogram) 

(2 Columbia, 1 Like-Weeks) 
(3 Cruze-Tiffany) 
(3 Columbia) 

(1 Fox, 1 Tiffany, 
(3 Universal) 

(3 Radio) 

(3 Metro) 

2 Warner-FN, 1 Columbia) 

(3 Warner-FN) 

(3 Fox) ¢ 

(3 Warner-FN) 

(3 Warner-FN) 

(3 Warner-FN) 

(3 Columbia) 

(3 Paramount) 

(3 Fox) 

2 Fox, 1 Warner-FN) 

(3 Warner-FN) 

(2 Radio, 1 Paramount) 

(2 Universal serials, 1 Col. Western) 
(3 Fox) 

(3 Pathe) 

(Metro: 2 domestics, 1 Fr. version) 
(3 Warner-FN) 

(3 Warner-FN) 

(3 Metro) 

(3 Metro) 

(3 Metro) 

(2 Metro, 1 UA) 

(3 Fox) 
(3 Paramount) 
(3 Pathe) 
(2 Universal, 1 Pathe) 
(3 Fox) 
(1 Paramount, 1 UA, 1 Caddo) 


ae 


1 Universal) 


.---Frank Strayer 
...-Armand Shaefer 
-+.-Robt. M, Bradbury 
.... Bert Glennon 
.++-Lloyd Nosler 

..-. Wallace Fox 
.+.-Raymond Cannon 
--.--Otto Brower 
.»+-Henri de la Falaise 
..-.Craig Hutchison 
10.50....Wm. Nigh 
12.00....Fred Allen 


WOOWOOOIAB 
mosoooooet 
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14.00....Lambert Hillyer 
15.50....Hobart Brownell 
16.00....Wm. J. Craft 
16.50....Marcel DeSano 
16.50....Paul Fejos 
17.50....Venturini 
17.50....Breezy Eason 


18.50....Ted Sloman 


19.00....Gregory LaCava 
19.00....Ed Sedgwick 
20.00....Stuart Walker 
20.50....Edgar Selwyn 


21.50....Al Werker 
22.00....Menzies-McKenna 
22.00....Herbert Brenon 
22.50....J. Walter Rubin 
22.50....John Blystone 
24.00....Irving Cummings 
24.00....Harry Beaumont 
24.00....Hobart Henley 
24.50....Sidney Lanfield 
25.00. ...Gasnier- Martin 
26.00....Henry King 
26.00....Roland V. Lee 
26.00....King Vidor 
27.00....Fred Niblo 
27.00....Raoul Walsh 
28.50....Wm. Dieterle 
29.00....George Melford 
29.50....Berthold Vierteil 
30.00....Sam Taylor 
31.00....John Ford 
31.00....Ralph Murphy 
32.00....George Hill 
32.50....Paul Sloan 
33.00....Jacques Feyder 
35.00.... Norman McLeod 
36.00.... Robt. Milton 
37.50....James Whale 
38.50....Frank Lloyd 
47.50....Rouben Mamoulian 
48.00....John M. Stahl 


4.00....Bruce Mitchell 
6.00....Geo. Batcheller 
6.00....Lew Collins 
6.00....Bob Horner - 
8.00....James Hogan 
8.00....Jose Bohr 
8.00....Lewis Brower 
9.00....G. A. Durlam 
9.00....Howard Higgin 
9.00....C. M. Franklin 
10.00....Robt. F. Hill 
10.00....Phil Whitman 
11.00....Jos. Levering 
11.00....Richard Schayer 
11.00....Gene Lewis 
11.00....Ed Brophy 
12.00....King-Vilchez 
12.00....David Selman 
12.00....Al Herman 
14.00....Eddie Cahn 
14.00....Sebell 
15.00....Richard Harlan 
15.00....Noel Mason 
15.00....Jacques Jaccard 
16.00....Miguel Torres 
16.00....Kenneth McKenna 
18.00.... Benito Perejo 
18.00....A. Leslie Pearce 
18.00....Clyde Bruckman 
19.00....Alan Crosland 
19.00....James Cruze 
20.00....Cyril Gardner 
20.00....Erle C. Kenton 
21.00....John Robertson 
21.00....Wm. C. Menzies 
23.00....Edwin H. Knopf 
23.00....James Tinling 
23.00....Foster-Lombard 
24.00....George Cukor 
24.00....Wm,. McGann 
24.00....Clarence Badger 
24.00....Carlos Borcosque 
25.00....Jack Conway 
25.00....Boleslavsky 
25.00....Ben. Stoloff 
25.00....Rowland Brown 
25.00....Marion Gering 
25.00....Wm, Watson 
26.00....Ben Cohn 
26.00....Nick Grinde 
26.00....Myers- White 
26.00....Harry Pollard 
26.00....Lloyd Corrigan 
27.00....Frank Tuttle 
27.00....Harry goe Brown 
27.00....Fred Newmeyer 
28.00....Le0o McCarey 
28.00....Guthrie McClintic 
30.00....David Burton 
30.00....Edward Goodman 
30.00....Edward Laemmle 
30.00....Tod Browning 
33.00....E. H. Griffith 
33.00....Paul Robinson 
33.00....Lewis Milestone 
33.00....Gering-Vorkapick 
34.00.... Dorothy Arzner 
34.00....Josef v. Sternberg 
34.00....Tay Garnett 
34.00....Roland West 
36.00....Tom Buckingham 
37.00....Chas. Brabin 
39.00....Wesley Ruggles 
40.00....Wm. Wyler 
43.00....Ernst Lubitsch 
44.00....C. B. DeMille 
47.00....Howard Hawks 


1 Picture 


2 Pictures Directed 


(2 Like-Weeks) 

(2 Kent) 

(2 Trem Carr) . 
2 Trem Carr) 

2 Trem Carr) 

(1 Carr-Tiff, 1 Royer-Weeks) 
(1 Webb, 1 Supreme) 
2 Allied) 

(2 Radio foreigns) 
(2 Hutchison) 

(1 Columbia, 1 Imperial) 
(2 Pathe westerns) 
(2 Columbia) 

(2 Metropolitan industrials) 
(1 Radio, 1 Sonoart) 
% Metro foreigns) 
Metro foreigns) 
Paramount foreigns) 
Mascot serials) 
Paramount) 
Radio) 
Columbia) 
Paramount) 
Metro) 

Fox) 

(2 -Fox) 

2 Radio) 

2 Radio) 

2 Fox) 

2 Fox) 

(2 Metro) 
(1.-Universal, 1 Warner-FN) 
2 Fox) 

2 Paramount) 

2 Fox) 

(1 Columbia, 1 Warner-FN) 
(1 Metro, 1 UA) 

(1 Radio, 1 Pathe) 
(2 Fox) 

(2 Warner-FN) 

2 Universal) 

(1 Paramount, 1 Warn.-FN foreign) 
(2 Fox) 

(1 Fox, 1 Caddo) 

2 Pathe) 

2 Metro) 

(2 Radio) 

(2 Metro) 

2 Paramount 

(1 Paramount, 1 Pathe) 
2 Universal) 

(1 Fox, 1 Caddo) 
(2 Paramount) 

(2 Universal) 
Directed 
(Hollywood Syn) 
(Chesterfield) 
(Kent) 

(Horner) 

(Horner) 

(Phenix Spanish) 
(Carr-Monogram) 
(Carr-Monogram) 
(Ziedman) 

(Allied) 

(Pathe) 

(Darmour) 
(Darmour) 

(Tiffany) 

(Tiffany) 

(Metro French) 
(American Spanish) 
(Columbia Spanfsh) 
(Herman) 
(Universal) 

(Fox Spanish) 
(Fox Spanish) 
(Richard Talmadge) 
(Pioneer) 

(Torres Spanish) 
(Fox) 

(Fox Spanish) 
(Christie-Columbia) 
(Radio) 

(Patrician) 
(Cruze-Tiffany) 
(Universal) 
(Columbia) 

(Metro) 

(Fox) 

(Universal) 
(Columbia) 
(Paramount) 
(Paramount) 
(Warner-FN) 
(Warner-FN) 
(Metro Spanish) 
(Metro) 

(Radio) 

(Fox) 

(Fox) 

(Paramount) 
(Mascot serialy 
(Webb-Douglas serial) 
(Metro) 

(Metro) 

(Metro) 
(Paramount) 
(Paramount) 
(Pathe) 

(Columbia) 

(UA) 

(Paramount) 
(Paramount) 
(Paramount) 
(Universal) 
(Universal) 

(Pathe) 

(Metro) 

(Caddo) 
(Paramount) 
(Paramount) 
(Paramount) 
(Pathe) 

(UA) 

(Caddo) 

(Metro) 

(Radio) 

(Universal) 
(Paramount) 
(Metro) 

(Caddo) 


bo bo bo bo bo be be bo te t 


ee ee 





15 YEARS FROM NOW 


(From ‘Variety’, 1946) 





By Leonard Levinson 


Arty picture houses playing some 
of the 1929 talkers as novelties and 
cashing in on them as comedies. 





Music publishers complaining 





that bootleg lyric sheet distribs are 
geiting songs out on the streets be- 





fore the numbers are printed. Sev- 
eral racketeers caught and confessed 
to Fox - Hearst - Universal - Pathe 
Television News that they have 
been buying all discarded manu- 
scripts and dummy lyrics from 
songwriters’ wastepaper baskets, 





Salesmen for Chase National Pic- 
tures arrived in Hollywood for 
their annual convention by auto- 
giro. 





In an aitempt to put new blood 


——=—== 
in the fast-fading burlesque busie 
ness, theatre owners are out-doing 
each other in the number of rune 
ways used. One Brooklyn house 
has two in the balcony ana is 
building another in the gallery, 
picking girl steeplejacks for the top 
runway, 





Looks like light wines and beer, 





Curious aceident happened in the 
studios of the Tri-National Tele. 
vision chain, when Mildred Van 
Elderberry, thinking that the switch 
was turned off after a scene cast, 
slapped the face of Abner Grunt. 
more, who had just played a love 
scene opposite. 

Technician had neglected to fade 
out and into another and the slap 
was seen and heard ir 50,000,000 
homes, 





City censor in Boston has banned 
stage use of the word ‘effie,’ short 
for ‘effeminate,’ which has replaced 
the old-fashioned ‘pansy.’ The cene 
sor says it must be floosey or nothe 
ing. 





New Yorkers visiting Hollywood 
wondering where to go nights. 





Pneumatic tube from Hollywood 
to New York for rushing film east 
was opened. ‘Misplaced Husbands,’ 
a Contemptible Comedy, was sent 
to the Manhattan office. Two hours 
later, the film returned with a nume- 
ber of censor’s cuts and an n. g, 
from the home office. 





Hays office has banned picture 
star endorsements of the new auto- 
matic electric toothbrush and the 
remote control safety razor, just 
out, not covered by the old code, 





Another girl born to 
Cantors. 


the Eddie 


50 YEARS FROM NOW 


(From ‘Variety,’ 1981) 





By Leonard Levinson 





World’s Fair at Erie, Pa., fea- 
tured by a rodeo, with parents 
bringing the kiddies from all over 
the nation to see the horses. Pro- 
moters combed the world for 
equines, getting most of . their 
supply from the reserve departe 
ments of the television chains. 





Looks like light wines and beer, 





Otis B. Cartwheel elecied U. 8S. 
Secretary of Education. He ran on 
a platform that promised screen 
tests for all teachers. Education 
now consists of films made in Hole 
lyweod and shown in _ projecte 
schools. Too many kids have been 
playing hookey because of lack of 
sex appeal among instructors. 





Edna Wallace Hopper denies she 
is about to retire. 





While excavating for a 25-story 
hot dog center on the site of the 
old Universal studio, workmen 
found two hermits in a subterran- 
ian chamber, Men said they had 
been working for almost 50 years 
on an original western plot and did 
not want to be disturbed until fine 
ishing. Both seemed greatly sure 
prised when they learned that their 
options had expired. 





Eddie Cantor, celebrating his 
birthday, assembled his whole fam- 
ily, including his nine daughters and 
37 grandchildren, all girls. 





Theatre owners fear the Living- 
stone is going to cut into their busi- 
ness. New device is an advance 
over Television, since it is possible 
to smell and feel what it broad- 
casts. 





Aeroplane parking problem giving 
Times Square hotel owners plenty 
of headaches these Saturday nights. 





Harry ‘Bottoms’ Finkle, book- 
maker, fined $25 in Interstate police 
court for failing to pay a taxiplane 
driver $7.25, fare for a trip from 
Jefferson Park, New Orleans, to the 
Aquarium landing field. Driver said 
Finkle was inebriated and insisted 
on throwing bottles out of the cabin 
as they passed over the Capitol at 
Washington. 





Smartly dressed women wearing 
ostrich plumes this season. The 
most fashionable are flying to Af- 
rica to shoot their own ostriches. 





BNS (Bank of Nova Scotia) Film 
Corp. canceled contract of Olive 
Earl, claiming violation of the 
third-dimension clause. Studio offi- 
cials say Miss Earl gained so much 





weight that theatre seats in the 
first five rows could not be used. 








——— 
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On these two pages are listed nine of the most successful hex 


‘office pictures ever! Most of them have been seen by smart 





film buyers and their verdict is in:—“money in the box office 


naturals’. It’s true! Look at them! You’ve never seen any 








better! And these are only a starter in the unbroken line of 








really outstanding money-makers you'll get from Paramount 






during the coming season. 








JACKIE COOPER, ROBERT COOGAN 


“SOOKY” 


Directed by Norman Taurog 


Adapted from book, “Dear Sooky’? by PERCY CROSBY 






“Ladies of the Big House” 


SYLVIA SIDNEY 


GENE RAYMOND WYNNE GIBSON 
Directed by Marion Gering Based on an original by Ernest Booth 


Rouben Mamoulian Production 


“Dr. JEKY LLanaMr. HY DE” 


with FREDRIC MARCH 
MIRIAM HOPKINS ROSE HOBART 


Based on the novel by Robert Louis Stevenson 








“TWO KINDS of WOMEN” 


with 
MIRIAM HOPKINS PHILLIPS HOLMES 


Wynne Gibson, Stuart Erwin & Irving Pichel 





Based on the play ‘**This Is New York” by Robert E. Sherwood 
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an ERNST LUBITSCH 


Production 


“THE MAN I KILLED” 


with 


LIONEL BARRYMORE, NANCY CARROLL, PHILLIPS HOLMES 







“NO ONE MAN” 


with 
CAROLE LOMBARD RICARDO CORTEZ PAUL LUKAS 


From the novel by RUPERT HUGHES 





s,s 


MARLENE DIETRICH 


“SHANGHAI EXPRESS” 
with CLIVE BROOK 


Anna May Wong, Warner Oland, Eugene Pallette 
ES & JOSEF VON STERNBERG Production 


mn) oe RUTH CHATTERTON 


in “TOMORROW AND TOMORROW” 


with PAUL LUKAS 


Richard Wallace Production 
From a play by Philip Barry 











MAURICE CHEVALIER 


E yy in An ERNST LUBITSCH Production 
 % “ONE HOUR WITH YOU” 


with JEANETTE MAC DONALD, Genevieve Tobin, Charlie 
Ruggles. Directed by Geo. Cukor, Supervised by Ernst Lubitsch 
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Modern and luxurious Paramount Publix 
Theatres are institutions in the communities 
they serve. With a definite code of manage- 
ment and courtesy enabling patrons to see 
the best in photoplays, stage attractions and 
musical presentations of all kinds, Paramount 
Publix Theatres are satisfying the entertain- 
ment demands of millions of theatre-goers 
weekly. @ Paramount Publix Theatres are 
symbolic of*consistently good shows. That is 
why discriminating movie fans look for the 


Paramount Publix trade mark... it is their 


guarantee of quality entertainment. 


These are photos of Paramount Publix Theatres Se- 
lected at Random from all over the United States, 
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HON. JAMES J. WALKER 

Mayor of New York 

Official Greeter 

WNYC, New York 

When Jimmy Walker, New York's 
own dandy Mayor, goes on the air 
he’s always certain of that invisible 
audience. No matter what His 
Honor says he is always injecting 
humor or some little story to make 
his talk just more than a dry state- 
ment from the Big City’s head. 

Walker in 1931 made many air 
taiks but he got away from every- 
thing last week in extending an 
official Christmas greeting over 
WNYC, the city’s official broad- 
casting station. 

And Walker is some swanky 
Yuletide greeter. No attempt at 
comedy wisecracks nor any oratori- 
cal effort but just the Mayor in a 
porious holiday mood. 

Preceding the Mayor was Albert 
Goldman, Commissioner of Plants 
and Structures, who brought out 
one thing that sounded like real 
news a d which perhaps has es- 
caped the N. Y. radio editors so 
far. And that is that WNYC ex- 
pects to obtain a grant from the 
Federal Commission in 1932 where- 
by the station will go on full time 
by itself. It is now sharing its air 
waves with WMCA. 

As the world’s best little greeter— 
Mavor Walker. Mark. 


TRIPOLI TRIO 
with Tony Carlo 

Music, Talk 

Sustaining 

WCFL, Chicago 


Some odd things have happened 
to this outlet since the Chicago 
Federation of Labor turned the 


station’s business affairs over to a 
couple of real estate promoters, G. 
G. Wiles and J. Dwight Funk. Giv- 
ing this program a commercial 
hook-up where no such sponsorship 
exists is one of them. Announcer 
in introducing the program de- 
scribed it as a ‘daily afternoon fea- 
ture sponsored by the Shubert the- 
atres.’ Latter’s press department 
here denies the circuit has any con- 


nection with the show, other than 
Tony Carlo, currently with the 
‘Marching By’ company at_ the 


Great Northern, has been permitted 
to join his friends in the Tripoli 
Trio for several sustaining broad- 
casts. 

Obviously, the three boys in the 
act are giving their services gratis 
on this program in the hope it will 
bring them some club work. This 
is indicated by one of the an- 
nouncer’s remarks to the effect that 
the trio is available for such per- 
sonal appearances, 

Act itself is reminiscent of the 
Jialian instrumental-singing acts 
commonly found filling deuce spots 
in vaudeville years ago.  Instru- 
ments consist of an accordion, banjo 
and guitar, with both the musical 
and warbling numbers a mixture of 
the operatic and modern pop. Sing- 
ing is nothing to excite special com- 
ment. Only standout performance 
comes from John Pemonte, a master 
on the accordion and proving 
equally at home whether riding high 
on the St. Louis Blues or uncorking 
a sweetish Verdi melody. 

Although Tony Carlo’s monopoly 
of the mike only lasts a couple of 
minutes while he unreeled some 
wop dialect patter out of an old act, 
the comic made sure to ring in 
mention of the Shubert show at 
least three times. Disingenuously 
done, but sufficient to pay off the 
operetta management for the ap- 
pearance permit. 





SCANLON, MURRAY and 
SHIELDS 

Comedy, Orchestra 

COMMERCIAL 

WJZ, New York 


Above trio blend into a good 
comedy radio group. They have 
fairly smart material and all pos- 
Sess the knack of getting it over. 
Patter is fast, with the gags flying 
thicker than customary, and, 
strange to say, the puns have more 
sock than customarily heard over 
the air. 

Songs, mainly comedy, are inter- 
spersed throughout the program. 
Scanlon and Murray work together 
for harmony. Walter Scanlon, with 
an Irish tenor, gets in a few bal- 
lads. For the main part, though, 
all the song bits are of the comic 
and novelty variety. 

Miss Shields has a voice that’s 
quite catchy. She mixes into the 
crossfire with the two boys and also 
does some solo warbling, William 
Wirges’ orchestra gets in a few pop 
melodies and accompanies the trio. 


GROWING UP 
Sketch 
COMMERCIAL 
KFWB, Los Angeles 

Emerson Treacy and Gay Sea- 
brook, who have appeared often 
locally in legit, play kids in this 
15-minute skit which is used to 
advertise the shoe department of a 
department store. 

Miss Seabrook with a lisp and 

baby talk works nicely in the pro- 
sram, aimed at juveniles. Treacy’s 
voice a.so records under age. 
Pieri had both looking for a 
hristmas tree in the woods, with 
dialog in small town style. Novelty 
in that a couple of adults were able 
to do this juvenile sketch with 
realism, 





| enjoyment. 


MOBILOIL PROGRAM 

With Gladys Rice, Douglas Stan- 
bury and Nat Shilkret Orchestra 

COMMERCIAL 

WMAQ, Chicago 


Here is a big-time program of the 
air, intelligently, smartly and taste- 
fully produced. A program to be 
thrown in the faces of the enemies 
of commercial radio broadcasting, 
and a rebuke to those who insist 
that a radio program can’t be both 
commercial and tolerable. 

This particular program of Dec. 16 
brought a new time and new net-| 
work for Mobiloil. For the 
time the sponsor stretched its radio 
fingers over the entire nation, down 
into the south and through the far 
west by means of a new 55-station 
alignment. To the new listeners of 
the session the program should be- | 
come as welcome as the robins in 
the spring if the advertiser con- 
tinues to handle his radio job 
aptly. 

Sales spiel was held own to such 
a minimum that it was sharply no- 





SO | 


first | Ways 


ticeable, proving so novel by its} 
pithiness that the reaction was} 
whole heartedly favorable. In an 


ether supercharged with overly-long | 


commercial harangues, the occa- 
sional wise broadcast that holds 
down the gab to respectable limits 
finds itself at an immediate advan- 
tage in winning the ear and enthusi- 
asm of the listener. 

On the entertainment side of the 
30 minutes there was real and solid 
Selections were some- 


| thing better than the usual stuff so 





openly shaped for the 14-year-old. 
There was ‘Bolero,’ played vigor- 


ously and with a new rhythm by 
Nathanieel Shilkret’s excellent or- 
chestra. Shilkret’s aggregation have 
always had the advantage of un- 
usually rhythmic arrangements; and 
this program demonstrated the fact 


forcibly. He took the usually 
rhythmless ‘Londonderry Air’ and 
built it into something musically 


colorful. There were vocal bits from 
‘Chauve Souris,’ ‘Band Wagon’ and 
‘New Moon,’ handled with sure and 
deft touch by Miss Rice and Doug- 
las Stansbury. 

Altogether a program that shows 
radic. broadcasting what can be 
done. 


‘REVERIES’ 

Orchestra, Vocal Ensemble 
COMMERCIAL 

KHJ, L. A. 

Sunday night feature plugging 
Southern California Edison Co. All 
numbers are standard but deviate 
from the usual with unique arrange- 
ments written by Leigh Harline, 
who also conducts the orchestra. 

Harline has become prominent on 
KHJ and is responsible in no small 
way for the success of Raymond 
Paige’s orchestra, the best known 
air combo on the coast. His ar- 
rangements are extremely modern 
and not unlike the work of Cyril 
Scott. On the ‘Reveries’ program he 
handles both orchestral and vocal 
arrangements. 

‘Reveries’ is a pleasant Sunday 
program feature. 





‘OLD FRIENDS’ with Bill Carr 
Orchestra and Talk 
COMMERCIAL 

KHJ, L. A. 


Weekly 60-minute program fea- 
turing Bill Carr, a slow-spoken an- 
nouncer who punctuates his an- 
nouncements with chatter about the 
daily happenings around his filling 
station. Program is for the Econ- 
omy Gasoline Stations, a group of 
independent operators. 

Nothing startling about the af- 
fair, but it is minus the blatent ad- 
vertising ballyhoo most local pro- 
grams feature. Carr tips off a few 
things about keeping the family bus 
running without calling for a tow 
car. 

Orchestra is the station combo 
and handles the music end with 
plenty of class, 





BOB NEWHALL 
Sports Talk 
Sustaining 
WLW, Cincinnati 


Newhall leaped to a Crosley mike 
from the sports desk of the ‘Com- 
mercial-Tribune’ when that sheet 
folded. ; 

All fields are open books to this 
sports orator. In language which 
means something to femmes ag well 
as males, the ex-scribbler interprets 
modern angles, delves into the past 
and glosses the entirety with a 
seeming spontaneity that listens 
smooth. Humor is no small factor. 


| 
| 


PHIL BAKER 
With Ted Weems Orchestra 
COMMERCIAL 
WGN, Chicago 

Phil Baker is not actually new to 
radio, but his air appearances in the 
past have been few and far between. | 
Schaefer Pen people decided to take 
a flyer, with Xmas business in mind, | 
and the stage comic was elected for 


three successive Sunday night 
broadcasts. 

Whether or not Schaefer knew 
that Baker could play an accordion 
isn't clear, but that instrument, al- 

Baker’s ace in the hole, did: 
|show up until the final broad 
It seemed throughout the S¢ 
that Baker was badly advised. 

His wise cracks. using the ine, 


j table stooge, listened as flat on the 


air. That somebody awoke after 
the second broadcast to a suspicion 
that all was not well seemed evident 
when Ted Weems’ orchestra was 
pressed into service for the third 


|}and final program. Weems was sup- 
| posed to, and did, rescue Baker. The 
| accordionist’s patter with the stooge 





|'WMAQ, Chicago 


—=72 





JOLLY BILL AND JANE 
with Bill Steinke, Murial Harbater 


alk 
COMMERCIAL 


‘Every morning eat a hot bowl of 
Cream of Wheat and you'll grow 
bigger and stronger.’ 

And every morning except Sunday 
for three consecutive years almost 
Bill Steinke has been droning this} 
same adjuration into an NBC mike, | 
with the kid listeners showing no} 
signs of getting tired of it. Tangi-| 

e that Bill Steinke and 





ble “ans 


ter mate, Muriel 
Ha é vere clicking stronger 
3s 2 re ! he 

, , - 

i¢ 7 ir’, 

Altogether Steinke has been hit-] 
ing the ther with the same line of 
kid entertainment palave for seven | 
years 1 record losely matching 
that of Ur Bob (Walter Wilson), 
the bedtime story maestro of local! 
KYW. Before going into the sun- 


rising spot for Cream of Wheat Jolly 
Bill and Jane filled a bedtime niche 


couldn’t be too smart or rough on as a sustaining program over the 
the air, and suffered thereby. Baker|sqame network for at least two 
|is not really a radio entertainer with | years. 
this cross-fire routine. | Privy ; pparently to the human’s 
Sustained by Weems, and finally | inclination, regardless of age. for 
unwrinkling his reliable push-box, joining secret societies, Steinke has 
Baker might have gotten over to 4! through thes vears maintained a 
fair impression on the final broad- abal of his own to keep his follow- 
| cast. Unfortunately, however, he! jng line. He calls it the ‘H.C.B 
| decided to sing. Clu whose purpose the rious 
Evident throughout that it wa: learn by writing in for a 
makeshift affair throughout, and membership application, Same ap- 
played as such. pan. plies to the deciphering of the] 
three letters. Steinke claims to 
have collected over the seven-year | 
AMERICAN INSTITUTE stretch a mé¢ mbership list exceed- 
FOOD PRODUCTS ing a million and a half names. 
Talk, Music | From the entertainment angle, | 
COMMERCIAL | the Jolly Bill and Jane show is eas- | 
WBBM, Chicago ily outshadowed by several other 





Gets in about all the day holds in 
a sports way in his 15-minute spot. 
Of a specialized appeal and excel- 
lent of its sort. Only critical flaw | 


is aping of Floyd Gibbons’ rattling| most dialed sustainers. 


delivery. Kolling. 





| BALDWIN PIANOS 


FRAY and BRAGGIOTTI 
Piano Team 
Sustaining 

WABC, New York 

A 15-minute period devoted 
piano playing duo. 

Varied type of numbers with gen- 
eral result pleasing and indicating | 
th2 pair know their ivories. 

While the hotsy-totsy songs were | 
played with gusto, the team on} 
Xmas Eve went in for Christmas | 
carols which were both timely and 
effectively played. Mark. 


to | der 
}a program that as a whole 


Like the Good Housekeeping In- 
stitute the outfit behind this morn- 
ing program functions on the prin- 
ciple that nothing so impresses the 
wavering femme buyer of eatables 
as a good official seal of approval. 
Difference between the magazine’s 
bureau and the American Institute 
is that the former generated as an 
exploitation gag and _ circulation 
builder, while the other was or- 
ganized as a strictly independent 
enterprise to sell endorsements to 
products tested and okayed by its 
staff chemists. 

Prospects for endorsement are ob- 
tained by the American Institute’s 
sales department. For a fee the 
latter offers the confectors and | 
packers of eatables a laboratory test | 
of their products and a certificate of | 
approval with the Institute’s gold| 
seal duly attached, if the analysis | 
shows everything’s hotsy-totsy in| 
so far as the food laws are con- | 
cerned. 

After the certification the 
man then tries to sell the food dis- 
tributor on the idea of coming in} 
pro rata on this ether program. 
When last caught (15) the quarter 
hour carried lengthy sales talks on 
four different products, with the en- 
tertainment quota limited to three 
snatchy interludes on the organ. 
Latter couldn’t have consumed three 
minutes altogether. Commercials 
splitting the time that particular 
morning were Mountain Valley 
Mineral Water, Andy’s Candies, 
Kosto and CocoCod. 

Despite the almost 100% plug 
makeup of the program, it packs 
enough interest to hold the house- 
wife attention. Most of the dialog 
between Thomas E. Yerxa, the 
American Institute’s director, and a 
Mr. Marinus, from the sales staff, 
impressed with its air of authorita- 
tiveness and absence of scientific 
cant. 


sales- 





THE CHATTER 
Talk 

Sustaining 
WLW, Cincinnati 

The Chatter, who is Wally Maher, | 
a dabbler in local stock before he} 
went ozone, dyes his air identity in 
deep mystery. Another offshoot of 
Cincy newspapers’ former clamp on 
radio publicity. When the dailies 
stopped program publication, Maher 
hit the ether with verbal program 
listings. 

Steeped in culture and soppy with] 
swank, his speaking personality | 
goes with high and low. Shoe-shin- 
ing parlor or mansion is there when 


| ceiver of goods sent though not or- 


| kid programs coming through local 
jether channels. For semi-educa- 
tional anecdote retailing, the Uncle 
Bob brand excels in both humor and 
appeal to the imagination, On 
serial phase the Steinke program 
hasn't a look-in when compared to 
tussell Pratt’s Topsy Turvy Time 
on WMAQ here. But what the 
Cream of Wheat program lacks in 
comedy, excitement and smart mim- 
icry is overbalanced by that some- 
thing called voice personality, which 
apparently accounts for Steinke’s 
sustained pulling power. 





A. J. BANTHAM 
Fraud Talks 
WGY, Schenectady 

Head Schenectady branch Better 
Business Bureau in 10-minute aft- 
ernoon talk every other week. Deals 
with current instances of fraud, new 
rackets, etc., uncovered by organi- 
zation, either locally or elsewhere. 
In recent chat, troublesome question 
of rights and responsibilities of re- 





dered, through the mails, was dis- 
cussed, 

Quite a bit timely information and 
advice given to listeners in talJks. 
Should serve to put housewives and 
others on guard against trickery in 
advertising, canvassing, auctioning, 
ete. Note of warning sounded 
against itinerant merchants, ped- 
dlers. 

Bantham is not a. first-class 
speaker. His voice is rather nasal 
and tone lifeless. However, he talks 
in colloquial fashion, and if he can 
get dialer to listen minute or two, 
may be able to hold attention, due 
to the character of the information 
furnished. Jaco. 





GOODYEAR PROGRAM 
With John Philip Sousa Band 
COMMERCIAL 
KYW, Chicago 

Goodyear is now riding the ether 
on Wednesday nights instead 
Tuesdays, but it hasn’t helped. Pro- 
gram of Dec. 16 wobbled all over 
the air trying to get somewhere in 
the entertainment world. John 
Philip Sousa piayed loud and well, 
but the setting of the broadcast de- 
tracted from its effectiveness. 

There was much to say about 
Goodyear tires on land and in the 
air, and don’t forget about Goodyear 
rubber heels, There was even more 
to say about the letter contest, to 
which there are $200 in cash prizes. 
Letters are to be written on either 
of two subjects, both Goodyear. Be- 





he puts out the dope. 

Since beginning, The Chatter has} 
expanded to giving imitations daily | 
of one of his announced programs. | 
Lad is extraordinarily deft in this 
field and convincingly comes 
through briefly one day as Amos ’n'| 
Andy, the next as Phil Cook, and so} 
on. Also answers fan queries in an | 
interesting manner. 

The flattery of followers is The 
Chatter’s, as other broadcasters here 
are attempting a technique like his} 
for infoing what they are going to 
do. Easily one of this 50,000-watter's | 
Kolling. 


| 


With Ed Shapiro, Bert Shefter 
COMMERCIAL 


| WMCA, New York 


Shefter ren- 


Ed Shapiro and Bert 
series of piano 


aquets 


pleasing to the fans who dote 
ivory music. 

Usual spiel about buying a piano 
And emphasis on the fact that one 


has three years to pay for it. 
Shapiro and Shefter display skill 


| merchant, 


| undergraduates 
| alumni 


i Chicago 


| Namee 
sending the program through on the 


the | 


COCA-COLA PROGRAM 


With Grantiand Rice, Graham Me- 
Namee, Dr. Howard Savage. 

COMMERCIAL 
WENR, Chicago 

For the program of Dec. 16 this 
drink’s entertainers took a not so 
refreshing pause in a long list of 
standard entertaining broadcasts, 
Blame for the _ let-down rests 
squarely on the disappointing show- 
ing made by the guest, Dr. Howard 
J. Savage, known at length as the 
secretary of the Carnegie Founda- 


tion for the Advancement of Teach- 


ing. Dr. Savage was to have ridden 
the footbuil wave with his com- 
me 1 the question of ‘Is Col- 

ge Football Over-Emphasized?’ In 
this talk the over-emphasis was 
taken, specifically, to refer to pro- 
fessionalism 

Dr. Savage left his 1udience to- 
tally unsatisfied Phere was not a 
new thought, not 2 laugh nor a mo- 


terest in Dr. Savage's 
answer to perfunctory 
repeated the moth- 
that there has been 
in opinion among 
and the younger 
professionalism in 
meaning against subsidiz- 
high-pressure recruiting. 
program deserves hotter 


ment of in 
perfunctory 
queries, He 
eaten formula 
marked change 


against 
football, 
ing and 
Coca-Colo 
material. 

Dr. Savage 


intii this 


on the air 
passed th 
mmarker. Those 15 minutes 
filled by Gus Haenschen, that 
! lumnus, and his orchestra. 
It was a pleasing musicale, though 
nothing to parch the throat. 
Grantland Rice and Graham Mace 
worked together smoothly, 


get 


had 


didn’t 
session 
half 


were 


double quick in timing, 


SIGMUND SPAETH 

‘Tune Detective’ 

| Sustaining 

| WJZ, New York 

Sigmund Spaeth is w. k. along 
| Broadway and in musie circles for 
|his extensive knowledge of melodies, 
both young and oid, whereby he 
often exposes the strains of current 
or obsolete popular tunes as lifted 
from melodies previously written. 
He made a short of this nature 
quite some time ago. 

On these periods Spaeth does the 
same thing. He plays around with 
a few piano chords and shows how 
they were used in various forms as 
the basis for many classical and 
popular pieces. As he talks he plays 
the notes on the ivories to explain 
his subjects. 

It's an interesting novelty, en- 
lightening to anyone with or with- 
out an interest in music. 


| HART, SCHAFFNER & MARX 
| Songs and Dance Band 
| COMMERCIAL 
WABC, New York 

Pretty late Xmas eve to be staging 
an air sales plug for the clothes 
makers for any Yuletide buying, but 
the H, S & M idea seems to be more 
than that, judging froi. the come 
mercial theme injected. 

The announcer took time to ex- 
tend a word of sympathy for the 


| ‘poor tired sales people’ who had 


worked hard. 

Program nothing away from the 
old treadmill of topical numbers. 
Sufficeth to hold attention until the 
clothes spiel. 

H, S & M got their money's worth 





on the sales talk. Mark. 
CLARA STONEMAN 
Songs 
Sustaining 
WGY, Schenectady 
Quarter-hour afternoon program 


once weekly. A contralto with voice 


of | 2 bit thin in tone, shy of quality and 


of volume customary for such sing- 
ers. May be holding it in. Notice- 
able that vocalist keeps within a 
moderate range and handles voice 
so as to avoid blasting on loud 
speaker. Radio technique excellent. 

No vocal pyrotechnics with pro- 
gram of quiet sort. Current num- 
bers not those done to death via 
radio. Woman accompanist. 


Beer Co.’s 52 Wks. 


Chicago, Dec. 26. 








sides, there was the announcement 
of last week's winners for additional] | 
thrills. 

Program throughout gave the im- 
pression of playing down to its audi- 
ence, especially in the choice of mu- 
sical numbers, both of the band and 
the quartet warbling. 





WILLIAM POHLMEYER | 
Talk | 
COMMERCIAL 


WFBE, Cincinnati 
What Pohlmeyer, a local 
is pouring into 


diamond 


the mi- 


|erophone of this coffee-potter is a} 
| flagrant case of the candle-basket | 
| routine. | 
Self-sponsored, he emits carefully | 
garnered gab on historical rocks. | 
A lifetime in the hard glass biz} 
and tryouts on innumerable cus- 
ers go into his scripts. Vibrant 
easy tones accompany this jam- | 
ning. Romantic becomes buying a | 
Ps eve diamond as the boss 
tells of the Kohinoor and such peb- 
bles | 
A jewelers’ association could well | 
fo Po!) or his 


and seem to get best results on the: 


| fast 


syncopated numbers. Mark. | 


ideas, } 


Kolling. 


|at 


i F y twice ee!) 


Atlas Brewing Company has 
picked on a hunting and fishing ex- 
pert to entertain its prospective 
near beer inhalers. Bottling outfit 


goes CBS March 1 with Bob Pecker, 
of the Chicago ‘Trib’ staff, slated to 
tell his experiences with rod and 
gun. Contract handed the radio 
chain's local offiice last week in- 
volves a 52 week stretch for the 
program. 

Same network last week received 
il from Cream of Wheat on 
the Angelo Patri program, effective 
Jan, 3. On that date the Patri 
twice weekly broadcast will be ex- 
tended from the basic network to a 
cross-country hookup including 
Minneapolis, Denver, Salt Lake 
City, the Don Lee west coast unit, 
Sacramento and Fresno. 


a renew 


CBS Places 

Ben Pollock's o1 
two-year contract to 
the } 
Wednesday (23 


Pollock get: 





Pollock 


hestra 





under a 
opene da 


Lowry hotel St. Paul, 


CBS, 
for three weeks. 
(BS wire from the 


ly. 
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TO ONE 
DANCE TEAM: 


FANCHON 
& MARCO 


10 YEARS AGO just a darn 


good dance team. 


TODAY the smartest, livest firm 


producing stage shows for picture 
houses. 


That deserves 
CONGRATULATIONS 


...and we're glad to offer them. | 


FOX FILM | 
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FROM 
ANOTHER: 


JAMES DUNN & 
SALLY EILERS 


Paired again in a new knockout 


DANCE 
TEAM 


With MINNA GOMBELL, NORA LANE, 
EDWARD CRANDALL, RALPH MORGAN. 


Sarah Addington’s novel. Edwin Burke’s 
screen play. Directed by Sidney Lanfield. 


| WE’RE GLAD F. &M. will produce 


the stage shows for many of our big dates. 
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‘ FANCHON .& MARCO'S 1O +r, SSUES 
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“fans want... 
-you need... 
-this has are 


1JGH 


DON’T GET CAUGHT SHORT 


without this surprise hif.. . 
Once in six years a riot like es 


this—and it breaks just when 


laughs are scatcest. 











r They'll Howl... 
and How... at 





AT THE PREVIEW Jobyna a = GR VY 
IT ROLLED THEM HOWLAND — 4 
UNDER THE SEATS Louise ee 


Shown cold at the Karlton- D R E S S E R 


Minna- 
Theatre, Brooklyn, N.Y., 
laughs came ONE a MIN- G O M B E L a 


UTE (actually clocked). William 


COLLIER, Sr. 











with Howard Phillips, Stanley 

Smith, Ferdinand Munier, 
Barbara Weeks 

‘Directed by Seymour Felix 


Go for a... your 
audiences will! 
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TO THE LADIES 








a 


Going 


By Cecilia Ager 





Places 





Not Even Clark Gable 
Ladies at ‘Hell Divers’ when the 
big guns boom are in for a dreary 
time, in spots, even acutely unpleas- 
Such love interest as the pic- 


ant. 
ture has is only cursory and uncon- 
vincing. Even Clark Gable here | 
turns out to be pretty much of a 
mugs. 

The airplanes nestling close to 


one another on the airplane carrier | 


‘Saratoga’ they’ll think rather 
sweet, like bees massed upon a 
honeycomb. When the _ planes 
plunge in precise order through 
cloud banks, it’s likely to remind 
them of the manoeuvres of the 
Roxyettes. The rest of the time 


they can spend wondering if they’re 
going to do better next Xmas. 

‘Hell Divers’ isn’t going to make 
the ladies believe that sailors’ 
sweethearts are any such ladylike 
creatures as Dorothy Jordan, or 
that joints in Panama are run by 
matrons as exquisitely dressed and 
soft spoken Marjorie Rambeau. 
Marie Prevost is more the type, but 
too smart not do 


as 
even she is to 
better. 

For the references to 
‘Mayme’s place’ promised the real 
low-down, but Mayme's place 
turned out to be a model beverage 
establishment conducted most re- 
spectably by the _ irreproachable 
Miss Rambeau. Only the make-up 
of her eyes, which resulted in the 
exactly mascaroed, wide open stare 
of a show window dummy, would 
indicate that she did not spend her 
time knitting. 

3ut the picture does not let the 
ladies off with just tedium. Gable 
breaks his leg in a crack-up, and 
‘Hell Divers’ insists that the audi- 
ence sees for itself that his leg is 
broken. Blood trickles, his man- 
gled leg is first exhibited, then his 
face contorted with hideous agony 
and in case anyone should miss the 
point, he is seen looking down at 
his leg and begging Wallace Beery 
to ‘take out that splinter.’ 

It gives the ladies another chance 
to close their eyes. 


a while 





The Gaynor System 


Now that the little Gaynor lass 
has completed her corner of the 
wistfulmess market, she finds in 
‘Delicious’ that she can sell all she’s 
got. The grade of her gentleness is 
so rarefied that nobody, not even 
the most embittered cynic, can wish 
she’d go somewhere and break her 
neck. She can even blow a kiss off 
the palm of her hand and make 
them like it. 

Miss Gaynor substitutes docility 


for sex appeal, and somehow turns 


it in to a fair exchange. She manu- 
factures allure out of meekness, 


which may be a tip to the more 


aggressive and less successful gals. 
Virginja Cherrill, who is ever so 


much prettier, loses the hero to the 
self-effacing Miss Gaynor, and it 


seems perfectly logical. Miss Cher- 


rill makes a play for him, she uses 


the feminine tactics that have al- 


ways worked in the past, but 
against Miss Gaynor’s. shrinking 
pensiveness’ she’s helpless. The 


little Gaynor believes in the iron 
fist in the velvet glove system. 


Sometimes she talks with a 
Scotch accent in ‘Delicious,’ and 
sometimes she _ forgets. Nobody 


minds; whatever Miss Gaynor does 
must be right because she is such 
a good girl. 

Janet Gaynor has discovered all 


by herself the insidious potency of 





helplessness. 
Love’s Lost in This 
Love takes 2 terrible beating in 
‘Under 18’ (Strand), but love 


shouldn’t mind. No one who hap- 
Pens to see the picture will believe 
any part of it. Even in darkest 
Iowa the ladies can tell that there’s 
never been a penthouse party like 
the one presented in this film. Danc- 
ing around in wet bathing suits is 
too uncomfortable, especially on the 
roof of the Empire State Building. 
It’s so winé¢y up there. 

And those chinchilla 
Sell like hotcakes at $16,000 a 
crack, any school girl can tell 
they're fake. If the audience is 
Smarter than the supposedly so- 
Phisticated ladies in the cast, the 
audience isn’t going to have proper 
respect for the film. 

Marian Marsh, who doesn’t know 
whether to get married and wear 
&ingham or dispense with the wed- 
ding band and wrap herself in 
Sables, undresses with alacrity at 
every opportunity. The stripping 
that foes on in ‘Under 18’ is some- 
thing awful. Miss Marsh is young 
and earnest. ‘Under 18’ is her first 


coats that 





| starring picture and she’s cognizant 
of her responsibility, 








Hollywood 


(Continued from page 11) 1) 


salary eut, but this information was 
also contained in letters sent stock- | 


for already | holders, promising further econom- ‘= 








Uncommon Chatter 
By Ruth Morris 














she’s talking like Constance Ben- |! i¢s. 
nett, with a craze for broad ‘A’s.’ J. G, Bachman aud Ben Versch- 
She has them under control now, | aac ag a bee nite | 
2 ; ae ‘ assoch roducer ist. talph } 
but the rest ot her diction clings to | Block will Pow as soon as “etiged 
via old ways and the eombination through on ‘Love Affair.’ his present | 
| is trying to the nerves. | assignment. It is anticipated B 
Anita Page is vividly realistic as | man will be succeeded by Lou Sa 
|a hysterical nagging wife. Emma|recky, formerly supervisor vith 
| Dunn plays a sweet old mother with Radio. | 
sincerity. ba mani 
McIntire Assures 
Roxy Forgets the Kids D. E. McIntire, Fox bankers’ rep 
| Mik key Mouse has been a staunch n de fining the studio personnel's 
| friend to the children the whole duties, denies he will interfere with 


week, If it weren't for Mickey 
and his story, 
the children would 
dull time of it. 
‘Delicious’ to 
happy; the stage 
the Roxyettes’ 
routine, is all for grown-ups 

| looks like the Roxy forgot the little 
ones this Xmas. 


mas’ 


have a pretty 
There’s nothing in 
make the kidlets 
show, for 
“Wooden Soldiers’ 


save 


Soldiers’ routine can the disap- 
pointed youngsters be merry. 

They may agree that Ruth Etting 
is nice and they wonder just how 
the stage platform on which she 
stands moves forward. They can't 
see anyone pushing it, but these are 
all idle thoughts that the youngsters 
are compelled to indulge in while 
waiting for something of more in- 
terest. 

They're going to practice making 
funny sounds like the Mills Brothers 
when they get home, but if their 
folks think they’ve had a treat go- 
ing to the Roxy this week, their 
folks just don’t understand. 


Just Kids 

‘Emil und die Detektive’ (Cosmo- 
politan) is the first kid picture made 
expressly for children. yrown-ups 
figure in it only as villains. The 
children are the heroes, brave and 
noble from a child’s point of view. 

Story concerns itself only with 
the world of a child. It makes their 
triumph plausible; it makes them 
utterly natural and likeable, because 
it doesn’t condescend, it doesn’t 
patronize them. It takes their trou- 
bles and joys seriously. 

The little ones dress like real kids 
and not child actors. Rolf Wenk- 
haus, who plays Emil, is thoughtful 
of his mother, kind to his grand- 
mother, but he’s a regular boy’s boy 
just the same. He fights fair and 
when he wins it’s because he figured 
out his problem with the logic of a 
child. 

The most wonderful things hap- 
pen to him, but only children would 
understand how wonderful they are. 


friend at the Roxy’s ‘Merry Christ- | 


‘Mickey’s Orphans,’ | 


year round, and he’s still thgir best | 


| 
| 
| 
| 


} 
| 
| 
| 


| 
' 
| 


The ballet corps is pretty and ac- ; alent = flowing toward Proad - 

: : ie way, reversing the usual hegira to 
tive, pretending to be poinsettia | this Coast. With lecit and radio 
flowers come to life. It’s fun to| salaries for established names as 
watch but only for a little while. | good if not better than the present 
The children want to laugh. They'd] curtailed studio prices, it is fig- 
like to see comedy dances, slapstick ured there is a further inducement 
and antics. Only when the Roxy-|in a surcease from the constant 
ettes fall down at the end of their | ferment of uncertainty which now 
disturbs the studios. Less money 


the production end but will content | 
himself with supervising the busi- | 
ness and organization ends. 

Sheehan and Wurtzel, it is stated, | 
will remain in their present posi- | 
tions while John Stone, recently | 
promoted to be Sheehan’s aide, be- 
comes associate producer of three 
pictures. Max Golden and Bunny 
Dull will be business aides to Mc- 
Intire, 


East is Attractive 


and greater assurance look more 
attractive. 





Directors in Dutch 

Sam Wood and Harry Beaumont, 
whose $5,000 investment on the 
Notre Dame-U. S. C. game picture 
may return them $300,000, are in 
the Metro doghouse. Studio-has told 
the directors to confine their ener- 
gies to Metro activities. 

It did not pour oil on the troubled 
waters when the duo refused to give 
Metro clips from their grid film to 
be used in M-G’s ‘Stadium.’ 


Settles at 25% 
Frank Lloyd settled his unexpired 
directorial contract with Howard 





Hughes on a 25% basis. He made 
‘Age for Love’ and stopped with 
about a year to go on the agree- 


ment, 


Jackie Searle Slips 
Paramount has dropped. Jackie 
Searle from its payroll. Searle has 
been the juvenile ‘heavy’ in most of 
Par’s kid films. 








Par’s Idea of Good Cheer! 


This being the happy holiday | 
week—Paramount: | 
Produces a unit titled ‘Cheerio'| 
which—ex three brief scenes 
6 brilliar hting is in stage 
darkness 1! ved by dull pink and 
amber spot 
Dresses the Dave Gould Girls in 
juiet evening gowns to pose as the 
sodder spheri example of} 
people who, with Bir Crosby, saw 
the light ‘Too Laté 
Grooms Frances Faye, crack 
jazz pianiste in sombre black 
picked out of darkness by a tiny 
thread of spotlight, to help Mr 
Crosby decide that ‘The depression’s 
| over—the panic’s on.’ 
Plunges the chasidic moaning of | 
Cab Calloway’s orchestra in green 
light flooding over velvet drapes 
punctuated with mournful cypress 
trees. The band platform is banked 
with two gray mounds, decorated 
with silver bouquets, resembling | 
nothing more than funeral set), 


pieces to background the Calloway 
rendition of Tll Be Glad When 
You're Dead, You Rascal, You.’ 

Permits the Gould Girls to pose 
in a religious tableau wearing the 
peplumed frocks and white 
satin slippers in which they make 
their first dancing entrance. 

By some error probably orders 


lace 





tapping of Dick and Edith Barstow, 
the girl in a cunning kilted silk of 
French blue. 

Permits Jesse Crawford to dimin- 


poed mistletoe melody, 

Presents a newsreel 
of the catastrophes of 
summary of the serious 
that face 1932. 

Accompanies the trailer of next 
week’s picture with snatches from 
Beethoven's fateful ‘Pathetique.’ 

And a Happy New Year to you, 
Paramount Theatre! 


Color Tints and Winnie 

of the ghastly, unflesh- 
like tints of Technicolor, Winnie 
Lightner looks better in ‘Manhat- 
tan Parade’ than in any of her 
previous films. Her new straw- 
berry blondeness is pressed into 


compilation 
1931 and a 





In spite 





Spanish ‘Grand Hotel’ 


Mexico City, Dec. 26. 

Spanish version of ‘Grand Hotel’ 
will begin a run at the Teatro 
Fabregas here Dec. 31. Interpre- 
tation will be by a company a na- 
tives and Spandiards headed by 
Virginia Fabregas, Mexico’s Bern- 
hardt. Adaptation for Latin Amer- 
ican was done by Carlos G. Vil- 
lanave, Mexican dramatist. 

After local engagement, Senora 
Fabregas proposes to tour Spanish 


even waves that soften the plump, 
roundness of her face. Her eyes 
are softened with careful make-up. 
Conscientious dieting has brought 
her figure down to a smart outline 
that need not apologize to well cut 
frocks and ensembles’ bordered 
deeply with lustrous furs. Miss 
Lightner still muggs excessively, 
throws too much energy into the 
recital of the most casual dialog 
and seems a better subject for 
secondary comedy parts than love 
interest leads, 

Platinum blondeness, less effec- 





American with play. 








When the smoke from all the 
screens sizzling love scenes of 1931 
had cleared away, when the names 
of pash heroes had filtered through 
the surrounding aura of feminine 
adulation, lo, Clark Gable’s name 
led all the rest of the men. 

A cinema upstart stole the crown 
that had rested on the celebrated 
heads of established knockouts. 
Fickle femininity found a new hero 
to worship — a _ patent-leather- 
haired, swarthy-skinned, glint-eyed 
racketeer. 

The newly elected monarch may 
scan a list of his competitors with- 
out jealously, until his smiling.eyes 
come across the name of Jackie 
Cooper. That sturdy boy has a 
way with him that creeps into every 
woman's heart. 
tified child-acting and his amazing- 
ly instinctive talent reduce his fol- 
lowers to the spontaneous tears and 
laughter that enrich the career of 
a box-office star. 

Leslie Howard was important to 
feminine audiences before he hit 
Hollywood, though the fanettes who 
aecepted him as a swell leading 
man did not know that, for a whole 
season, he transformed Gals- 
worthy’s ‘Escape’ into the play of 
a matinee idol. Film chances were 
against Mr. Howard. He isn’t 
handsome, he isn't big and bronzed, 





His scorn of pret- | 


fhe doesn’t wear his clothes like a 








Sereen’s Best Liked Men 


By Ruth Morris 





Broadway fashion plate. gut he, 
too, has a way with him—an un- 
derstanding sense of humor and 
pure British diction that is in con- 
trast to his careless, English-coun- 
ty tweeds. Feminine stars fight for 
his support because his adoration 
makes a heroine more precious in 
audience eyes, and because he can 
be counted on, on the strength of 
pictorial deficiencies not to steal 
the picture. 
Montgomery Okayed 

Feminine sympathies abound for 
filmdom’s quiet inebriates. No one 
can be as winning as Robert Mont- 
gomery when, in tails, topper and a 
long white muffler, he barges in and 
out of cocktail bars. The silly smile 
that greets his own jokes puts him 
at peace with the world, at rights 
with the ladies who find him most 
amusing whei he’s a _  heedless 
young fellow about town 

Gary Cooper and Ronald Colman), 
are two former gods who have held 
on to their laurels. Mr. Cooper, 
limited histrionically, need not say 
a word in the talkers. He's a strong, 
silent man, most appealing when 
he’s ill-at-ease in store clothes or 
when, in chaps and flannel jerkins, 
he hangs his head and clumsily 
calls the heroine ‘Marm.’ 

The Colman voice, wardrobe and 








terrifically good breeding are irre- 


sistible accompaniments of an ad- 
venturous renegade who may vio- 
late any one of the Commandments 
and still make the ladies think he's 
pretty grand. 
Missing 

The light-hearted personalities 
of Freddie March and Ben Lyon 
have been sorely misunderstood by 


films that turn them into bond 
salesmen or plodding young law- 
yers. Fanettes like them at all 


times, but they prefer them in their 
more irresponsible moods. Paul 
Lukas lures the ladies with his 


ish the tone of the mighty Wurlit- | 
zer into a thin stream of slow-tem- | 


[tive In color films than in plain 


black-and-white, covers the head 
of Polly Walters with an aura of 
frowzy curls, the descriptive coif- 
: of a wise-crackling phone 
operator, Greta Grandstedt adopts 
ignifiear sneers and overdone 
tumes to indicate the stereotyped 
menace, —- = 
Pace Makers 
Participation in ‘Peach o’ Reno’ is 
nparatively simple » ladies 
the cast. The least mmer of 
intelligence would make them in- 
eligible for the latest Wheeler- 
Woolsey classics. All they have to 
do is over-emphasize lines and 


make faces at the camera. 

Cora Witherspoon mugegs emphat- 
ically the Aggie Bruno whose 
divorcee proceedings motivate aim- 
tasteless slapstick, the comedy 


as 


less, 


| of her part largely dependent on a 


series of outrageous hats. Zelma 
O'Neal, recent stoutness revealed by 
ill-chosen gowns, and Dorothy Lee 
open their eyes as wid possible 
and simper in the manner approved 
by comic strip ingenues. 

A too-Sweet ‘Alice’ 

A poorly filmed version of ‘Alice 
in Wonderland’ is a sweet but un- 
appreciated Christmas gesture to 
the children of the Twentieth 
Century. Tiny tots whose parents 


lights full-up fer the excellent toe- | ave neglected to sehool them in the 


|logical insanity of Lewis Carroll, 
humor their mothers by watching 
\the film in placid = subjection. 
| Modern babies, they'd rather see a 
good tabloid murder any time. 
The Carroll characters are @ 
fascinating lot, even when their 
voices are confusingly recorded, 


problems | 


Mabel Wright sees the Duchess as 


}a putty-nosed matron whose con- 
ivulsing head-dress cannot be re- 
strained from tumbling over one 
j}eye. Vie Quinn brings a majestic 
voice and Shakespearian enuncia- 


tion to the threatened decapitation 
lof all who offend the Queen of 
Hearts. tuth Gilbert registers the 
democracy of the Alice whose best 
friends are a Mad Hatter and a 
| March Hare. 

But the hard-boiled tots of 1931 
would be more at home with Laurel 
j}and Hardy. 
Laughs for Near- Suicide 

Each actress in ‘Husband’s Holli- 
day’ represents a particular mari- 
tal problem, each character remain- 
ing a problem that doesn’t come to 
life. 

Vivienne Osborne, hair dyed an 
unbecoming jet black, turns mater- 
nal solicitude and resignation on 
her account of a deserted wife, 
Sympathetically she does the direce- 
tor’s bidding, unintentionally con- 
doning her husband’s’ escapades 
with her self-complacent sweetness, 

Juliette Compton, properly be- 
frilled, be-waved, be-rhinestoned, is 
the contemptible ‘other woman’ who 
would exchange all her finery for 
that ‘little band of gold.” Miss 
Campton does her best, and can’t 
be blamed for the uproarious laugh- 
ter that greeted her attempted sui- 
cide at Thursday’s matinee, 

No matter how unconvincing a 
picture is, Elizabeth Patterson man- 
ages to rise above it. Her com- 
edy, as a _ sniffy mother-in-law, 
is divinely accurate and sincerely 
grounded in pathos. 

Ileni Stengle is a convincing, 
suspicious matron whose ill-temper 
drives her husband to infidelity, 
while Dorothy Tree, a newcomer to 
the screen, impresses favorably with 
a sincere performance and unaf- 
fected charm, Gowns are adequate 
and descriptive of the character. 








Radio on Coast 





voice, Roland Young with his 
twinkling eyes and delicious sense 
of humor. Jack Holt and 
Graves are most appreciated when | 


they appear jointly, each offering | 
the contrast to the other's person- 
ality. 


Renunciation of gangster parts | 
hasn't helped George Bancroft. The 
ladies prefer him as a big, bluster- 
ing racketeer, who'll shoot 10 men 
and then befriend a puppy dog. 
ftamon Novarro, a faultless little 
gentleman with a golden singing 
voice; Richar . Dix—if he finds an- 
other ‘Cimarron’; Warner Baxter, 
Ricardo Cortez, Doug Fairbanks, 
Jr., and likable Richard Arlen, can 
count, until fickle feminine fancy 
finds substitutes for their particu- 
lar styles, upon the support of the 





ladies. 


(Continued from page $8) 


Rockies but that’s more ineffectual 


Ralph | for Greenwich time and geographic 


reasons as is the 
of broadcasting 


current practise 
from New York, 


| And even with New York, there’s a 


vast New England market to reach 
i an easterly direction. Here, di- 
rectly un the Pacific coast, the next 
thing in a westerly coverage are the 
Hawaiian Islands, certainty not to 
b considered for commercial pur- 
poses. 

So the coast still must sit back 
and take what better elements the 
chains can bring them here out of 
Chicago and New York, or accept 
the avalanche of drivel from the 
lesser local stations. 

Or wait for Television and hope 
to see the stars on a screen in their 
homes. 
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-_ Bend St., Pawtucket, R. J. 
Haef ely, George, Roseland B., B'way and 
Band d Orchest ofall, 
nas an chestras Hall, George, Taft H., N. ¥. C. 
ee Sleepy, MCA, ee 
alstead, Henry, alboa Ins, Balboa 
(Week of Dec. 26) Beach, Cai. 
Hailett, Mal., Lawrence, Mass. 
Hammond, Jean, Sky Room, Milwaukee. 
go _ nny, Lowny, H.. St. Paul. 
F F ancoc Hogan, St. Anthony H., San 
Permanent addresses of bands or orchestras will be published Antonio. j 


without charge. 


No charge is made for listing in this department, 


For reference guidance, initials represent: H—hotel, 
H—dance hall, 


Ae far as possible, street addresses in large cities are also 


p—park, C—cafe, D 


T—theatre, 
B—ballroom, R—restaurant. 











Included. 
A Craig, Francis, Hermitage H.. Nashville. 
7 Crescent Orch., Armory, Middletown, 
Agnew, Chas., Edgewater Beach H., _Y. 
Chicago. Crawford, “Buzz,” 2115 Pennsylvania 
albert Jules, C. 8B. 8., 485 Madison Ave., N. W., Washington. 


Ave, N > we Ge 


Alsdorf, U. J., 98 Liberty St., Newburgh. 
Almare, Jo@, New Bamboo Inn, Chicago 
Amidon, A., 012 EB. 8th St., Flint, Mich. 

Anderson “ Ohm Multnomeh H, Port- 


Jand, Ore. 


Addison St., Phil 
fgan Ave., Congo. 


we aine, A. P., 8614 6th Ave., 


Appel, Oscar, The Cathay, Baltimore. 
Armbruster, J. L., B. A. C. Buffalo. 
Arcadia Syasepatore (Cc. Edgerton), 2004 
808 8. Mich- 


QO. Box 895, Coral Gables, 


Aster, Alex, Willard’e Mes 
Astoria, Jo, P. 


Des Moines. 


Austin, &., Davis Is. Country C., Tampa. 
Axt. Dr. Wm., M-G-M Studio, Culver 
City, Cal. 


Baffa, Wm., Boos Bros. C., L. A. 


Baird, Maynard, Crystal T., Knoxville. 
Baldwin, P., Frontenac, Quebec, Can. 
Ballew, Smith, c/o Taps, 1619 Broadway 
i ae 
Bard, Jos., Golden Pheasant R., Balto. 
Barnard, B., 330 W. Morrell St., Jackson, 
ic 
ag Don, Calico Cat B., Miami. 
Bartlett, O., Book-Cadillac H., Detroit. 
Barton, Herbert, 645 Sth Ave.. Ne. Xo Se 
Barsley, Beenar, Montauk Point, Mon- 
tauk, L. I. a 
Basile, Jos., 65 No. lith St., Newark, 
J. 
Bast! an, Walt., State T., Detroit. 
Bauer, F. J., 67 Ormond St., Rochester, 


= £ 

Baum, Babe, 226 Rose St., Reading, Pa. 
Baum, Oscar, Paramount T., L. A. 

Bay State Aces (Al Relyea), 3 Mohawk 


@t., Cohoes, N. 


ro 
Bob, Athens Club, 


Bes le, Oakland, Cal. 

Beckicy, T., 102 E. 8th St., Wilmington, 
Del. 

Beecher, Keith, College Inn C., Chi. 

Benavie, Bam, Fisher T., Detroit. 

Bennett, Dave, Station WJJD, Palmer 


House, Chicago. 


Berge, W. E., 67 Grand Ave., 
W. J. 


Englewood, 


-_ 
Berger, 6449 Fenn Ave., Pitts- 


burgh 


Bergin, Fred, Idora Park, Youngstown, O. 


Bernie, Ben, Sherman H., Chi, 

Bestor, Don, Wm. Penn H., Pittsburgh, 
Bingham, T. W., 18 8. Ryan St., Buffalo. 

Bissette- Maclean, Marigold R., Rochester. 

Bittick, Jim, H., Town House, Los An- 
geles. 

Blaufass, Walter, Tip Top Inn, Pullman 
Bidg., Chicago. 

Bloom, Leon, Station WRBM, Wrigley 
Bldg., Chi. 


Blumenthal’s Orch., Sovereign Wotel, Chi- 


eazo. 


Borowsky, Jasha, Biltmore H., . A. 
Bouiander, Chaa., Frolics ©., Miami. 
Bowley, Ray, 21 Beacon St., Hyde Park, 


Mass. 


Boyle, Billy, Copley-Plaza H., Boston. 
Brandy's Singing Bd., Pa!mer’s Park, 


Lansing, Mich. 


Breeskin, Daniel, Earle T., Washington. 
Brigode Ace, Coney Island, Cincinnati. 
B'way Collegians, Walled Lake B., De- 


troit. 

Brodie, Phil, Grand Centra) H., Mountain- 

m N. Z, 

Broudy, Dave, Grant T., Pittsburgh. 


Brower, Jay, El Capitan T., San Fran- 


Bleco. 


Brownagle, T., 922 9th St., 
Pa 


Harrisburg, 


Brusiloff, Nat, 19 FE. 49th St., N. Y¥._¢. 


Bryant, W. H., 1526 8S. 6th St., Terre 
Haute, ind. 

Buck, Vern, Wil-Shore B. R., Ch.! 
Buckeye Wonders, 645 So. Main 8t. 
Akron, O. 

~ amet Jules, Club Lido, Santa Monica, 
‘a 


Buloswkies Califs., Eagle B.. Milwaukee. 
Bunchuk, Yasha, Capitol Tu ee 3 & 
Burk, Milo, Brockton, Mass. 

Burke, Chick, Amesbury, Mass. 


Burke’ Canadians. New Constant 
Spring H., Kingston, Jamaica 

Burnett Tiny, Orpheum T., Seattle. 
Burtnett, Earl, Lincoln Tavern C., Chi- 
eetgo, Ill. 

Burns, Jimmy, Lido Venice H., 6and- 
Wich, Ont. 


Carr Bros., U. S. Grant H.. 
ent ran 


on een 


patty, D. L., Vancouver H., 


Pittsburgh. 


Butcher-Guth, Pines, Metuchen, N. J. 


Butler, Mel., Davenport, Spoxane. 
Cc 
Calloway, Cab, Cotton C., N. Y. C. 


Caperoon, Fred, 401 Bway, Camden, N. J. 
Cappo, Jos., Lakeside Park, Dayton, O. 
Carlin, Herb, Navy Pier, Chicago. 
Carberry, Duke, Walpole, Maes. 

San Diego, 
sae Perk, Mission Beach, San Diego, 
Garter, F., Majestic. Long Beach, Cal. 
Casa Loma, Gen. Motors Bldg., N. Y. C. 
Casa Nova, Greenwich Village, Dayton, O. 
M., 140 Pine 8&t., Willlameport, 


Vancouver, 
z & 


‘Ithaca, N. Y. 
Irving St., New 


Casson, Pep, Victoria H., N. 
Causer. Bob, Ithaca H., 
Cavallare, John, 20 


avon. 
Cavato, Ets, Flotilla Club, Pittsburgh. 
Cervone, Izzy, 602 Blackstone Bldg., 
Chardler Billy, Palmer H., Chicago. 
Char.es, Roy, Golden Pumpkin C., Chi. 
Chapman, Jack, Merry Gardens B., Ch! 
Chio-E-Revelers, Station WJBO, New 
an 
Christensen, Paul, 
Christie, H. J., 
ulsville, 


WKY, Oklahoma City. 
1831 N. Ormsby Ave., 


Church, Rose, Buckeye Lake P., Buck- 
eye Lake, 
Clarke, Herb. L., Municipal Band, Long 
Beach. Cal 
Clevelanders, Fuller's Garden, Cincinnati. 


long eetan Serenaders, Far East R., 


Coakley, Jack, Taits C., S. 
Col. F., 252 W. Douglas St., 
Coleman, Emil, 


Reading. Pa. 
zx & 
Tollege ¢ Club, 


El Pateo C., N. 
4120 Dewey Ave. Omaha. 
Cleve- 
Waldorf-Astoria Hotel 


c olumbo, Russ, 
y <* 


-. 


ing, w. 


Conédolort. 


A., Ad - 
Conley, Acelphi H 


y Seip, 1119 
Va 


1068 Park 
Frits, Maple 


Philadelphia 
Grand S8t., Wheel- 


my. & 
Pittsfield, 


¥. C. 


Conrad | a 


Cooley, Ave.. 
ans 


View, 


a n-Sanders, New Yorker H., N. 
ae vell, Frank, May fair cC. Bost n, 
Con ee: — . s.. >} Fs 
ox, Geo., KGFJ 

Coyle, L. H., 219 ‘p “10th At, 





Eas'on, Pa.” 


Crawford, Thomaa L., Wichita, Kans. 


Cross, Prent, McElroy B. R., Portland, 
Ore. ° 

Cullen, 8. B., 814 E. Gth St., South Boe- 
ton. 


Currle, Warry, Seelbach H., Loulseville 
Cummings, Johnnie, Webster H., Canan- 


Caigua, N. Y 


Cutler, Ben., Arbat C., 48th St. and 
3Sroadway, N. Y. C. 


D 


Dahl, Ted, KMTR, Hollywood. 


Harkne 





Dantzig, E. J., 842 Putnam aAvre., B'klyn 
D’Artri’s Orch., 61 14th St., Norwich, 
Conn. 

Daugherty, Emery, Jardin Lido, Arling- 
ton H., Washington, D. C 

Davidson, J. W., Norshore T., Chicago. 
Davis, C., Indiana T., Indianapolis. 
Davis, Eddie, 1650 B'way, N. Y. C. 
Davison, Walt, Mainstreet T., K. C 
DeForest, Don, Jantzen Beach, Portland, 
Ore 

Delbridge, Del., 404 Madison T. Bicg 
Detroit. 

Del Pose, Senor, 1587 B'way, N. Y. C. 
DeLuca, J., #31 St. Marks Ave., Brook- 
tra, WM. OF: 

Denny, Jack, Mt. Royal H., Montreal. 
Deterich, Roy, Stevens H, Chicago. 
Devron, Geo., Stevens H., N. Y. C. 
Dewees, Lowell, 1200 Jackson St., Spring 
field, Il. 

Domine Orch, 22 4th St., Troy, N. Y. 


Donahue, Bill, 
Donnelly, W. H., 
Orange, N. J 


Drake H., Chi. 
232 Glenwood Ave., E 


Doty, Mike, Celesium TB. R., Tacoma, 
Waeh. 
Dougherty, Doc, Adelphia H.,. Phila. 
Dumont, Adolphe, Station WGN, Chicago 
Dunn, Jack, E) Patio B. R.. Il. A. 
Dushin, Ed., Central Pk. C., N. Y¥. C. 
E 

Fdmunds, Glen, Deauville Club, Santa 
Monica, Cal. 

Eisenbourg, Dok. Shepard - Colonial R., 
Boston, 


Elmwoed Band, 872 Van Nostrand Ave., 
Jersey City. 

English-Gibson, Rendezvous B. R., Balboa 
Beach, Cal 

Enkom, Geo., McElroy's B. R., Seattle. 

Eppel. 5786 N. 7th St., Philadelphia. 

Erickson, Al, RKO-Hillstreet T., L. : 

Erickson, Harry, Saltair Beach Co., Salt 
Lake City 


Everett, Lakeside P., Denver. 


F 


Fay. Bernard, Fay's. 
Farrell, F., 


Hume, 


Providence. 


Inn, 4 Sheridan Sq., N. Y. C. 


Jedel, 
N. J. 

Jehle, 

Jocker 

Jocker 
Ee. As 


Handler, Al, 
Harkness, Ed., 

8. F. 

Harmon, M., Club Mirador, 

Harrison, J., 


Hart, Honnie, 
couver, B. 


Hollywood Collegians, K 
Holmes, Wright, 


Howard, 
Hueston, 


Janover, A. L., 


Johnson, C., Small's Paradise, N. 


Miralgo C., Chi. 


Tilanger's Columbia T., 





Washington. 
Rendesvous, Toronto. 
British Columbia Pk., 


Vanb- 


ss, Eddie, Columbia T., S. F 


Hatch, Nelson, Old Mill Tea Garden, To- | 
ronto, Can. i 
= ied Al, 26 Capital St., Pawtucket, | 
.* . | 
Haynes, Joe, Coliseum T., Tulsa, Okla 
Hays, Bill, Cathay Tea Garden, Phila } 
Heiberger, Emil, Bond H., Hartford. } 
Henderson, F., 228 W. 139th St., N. Y. C. | 
Henderson, Gordon, Palace H., S. F. / 
Henke!, Ted, Capitol T., Sydney, Aus. | 
Henry, Tal, c-o NBC, 711 Sth Ave., 
N. ¥ of 
Herberveaux, J. NBC, 180 N Michigan | 
Ave., Chicago. | 
Hirabak, A., 1128 Geettman &t., Pitts- 
burgh | 
Hilliker, Bun Lighthouse B. R., Comptor 
Calif. 
Hite, Les, Cotton Club, Culver City, Cal 
Hoagland, Everett, Geo. Olsen C., Culver 
City, Calif. 
Hobbs, Frank, 8t. Catherine H., Catalina 
Is. 
Hoffman, Ear], Maralago C., Chi. 
Hoffman, L. G., 78 Ernst St., Buffalo. 
Hogan, Tweet, Chane] Lake, I)! 
Hogan, Bill, Arizona-Biltmore, Phoentx, 
Ari 
pie lowell, B.. Strand D. H., Wilmington 
; Del 





ot Ci. ae. Be te 
Martinique H a =, es 


Hoagland, Everett, Geo. Olsen C ver | 
‘ity, Cal 

Hopkins, Claude, Roseland B, B'way and 
SOth St.. N. ¥. C 

ng ee zusten, Chas., Monmouth Beach C.,. 
N. J. 

Howard, Harold, Canyon Hotel, Yellow- 
stone 


Tex 
Billy, 


Trianon B. R., Seat tle 
1658 B'way, N. Y. 


Hutton, J Ww... Coronado H., San Diego, 
Cal. 

a“ Alex., c-o- Wm. Morris, 1560 B' way. 

! 

Illint Serenadere, Waukesha Beach, YFe- 
waukee, Wis 

Imperial Marimba, American House, Bos- 
ton 

Jnpie, Ed, Vanity Fair B., Huntington, 

» ile 

Irving, E., Lyceum T., New Britain, 
Conn, 

Iseminger, Bill, Hagerstown, M4. 

Isitt, Doug, Butte, Mont. 

lula, Felice, Rivoli T., Baltimore 

lula, Ru™Mfino, City Park Bd., Baltimore. 

J 

Jackson's Jazs, 18 Chestnut Bt., Glovers- 
ville, N. Y. 

James, Harry, E!] Capitan T., Hollywood. 
Janis, Fred, Turkish Village C., Chicago. 


1255 Grant Ave., N. Y. C. 
H., 475 Hawthorne Ave., Newark, 


John, 75 Driggs Ave., Brooklyn. 
2, Al, 1619 B'way, N. Y. C. 
#, Monro, 1430 N. Benton Way, 


i Fane 


Feeney, J. M., 226 E. llth St., Oakland. Johnson, Dwight, Multnomah H., Port 
Fagan. Ray, Sagamore H., Rochester. land, Ore. 

Fal'on, Owen, Sweet's B. R., Oakland, Johnson, Merle, 155 W. 46th St., N. Y. C. 
‘al, Johnston, O. W., 48 Grove Ave., Ottawa. 
Fabello, Phil, Coliseum T., N. Y. C. Jolly Joyce's Syn., 915-17 Walnut S&t., 
-Farr, Aaron, Miami! Beach Country C.,}| Philadelphia. ° 
Miami! Beac’. Jordan, Art, 6241 Norwood St., Phila. 
Feldman Joe, 1068 E. 98th St., Cleveland, Jones, Isham, Elitch Gardens, Denver. 
Ohio. Jorgensen, Ruth, 1235 Sheldon 8t., Jack- 


Ferdinando, Felix, Le Chateau B. R.. Man- 
chester, N. H. 
Feyl. J. W., 878 River 8t., Troy, N. Y. 
Fischer, Car!, Majestic D. H., Detroit. 
Fischer, C. L., 914 So. Westnedge &t., 
Kalamazoo, Mich, 


Fisher, Bob, Pyramid C., Hollywood. 
Fisher, Max, c/o Loew, 1540 Broadway, 
M..%..C. 

Finston, Nat, Par. Studlo, Hollywood. 
Fitzpatrick, Eddie, St. Francis H., S. F. 
Foard, Don, 1419 Reed Ave., Kalamazoo, 
Mich. 

Fogg. A. M., 174 Beacon 8t., Portland, 
Me. 

Fomish, Henry, Pleasant Lake, Jackson, 
Mich. 

Foote, R., Stevens H., Chicago. 
Forbstein, Leo, ist Nat'l Studio, Bur- 
bank, Cal. 

Forman, Lou. Palace T., N. Y. C. 

Four Horsemen, Uptown Village Club, 
Chicago. 


Fradkin, Fred, State T., Jersey City. 
Franklin, Milt, Seattle T., Seattle. 
Freed, Carl, 20 8. Orange Ave., Newark. 
Friary. George Rockland, Mass. 
Friedman, L. F.. St. Louis T., 8t. Louts. 
Friedman. Snooks, Paramount H., N.Y.C. 
Frieso. J. F., Strand T.., Stamford, Conn. 
os Jack, Station WJAR, Providence, 


Hank, Virginia H.. Long Beach, 
Cal. 


Fuller, Farl, Swiss Gardens, Cinn. 
Funk, Larry, Palais D'Or, N. Y. C. 


G 
Cinderella B. R., Long Beach, 


"bite 


eee Gus, 
Ca 


Galvin, J. J., Plaza T.. Worcester, Mass. 
Galliocchio, Jo, 6200 Sheridan Rd., her 
ne 


Gardner, C. C., 1527 N. 24th Bt. 


coln, Neb. 

Garrigan, Jimmy, Congress H., Chicago. 
Gates, Manny. Alcazar H., Miami. 
Gaul, Geo., Washington. D. C. 

Geidt, Al, 117 S. N. J. Ave., Atlantic 
“ent ron, Henri, Oriental Gardens, Chi. 


Gerun, Tom, Bal Tabarin. 8S. 

Gill, Joe, Holly wood Cc Galveston, Tex. 
Ginsberg, Ralph. Station het it J Chicago. 
Girvin, Hal., Fairmont H., 8. 

Goff, Mark. Briggs R.. eerste. 
Goldberg. Geo.. Celestial R., Bay Shore 
Park. Baltimore. Md. 

Golden, Neal, WOR, N. Y. C. 

Goldkette, Jean, Book Tower, Detroit. 


Gonzales, 6. N.. 310 E. 4th St., Banta 
Ana, Cal. 

Gordon, Leon, Hollywood B. R., Holly- 
wood 

Gordon, Herb, Wardman Pk. H., Wash. 
Gorman, Ross, 800 8th Ave., N. Y. C. 
Gorrell, Ray, 404 Madison T. Biég., De- 
troilt. 

Graham, Paul, Jenklinson Pav., Pt. Peas- 
ant, N. J. 

Gran Casino Nacional. Havana. 

Grass, Chet, 2040 S. Corona, Denver. 
Grayson, Hal, Roosevelt H., Hollywood 
Green, Jimmy, Beach View Gardens C., 
Chicago. 

Greer. Billy, 1002 Main 8t.. Davenport, 
Ia. aoe 
Grosso, Paul, Arlington H., Colorade 
Springs, Col. 

Guanette, Lou. 16 St. Angelo Bt.. Quebec. 
Guren, Tom, Bal Tabarin, §. F. 

— Fd., 86 Reynolds Ave., Provi- 
éenc 

Gur aaontorter, W.. Guernewoo4. Cal 


Valencia T.. Ba:timore. 
H 


Vieae, Alexander, 274 W 
Haines, “‘Whitey,”’ 


Gutterson. M.. 


«. ¥. C. 
188 N. 


76th Bt., 
Tavern Inn, 








Knight 


Kogen, 


Ss 
Krumh 


ford, Ma 
Kyser, 


Beach, 


Leonar 
Levin, 


Litt 
At.. Chi. 


Long. 
Lopes, 





Krueger, Art, 


Lagasse, F. 


Levitow, Serraréd, Commodore H., 
Lido Oroh., Buite be Loew Bl4g., 
ington, 1D. C. 
Nel), 


Tombardo 


son, Mich. 
Joy, Jimmy, 


Brown Hotel, Louisville. 


Joyce, Jerry, KFWB, Hollywood. 
K 

Kahn, Art, Via Lago C., Chi. 

Kahn, Herman, Capitol T., Newark, N. J. 

Kahn, Reger W., 1607 B’way, N. Y. C. 

Kallis, H., Lido Venice C., Boston, 

Kamas, Al, Swanee B. R., Washington. 

Katz, Al, Hollywood R., N. Y. C. 
= W., 28 N. 10th St., Lebanon, 

a. 

Kayser, Joe, Dreamland B. R., Chicago. 

Kay, Herbie, Aragon B., Chi. 

Kayser, Kay, Nixon R., Pitts, 

Phas inane Ross E., 22 Gold St, Freeport, 

Keiler, Wm. R., 6115 6ist st., Woodside, 
ee a & 

Kelly, Harry, Stevens H., Chicago. 

Kelly, Paul, Lido C., 8S. KF. 

Kemp, Hal, New China C., Cleveland. 

Kennets, Larry, 801 Keenan Bldg., Pitts- 
burgh. 

Kenin, Frank, Lotus Isle, Portland, Ore. 

Kenin, Herman, Fox's B'way, Portland, 
Ore. 

Kentner, H., Benj. Franklin H., Phila. 

Kerr, Chas., Golden Dragon, Phila. 

Kestner, Joe., N. B. C., Merchandise 
Mart, 222 North Bank Dr., Chi. 

Keystone Serenaders, Gd. Riviera T., De- 
troit. 

King, Hermie, Oakland T., Oakland, Cal. 
King’s Melody, 68 Mueller St., Bingham- 
ton, N. Y. 

Kirkpatrick, Ed, St. Francis H., 8. F. 

Klein, Fred, Kingeway H., Hot &prings, 
Ark. 

Kline, M., 8456 Spruce St., Philadelphia. 
Kneisel, E., Biltmore H., Atlanta. 
Knickerbocker Club, Berke County Trust 
Bldg., Reading, Pa. 


s of Rhythm, 20 Meadcow &8t.. 
+ 


Amsterdam, 
Knutson. Erling, President H., K. C. 


Harry. c-o NBC, 222 No. Bank 
Lou, Loew's State T., L. A. 

Jim, Station WCFL, Chicaro. 
Walt, 847 Claremont Bildg., 


Dr.. Chi. 

Kosloff, 

Kxozale, 

Krauskrill, 
F 


Wiaconsin H., Milwaukee. 
ols, G., P. O. Box 404, New Bed- 
af. 


Kay, Bamboo G., Cleveland 


Kyte Benny, Station WJR, Detroit. 


L 


£18 Merrimac &t., Lowell, 


Mass. 
Laiteky, Ben, Majestic T. Bldg.. L. A. 
Lampe, Del, NBC, sdevenanaiee Mart, 
222 No. Bank Dr., Chicago. 
Lane, Eddie, McAlpin H., N. Y. C. 
Lang, Henry, Baker H., Dallas. 
Lange, Arthur, RKO-Pathe Studio, Culver 
City, Cal. 
Lange, J. V., 27 Abbott St.. Lowell, Mane. 
Lanin, Sam, c-o CBS, 495 Madison Ave., 
=. 2 & 
Laughtner, Harris, @t. Francis H., L. A 
Lefxowits, Harry, Casley H., Scranton 


Pa 
Leftwich, Jelly, Oceanic H, Wrightsville 
N. C. 
Lehman. Al, White City B. R., Chicago. 


6 Harol4. Windsor H., Montreal. 
Al, 4736 Whalley Ave., New Haven 
N.Y.C 
Wash- 
‘Miraéer B. R., Phoentz. Ariz 
Guy. Rooeeveit FI., N. Y. C. 


Dick, Murtis H., Minneapolis. 
Vincent, &t Regis H., N. X. C 


Orkney 
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Lowd, Howard G. 


Springs, Va. 


. Orkney Springs H., 


Lowe, Burt, Statler H., Boston. 

Lowry, Ed., Audubon T., N. Y. C 

Lown, Bert, Liltnmore H., N. Y. C. 

Lowe, Scl, Manchester T. re & 

Loye, Stan, blammoth H., Yellowstone. 
Ludwig, C. ‘'Zaza,’’ 23 Clifford Ave., 


Manchester. N. H. 
Luse, Harley, Wilson's B. R., L. A. 


Lyman, Abe, Fox T., Brooklyn, N. Y. 
Lynn, Sammy, 2006 Wichita St., Dallas. 
M 
Macéonald, Rex, Cwilseum, 6t. Peters- 


burg. 
Mack, Austin Iden Pumpkin C., Chi. 
Mack, Dave, Paris Inn, L. A 
Major, F. J., 3007 8d St., 
Cal. 





Ocean Park, 





Rizzo, 
Roanes’ 


fase. 
Roberts, Miles, 8 Sheldon St., 
Robinson, Johnny, Olympic H., 
Radriguez, Jos., KFI, L. A. 
Roesner, Wait, Fox T., San Franciseo, 
Khode, Karl, Loew's Orpheum, Boston. 
~ Roky, Leon, Syracuse H., Syracuse. 
Rolfe. B. A., 111 W. Sith St.. N. ¥. C. 
Romanelll, I.. King Edward H., Toronto, 
Rose. Irv.. Statler H., St. L. 
Rossman. Harold. Bagdad C.. Miami. 
Rothschild, Leo, 306 W. 14th St., N.Y.C, 
Royal Canadians, Mayflower H., Palm 
Beach, Fla. 
Royal Novelty Six, Station WMAQ, Chi- 
cago. 


Phila 
Commodore B., Lewell, 


Prev., R. I. 
Seattie. 


Vimeent. Sylvania H.. 
Penn, 





Makins, Eddie, LeClaire C., Chi. 

Maloney. R. B. &6 Elinor St.. Knoxville, | 
enn 

Mann Bros., Pacific Garden, Long Beach 
al, 
. Marthe. Al 807 N. Francis, Madison, | 
Vis 

Ma burger, H., 846 Knight St., Reading, 
a. 

Marengo, Joe, Italian Village. L. A. 
Mareh. Chas Ft. Pitt H., Pittsburgh 
Marinaro John Beaux Art C., 80 W 
40th St N Pe So 

artir Fred, Bossert H., B'klyn. 

Martin, Slim, Pantages T Hollywood. 
Maslim, Sam, Seneca H., Rochester. 
Mason, Bobbie (Miss), New China R., 
Youngstown, Ohio 

Masters, Frank, Tivoli T., Chicago. 
Mayfair, Bernie, 70 So. Division, Bat- 
tle Creek, Mich 

On Eddie, 80 Crooke Ave., Brooklyn, 
McCoy, Clyde, Terrace Garden R., Chi 


McDowell, Adrian, 
Milwaukee. 


Town & Country C., 


McEnelly, E. J., 96 Sylvan &St., Spring- 
field, Mass. 

McGay, J., Detroit Country Club, Detroit 
McGowan, Loos, c-o R. W. Kahn, 1607 
B'way, N. Y. C. 

McIntyre, James, Chateau Laurier, Ot 
{awa 

McIntire, Lant, KMTR, Hollywood. 
McVeas, I. 8., 1221 E. 334 St.. L. A 

Meek >:, Bob, College Inn, Sherman H., 
Chi 

Melia Wm., 91 Edwin &t., Ridgefield 
Park, N. J 

Memphisonians, 92 S. Main St., Memphis. 
Meo, Jimmy, Colosimos, Chicago, 
Messenger, Al, Roseland, Taunton, Mass 
Meroff, Ben, Palace T., N. Y¥. C. 
Merrick, Mahlon, c-o N. B. C., Ban Fran- 
cisco. 

a a M. F., 926 Broadway. Brooklyn, 
Se A 

Meyer, Oscar, 4529 Camac St., Phila- 
delphia. 

Meyers, A), 6200 Girard Ave., Phila. 
Meyers, Louis Horn's D. H., L. A. 
Meyers, Vic, Trianon B. R., Seattle. 
Miller, J. Franz, Statier H., Detroit. 


filler, Jack, Press Club, Montreal. 
Miller, N., 121 Wililamsa S&t., Chelsea, 


Mass. 
Milan, Bert, 
Miller, Vi 


Eastwood Park, Detroit. 
-, Loew's State, Syracure. 


Miner-Doyle, 1192 Middiesex St., Lowell, 
Mass. 

Mille,, Floyd, 786 Fayette St., Cumber- 
land, Md. 

Minich, Ed., 1101 Prospect Ave., Scran- 
ton, Pa 

Mitchel, Al, Olympia T., New Haven. 
Molino, Carlos, Ambassador, H., A 

Moore, Carl, Le Salle H., Chi. 

Moore, Lew, Venice B. R., Venice, Cal. 
Moore, Tom, Solomon's B. R., Ll. A. 

Morey, A), Worth T., Ft. Worth. 

Morris, Glen, Silver Slipper. Baltimore. 
Mosby, Curtis, Apex C., S. 

Mosher, V., 8187 10th "Ave. _# inneap- 
olls. 

Murtal, Fred, Oriental T., Detroit. 

Moana Hi., Waikiki Beach, Honolulu, Ha- 
wall. 

N 

Nashold, Dudley, Nasholda’s B. R., Seattle. 

Naylor, Oliver, Walton H., Phila 

Neff, Art, 6228 Spruce St., Philadelphia. 

Newick, Nick, 3150 24th St., Astoria, 

I. 


‘Nejbauer, Ed, Wilshore D. H., Chi. 


New Orleana Owls, H. Roosevelt, N. O. 

Newman, Alfred, U. A. Studio, Holly- 
wood. 

Nolan, 


Bob Fisher i Detroit. 
Norman, Jess, KPO, 9. F. 


O’Brien, Tom, Saranac Laxe H., Saranac 
Lake, - # 

Octavet Orc., 80 DuMe:d St., 

O’Hearn, Trave. LeClair H., Moline, Tl. 
Olsen, George, Richman C., N. Y, 


Oppenheim W., Benj. Franklin H., Phila. 
Original Georgia 8, Danceland, jamaica. 


Brooklyn, 


L. 1. 

Original Yellow Jackets, 
Beach, Buckeye Lake, O. 
Orlando, Nick, Plaza H., N. Y. C. 
Osborne, Will, 1650 Broadway, N. Y. C. 
Owen, Frank, Merry Garden B. R., Chi. 


P 
Paso, George C., Roseville, O. 
Paige, Ray, Station KHJ, L. A. 
Paleman, Dan, Black Cat R., N. Y. C. 


Summerland 


Palmquist, Ernie, Eagle B-R, Milwaukee. 
Parisian Red Heads, 22 W. North 8t., 
Indianapolis. 

Pasternacki, Steve, Luigi's R., Detroit. 


Pear), Morey, 268 Hunting Ave., Boston. 
Peck, Jack, 801 Keenan Blidg., Pittsburgh. 
Peerless Orch.. Monmouth 8t., Newport, 


y. 

Pern!, Don, Baenger T., New Orleans, La. 
Peterson, Art, Trout-dale-in-the-Pines, 

Evergreen, Colo 

ve Doc, New Kenmore H., Albany, 
b 3 

"Peterson, B., Tivoli T., Michigan City, 

"Pfeiffer's Orch., To- 

do. 

Philbrick’e Orch... Younker’s Dept. 


Dea Moines, Ia. 

Phillips, Phil., Club Bagdad, Dallas. 
Piccino, A., 860 N. 8th Bt., Reading. Pa. 
Pierce, Chas., Midway Gardens, Cedar 
Lake, Ind 
Pipp’s Orch., Sullivan's, Edmonton, Can. 
Pellock. Ben. Lowry H., St. Paul. 
Pomett!, V. D., Boos Brose. C., L. A. 


1842 Palmetto Ave., 


Btore, 


Pontrell!, Nick, Rose Room B. R., L. A. 
Pontrelli, Pete, Palace B. R., Ocean Park, 
Cal. 
Prado, Fred, American House, Boston. 
Prince, G.. King War Le R., Detroit. 
Pullen, R. E., 1365 Seliers St.. Frankford, 
Phila. 
Q 
Quaw, Gene, Cosmopolitan H., Denver. 
R 
Ralston, Jack. Btation WOL. Washing- 
ton. 1. C. 
Rancel!l, Art, Fontenello H., Omeha. 
Radin, Oscar, M-G-M Studio, Culver City, 
Cal. 


Rapee, Erno, NBC, 711 7th Ave., N. Y. C. 
Rasmussen. F.. 148 Graham Ave., Counci) 


Pluffs. Ia 
Reisman, Leo, May’air C., Boston. 
Renard, Jacquves, c-e CBS, 485 Madison 
Ave. N 


Reser. Harry. 143 W. 46th Bt.. N. Y¥. C. 
Khythm Makers, Pacific Coast Cl., Long 
Rirythm Roamers, care Chas. Mack. De- 
troit 

Ricet. Aldo. Ritz-Carlton H.. B®. Y¥. C 
Rich, Fred, C. B. S.. N. Y. C 
Richards. Barney. Uptewe Vilisge, Chl. 
Rickitta. J. C.. Moectuske, Mins. 

Rinee. Joe Eiks H.. Beeston 





Rittenbeud, J.. U. Artista T., Detreit. 


Russell, B.. King Cotton H., Greensboro, 
Russell, Jack, Casino Moderne C., Chi, 
Musso, Dan, Canton Tea Gardens, Chf- 
cago. 
fy 

Sabin, Paul Delm« . w. ¥. ¢. 
Sagerquist, Fric, sation WiIBO, Chicage. 
Sands, P., 215 Ridnews od Ave., B’klyn. 
Santaella. Sal — KTM, I 

Schara, C. F., 624 Bway. Ruffalo, N. Y. 
Schill, J., iieue tas 2 2 oe 
Benhubert, Ed., 84 Arthur St Lawrence, 
Maes. 

Schumisk!, Joe, Station WCFL. Chicage 
Schwartz, U. J., 619 Court St.. Fremont, 
Ohio 

Scoggin, Chic, Pla-Mor B. R., Kansas 
City, Mo. 
a. ott, L. W., 000 Dilbert Ave., Spring 
eld, O. 
“ a. Frank, 254 President St., B’klyn, 
g Seiger, Rudy, Fairmont H., S. F 
Seidenman, Sid, Mayflower H., Wash. 
Selvin, Ben, c-o Col. Recording, 55 65th 
Ave. 

Eetaro, A.. Granada T.. S. F 

Severi, Gino, Pig N Whistle C . Hollywood. 
Sheffers, H. C.. Wilbur's. Tau n’on, Mass, 
Strelton, Geo.. Olympia H.. Seattle. 
Sheridan, Phil, Mossula, Mont. 

Sian Joe Fox T a 

Sidell, Curtiss Mar cell C.. Altadena. 
Silverman, D.. Missour! T., St. Loufs. 
Silvester, Johnny, Spanish RB. R.. Seatt'e. 
Simmonds, Arlie, Playland Park, South 
Bend, Ind 

Simons Seymour, 1504 lYway, Tetrolt. 
Singer. Sylvester, Pismarck H., Chi. 
Singer, Lou, BonTon B. R., Ocean Park, 
Cal 
Sissle, Nob’e, Pk. Central H., N. Y. C. 
Slason, Fred, Lotus R.. Washingten, 
c, 

Smith, Beaeley, Rose.nont B., B’klyn. 
Smith, Jabbo, Show Boat C., "Chi. 

Smith, Rollin, Hollywood A. C., Holly- 
wood 

eee S., 190 W. Buchtel Ave., Akron, 

{ 

Sorey, Vincent, CBS, 485 Madison Ave., 

we Ae 

Spector, Irving, WOKO, Albany, N. Y. 


Spielman, M.. 


Moulin Rouge C., B’klya. 
Spitalny, H. 


Leopold, Chicago T.. Chi, 


Spitainy, Phil, N. B. C., N. ¥. C 

Springer, Leon, 134 Livingston St., Bklya. 
Spolidoro J., Boos Bros. C., J. 

St. Clair Jesters, Prince Edward x., 
Windsor, Canada. 

St. Louts Kings, 1283 F. 05th St.. B'klya, 
Stafford H., pit Sumner St... Lincola, 
Neb. 

Stafford, Jesse. Palace Bi. @. Fi 
Stanfill, John, 820 Broadway, San Anf- 
tonilo, Tex 

Stark, Ferdinand, Curran T., S. F 


Holly weod, 
Detroit. 

Is Bs iG 

gton Ave., 


Arcadia B., N. Y. C. 
Torres B., Kansas City, 


Hollywood, 
Paul H. C:, St. Paul. 
Buffalo Broadcasting Corp., 


Zz. Ge 
Chicago. 


Steiner, Max, Radio Studio, 
Steed, Hy, Station WMBC, 
Stern, Harold, St. Moritz H. 
Stevens, Perley, 258 Ilur tht 

Boston. 
Stewart, 
Stokes, 

Kans. 
Stoll, 
Stone, 
Straub, 

Buffalo. 
Strissoff, Vanderbilt H., N 
Sweet, Al, 29 Quincy St., 
Sweeten, Claude, Golden Gate, 3. F. 
Sweeten, Owen, Sth Avenue T., Seattle. 
Sylvano, Frank, Station WIBO, Chi. 


T 
Nantucket Yacht C., Nan- 
Phila. 


Sammy, 
Harold, El 


Geo., Roosevelt H., 
Marty, St. 
Herb, 


Taylor, Art, 
tucket, Mass. 
Taylor, H., 1015 Chestnut St., 
Tellyer, Al, Guerneville, Cal. 
Tenner, Joe, I. A. Bic Tes a 


Teppas, J. J., 633 Glenwood Ave., Buffale. 


FO sees Roy, Regent T., Grand Rapids, 
fich 

Thies, Henry, WLW, Cin. 

Thomas, Howard, c-o M. C. A., 63 W. 


Randolph, Chicago. 
Thomas, Ollie, Station WBBM, Chicage. 
Tierney Five, Rittenhouse H., Phila. 
Tiloff, Andre, Surf C., Miaml! Beach, Fla, 
Tobier Ben, Rosemont B., Bklyn. 
Tobin, John, Coffee Dan's. Chicago. 
Traveler, Lou, Casino B. R., Ocean Park, 


Cal. 
Tremaine, Paul, Loew's State T., N.¥.C. 
7. Anthony, Greenwich Village Inn, 


Turcotte, Geo., 90 Orange St., Manches- 
ter, N. } 


z. 
Turnham, Edith, Oaks Tavern. L. A. 


U 


Ullrich, Frank, Roney Plaza H., 
Uneil, Davie, Alabam C. Chi. 


Vv 


Valente, Val., Marquards C.. 8S. F. 

Vallee, Rudy, Pennsylvania H., N. Y. C. 

Van Cleef, Jimmy, 4! Paterson &t., New 
Brunswick, N. J. 

Van Stesdes, Peter, White's NR. N. Y¥. C. 


Voorhees, Don, 825 W. 45th St., N. ¥. C. 
Ww 
Wadeworth, Wheeler, Terrace Gardens, 
Chicago. 


Wagner, Sol, Embassy C., Chi. 

Walker, Gene, Sea Breese Beach C., Long 

Beach, N. Y. 

Waring'’s Penna, c-o J. O'Connor, Ham- 

merstein T. Bldg., N. Y. C 

Watkins, Sam, Peabody H., Memphis, 

Weber, Thos., Beverly Hil ls ll., Beverly 
Mark Hopkins H., 


Hills, Cal. 
Weeks, Anton, L. A. 
Rice H., Houston. 
Roof Garden ©., S. F. 


Weema, Ted, 
Wendt, Geo., 
Welch, Roy, Fulton-Royal, B'kiyn. 
Werner, Ed, Michigan T., Detroit. 


Wesley, Jos, 317 12th Ave., Milwaukee. 

Wetter, Jos., 617 Adams ave., Scranton, 
Pa. 

Whidden, E4, 125 Dikeman St., Brooklyn 

Wilkins, Don, West Coast T., Long 
Beach, Cal. 


Williams, Ralph. Music Box C., Ch! 
Williamson, Ted, Isle of Palms H., 
Charleston, 8. C. 

Wilson, Billy, Du Pont H., Wiim{ngton. 
Wilson, Clare, Madison Gardens, Toledo. 
Wilson, F., Marcell Country Club, Pasa- 
dena. 
Wilson, Meredith, Btation KFRC, &@. F. 
Winebrenner, W. 8., 267 Frederick 8t., 
Hanover, Pa. 

Wineland. Sam, KFWB, Hollywood. 
Wittatein, Eddie, New Haven. 

Wolf, Leo, Vanity Fair C., Chicago. 
Wofe, Rube, Bouevard T., L. A. 
Wright, Joe. Silver Slipper C., BS. F. 
Wolohan, Johnny, E) Patio B. R., 8. FP. 
Wright, Joe, 410 Millis Bidg, & F. 
Wunderlich. F., 1587 E. 19th &t., Bklys. 
Wylie, Allister, Coronado H., 8t. La 


z 


Zooper’s Arabian Knights. 
bor, Cass Lake, Mich. 
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FHEEM REVIEWS 


Tuesday, December 29, 1931 











Talking Shorts 








‘STRANGE AS IT MAY SEEM’ 
Color Novelty 
10 Mins. 
Columbus, New York 
Universal (No. 10) 


One of the John Hix series that 
may or may not be running parallel 
to the newspaper series by the same 


author and relating te oddities 
around the world, the Ripley be- 
lieve, etc. Color seems improved 


here but adds no lustre to the film 
except to make it harder on the 
eyesight. However, just as a curio 
piece this subject may fit as filler 
on minor grades with the off-screen 
voice talking evenly and okay. 

It has no punch for the better 
programs and is limited in its pho- 
tographic scope because of subjects 
chosen. Otherwise it is only a sup- 
plement to any newsreel offering a 
program may have. Shan. 





‘RIDERS OF RILEY’ 
RICE SPORTLIGHT 
9 Mins. 
Mayfair, N. Y. 

Radio 

Roughriding exploits of the offi- 
cers of Fort Riley and a pip of an 
action subject. Opens with exhi- 
bition of high school horses owned 
privately by the commissioned men 
of the garrison. 

The finish goes into a cross-coun- 
try ride over a course prepared with 
an eye to making it tough, with 
downhill barrier jumps that would 
crinkle the hair of an amateur 
horseman. 

All done at top speed with tricky 
camera angles that make it look 
plenty difficult. Capital short sub- 
ject, well managed and tightly made 
as to footage. Rush. 





‘SPORTSLANTS’ 
TED HUSING 
10 Mins. 
Strand, N. Y. 
WB 


announcer explaining 
cricket, sloop racing and _ polo. 
Strand thought enough of it to go 
to the big screen for the mallet 
swingers and the booth operator 
forgot to focus, but it was a good 
idea. Short will stand up on most 
any program. 

Husing mildly kids the cricketers 
and the demonstration of the game 
should interest baseball fans for the 
minute or two it’s on the screen. 
The sail boat footage is somewhat 
marred by the camera having been 
in too small a boat, Consequent 
unsteadiness of the lens is rot easy 
on the eyes. Closing polo sequence 
holds some far away action as the 
announcer calls off names familiar 
both in the sport and society col- 
umns. Sid. 





ROBERT L. RIPLEY 
‘Believe It or Not’ 

8 Mins. 

Winter Garden, N. Y. 


Vitaphone No. 1309 


Strange facts revealed by Ripley 
in this short of his eastern-pro- 
duced series must stand strictly on 
their own merit. Little production 
or studio help rendered. As in the 
other shorts, the Ripley stuff fails to 
shine as it does in newspaper car- 
toon form, the oddities are of gen- 
eral interest and can fill a spot on 
the average program. 

But failure to progress beyond the 
filler class with a Ripley short 
sounds like an unlimited and poten- 
tially boxoffice idea wasted. Rip 
shows a four-legged duck and the 
primitive customs of the Tennessee 





hill folk among incidentals in this 
reel, Bige. 
HAL LE ROY 


‘High School Hoofer’ 
Dancing, Comedy 

9 Mins. 

Beacon, N. Y. 


Vita. No, 1312 

A dancer here is provided with a 
little production value as a setting 
for his routine. It’s unimportant 
filler even on subsequent run. 

Hal Le Roy, with poor camera 
presence, does a restaurant waiter 
who’s commandeered to do a num- 
ber in the local high school show 
by the girl who happens to get a 
load of some of his stepping. He 
goes in, making the big hit of the 
evening and winning the girl. 

As a shorts production a far 
Char. 





‘ISLE OF BIRDS’ 
Educational 

7 Mins. 

Strand, N. Y. 


A Peruvian island where thou- 
sands of birds gather and which is 
said to have supported that coun- 
try’s Government through fertilizer 
income. Short fits minor programs 
but will act mostly as a chaser in 
the better stands. 

Material has been shot silent and 
synced for a lecture. Includes a 
glance at a flock of pelicans and 
finally dips off shore for a minute 
or two with seals of all sizes. Sid. 


‘SWIFT JUSTICE’ 


Detective Story 
20 Mins. 
Mayfair, N. Y. 
Radio 

One of the best so far in this 
series. Made to look like an au- 
thentic record and patterned 
shrewdly for suspense and _ sus- 
tained interest. Surprise finish 
cleverly concealed. 
Suspicion is skillfully diverted to 
the wrong characters and action of 
the chase is fairly well maintained. 
Woman is summoned away from 
home by kidnapers on the pretext 
that her relative has been hurt in 
an auto smash. Super-detective is 
retained. His men get a wrong 
steer, only to close in on the chase 
when the real criminal telephones 
husband of missing woman to prove 
she’s alive and will be released on 
payment of ransom. 
Phone call is traced, cops put in 
pursuit by radio broadcast grab 
person at telephone, who turns out 
to be chiseling brother of victim’s 
husband. Straight-forward recital 
that sustains tension rather well. 
Directed by S. G.Bennett. Rush. 


‘FOOTLIGHTS’ 

Barbara Newberry, Russ Brown, 
Sisters G, Dorothea James, Rasch 
Girls 

Musical 

20 Mins. 

Winter Garden, N. Y. 

Vitaphone Nos. 1299-1300 

Satisfactory musical two-reeler, 
but bookers should make sure it 
isn’t on the same bill with Warners’ 
backstage feature, ‘Manhattan Pa- 
rade. They’re too similar. Bad 
judgment to use ‘Footlights’ with 
‘Parade’ at the Winter Garden. 

All Broadway stage people in the 
cast with Russ Brown most prom- 
inent. Barbara Newberry has top 
billing and plays the ingenue, but 
is surprisingly cut down in the spe- 
cialty line. Another girl is used ‘for 
the vocals with Brown while Miss 
Newberry’s one solo spot, ahead of 
the line in the finale, is distin- 
guished neither by her w. k. under- 
pinning nor dancing. She wears 
long panties and executes a few 
body shifts without ever really go- 
ing into a dance. 

Slight love strain running through 
the footage holds things together 
and serves chiefly as a stage-setter. 

Brown, as a promoter, shows 
drawings of the scenes in his pro- 


posed musical to a_ prospective 
angel. The scenes, four of them, 


come to life. Aided by more imag- 
ination than is generally found in 
shorts, a combination wire walking 
and harmony number stands out. 
The aerialists are two men, unbilled, 
whose specialty is helpfully back- 
grounded by a telegraph pole set. 
Previously the Sisters G, in bird cos- 
tumes, are seated on the wires to 
deliver a pop. 

Not known whether the Dorothea 
James, in the billing, is Brown’s 
duet partner or the acrobatic and 
tumbling girl who doubles in front 
of the line. Boy eccentric dancer 
with two chances looks like Al Nor- 
man of vaude, Bige. 





‘OUT WEST WHERE 

NORTH BEGINS’ 
Musical Poem 
8 Mins. 

Loew’s New York 
Picture Classics 

A silent western scenic short, with 
semi-color effects, has a rausic score 
and quartet dubbed in. Just novel 
and short enough to act as filler in 
grind _houses. Better for higher 
grade of neighborhood theatre, how- 
ever. 

When deer are shown, there’s a 
deer-song number. Close-up of 
grizzly inspires bear duet. Back- 
ground is attractive mountainous 
country, with blue and sepia tinges 
in the film. Waly. 


THE 





‘FOR THE LOVE OF FANNY’ 
20 Mins.; Comedy 
Loew’s New York 
Educational 

Strictly for the high-school fra- 
ternity boys and their girls and the 
kind of short best worked in where 
and when they do their ticket buy- 
ing. Nothing in it for the adult. 

Has to do with a lad being ini- 
tiated. Regular routine in latter re- 
spect. Interest expected to sustain 
is that the head of the frat and the 
victim are after the same girl. 
Glenn Tryon and Charley Grupewin 
are in the cast, with Glenn doing 
most of the work. Waly. 





‘RED HEADED BABY’ 
Cartoon 
6 Mins. 
Strand, N. Y. 
Vitaphone 5038 

No unusual imagination displayed 
in this Merrie Melodies link, <A 
filler. 

Pased on pop tune of same title 
with action synchronized vocally to 
occasionally pick up the lyric. A 
toy wooden soldier idea, having the 
military figure save the doll from 





the villainous spider. Just a car- 
toon, Sid. 





HELL DIVERS 


Metro-Goldwyn-Mayer production and re- 


lease. Stars Wallace Berry and Clark 
Gable, Features Conrad Nagel, Dorothy 
Jordan, Marjorie Rambeau. Directed by 


George Hill. Story by Lt. Comm, Frank 
Wead: screen play, Harvey Gates and M. 
S. Boylan; additional dialog, J. K. Me- 
Guinness and Ralph Graves; photographed 
by Harold Wenstrom; aerial photography, 
Cc. A. Marshall; film editor, Planch Sewell. 
At the Astor, N. Y., for $2, twice daily 
run, Dec, 22. Running time, 110 mins. 


WIA. . cccccccecccccesccccee WalmMes Beery 








BOOVE. oc ccdcdcccecdcocgtensess Cunem GROe 
Duke.....-. sccccceccecss Conrad Nagel 
ADR. ccccese ecccccccececes+-Dorothy Jordan 
Mame Kelsey..........-Marjorie Rambeau 
eee EcocecootecssecReeeee Evevers 
Baldy. .s.sseseess scoscecevecssChif Edwards 
Griffin...... PERLE SIRES EP 
<oicsieaaiitian 
An intense study and celluloid 


display of naval aviation. Unusu- 
ally long on footage and short on 
entertainment. Women will not 
like it, despite the Gable inclusion, 
and there have been so many naval 
pictures on, under, and over the 
water that even the new sidelights 
George Hill has uncovered won't 
fully compensate the male patrons. 
Picture’s swing around the program 
houses will chart ordinary boxoffice 
soundings. 

There is no story. 
position is present has a ‘What 
Price Glory’ basis from which 
springs the formula that has gov- 


What com- 


erned such pictures as ‘Cockeyed 
World,’ ‘Flight,’ ete. As it stands 
it’s a matter of squadron after 


squadron of planes, the mechanics 
attached thereto, the cutting in and | 


around newsreel material, which | 
Metro does .o well, and Wallace 
seery’s excellent personal  per- 


formance. 

Clark Gable and Dorothy Jordan 
provide what love interest is pres- 
ent, with Miss Jordan eliminated 
from the picture by the end of the 
third reel. After that the script 
maims the second of the most sym- 
pathetic male characters and kills 
Zeepy at the finish. The picture 
closes on a burial at sea and the 
biowing of Taps. 

Film is way out of proportion for 
regular theatres on its present run- 
ning time of just 10 minutes short 
of two hours. That length is even 
no good for the Astor showing. It 
is being unwound minus an inter- 
mission. At least 30 minutes, and 
preferably 40, can come out. With 
such shortening and condensing, 
‘Hell Divers’ ought to and probably 
will screen as a better film. 

It is certainly one of the noisiest 
features ever presented. This 
comes from the continuous flying 
and bombing of targets. Superbly 
photographed off the ground, the 
constant air stuff nevertheless be- 
comes hard on the eyes over such 
a long stretch and the continuous 
droning of the motors plus the ex- 
plosions is deafening with the 
Astor making no attempt to muffle 
at any time via the booth. Heavy 
Slicing of footage would aid to 
counteract these factors. 


technical picture, revealing more 
about the Navy and its air corps 
than any film to date. Of particu- 
lar interest is the landing of the 
planes on the plane carrier U. S. S. 
Saratoga. As far as known it’s the 
first time the Navy has permitted 
the camera to describe how the ma- 
chines in landing, are stopped on 
deck. Only the principle of the de- 
vice is revealed, at that. More 
spectacular is what one of the char- 
acters terms the new method of 
‘dive bombing,’ wherein the planes 
roll out of formation into a dive 
with each releasing bombs as they 
plunge. The number of direct hits 
supposedly recorded will draw a 
grin from those familiar with bom- 
bardment attempts from the sky, 

Other passages expertly woven in 
reveal the sailing of three big diri- 
gibles through the clouds during a 
sham attack on them by the pur- 
suit squadron and the linking of 
the mammoth airship Los Angeles 
to the Saratoga. It is during the 
dirigible problem that a wing on 
Gable’s plane buckles, kills. his 
pilot, but isolates him on a rock 
formation off-shore, which he 
reaches by parachute. Nagel, as 
pilot, and Beery, as observer, spot 
the accident and respond to the 
emergency. <A difficult landing on 
a treacherous beach allows the two 
men to plunge through a raging 
surf to try and reach Gable, Beery 
succeeding and then having to go 
back for Nagel who also has been 
hurt. Thence, the familiar plight of 
the men being marooned for days, 
fog foiling their chances of rescue. 
Beery finally gets the plane off the 


shore but crashes when trying to 
land on the Saratoga. This leads 
to his death, though Gable and 


Nagel survive. The marooning in- 
cludes the setting of Gable’s broken 
leg by Beery, during which the 
latter punches the sufferer into un- 
consciousness. 

The two men are rivals, in that 
both are petty officers, with Beery 
senior man through long. service. 
Watched over by his ‘skipper,’ Mil- 
jan, the hard boiled but good 
hearted Beery starts getting into 
trouble when his officer is forced 
into retirement through loss of an 
arm. The affectionate parting of 
the two men is well played by 
Beery if allowed to run overlong. 


Action swings to Central America 
with the Saratoga seen passing 
through the Canal, where Gable and 
Beery go into the barroom fight, 
which has been brewing since Reel 
1. Gable wins, but everything is 
square upon the later events. 

No one other than seery and 
Gable is important on performance. 
The women concerned have but 
bits, while Gable is not placed to 
advantage in this assignment. With 
Miss Jordan having given promise 
of coming along in prior films, here 
she’s meaningless and practically 
forgotten by the time the picture 
is over. 





‘Hell Divers’ is a finely made 


So it boils down to the air stuff 








The Woman’s Angle 








‘Arrowsmith’ (UA). Screen adaptation will satisfy both Colman and 
Sinclair Lewis fans, though it does not approximate the intensity of the 
novel, Fanettes are engrossed by a compelling love story, directed with 
humanity and tenderness and romanticized by the presence of Ronald 


Colman, 





‘Branded Men’ (Tif). 


‘Good Sport’ (Fox). Through lovenest land with Alice. Not as absorb- 
ingly educational to matinee ladies as it might be if Alice (Linda Wat- 
kins) were a more glamorously authoritative guide. 





‘French Leave’ (A&D). Camera and mike pointed at a static English 
stage farce do not make it a moving picture. 


wooden for the gals on this side. 


‘The Battle of Gallipoli’ (Wardour). 


not interest women. 





‘Elisabeth von Oesterreich’ 


‘Emil und die Detektive’ (Ufa). 


adventure story, the first kid picture made only for the children’s point 
If the adults happen to like it, too, that’s so much velvet. 


of view. 





‘La Douceur d’Aimer’ (Haik). 
that demands no great knowledge of 
Humorous, sympathetic performance 





‘Delicious’ (Fox). 


the rich and handsome hero, 
that aligns ladies young and old. 





‘Manhattan Parade’ (WB). Though the burlesque angle of this back- 
stage yarn is swept to hilarity by the Messrs Smith, Dale and Alberni, 


story too thin, insincere and lacking 
the ladies. 





‘Peach O’ Reno’ (Radio). 
peal for feminine audiences, 





‘Husband’s Holiday’ (Par). 





‘Hell Divers’ (M-G). 
nique of naval aviation. 
will not attend of their own accord, 


Fanettes who do not see this hootin’, tootin’, 
shootin’ Western, won’t miss a thing. 


They’re only concerned with the battle of the sexes. 


(Gottschalk). 
Austrian Court and absorbing to Teutonic ladies, 
fragmentary and episodic for pleasurable comprehension. 


Plesantly diverting musical romance 


Gentle little Gaynor, after wistfully outwitting all 
sorts of towering and glowering villians, is carried off and married by 
Precisely the kind of fairy story romance 


Tasteless and humorless slapstick. No ap- 


Audience matrons would be more inter- 
ested in learning how a deserted wife recaptures her husband, if the 
husband seemed worth fighting over. 
formance adds nothing to a well-worn plot, 


A slightly Rover Boy explanation of the tech- 
Despite the presence of Clark Gable, women 


Cast and direction too 


One prolonged military battle will 


Historical tragedy of the 
Others will find it too 


Sympathetic screening of a boys’ 


the French for interest in its story. 
by Victor Boucher. 


in romantic personalities to please 


Clive Brook’s smug, sullen per- 








and Beery. There has bee 
of both recently which 
bination, doesn’t prom 
financial results, 


n much 
» aS a Come 
ise much in 
Sid, 


HUSBAND’S HOLIDAY 


Paramount production and : 

rected by Robert Milton. Clive Bess. & 
tured. Charles Ruggles and Viy fon 
borne underlined, Adaptation of 
play, ‘The Marriage Bed,’ by E 
cal, Screen version by Pascal 
Shore. Cameranian, Charles Rosher 
the Paramount. N. Y., week ‘Dec 

Running time, 70 mins. : mt 
George Boyd 





ienne Os. 
the Stage 
Thest Pag. 
and Viola 


Ciyde Saunders........... Charles reek 
Mary Boyd pene 
; ‘YY d Vas sseveecee eevee Vivienne Osborn 
Christine Kennedy........ Juliette Compt ~ 
Andrew Trask........+...Harry B nnistes 
( ecily Cs + caedebhan ols as i Dorothy Tree 
2 Ree Rr ae Charles Winninge 
Mrs. Caroline Reid.....Elizabeth Pattese 
Molly Saunders.......c...cce. Leni "Stengel 
PCR SS cu whGacnunee akon, Dickie Moore 
ANNE. .ccececececevcceces MAFilyn Knowlden 


Good title and cast that shoulda 
mean something, but a muddled 
story built on the French triangle 
that looks likely to get mixed reac. 
tions and result in indifferent word- 
of-mouth. Altogether rather less 
than fair program results. 

Brook is set for a tepid role which 
intensifies his habitual lukewarm 
style of playing, and the vivid bru- 
nette, Vivienne Osborne, is al] but 
lost in the quiet part of a compla- 
cent wife of a cheating husband. 

Story goes to the extreme of the 
repressed technique which makes 
for dull action. Narrative has to 
do with a wife who takes a passive 
attitude toward her husband's affair 
with another woman, refusing to al- 
low him to have a divorce, but at 
the same time displaying no spe- 
cial resentment toward the situation 
he has created. Husband lives with 
the other woman, but drops around 
from time to time to see the chil- 
dren. The wife receives him with 
the same urbanity she would dis- 
play toward any other guest. 

Dramatic slant of a wife who lets 
a husband's casual outside affair 
run its course. realizing that sooner 
or later he will return to her, has 
merits as a_ sophisticated story 
treatment, but it doesn't make good 


theatre here. Picture really rests 
upon the comedy incidentals sup- 
plied by the family of the wife, 


notably a mother who divorced her 
husband in a fit of temper over a 
trifling flirtation, and a brother-in- 
law, superlatively played by Chas. 
Ruggles, who lives a henpecked life 
with a dominating wife. 

Dramatic values have been mis- 
judged, or the emphasis is mis- 
placed in several spots. There is, 
for instance, a sequence in which 
the other woman, played with no 
great effect by Juliette Compton, 
expresses impatience with her 
status as a wife in name only, and 
in an emotional explosion that is 
intended as a big scene goes to the 
medicine closet to take poison, 


Audience here declined to take her 
seriously and broke into derisive 
laughter. 


Probably the quiet acting methods 
of Brook have something to do with 
the pale results, and Miss Osborne, 
who could play a spirited role with 
rich results, has been handled to 
keep in accord with her leading 


man. Anyhow the outcome is not 
successful. . 
Technical production is beauties 


fully gaited for a parlor problem 
play, sets being of striking elegance 
for quiet swank and polite at- 
mosphere. Rush. 


DELICIOUS 


(With Songs) 
Fox production and release. Janet Gaye 
nor and Charles Farrell starred. Directed 
by David Butler. Adapted by Guy Bolton 
and Sonya Levien from original by Bolton. 
Music by George Gershwin, lyrics by Ira 
Gershwin. At the Roxy, New York, week 





of Dec. 25. Running time, 71 mins. 

Heather Gordon........ ehaete Janet Gaynor 
Jerry Beaumont...........-Charles Farrell 
. PUTT TT <1 Brendei 
BAGH. ccccccccacecvocsccesoees Rau! Roulien 
O'FlYNN...ccccesceeess- Lawrence O'Sullivan 
Olga....e. 660208d6csevissc Oe Bee 
Ms ieee 088600 eceeeese Virginia Cherrill 
BETS. VOR Barges ccsccsecseveess Olive Tell 
BONN 5.5.27 4000 gucnctseseenss. Mischa Auer 


Cream puffs, applesauce and plenty 
of nuts. Mix well, bake slowly, and 
when finished throw out the win- 
dow. Or else add Janet Gaynor, 
Charles Farrell and dialog, call it 
‘Delicious’ The strength of this 
talker is in the title and its co-stars. 
Gaynor and Farrell as a team have 
shown they can draw a_ profit. 
There's no reason why this effort 
shouldn't compile a favorable box- 
office average also, as the story 
with dialog is something at least to 
hold up the stars. 

The boys who go for ganster stuff 
will either stay away or Bronx this 
one good if coming. But that should 
be okay with ‘Delicious.’ Its poten- 
tial audience is larger than that 
drawn by the gun mellers, and its 
traditional that a technically medi- 
ocre talker of this type will do 4 
lot better than a rougher feature 
of equal rating. ‘ 
Gaynor and Farrell are still in the 
flop-proof class, in addition to the 
fact they've built themselves up 0? 
just such films as this. ‘Delicious 
has a head start on names alone. 
Music by George and Ira Gersh- 
win helps to break up the plot 
strain. The number from which the 
title was derived has commercial! 
possibilities, though in the fiims !t5 
chief purpose seems to have been t 
provide a title. Raul Roulien sinss 
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a ; 
strumentally it isn’t repeatdd in 
Miss Gaynor does a 
solo with ‘Somebody from 
Somewhere,’ seated while singing 
and with the camera close by. In 
delivery and appearance it follows 
ner ‘Aren't We All?’ rendition in 
‘Sunnyside Up.’ Third solo is 
‘Blah, Blah, Blah, Blah with You, 
comedy lyric, by El Brendel. 

A Gershwin piano composition, 
which the composer is booked to 
play in concert shortly, is mutilated 
as spotted in sections in this script. 
York Rhapsody.’ 

Charlie on a 
She’s a Scotch lassie 
in steerage and he’s a Yank with 
more sugar than he can dissolve. 
An immigration technicality almost 
yestrains Janet from landing, but 
she slips through, with the cops 
tailing. During some hot and cold 
love stuff with Charlie, she gets 
mixed up with a bunch of Russians 
that she met on the boat, but nice 
people this time. 

It’s stated at the outset that 
Charlie is filthy with sugar and his 
pet horse is also on the boat, but 
until he’s injured in a polo match 
late in the picture it isn’t clear how 
he spends his spare time. It winds 
up nicely, of course, despite intrigue 
by a sharpshooting mother and 
daughter duo who are out to get 
the boy and girl, though in different 
ways. 

Gershwin's new rhapsody is cut in 
pieces when first used as the musi- 
cal background in a studio scene, 
but later gets into full play in a 
symbolic manner as Janet wanders 
through the big city in a daze. 
Some highly imaginative and clever 
production thinking, interpreting a 
dream by Janet, stands out in the 
early footage and gives the picture 


‘New 


the title is ‘Ne 


janet meets west- 


pound boat. 


a good chance to catch on while 
still young. On the last night on 
the boat coming over the girl 


dreams of a civic reception for her- 
self. The topper is a snake-hips 
by the Statue of Liberty. 

Brendel as a Swede butler with 
numerous chances to fumble for 
laughs looks better this trip than 
he has for a long while. The rea- 
son is proper casting. Roulien, 
Manya Roberti (Lydia’s sister) and 
Mischa Auer are first rate as the 
Russian musical troupe befriending 
Janet. With them in a Russian 
cabaret scene Janet goes through 
one of those buskin scenes, very re- 
mindful of similar bits in ‘Chauve 
Souris.’ It’s done well enough to get 
by, and as spotted serves to kick 
the pace along. 

Miss Gaynor’s Scotch dialect as 
she does it won't make much dif- 
ference to her fans. Nor will they 
object to the love-making. 

Bige. 


ZWEI MENSCHEN 


(‘Two Humans’) 
(GERMAN MADE) 


Cicero Film production; Capital Film re- 
lease on this side. Starring Charlotte Susa 
and Gustav Froehlick. Direction, Erich 
Waschneck; from the novel by Peter Voss; 
acreen adaptation, Shirokauer and Zirlett; 
photography, Mutz Greenbaum, Richard 
Angst and G. Vitrotti; incidental music, 
Karl May: musical direction, M. Pflug- 
macher: sound, Herman Birkhofer. At 
Little Carnegie, New York, on grind, be- 

inning Dec. 22. Running time, 100 mins. 

OCHUS..cccccecseccoseses-Gustav Froehlich 
Judith.. Charlotte Susa 





Cardinal. ......seeceee++Friedrich Kayssler 
CME DER. bi ccaccsecdsccecss Bere Albert 


Hermine Steller 
Bernd Aldor 


Countess Enna..ccccecesess 
House Chaplain. .ccccceceess:: 
MEIN s ds 6b. 0's 0 400 60ddedeosse tantly Nestor 
JOREDINA. .coccecccccccccseces Lucy Englisch 
A Prior..... .-Theodor Loos 
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From almost any standpoint this 
picture is a masterpiece. Only 
thing that can be said against it is 
& very grim and tragic yarn. 
Appeal of the book which sold over 
a million copies in Germany, and 
the handling, will put it over for 
b. o. resuits. Knowledge of Ger- 
man is not necessary to follow the 
Story, although it’s probably too 
bitter for general American patron- 
age, with the draw still remaining 
Strong for Teuton’s only. 

Strength of the picture is in the 
exceptional photography, direction 
and acting. Story is perhaps none 
too original, but is simply and 
devastatingly told. 

Gustav Froehlich and Charlotte 
Susa do most of the work. 3oth 
surprise, since neither especially 
impressed in previous German films 
on this side. They are here as a 
beautiful young couple in the 
Tyrolean Alps, very much in love 
With each other, life and nature. 
Froehlich's mother, a_ bitter re- 
ligious fanatic, wants him to be- 


come a priest. He laughs it off. 
She vows to the church that her 
s0n_ shall become a priest and 


finally dies in an attempt to do 
penance because she is unable to 
keep her vow. 

Froehlich then is convinced by 
advisors that the only thing he can 
do to put his mother’s soul at peace 
S to join up, which he does, de- 


Spite it ruins his and his sweet- 
heart's lives, 
At the end the girl commits 


Suicide with the boy sent to officiate 
Over her body. That bit has been 
cut for the New York showing, 
management of the Little Carnegie 
fearing it was just a bit too much. 
Perhaps rightly. If so, the end 
should be polished up a bit, it 
Seemingly only too evident at this 


Showing the picture’s end was 
Clipped. 
First reaction is that the church 


May object to this sort of film, to 


Eine Nacht im Grand 
Hotel 


(‘A Night at the Grand Hotel’) 
(GERMAN MADE) 
Berlin, Dec. 12. 


Thaliafilm production and Emelka re- 
lease. Directed by Max Neufeld. Manu- 
‘ipt by Harry Kahn after the stage 
‘Grand Hotel,’ by Paul Frank. 
management, Georg Horsetzky; music, 
Stransky; photography, Otto 











| sound, Adolf Jansen. Recorded on Tobis- 
| Klangfilm. Cast: Martha Eggert, Ulric! 
Rettac, Max Schipper, Kurt Gerror Karl 
| Ettlinge: Willi Prager Margot Wal 
| Egon Brosig and Ernst Reic} Running 
time, 84 mins. At Capitol, Berlin. 

That this picture promises to do 


business over here is due to the plot. 
In spite of being miscast and ordi- 


mistress of a rich industrialist, who 
falls in love with the boy and goes 
to him. 

Pretty Martha Eggerth does not 
possess all the attributes necessary 


to convince that she could charm 
a man of world affairs. She looks 
like a little chorus girl and here 


behaves as such, Ulrich Bettac does 
not impress either. An uncompre- 
hensible mistake by the director, 
Max Neufeld, who also fails to show 
originality in his work. 
production is good, with the picture 
best suited to the cheaper houses. 
Magnus. 


(IN COLOR) 
Warner Bros. production and release 
rected by Lloyd Bacon. Joe Smith 
Charles Dale featured. Adapted by Robert 


Phone Girl.....++.++ ecccecseeF Olly Walters 

A few laughs dot the scenery of 
this musical and they’re all the pic- 
ture possesses in value. But likely 
enough giggles to get ‘Manhattan 
-arade’ some moderate figures. Its 
other virtue is adaptability to ex- 
ploitation from several good angles. 

If this is one of several forth- 
coming answers to Broadway's re- 
cent kidding of the picture business 
in ‘Once in a Lifetime’ and ‘Wonder 
Boy,’ the others had better be a 
jot stronger. For the score is still 
1 to 0 on the legit side. 

Joe Smith and Charlie Dale in 
their first feature do a pair of legit 
producing brothers in the custom- 
ary Smith-Dale style. Their part 
names are Lou and Jake Delmar, 
and called Lou and Jake frequently 
for whatever effect that might gain. 
But despite the similar sound the 
Shuberts are not the model (the 
Shuberts are mentioned by name 
among other producers in the dia- 
log). The Delmars in this talker 
are funny, but not in the same way 
the Shuberts are, which completes 
the non-comparison, 

The picture’s big meat part and 
a natural for his type, though cer- 
tainly well done, is the crazy im- 
presario played by Luis Alberni. 
He dresses like Morris Gest and 
submits a few typical Gest ideas, 
but he out-Gests Morris by several 
spectacles. 

In back of the legit production 
satire, which holds most of the 
laughs, is a love yarn that’s car- 
ried in an uninteresting way by 
Winnie Lightner, badly miscast. 
This comedienne has a laugh line 
in her first scene, but the rest of 
the way plays straight. She’s her 
husband’s businses partner in a 
thriving theatrical costume concern. 
When hubby wants to do some 
chasing he sells the wife on staying 
in her proper place—home—and his 
chasing ruins the business. After 
he blows with a blonde stenog, the 
wife returns to the office and at- 
tempts to revive the trade. Vassil- 
off (Alberni), the European pro- 
ducing nut, is sold by her to the 
Delmars for a big costume display 








and -he sends them back to the 
cheese biz. The show sets a run 
record of one night. 

In the Smith and Dale dialog the 
| writer adhered to their usual type 
lof cross-fire, with ‘You're telling | 
|me’ as the regular tag. When 


can make this sort of material stand 


subtle comedy. Half a dozen of 
Zutterworth’s lines rolled over and 
died at the Winter Garden on 


Broadway. They can’t do better 
out of town. 
Entire footage is in color. Ar- 


tistically a neat job, but whethe: it 
adds to the subject other than from 





answer which the producers and 
distributors have a number of let- 
ters from churchmen recommend- 
ing it. While the tremendous sale 
of the book seems to say something 
j for that end of it. Kau}. 








play, | 
Production | 
Otto} 
Kanturek; | 


narily directed it will make its way | 


in the provinces, 
Contents deals with the love of a}! 
poor chap for a famous dancer, the 


Sound re-| 


| 
MANHATTAN PARADE 
sad 


and | 


Lord and Houston Branch from play by 
Sam Shipman. Dev. Jennings, photog. At 
Winter Garden, New York, Dec, 24, -in-| 
def. Running tine, 77 minutes, 


BIOTERs 0.6'60065006000040000908 Winnie Lighiner | 
Herbert...scccssccece .»Charles Butterworth 
JON .ccccccccccces eeecsococoes Water Miller 
Lou Delman......- ceoecceccceccccssoOe SMITH 
Jack Delman......scccecceeseeeCharies Dale 
Charlotte. ..ccccccccs eee Greta Grandstedt 
Paisley...ecocs ° coccocesecceeony watson | 
Junior, ...+- die ode 60cee 000seccgsaeene BOOTS 
Vassiloff...cccccccccssescvecces Luis Alberni 








j rele ase, 


properly composed Smith and Dale | 


up on celluloid as well as on the 
stage. Charlie Butterworth has a 
few good chances in the comedy 
line also, but in several scenes it 
appears the studio bunch is over- 
estimating the effectiveness of | 


Miniature Reviews 








‘Hell Divers’ (M-G). Fine 
technical naval aviation dis- 
play with no story. So short 
on fictional value as to indi- 


cate but ordinary 
power. Beery-Gable doing a 
toned down McLaglen-Lowe. 


Cast women very subordinate. 


drawing 


Femme patrons won't go for it 
and will find it very fa- 
Running 110 min 

Astor. 

‘Husband’s Holiday’ (Par). 
Mild drawing room problem 
play made even milder by the 
repressed acting of Clive 
and Vivienne Osborne. 
title but very 
possibilities, 


men 
miliar. 
at the 


Brook 
Good 


weak box office 


‘Delicious’ (Fox). Janet 
Gaynor and Charles Farrell 
starred. With music by 
George and Ira Gershwin, 
though not a musical book. 
Typical Gaynor-Farrell sub- 


ject that should do the team’s 
business on its name strength. 

‘Manhattan Parade’ (WB). 
Backstage comedy in color. 
Kinough laughs to hold flimsy 
plot together and _ probably 
enough for fair grosses. Smith 
and Dale featured over Winnie 
Lightner. 

‘Peach oo’ Reno’ (Radio). 
Typical Wheeler-Woolsey mu- 
sical farce. Low comedy 
laughs for the minor spots. 

‘Branded Men’ (Tiff). Better 
than average western for daily 
grinds. 

‘Under 18’ (WB). Not for 
the major theatres and weak 
fare in the subsequents. Cast 
holds some promise which pic- 
ture fails to develop. Tene- 
ment, modiste shop, pent- 
house, and tenement again in 
the conventional order. 

‘Oklahoma Jim’ (Monogram). 
Better than average plains 
drama, well filled with plot, 
situations, action and _ sus- 
pense, Can single-o it in 
minor houses where westerns 
are a habit. Bill Cody and 
Andy Shuford featured. 

‘Soul of the Slums’ (Action). 
Negligible convict regeneration 
tale, but with some good com- 
edy. Will do as a shock book- 
ing for the down-the-line sub- 
sequents on soloing it, or as 
second choice on double bills. 





setting is German. 
dithering, they clinch. 


|for its story values, which, on the 
face of them, must be frail, but on 





| It’s safe to say no other English pic- 


| they 











a novelty standpoint is doubtful. In 
one scene the tricky filter gave 
Smith and Dale’s faces the appear- 
ance of a two days’ growth of beard. 
Although on the whole the coloring 
is easy on the eye and never harsh 
or confusing as the early color pic- 
tures were. 

Smith and Dale have first billing 
over Miss Lightner. It means the 
pair is coming in while Winnie goes 
out, as far as the Warner part of 
pictures is concerned, ‘There is an 
opening for the team with no other 
single or combination of their par- 
ticular school around, although it 
would be a cinch to ruin Smith and 
Dale early with bad handling. Their 
future material ought to be care- 
fully picked, unless a method is 
found to get them away from gag- 
ging and into sustained interest 
parts. 

A kid scene by Miss Lightner and 
little Dickie Moore’ contributes 
greatly to ‘Manhattan’s’ net value. 
It's a comical double cross, start- 
ing with the mother (Miss Light- 
ner) reading the kid to sleep and 
ending with the kid. covering up 
his ma when she dozes off. 

Bige. 


SUNSHINE SUSIE 


(BRITISH MADE) 
(With Songs) 


London, Dee. 11. 
luction, Gaumont British 
by Victor Saville, based 
‘The Private Secre- 
Muller 

Running 
eertificate ‘U 


Gainsborough pro 
Directed by 
n the German musical, 
ary. In cast: Owen Nares, Renate 
Jack Hulbert Length, 7,000 feet 
time, S mins. (Censor's 
Reviewed Capitol, London, 


Dec a 

Probably the best box-office pic- 
ture which has yet come out of the 
English studios. For the home mar- 
ket it will clean up easily. For Eu- 





rope generally it should do as well 
as any of the American pictures 
which suffer on the language bar- 
rier. 

And it deserves a break in the 


+ 


States more heartily than any of its 
contemporaries. 

The striking direction puts Saville 
away in the forefront of British pro- 
ducers. It is highly reminiscent of 
Lubitsch, but none 
that, All the tricks of sound rhythm 
and sustained movements ised 
effectively. 

The story, naturally, is flimsy, just 


alt 


dealing with a bank director who 
falls in love with a stenog. They 
hold a tryst in a beer garden—the 





| should do well over here. For Amer- 


| . 
terful 


the worse for 


After the usual 


Picture is noteworthy not so much 


its production and acting merits. 


ture has given so much to an audi- 
ence. The comedy is smooth, well 
sustained, a little subtle, but never 
too deep; the romantic songs and 
interludes are tuneful and deft and 
the acting generally excellent. 
Taking it all round, Jack Hulbert | 
beats the rest of the east. Hulbert 


best potential screen bet in} 





is the 


England. His comedy as a bank! 
porter is brilliant Owen Nares, 
who has a big stage name this side. 
handles the straight romantic stuff 
with a commendably light hand 
While Renate Muller, German musi- | 
;cal comedy girl, is good as the] 
| stenog, 
Settings and verything are wel 
‘over English standard, This is a 
picture which will clean up any- 


where in Britain and which rates as 


|}much better entertainment than th« 
|} average American talker. | 
Twenty more like it every year 


and the English studios will have 
those world markets knocking on 
| the door. Meanwhile it’s the an- 
swer to the wise guys who reckon | 





can’t make pictures here. 


PEACH O’ RENO 


RKO-Pathe production anid release, Stare 
Bert Wheeler and Robert Woolsey. Feae 
tures Dorothy Lee. Directed by William 
Seiter. Story by Tim Whelan, adaptation 
by Ralph Spence. Photography, Jack Mace 
kenzfe. At the Mayfair, N. Y., week Dec. 
23. Running time, 66 mins. 

Wattles ciccccttcccecvedeccce. OTe Weeeee 
Swwikt... ..0.2000606000006e00es 6c eet eee 


Prudence. ...ccccsesssscsseces dsOCOeny ae 
Joe Bruno..... escccces,e-J0seph Cawthorn 
Aggie Bruno......eeeee.+-Cora Witherspoon 
PO cadscecvnce Sccecocectccsin. Gunear 
Judge Jackson. .cccccccecesess-5am Hardy 
Crosby.... cccccecéccesoMtemen: JaeEris 
The Secretary..ceccseos eccose Arthur Hoyt 

Another in the Woolsey- Wheeler 


and somewhat less than aver- 
) for the ener- 
getic pair. Okay for the minor spots 
but out of order in a Broadway de- 


series 


ge on entertainment 


cture is made up of an elabora- 
of that grand old burlesque bit 
<i ‘Irish Jus done with a 
Reno locale and tricked out with a 
f gags and plenty of the 
and knockabout comedy. 
scenarist and the production 
staff haven't missed many of the 
standbys, the list including disguise 
of Wheeler as a woman to serve as 
co-respondent involving a 
irley’s Aunt’ comedy; 
the polite comic pulling 





shan'? 
ice, 


old hokum 


divores 
wealth of ‘Ch: 


business of 


| woman's stockings out of his pocket 
jinstead of a 


handkerchief, roughe- 
house by the western bad man, etc. 


RICH AND STRANGE | All of this is more or le ss accept- 
ably woven into a musical farce 

(BRITISH MADE) | pattern, with much footage of what 

iused to be called ‘cabaret stuff’ 

London, Dec. 11, >a ; , 
British International production and re- | 
lease. Directed by Alfred Hitchcock from | 
| story by Dale Collins. In cast: Henry | 
Kendall, Joan Barry, Percy Marmont, Bet- 
ty Amann, Els Randolph Length, 8.500 | 
feet. Running time, 95 mins. Censor’s | 
certificate ‘A.’ Reviewed Regal, London, 
Dec. 10, | 
Hitchcock, being Britain’s D. W.| 
Griffiths, according to the press} 


agents around here, usually gets a 
rave as his pictures take the screen. 
Here’s one where the admirers will 
have difficulty in knowing what to 
say. 

It’s unusual, and therefore very | 
much a matter of taste. This re- 
viewer liked it a whole heap, but 
that was probably due to the scarc- 
ity of dialog, which always helps. 

Film is 
story. Smalltown couple come into 
money and take a world cruise. 
They drift apart on the ship, flirt 
and are seasick, love, plan to elope, 
quarrel, and so on. Finally as they 
are reunited the ship is wrecked. 
They are saved by a Chinese junk 
and eventually reach England and 
the fireside. 

Development, considering the 
looseness of the story, is commend- 
able. Better class houses, anyway, 
are likely to find the theme absorb- 
ing. 

Hitchcock evidently went out to 
make a talker with the minimum 
of talk, only about 20% of the se- 
quences containing dialog. The rest 
has a musical backing, and a rather 
amusing exaggeration of gesture by 
the players gets over the handicap. 

The task has been eased by good 
trouping. Henry Kendall, who wil) 
be a second Reginald Denny some 


day, fifts excellently through his 
part as the husband, helped ad- 
mirably by some clever camera 


work which gets the best out of his 
seasickness. Joan Barry is smart 
as the girl, with Percy Marmont in 
astonishingly good trim as the sec- 
ond man. 

Taking it all round, the acting Is 
of the eccentric variety, and will 
appeal to lovers of the unusual. The 
links are supplied by captions, 
which are always economical. 

A booking for the better 
neighborhoods. 
angles, but one which the individual 
showman should decide, 


DER WEISSE RAUSCH 


(‘The White Intoxication’) 
(GERMAN MADE) 
Berlin, Dec. 14. 


Sokalfilm production end Aafafilm release 
Directed by Dr. Arnold Fanck. Production 
management, Harry R. Sokal. Composition 
and musical management, Paul Dessau. 
Photography, Richard Angst, Kurt Neu- 
bert and Hans Gottschalk: eound, Dr. Bitt- 
mann and Emil Specht. Reeorded on Tobis- 
Klangfilm. Cast: Leni Riefenstah!, Hannes 
Schneider, Guzzu Lantschner, Walter Riml, 


| 
| 
| 


ica it could be cut to two or three 
reels. 
Shows skiing from its inception 


to complete mastering. Lenie Riefen- 
stahl, a sports girl, and two Ham- 
burg carpenters learn to ski. The 
carpenters are played by the cham- 
pions in speed, Guzzi Lantschner 
and Walter Riml. They are at home 
before the camera. In between mas- 


ski jumping and exercises 
these two masters play easily 


enough to secure much comedy. A 
little eight-year-old boy, Lothar 
Ebersberg, free from any affecta- 
tion, also demonstrates his skill at 
skiing. At the end comes a fox hunt 
on skis which includes about 50 of 
the best skirunners. 


more an episode than a| 


class |} 
A picture with good ,M 


brought in by the device of having 
the Reno lawyers’ office, presided 
over by Woolsey and Wheeler, 
turned into a night club after dark. 

This twist serves to introduce a 
chorus line made up of the girls 
who serve in the la ~ plant as pages, 
Most of the humor arises from the 
dialog, all typically Spence and 
some of it amusing even in revival, 
Anyhow, the musical comedy at- 
mosphere permits Wheeler and 
Dorothy Lee to do a sprightly song 
and dance number called ‘Niagara 
Falls to Reno,’ and one passagé 
where trim specialty stuff relieves 


labored effort to be funny at any 
cost. 
Production is first rate in the 


technical sense, with evidence of 


considerable cost in cast and pro- 
duction overhead. Trick sets in 
which a law office is transformed 


in a trice into a gambling joint and 
speakeasy looks like money. Se- 
quence here is interesting and one 


of the best in the footage. 

3ulk of the running has to do 
with a courtroom scene in which 
the comedy technique is strictly 


| burlesque with Sam Hardy as the 


judge, the stars as lawyers and the 
cast as litigants. It goes to the last 
extreme of knockabout and only 
fairly funny. Ends in a triple wed- 
ding to a musical background of 
the ‘Wedding March’ done to jazz. 
Director and players seemed to 
feel that they were working with 
thin stuff and went to extremes to 
bolster it all up with rowdy by- 
play. Trouble with this, as with 
others of the series, is that ma- 
chine made story and situations 
have little humor and the whole 
spirit of fun has to rest upon gag 
lines. t Rush. 


UNDER 18 


Warner Bros. production and release. 
Features Marian Marsh, Warren Williams, 
Anita Page. Directed by Archie Mayor. 
Screen play and dialog. Maude Fulton and 
Charles Kenyon; film editer, George Marks; 





cameraman, Sid Hickox. At the Strand, 
Nw. Y.. Week Dec. “26 Running time, 
79 mings. 
Marge Evans...ccccocseses-- Marian Marsh 
jimmie..... eocccecccccsesss- Regis Toomey 
FLayMOnd.....cccccscescecess Warren William 
Le ee ee coveccceseocscosesd Anita Page 
Mrs. Evans vocccccocccoecsss mma Dunn 
ere seesecccesese JOYCe Compton 
Pop Evans...cce «++-J3. Farrell MacDonald 
eieeeetsee eeeeecesseees+- NOrMan Foster 
Baie... coccescosseses-Dorethy Appleby 
Mrs. G€d....ccccccesccessss- Maude Eburne 





Routine presentation of love in a 
tenement. Carries the heroine 
through the familiar gown shop as 
a mannikin, the wealthy idler’s 
penthouse for an embarrassing situ- 
ation and back to the tenement, 
where love is its own reward. Pic- 
ture is best suited to those houses 
behind the deluxers, where it will 
have trouble establishing average 
figures, 

Mayo, the director, has permitted 





Rudi Matt. Lothar Ebersberg. Running 
time, 87 mins. At Ufa-Palast am Zoo, Ber-| @]l the usual studio exaggerations 
lin, which invariably go with this muche- 
— ; repeated interpretation of Cin- 
A screen discourse on skiing by} derella. Possibly he couldn't do 
Arthur Fanck. creator of the wel] | anything else, for the story hand- 
| known mountain pictures made over | Cuffs everybody. None of the cast 
| here. No dramatic scenario made| looks any too well, from Marian 
j}theme. Film has some comedy and} Marsh, whose name is over the title 


in the press matter, but beneath on 
the lead screen caption, to the bor- 
rowed Anita Page, who is growing 
quite chubby. The men do not rate 
prominently, tegis Toomey not 
being able to carry ‘varsity love 
interest, although very valuable 
when cast second in importance, 
Cast implies some name weight 
when summed up, but this promise 
dwindles as the majority are doing 
bits, 

Studio has at least a couple of 
people tied into this film whom it 
is trying to push along, Miss Marsh 
and Warren William. ‘Under 139’ 
will not benefit either of them. Miss 
Marsh is the younger daughter of 
the Newark non-elevator family 
who watches her sister go through 
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WELLI WELL! WELL! 
SO SIME IS ONLY 
96 YEARS OF AGE 


lf Sime and Variety are really 26 years old, they 


are just a month olde. than | am. Congratulations 





to both of them for surviving 26 years of good, 
hard hustling. 








This looks like a good time to tell Sime and Variety 
and you that Universal is about to celebrate my 
own 26th anniversary. 


Just as Sime is now giving us a better publication 
than he has ever given us in all these 26 years, just 
so am | giving you better. pictures than ever before. 


So for 26 reasons (26 Universal pictures) | hope 
you and Sime _and Variety will all profit by the 





Laemmle 26 Anniversary Jubilee. 





Carl Laemmle 


NOTE:—My father was a little loose in his language 
when he said (above) that we are “giving you pic- 
tures. Ahem. | hope you won't misunderstand. We are 
“selling” them, but even at that it’s almost giving 


them away! 
Carl Laemmle, Jr. 
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" What the Grosses ‘Say 





(Continued from page 3) 


to the people and is considered the 
best barometer. The film predica- 
ment is one which will never 
straighten out until those in charge 
.whip Holywood. And to whip 
Hollywood it may be necessary to 
perform the major operation of cut- 
ting out the coast as a production 
gource and move east the making 
of pictures. 

Such a migration would be a 
yadical and expensive switch but it 
may come and be worth the money 
the industry’s biggest change-over 
would involve. There is abundant 
evidence that the eastern heads 
cannot control the source of supply 
mn any other way, and that it must 
be controlled if pictures are to take 
the road back and go the route ig 
evident to the entire trade. 

A game fish swims upstream, they 
gay, and the picture business has 
been spending a lot of time floating 
around trying to make up its mind 
whether or not to make the attempt. 
It will not be an easy trip with 
Wall Street shouting advice from 
one shore and studio politics always 
supplying the rapids ahead of the 
calm head-waters from which bet- 
ter productions will come if ever 
reached. 

Eastern film making would bring 
the production, distribution and 
theatre men within each other’s 
reach, give the studio personnel a 
broader mentality, and that pictures 
would eventually be made just as 
cheaply, if not cheaper, on the New 
York end seems logical as 80% or 
morte, of film producing is now in- 
doors anyway. Further, it would be 
more of a business proposition along 
the Atlantic seaboard. 

Withe possibly one exception no 
eastern headquarters as yet has 
been able to handle, leave alone 
dominate, its Pacific half. A Jekyll 
and Hyde enactment with each end 
thinking the other is Hyde, On the 
other hand, the yelp from those who 
have western real estate holdings 
can be imagined should the eastern 
alternative arise. 

The Anxious Seat 

Meanwhile, the bankers have 
turned Hollywood into one of the 
world’s leading seats of anxiety. 
With hardly anyone’ knowing 
whether they’re going to have a job 
in the morning, the financiers, who 
got in over their heads by wading in 
a pond they thought was for chil- 
dren, expect the California faction 
to turn out pictures—and good 
ones. A little assurance sprinkled 
among the men behind the camera 
might do as much as anything else 
to help to turn out pictures that 
will do some business. Hollywood 
isn’t doing any more worrying than 
some of the bankers over Europe, 
B0 maybe the financial men _ will 
eventually get the idea. As it stands, 
the bankers don’t know the men 
to put in charge on the coast—and 
Hollywood won't tell ’em. Only 
the New York home offices of the 
respective film companies can select 
the men who have a reasonable 
chance of making a _ distraught 
studio go to work. 

$750,000 High Rental 

Grosses for individual pictures 
have dropped to the point where a 
$750,000 total current rental income 
is deemed terrific. Outside of Chap- 
lin’s last release it’s doubtful if any 
distributor ran up $1,000,000 on any 
one feature throughout 1931. That 
includes domestic and foreign sales 
while notating that the Chaplin film 
never got near its quota, due to 
those demanded 50% theatre shar- 
ing terms. 

Hence, what have $400,000 and 
$500,000 gross rentals meant to hit 
Pictures which have cost from $300,- 
to $800,000 to make? And but re- 
cently were released a couple which 
carry an overhead near that latter 
figure, 

The three, four and $500,000 cellu- 
loid clucks which limped around the 
country probably kept more people 
away from their own and other cir- 
cuit theatres than they drew. For 
one chain during a certain fall week 
it meant that only five of this cir- 
cuit’s houses edged into five figures 
for that particular stanza. The re- 
ports for that week looked like 
stills of the Red Sea. And the 
Paralyzing part of it all is that this 
became not an uncommon oc- 
currence, 

Any perusal of figures for '31, and 
& minute or two of retrospect, will 
tab the approximate 25,000,000 
People the picture theatres are es- 
timated to have lost weekly; that 
there are few screen stars who 
really can claim a national draw; 
that Broadway stage names don't 
mean a thing for pictures at first; 
the double feature hysteria which 





even one major circuit indulged in 
in at least a couple of important 
cities; the lessening of campaign 
blasts to let them know there was 
a picture coming or in town and 
where it was playing, and _ the 
necessity of cramming more than 
one star in a cast when the sup- 
posed ‘names’ or just the pictures 
themselves began to evidence a loss 
in boxoffice strength. 

The grosses, of course, forced the 
wide salary slashing in all picture 
departments which is still going on. 
Although ’way last January it was 
hoped to scale average per picture 
production cost down to $300,000, 
the studios are only just now get- 
ting near that mark, or the more 
desired total of $200,000. It is, too, 
quite probable that these same 
grosses caused more loss of sleep 
among the theatre operators than 
anywhere else. In sheer despera- 
tion the auditorium end was finally 
called in to sit on scenario mat- 
ters of the studios, prior to which 
they had started to fiddle around 
with their stage production depart- 
ments which eventually paved the 
way for Fanchon and Marco, and 
that firm’s stage units, to hang up 
many weeks of additional playing 
time. 

While the theatre boys had their 
noses to the wailing wall they were 
contradicting themselves by paying 
fabulous salaries for semi-unknown 
stage personalities; an example of 
panic if there ever was one. This 
practice continues and not the least 
of which is also the legit musical 
producers’ tendency to pay big 
money to the wrong people. There’s 
as much money and more, in the 
picture houses for the so-called 
‘name’ performers as there ever has 
been. The only difference is that 
few of them are drawing to the 
box office. 

So as 1931 goes through the door, 
aided by a well aimed kick labeled, 
Don’t forget to tell the President,’ 
the picture cry is for pictures and 
a less per capita overhead which 
rang in Metro at the head of the 
list, on production cost, with Para- 
mount, Fox, and Warner Brothers 
following in that order. 

Vaudeville’s Banker 

Considering everything vaudeville 
really held its own better than any 
other of the popular mediums. This 
answer can be gleaned in the RKO 
theatre figures before that studio’s 
balance sheet wipes everything out. 
There is, in addition, the decision 
of Publix to forego its own pro- 
duced units to take those of another 
make (F&M), which are but vaude- 
ville in another form. 

That vaudeville could stand up at 
all against the pictures it was forced 
to play with is unusual enough, but 
what it will do if ever given a string 
of drawing pictures remains in the 
future. The RKO houses did hap- 
pen upon a couple of smash films 
during the year. When this took 
wanted to, and did, throw out the 
acts during those weeks the smash 
film was playing its theatres, just 
to get a faster turnover and make a 
flash showing on the books, It 
hardly evidenced any forethought 
in that, for once, the houses might 
be presenting an excellent combina- 
tion show, really worth a bit more 
than the admission scale, and there- 
by building up a new and regular 
clientele. But no, out with the acts, 
said the theatre dept, and the fol- 
lowing week the burden was on the 
vaude end again. 

That RKO’s theatre department 
will show a $2,000,000. net for ’31, 
despite the pictures with which it 
has been teamed and the ever 
changing policy abuses, should be 
proof enough of the public affection 
for vaudeville. The past year did 
much to establish it in the minds of 
the doubtful as the most staple of 
all the amusement forms on a week 
in and week out basis. At least 
vaude dies hard and has every 
chance of sweeping into its own if 
the celluloid yoke placed there by 
its own studio is removed from its 
neck, 

Stage Balance 

The big theatres, whether pri- 
marily vaudfilm or pictures, have 
got to have vaudeville in one phase 
or another to balance the overhead. 
The stage is supposed and should 
hold a theatre to a certain ievel al- 
most regardless of the picture. The 
trick in this is to put together an 
entertaining stage show at a price 
which gives the theatre a chance to 
get above the weekly cost. Given 
a budget of 10, 15,.or $20,000, any 
theatre man ought to be able to put 





on a pretty attractive rostrum dis- 
play. Its when the budget figure! 


has to hang around $3,000 and less 
that it becomes an intricate matter. 

An unusual instance of the vaude 
year is indicated by the grosses 
which mark the New York Palace’s 
$200,000 net against its $150,000 for 
1930. A neat but not big annual in- 
crease as theatres go. 
conditions, however, and the ex- 
tremes to which various type the- 
atres have declined, that $50,000 
swelling is given added significance. 

Any increase of vaude playing 
time among the independently oper- 
ated theatres was stopped by union 
demands. 

No Middle Lane for Legits 

Legit shows, like pictures, seemed 
to suffer from the fact that there 
was no middle lane the past year. 
Either a show was a hit or a flop 
Quick closings were and remain the 
rule, 

The $3 top instigated by Earl Car- 
roll was adjudged right by the trade 
but the quality in ‘Vanities’ couldn't 
make that price stand up when 
the pressure was turned on a few 
weeks after the early autumn flush 
of a big revue, plus the novelty ofa 
new theatre. 

Collapse of the Shubert regime 
has left the legit producers hanging 
in the air with the Erlanger money, 
which ostensibly could be used for 
productions, tied up by the Char- 
lotte Fixel suit. 

Shows, both in New York and in 
the few road spots, are more or less 
enjoying the unusual experience of 
having theatres bounce into their 
laps at the first whistle. And they 
are being leased more reasonably 
than in the past 15 years. 

Verily, 1931 is deemed a bloomer 
from all sides. But ’32 can’t be 
any worse. Much, 





Copping Mag Titles 
‘Black Mask,’ Fiction House’s pe- 
riodical devoted to western tales, has 
a new competitor in the similarly 
named ‘Black Aces.’ 





UNDER 18 


(Continued from page 167) 


off her engagement to the grocery 
truck driver on the evidence. Her 
pursuit of $200 to help her relative 
obtain a divorce leads to the pent- 
house, where the wolf turns out to 
be a golden-hearted lamb despite 
the interruption and sock he takes 
from the vegetable chauffeur. 

The penthouse camera canvass is 
crammed with elaborate swimming 
pool, around which the lightly 
garbed girls gambol and plunge into 
when a tight male member tosses 
a few jewels to the bottom of the 
tank on a finders-keepers idea of 
sport. Besides which there are the 
inevitable dancing couples and 
liquor. New York parties at their 
phoniest. 

Miss Marsh has her troubles es- 
tablishing changes of mood and 
fails to impress at those times when 
the story threatens to contract and 
establish a dramatic moment or 
two. But with publicity matter her- 
alding ‘Under 18’ as her ‘first star- 
ring vehicle’ the press of the coun- 
try won’t be giving the girl any the 
best of it if rating her on this pic- 
ture, 

Film is right down the alley 
through which so many scenarios 
have passed, both silent and in 
sound. Audiences will anticipate 
the continuity far in advance and 
find few comedy sidelights to relieve 
the monotony of this much-viewed 
tale. 

Buried in a small part is Dorothy 
Appleby, from legit, who flitted 
through musicals and into ‘Young 
Sinners,’ a romantic comedy. Joyce 
Compton, J. Farrell MacDonald and 
Norman Foster only figure in a 
minor manner, while Mayo has 
completely forgotten to establish 
the identity of the lads who crash 
the penthouse den upon William 
taking the clip from Toomey. They 
act like cops, but don’t bet on it. 

It all unwinds much like a rush 
job, with no one taking the trouble 
to give it a twist at any point. Re- 
sult, a dull piece of work. Sid. 


MISCHIEF 


(BRITISH MADE) 


London, Dec. 16. 
British and Dominions production re- 
leased through Gaumont British. Adapted 
by Ben Travers from his original of same 
name... Directed by Jack Raymond. Stars 
Ralph Lynn. Cast: James Carew, Winifred 
Shotter, Bromley Davenport, Kenneth Kove, 


Jeanne Stuart and Maud Gill. Running 

time, 67 mins. Censor’s certificate ‘U.’ Re- 

viewed Carlton theatre, London, Dec. 15. 
Another bright comedy prospect 


for the English market. Most star- 
tling thing in 1931 is the develop- 
ment of the Gaumont companies in 
the production field. This picture is 
about the firm’s seventh winner of 
its last nine releases. 

Picture is a first-class laugh book- 
ing for all English audiences, but 
also should be praised on technical 
values, which does not always apply 


to British-made comedies. Produc- 
tion throughout is good, as is the 
camera work, recording, trouping 


and cutting, 


The comedy is never exaggerated, 


Considering | 








perhaps not sufficiently stressed, but 
a nice middle lane is established be- 
tween the purely vecal gag and the 
more vigorous play of the slapstick 
school, 

It’s about a husband whose wife 
contemplates an affair. Hubby goes 
to Paris on business, the girl beats 
it to a cottage with her boy friend, 
and all the husband's pals and rela- 
tions in pursuit. One of the pals is 
Ralph Lynn, supreme silly ass of the 
English stage or screen. 

The relative who owns the cottage 
turns out the would-be lovers, but 


i 


ander TLagorio and Georg Stilianudis¢ 
sound, C. E. Kroschke and .Gustay Brinke 
mann; production management, Antom 
Resch, Recorded on  Tobis-Kiangfilm., 
Cast: Ernst Busch, Renee Strobowa, H. St. 
Duglass, Zoe Frank, Louis Douglas, 
Georges Peclet, Rose Mai, Waidimir Soke- 


Running 
Berlin, 


loff and Elisabeth Lennartz, 
time, 92 mins, At Mozartsaal, 
An idea too big for its pocket 
book. Ethical war theme on human 
reactions which would be doubtful 
for business even if extravagantly 
and well done, Hence, boxoffice 
chances for this release are nil. 
Five soldiers from various coun- 
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Lynn arrives, falls into a water butt 


" 
and tumbles into leve with the girl 
who runs the place. Thereafter de- | 
velopment is on orthodox bedroom | 


farce lines, with Lynn and the girl 


being chased by the husband. who! 
suspects the girl in the case is his| 
wife, | 
' 
Only one gag fails to get laughs. 
and that through repetition—a stunt | 
in which a horse only does things by | 
being ordered the opposite. Becomes | 
tedious, 


Lynn is in fine mood as the silly 
ass, although some of his close-ups 
are not so good. Winifred Shotter 
is the girl, with Jeanne Stuart as the 
wife. James Carew plays the hus- 
bard. 

Film will do excellent business in 
this country. It’s another of those 


British talkers which beat. the 
American programers in the home 
market. Chap. 





Le Chanteur Inconnu 


(‘The Unknown Singer’) 
(FRENCH MADE) 
(With Songs) 


Paris, Dec. 14. 

Osso production and release. Directed by 

Tourjansky. Made at Natan studio: 

Recorded by RCA. Stars Lucien Muratore: 

features Simone Cerdan, Jim Gerald. Si 

mone Simon. Running time, 95 mins. 
Olympia, Paris, Dec. 12. 


the idios 


Not so hot. 
give a yodler a chance to do his 
stuff, in this case the tenor, Lucien 
Muratore. 
songs are not impressive. 

Story is of an impresario who in 
a Siberian village discovers a man 
who understands French and has a 
fine voice. The singer has lost 
memory of his previous life. Impre- 


sario annexes the man, stars him on| 


the radio as the unknown singer. 
He later turns out to have beer a 
celebrated tenor who, during a sea 
voyage, has been _ treacherously 
thrown overboard by a man who 
wanted to marry his wife and has 
since succeeded in capturing the 
supposed widow. 

The wife hears the voice on the 
air, identifies the singer at a con- 
cert and joins him again. The crim- 
inal husband commits suicide in an 
inane sequence by jumping from a 
bridge onto a railroad track before 
the train arrives. 

Direction, photography and tempo 
are just fair. Sound is good. Act- 
ing generally suffices, with a begin- 
ner, Simone Simon, who does a bit 
as a girl reporter, showing promise. 

Mazi. 


OKLAHOMA JIM 


Monogram production and release. 
duced under supervision of Trem Carr. Di- 
rected by Harry Fraser. Zo-features Bil! 
Cody and Andy Shuford (kid). At Loew's 
New York as half double bill one day, 
Dec. 22. Running time, 53 minutes, 





Pro- 


Plotty western which despite some 
of its possible inconsistencies, moves 
around sufficiently and carries with 
it enough action and suspense to get 
over with the average horse opera 
fan. In a few off-the-main-line 
spots it might hold up as a single- 
ton in secondary first or second runs. 4 
For double featuring purposes, o. k. 

Bill Cody always looks more like 
a matinee idol than a western star 
but he gets by with it more effec- 
tively in this try as a suave gam- 
bling shark from down Oklahomy 
way. 

Story mixes up a lot of back- 
ground, with material cut pretty 
close to the ‘frames’ in reducing the 
running time to 53 minutes—perfect 
for dual billers. 

Planted first is the Indian wed- 
ding ceremony at which the be- 
throthed redskin maiden kills her- 
self because a white man has se- 
duced her. Then, with action mov- 
ing to a trading post, a Massachu- 
setts heroine comes along to claim 
the joint her father left when dying. 

3etween saving the place for this 
gal and saving his own neck at the 
hands of the redskins who are out to 
avenge their race, Cody has to do 
some lively movements. 

Andy Shuford, for whom it must 
be tough at times to find the right 
spot as a team-mate of Cody, is a 
young Indian lad who aids the au- 
thorities in noosing the blackguard 


his people are after. Instead of a 
little wampum kid, he looks like an 
east side urchin with a flair 


wisecracky language, 

The girl is Marion Burns. Just 
lyn Farnum, whose names may 
mean something if theatres think of 
playing them up, are in minor roles. 

Char. 


NIEMANDSLAND 


(‘No Man’s Land’) 
(GERMAN MADE) 








Zerlin, Dec. 14. 
Reseofilm vroduction and Centralfilm re- 
lease, Directed by Victor Trivas Manu- 
ript, Victor Trivas. Photography, Alex- 


Just another film to} 


His voice is okay but his| 


tries go through a terriffic battle, 
which is but indicated. They be- 
come separated from their regi- 


ments, get to know each other and 
recognize the stupidity of the war. 
They separate in the conviction to 
fight for peace which, however, has 
already been made when they re- 
turn to their troops. 

Victor Trivas, dirs 
tinuously to fight 
means. 

However, the plot is too dragged 
out and repeatedly uncertain. What 
comedy is present is forced. A good 
cast cannot overcome the inherent 
shortcomings. Magnus. 


SOUL OF THE SLUMS 


Ralph M,. Like production and release, Die 
rected by Frank Strayer from story and 
adaptation by W. Scott Darling. Photog- 
raphy by Jules Cronjager. At Loew's New 
York as half double, bill for one day; Dec. 
pw Running time, 61 minutes, 


has con- 
restricted 


‘ting, 


his 





Convicts and the abiding, regene- 
rative influence of a slums mission 
and its Father Jacobs, done in a 
number of uninteresting sequences 
|}and under the weight of banal dia- 





> | log, has not gotten far in this at- 


tempt. For C houses as an emer- 


si. | Sency singleton or for average dou- 


ble billers as the second feature, 

William Collier, Jr., has more 
ability and color than his drab role 
| allowed him to display. Opposite, 
| Blanche Mehaffey was up against a 
Similar situation as a slums gal, 
|} who’s walked out on by a, cheap 
| crook at about the time Collier ar- 
rives, 

Every now and then it appears 
the story is going to find its course, 
| developing situations from which 
some stable action and suspense 
might be forthcoming, but either 
poor direction or cutting stepped in 
the way. At the start when Col- 
lier leaves prison determined to get 
the man who framed him by turn- 
ing state’s evidence, it looks like 
something is bound to happen. 

Instead the young convict falls 
for the left-over gal of his double- 
crosser, and through her and a mis- 
sion’s patronage goes as straight as 
a ruler,. finally selling his two cell- 
mates on the same course. It’s sel- 
dom at all convincing. 

Murray Smith, bandmaster, bari- 
tone, ete., a corpulent gent who 
went Hollywood for music’s sake, is 
teamed with James Bradbury, Jr., 
who sometime baci: flew the legit 
apron string, for comedy purposes. 
They are the only delight in ‘Soul 
of the Slums,’ as a couple of con- 
victs trying to be good boys) Char. 








A Gentleman of Paris 


(BRITISH MADE) 


London, Dec. 12. 

Gaumont British production and release, 
Directed by Sinclair Hill from story by 
Niraujan Pal. In cast: Arthur Wontner, 
Phyllis Konstam, Vanda Greville, and 
Hugh Williams, Length 6,907 feet. Rune 
ning time, 78 mins. Censor’s certificate 
‘A.’ Reviewed Tivoli Dec. 9. 





Drawback about this one is that 
it is set too much along the same 
groove. Having decided to produce 


a talker with French judicial pro- 
cedure in the background the di- 
rector got so obsessed with the sub- 
ject he overlooked light relief and 
other redeeming features. 


Result is a film which gets started 
slowly, suddenly bucks up, but 
never recovers from its sameness. 
As an example of the recent im- 
provement in English pictures this 
one rather lets the others down, for 
while it compares with the stuff be- 
ing made 15 months ago, it is be« 
hind the present crop. 

Philandering French judge sees a 
murder committed at a time when 
he is dining with a woman in a low 
cafe. A girl with whom the judge 
was once friendly is charged with 
the crime and tried before him. He 
cannot attest her innocence; as it 
would mean giving away the good 
}name of the woman with whom he 
|was dining, and the girl is found 
guilty. 
| At the last minute, of course, the 
| judge gets the girl acquitted at the 
expense of his own reputation. The 
| judicial procedure looks good, but 





ak the court crowd’s revolt when the 


judge 


tells of his liaison comes as 


|} a jar to English audie :, e- 
so-so. William Desmond and Frank- |} oe . udienoes, whe 


vate their judges to a state of al- 
most God-like solemnity. 

Direction is quite capable with no 
fault of the megaphone that the 
film defeats itself by playing too 
much on the same theme. 

Arthur Wontner is rather stagey 
as the judge, with Phyllis Konstam 
good as the suspected girl. Vanda 
Greville is acceptable as the wife. 
Hugh Williams looked more like a 
ball player than an attorney in the 
| court scene, 

' Only a second feature, 





[> 








=. 


ME PIRES ARNE he EN eo nh ONE ITE let oe 


| 
| 


1) ctr aN, 














— 





Mieco ee 
a ha 
Sa leataaindl 


~ 


| 


UN oi 


aot 


ee 


OOS Or yee rer 
eee OE 


om ree 


VARIETY Tuesday, December 29, 1931 aa 

































































































































































































































































































































































































































= ——— aialiiltirtsesie 
Harry Delmar Co Brems Fitz & Mur | ¢ , ios aos _ 
(26) dova 
2 s Lido Ladies SIOUX CITY Pictur Fancho & M 
arie | Ss Coscia & Verdi Keith's e arco 
Kitty Doner Ist half (2-5) 
nw Pee Frances Kennedy NEW YORK 
Whirling 2 Blackstone , CITY | Sunkist En; 
Niles Marsh (Two to fill) NEW SORE CITY | Frasier Bros Audubon (1) HOLLYWoop 
Roy Cummings 24 half (6+8) cay, CMDItOl (25) Estelle Fratus ‘Circus Days’ I Pantages (31) 
NEXT WEEK JAN 2 Snyder Bros 4 Frank Stepping High Reno & Renette Bee St ‘ be Nitec? 
Py y rankenbergs Ww IM 7 ¥ ee arr Limehouse Nites’ f 
OMAHA 4 Sailors & ande reddy Gordon Nelson's Co Wing Wah Tr _ 
THIS WEEK (DEC 26) Keith’s (2) Joe Christy Flo Mayo Bobby Morris St Leon Co Armando & Lita 
° Aussie & Czech SOUTH BEND Lucky 7 3 Pauline Beleau Hooper & Gatchett | Frank Gaby _ r 
? ‘ 3 r Flo Lewis Keith’s (2) Miles & Kover Iris Monohan Sayton Co Don Carroll 
Numerals in connection with bills below ind.cate opening day of Eddie Garr Bob Dupont Co Private Lives DeBelle & Ruff BROOKLYN 5 Double Teams 
show, whether full or split week Edwards Co Swanee & Daly Paramount (24) | Brady & Wells Fox (1) Sunkist Ens { 
° (26) Don Santos & E ‘Holiday Revels’ Johnny Cook ‘Dream H'se’ I INDIANAPOLIS 
Don Valerio Rose’s Midgets Cab Calloway Orch | Mario Fiorella O'Donnell & Blair Indiana (i) _ 
lek Seen ie ope ge Will Aubrey (26) Bing Crosby Loop End (2) Masters & Gauthier | ‘Greetings’ | ; 
Geral ine & Joe Collins & Peterson | Seed & Austin Dorothy Co Barto & Mann Larimer & Hudson Peg Leg Bates nasil Del Chain 
sara we " £. ‘NE trace —t Th’ re ay o ce sv. c 2 oe) S >e & FP stor ¥ P + G pod r 
Madel a (6-8) eee PATERSON. NS: ay Tate Co ayy ~ o Dress Rehearsal, bosiee e lomeenae ee 
1 mH va? ings ge A Yor ' Keith’s Al Abbott ‘Husbands Holiday’| Kane & Ellis ATLAN Buster & Brow 
Mage -~ RR page ng Ist half (2-5) LaBelle Pola Roxy (25) 4 Night Hawks Yr > Dorothy Thieme F 
ilso Tne May Joye : @il a" ‘ se > t . ef i 7 " ro y "hie 
bmw Fon Stan ae ) Ruth Rtting (One to fill) ‘Sketches’ {t) Collenette Sear  ] rei) 
NEW YORK CITY | Adler « Bradford (One to fill) (26) P Bsitie Bros ae Tea en i Allen & Canfield ouseny CITY f iad 
2 ‘ard 9 : ‘ aap Meade ’ ae Sema é c owman 4 rg . ’ . anley ) 
niin ee Sen Beenie Co Enos ey pnt + el & R BOB CARNEY and JEAN } Delicious’ Eleanor Brooks bord pind Vacation Days’ I Pu 
Marx Bros Ruth Roye Gifford & Pearl Marion Sunshine MIRTHQUAKES | BROOKLYN Dixie 4 Duke Art 7 Zelda Santley tha 
(Others to fill) Henry Santrey Karren & Boys 3 Swifts a be a nn I penenred Mildred Perlee _ > > Quees dec 
5 c Archer & Jac a , : KE r & SMIT thaps’dy in Blac : s —— ilmot & Peter: 
= a st halt (2-5) | Archer & Jackson GRAND RAPIDS Care of LEDDY & SMITH Lillian Roth MILWAUK’E, wis. | Frank Hopkinson | Kirk & Lawsee® at 
Serge Flash = aad c — ona) & Z Keith’s (2) Sea Maenuctte New Majestic (25) | Sunkist Ens Sethian mee ice ov 
3 Rhythm Dancers f s Ahern ‘HICAGO Pipifs ae - — ce : - - ae c ns 7 . BRIDGEPORT ‘ fee ma ’ 
; sad A & M Havel 1 es a oe 3 Sailors : Jack & Jerry Sunkist Ens De: 
Burne & Allen Healy @ Cors Cross | Bernie” ney | Ashley Paige Bobby Barry SPRINGFL’D, ‘ILL.! Russ Coiombo Sweet & Proctor ene Tt LOS ANGELES on 
George Jessell (One to fill) Fred Sanborne The Meyakos Al Trahan Keith’s (2) ‘Husb'nd’s Holiday’ | Dress Rehearsal p. ay eee I Loew's State (3) 
Eddie Cantor 2nd half (6-8) Helen Kane Murray & Allan (Two to fill) G & M Biline CHICAGO Joe DeLeir EB, fe mae ony ‘Reflections’ I lea 
: B Meroff Ba Mangean Int’nat'ls| Eddie Stanley Herbert Co 2a half (6-8) Norman Thomas 5 Loop End (26) McG’, Deeds, Tra'’rs inky & Dinky Tutt Mace gon 
is Pepito : _ —_ Wa Howe Leonard & K | Dalton & Craig ‘New Year's Fol's’ I DuBells Pets ~ - “as 
= aos = « sarTrimer 4 ason T ; ak 3 Swifts m- ne en eee 
¥ ge Yong x. Summers & Hunt — bait 2961) a5 “(26) A A 
Hi ae Gracie Barry Swanee & Daly Agemos Bob Dupont Co | 
Hy eH - j d } CNS: , 
I MARE & EDDY Hetat Ba RODInson TNO | cee — Loew RHYTHMATIC RIOT tbs 
| W A TCH CINCINNATI (31 only) HARRY SAVOY, Late Star of Ro: 
f Albee (2) Boyle & Della So said ri , 
og Th kid Tg Rae & L,’ Irving Edwards Co DYKMAN FERRY NEW FORE P ari m Coos we ee yy Remy — a 
3 1ese 8 grow. Slim Timblin Co INDIANAPOLIS Boulevar 3 Cooper Co 
3 SMITH Lillian Roth Keith’s (2) Care of LEDDY & SMITH ist half (2-5) | (Two to fill) JACK POWELL su 
4; Say LEDDY & Jerome & Grey Downey & Claridge SS Dixie Hamilton 2nd half (6-8) 2 4 
$ Olivette Co Mack Harold & B | Boyle & Della Clark & Smith Lee Gail Ens Schenck Co Advisors, LEDDY & SMITH tra’ 
(26) Kerr & Ensign Barry & Whitledge | Maidie & Ray (Three to fill) Wilton Sis_ a 
| Bernice & Emily Peter Higgins Irving Edwards Billie Gerber Co 2nd half (6-8) Joe Browning ——— — Se 
* Ohester Hilda Glyder Sanborne Co Summers & Hunt 20th Century Rev . PAUL Bergman Co Ballyhoo Co ; “i A 
ist half (2-5) Gloom Chasers Helen Kane Koran PHILADELPHIA Keith's (2) Jones & Hull (One to fill) Doyle & Donnelly , Claudia Coleman Per 
DeWolf Metcalf, F’ } Rita Royce Co Eddie Stanley (26) Keith’s (2) Van Cello & Mary (Three to fill) BALTIMORE 5 Gems Grauman Hess & V 
Roxy LaRocca 2nd half (30-1) Pepito Pipifax ° Cass Mack & Owen|}Farrell & Dad ~ Orpheum Century (2) Adriana Ted O'Shea _ f tha’ 
6 Avalons B Stone Co CLEVELAND Reynolds & White | Powers & Wallace | Yorke & Johnson Ist half (2-5) _| Conrad Nagel 6 Gordonians MILWAUKEE nan 
Hal Neiman Irving O’Dunn _ Palace (2) Scooter Lowry (Two to fill) Chafles Ahearn Ford-Marshall & J’| soan Marsh BILLINGS, MONT. P Wisconsin (1) 
Barry & Whitledge | Jim McWilliams Yong Kam Tr Colby Murry Rev (26) (26) Toney Co Charlotte Ayers Co > Fox Stage Door’ I U 
Donatella Bros Hollywood Colleg's | Gracie Barry Dalton & Craig A & M Havel Atlas Lamarr & B | Gerardo & Nad’ Co! Kerns Sis an 7 half (4-6) Bob Hall 
(Others to fill) J Mills & Robinson | Wan Wan San Tr Bob Ripa Weaver Bros & EB Carnival’ I Webster & Marino fro 
2nd half (6-8) ‘ well half (2-5) Mills Kirk & M ST. LOUIS = os = —— Co Spemenee Bvans dal 
If (30-1 ullys Se J c D : ; ndresons arney & Connors . 
Chap'elle & Crieton | 3 Ryan IKE ROSE’S MIDGETS = [°° "Keitin's (2) | Notsom Farmiy “THE INTERNATIONAL JESTERS” fj Teddy ‘Bear vot | Yin, Zolle diat 
Krugel & Robles Oscar Lorraine ; . , Robinson & DeWitt] Carl Freed C ‘ropley & Viole Sunkist Ens : 
Frank Libuse o Carpentier Co OT wD ZOR RKO aia Dorothy Stone CLIFFORD and MARION eee, =~ ) tee ey Cc 
Ruiz & Bonita ell Kelly re NIKE’ OF Ferry Corw P Rooney & Pat Jr Week Dec. 30-1, Palace, Albany . ae PR: 
Harrison & Elmo Rita Royce Co — PLUNKETT OFFICE ions taaaneen Marty Rose Metropolitan (1) ‘Fine Feathers’ I , oo 
5 Elgins 2nd half (6-8) — (26) 25) Ba erg M’strels’ I pavette Bros Bar 
Mel Klee Jones & Lee Co Heidt Bd KANS 8 Allison Sis Harris 2 & Loretta : ; ee ee yler Mason cdna Covey I 
Coliseum (2) Milt Douglas Co (26) Keiths — Dick ‘Henderson Slim Timblin Co (Two to fill) Don Howard Bruce Jordan Emile & Romaine and 
Moss & Frye Street Singer Liazeed Arabs Don Valerio Co Kramer & Boyle Irene Rich Co 2nd half (6-8) Carlton & Ballew |3 Page Boys Arthur LaFleur teri 
Nan Halperin Hilton & Garron Harry Savo Ww imac’s Orch Jerome & Gre Sedley Co . . Harry Von Fossen | Sunkist Ens 
y y Vill Aubrey Rimac’s y > BOSTON dénh 
2nd half (30-1) 2nd half (30-1) Lee Morse Seed & Austin ROCHESTER Olivette Co B Cooper Co Orpheum (2) Mark Nelson MOBIDE nit 
Rita Royce Loyals Dogs Watson Sis Gracella & Th’dore Keith’s (2) SYRACUSE (Three to fill) Hilo Esther Campbell _,,, saemger (1) : app 
Arnaut Bros Marion Eddy Nayon Pearce & VY’ 26) Orantos Keith’s (2) Paradise (2) Pirate Queen Sunkist Ens R'apsody in R'm'I Sak: 
Singing Sam Ed Hanley Co 105th (2) Earl Jac3k & Betty | Cole Bros Chapelle & Carlton| W & J Mandel Welch & Hills BUFFALO Betty Froos 
Buster West E Lindsey Rev V Rathburn Co Traver & Grey Ada Gordon Co Krugel & Robles Flo Mayo Roy & Romero Co -|. Shea's (1) Anthony & Rogers 
86th St. (2) Willie Solar Edith Bow Roxy's Co Morton & Parks Frank Libuse Lucky 7 3 (One to fill) : Stars of Y't'y’ I Johnny Bryant _M 
Bob Hope Benny Moten Orch | D Rockwell Co Lewis & Ames Don Zelaya Ruiz & Bonita Miles & Kover Eva Tanguay Crawford & Caskey inju 
(Others to fill) AKRON ct LOS ANGELES Living Jewels (26) State (2) CLEVELAND Corinne Sunkist Ens ¢ha 
2nd half (30-1) Palace Mangean Girls Hilistreet (2) (26) 3 Orantos Eddie O’Rourke _ State (2) Hank Brown NEWARK r 
W Harriman & R’ 4 Ist half (2-5) Fred Keating Lido Ladies The Kityamas Cole Bros Rhythm Dancers G Nicola Bert Jordan Branford (1) it 
Sidney Page Liazeed Arabs Adelaide Hall Coscia & Verdi J & B Brown Ada Gordon Co Wahl Co COLUMBUS Hi Tom Ward ‘On Parade’ I éne 
Fifi Dorsay George Beatty ,| Howard, Fine & H’| Kitty Doner Vernon Rathburn | Morton & Parks Luis Russeli Bd Ohio (2) Tom Kelly Natacha Nattova dart 
Devito & Denny Nayon Pearce & V COLUMBUS Billy Glason Edith Bow Don Zelaya BROOKLYN Ross & Edwards Rice & Caddy Four Flushers i. 
ordham (2) Watson Sis Keith’s (2) (26) Dr Rockwell Co Living Jewels Bay Ridge Rodion Dancers Cho Cho Joey Ray win 
Sybila Bowhan 2nd half (6-8) | Mangean Girls Kluting’s Ent'rs ROCKFORD, ILL. TACOMA Ist half (2-5) |Sanami & Michi Freddie Ward Nell Jowell er, 
Barto & Mann Meyers Lubow & R'| Fred Keating Forum Boys Keith’s Keith’s (2) Temple Co 3 Kitaros G Harrison Co-Eds | Sunkist Ens 
(Two to fill) Christy & Nelson ASsinise Hall Dodge 2 ist half (2-5) 3 Lordens Roy Sedley Co JERSEY CITY - — - Ss. 
loward, Fi . D ; ay NOE : 
soucen | Howard. Fine & B a Ve Jones Co Loew's (2) “CHRISTENSEN BROS. ae 
BLACKSTONE (ince Keith's. (2) JEROME MANN ed Po ae Pes ee éut 
faker & Redford Raymond Wil 4 Monitors .s : je a colorful and grac . e 
Booked Solid for RKO Singer's Midgets | Morgan & eae wi iealthn Wealth vane Nepeiee A" ee Fi le me ” wermema, |e ce son Ree den 
5 ALLAS Irene Rich ©C oe Bobby Randall a a pa 
Dic.: Wm. Diamond, james Plunkett Office ‘: Kelth’s (2) ee Bh as Week Jan. i—RKO Orpheum, New Orleans, La. Warren-Ha'man Co “ie Loew's (2) aten’s .&  teveten NEW HAVEN dp 
nn Pritchard Enrico Theo & N (One to fill) thevalier Bros BUTTE, MONT. Paramount (1) w 
, Art Henry ; 6th St. 3 McCann Sis ‘Hot J & 
2nd half (30-1) Lee Morse ; (26) Gilbert Bros Anita Case Ps Fox ot Java éom 
Sylvia & Clements | Harry Savoy C & J Preisser Downey & Claridge | Bob Fisher Brems Fitz & M ist haif (2-5) Grant Withers Co Ist half (1-3) Caligary Bros 
Hilton & Garron 2nd half (30-1) Toto Mack Harold & B | Bernivici & Girls Ledova Jones & Hull Jean & Lynton Rev | «carnival’ I Armanda Chirot _ 
Gloom Chasers Deteregoes (26) Kerr & Ensign 2d half (30-1) (26) Wynn Co (One to fill) Lehr Co Noree R 
Ben Blue Murray & Allen The Christensens Peter Higgins Joe Peanuts Robinson & DeWitt | (Three to fill) NEWARK Andresens 3 Samuels Bros g 
Herbert Co Ray Hughes & P’m| Eline Sis Frank Salerno Ada Brown 2nd half (6-8) State (2) Teddy Bear Vincent Yerro a) 
Franklin (2) Rose's Midgets Bernard & Henrie Meyakos Talent & Merit Ferry Corwey Dixie Hamilton Davey & Rosemary Cropley & Violet Sunkist Ens n¢ 
Ricco ALBANY Joe Laurie Co MADISON, WIS, | Seiler & Willis Pop Cameron Murphy Co Lewis & Moore Co | forney Ens NEW ORLEANS 
Monroe Hopkins Palace DAVENPORT Keith’s " | Webb & Lane TOLEDO (Three to fill) Foy Co CHICAGO State (1) R 
Eddie Hall Rich Unit Keith’s Ist half (2-5) SACRAMENTO Rivoli (2) Gates Ave. (Two to fill) Chicage (1) ‘Art Gallery’ I éo 
. Embassy Rev 2nd half (6-8) Ist half (2-5) |Joe Peanuts Plaza (2) F’rt'nello & Crillino| 1st half (2-5) PITTSBURGH ‘Tin Types’ I Felovis 1} 
| 2nd half (30-1) Hunter & Percival | 220s Frazere Frank Salerro 3 Allison Sis Hope Vernon Schenck Co Penn (2) Presslar & Klaiss | Eddie Cole atl 
+f Bentell & Goued Keller Sis & L'ch | Gifford & Pearl Talent & Merit Dick Henderson Marty May Wilton Sis ; Billy House Aaron Sisters Bob, Andy & T’ Fast 
a Sybilla Bowen 3 Diamonds E Karren Co Seiler & Wills Kramer & Boyle Anatole’s Co Deagon & Can'fax | 3 Jacks Harry Moore Josephine Fien 
if Moore & Lewis 2nd half (30-1) Archer & Jackson Webb & Lane Rimac’s Orch Edgar Bergen O'Connor Fam Lea Penman Oscar Taylor The Gathalots 
8 poll Me Russian Revels Annie Judy & 2’ 2d half (6-8) (26) (26) (One to fill) Terry Green Marie Remington | Olga & Lester | 
Hi aap Siege. Clifford & Marion — Wallace Sis 4 Casting Stars 2nd haift (6-8) Thos Coppe Sunkist Ens ian Herculean 5 ag 
1 onnny r 8 Chas King ———— | Bob Nelson May Usher Paradise (i LaMarr Bros al 
Donatelia Bros Clyde Cook 66 Hi Ee qs. I "¢ » 99 Owen McGivney Charles Melson < ~ ap Co-Eads’ I Mavis & Ted 
Hippedrome (2) (31) RE Anger & Fair Teck Murdock Co ROBINSON & DeWITT Griffith & Weston Marian & Kath'ne the 
Bbony Follies Milt Douglas a AND PALS SALT LAKE CITY | Lee Lee Lee & Lee Busse & Case OAKLAND 
Heller & Reilly Case Bros & Marie DOGGY IDEA Plaza (2) TORONTO BOOKED SOLID RKO Dyer Co. Paramount (30) T 
Clude Cock ATLANTA “Let That Airedale Out” Swan Lucille & C Hippodrome (2) Robbins 3 ‘Carmenesque’ I legi 
JI & K Lee Kelth’s (2) Lassiter Bros Russian Circus Week of Dec. 26, Tacoma, Wash. Jack Frost O’Gorman Bros ; 
Gloria Foy Rhapsody in Silk "| Harrington Sis Wilton Sis Accordion 6 Rose Valyda One 
Bobby May Birnes & Kaye 2nd half (6-8) Meyakos Herman Timberg Hugh Skelly Uptown (1) Ray Sax im t 
Hector Karyl Norman T & C Blossom Ashley Paige (26) James Halil W'll’ms & Del’ney ROCHESTER ‘Parasols’ TI 3 Matadors Oth 
Harry Burns Sandy Deeson Co Don Santos & E Aussie & Czech Puck & White Bryant-Rains & Y’ laoew's (2) Sheldon & Frayne 3 Madrinas é 
Wileys (26) Bayes & Speck Dalton & Craig Flo Lewis (26) (Three to fill) Tiny Town Rev Capt W Mauss Anita Lou n | 
Jerome & Marsh Stanley Twins Jean Bedini Co (One to fill) Eddie Garr James Evans Metropolitan (2) Donahue & Pal Mignone Sunkist Ens $q. 
Nell Kelly Eddie White Hal Sherman 2a half (30-1) Edwards’ Rev Roger Williams ’ 1.13 Brown Buddies Boyce Combe PHILADELPHIA 
May Wirth Rees @ Bennett 2nd half (30-1) |Gilbert Bros SAN ANTONIO | Daphne Pollard Mulroy-McN’ & Rie . Ray Angwin Fox (1) D 
Paul Mall Runaway 4 Les Klicks Bob Fisher Kelth’s (2) Lew Pollock Co Frank Conville =o Sunkist Ens” ‘’$ Big Figures’ Tee 
Blue Moon Girls BIRMINGHAM Dezso Retter Bernivici Co Christensens Morris & Campbell | Haynes Co ‘ D — (2) DENVER 5 Jansleys Phil 
Lyons & Snyder Keith’s (2) Don Santos & E MILWAUKEE Ray Hughes & P TRENTON H'lywood Collegi’ns WASHINGTON Denver (1) Haline Frances fou: 
4 Ortons Stanley Twins Kane & Ellis Keith's (2) Bernard & Henrie (31 only) Pitkin ” = ‘Aloha’ I Harold Stanton al 
Chas Foy Eddie White Thomas 6 4 Casting Stars Laurie Co Jack White's Rev Ist half (2-5) * Loow’s (2) . 
Furman, S'y & L’ | Ross & Bennett DAYTON Lee Lee Lee & Lee (26) Foley & LaTour ite; a "| us 
: Keith’s (2) Teck Murdock Co Wine by = Soup Ge im 
——— Bob Stickney Chas Melson ee peated : 
EXCLUSIVELY DESIGNED Maker & Redford Joe Thomas Co JACK SIDNEY pyr ge rg ~~ Piston eee ° ee 
s , ; 
GARMENTS FOR GENTLEMEN | “ieer’s Midgets (26) 2nd half (6-8) |J & M Mason 1 
Fort ile @ Ci  ege— Co Farina & Mango YONKERS 
ortunello “I’no ay Huling Featured in F. & M. “Manhattan Idea” ; J M 
Hope Vernon Deno & Rochelle HAPPY NEW YEAR Fe eee w's TOILETRIES s. 
Marty May cddie Nelson (Three to fill) Ist half (2-5) vore 
Friedland Co Royal Uyeno Valencia (2 Vox & Walters Me | 
EN ROCK DES MOINES MINNEAPOLIS | Monroe Bros TROY nen tiaiin vey Murphy Co Are Available at VANITEE MAKE-UP 
Keith's Keith’s (2) Jerome Mann Keith’s r (Three to fill) SHOP, 160 West 46th St., New York Q 
Ist half (2-5) | Deno & Rochelle Hibbitt & Hartman ASTORIA, L. I. 2nd half (6-8) Try My Essential Oi! Cream—$1.75 
ease ay Ray Huling Anatole’s Aairs nt = <6). Triboro Block & Sully — 
efferson (2 e aters t’ne | Eddie Nelso SAN FRANCISCO 8 hal al Mae Wynn Co 
anne ior F’z Runaway ¢ Wilson Bros Royal Seance Golden Gate (2) Hunter & Percival 4 Be (2-5) (Three 0 fill) Ryan & Nobiette Se 
Berkes & Suliy Southern Gaieties | Paul Remos (26) Wallace Sis Keller Sis & Lynch me Sunkist Ens 
Doug Wright Co | Leon Navarra (One to fill) Van Cello & Mary | Bob Nelson ne wae Oe peer keden” v8" PORTLAND 
Geo Givot Henry Bergman 2nd half (6-8) Farrell & Dad Owen McGivney 2d half (6-8) iia Avon ther ae og , 31) 
Fr tes K dy _ . F Charles Carrer Wills & Davis Gaylene & DuRayn Paramount ( 
St George Co Hal Sherman rances Kennedy Yorke & Johnson Anger & Fair Clifford & Marion F F &F Marcella’s Co DETROIT ‘Swiss Movem'ts’ I 
2nd half (30-1) BOSTON Blackstone Charles Ahearn (26) Russian Revels ng 44-3 . F 1) Amastes’s Devs 
Jack Gwynne Keith's (2) awn BH re HASH VILLE idte wane (Two to fill) june _apmenes YONKERS eine wee @ . gt ok 
Pe Calvert ’ -i) eith’s Jeimar ev " . . ‘ ’ . “ 7 
Ae il Co yr thy OR, 64 ac Blossom A&G Falls” SCHENECTADY 2d half (30-1) WASHINGTON Keith's Deel Go Sasgeliosto Aang Re 4 
> s : : ‘ ’ AS be 2-5 audsm 2 
Millard & Marlin | Monica & A Skelly | Bayes & Speck * ig@eeu fy) ast helt” (2-5) lag y —- ve Dusky Cadets” Rena & Rathburn | Arthur ‘Turrelly [ 
Dave Apollon jhe Jean Bedini Co (26) Clifford & Marion Manny King Co Beehee & Rubyatt | Hickey Bros Woodiand & Smoot Sana EGO 
Royal (2) (26) ce Geraldine & Joe Morgan & Stone Russian Revels Dainty Marie Chamberlain & H Marion Eddy Torney Gis _ = 131) 
L King Co June Purians ee eOrr a oy BR a? (6-8 Witenes <31) ‘Once Up'n Time’ I 
P’ttico’ts & Pants | Condos Bros Al Abbott se NEwaa * N |OFFICIAL DENTIST TO THE N. V. A.| Vanessi Co- Tg a ‘Cherry Blossoms’ I} Ray Ellis & LaRue 
Paul Mall Ann Seymour & Co Ist half (2-5) x che mae 5 DR JULI N : iv, &. ance Se Nellie Arnaut ne Desethen & Melee 
Roger Ball Co Benny Ross (Others to fill). fae = on (2) . A SIEGEL Whiteside A & B Dixon & Cornell Eno Tr Keith Wilbur 
2nd half (30-1) Trini “nd half (6-8) (Three 7. an . 1569 Broadway Boyd Senter oe Shy Jue Fong Franklin Record 
Bob Bob & Bobbte BUFFALO May Joyce (26 This Week: Joe Termini, Will Hill | Violet Carison wong Co. Crooker & Buck Sunkist Ens. . 
Bobby Barry Co Hippodrome (2) (Others to fill) Tapps Co , a SE LT Harry Langdon Colleano Fam Sunkist Ens SAN FRANCISCO 
Paige Sis _ Deteregoes 2nd half (30-1) John Steele (Tw . wie : : Mangean Inter’ls YOUNGSTOWN, 0. FT. WORTH Fox (30) | 1 
Eddie Davis Lubin Lowry & A’ | (To fill) aston ” wo to fill) UNION HILL, N, J. (31 only) = : Worth (1) Around World 
Rogan & Fiager Lillian Shade _ Keith's (1) Lester Allen nc inn Keith's Audrey Wyckoff Kelth’s ‘5 Races’ I H & F Usher 
BROOKLYN York & King Bill Robinson Co Stewart & Lash Ry ea oy (20-1 D no only) M & A Skelly ist half (2-5) Frank Jenks Al Nord & Jeanie 
Albee’ (2) Zelda Bros (25) Keith’s (2) - . -4) Jouglas Wright George Beatty Meyers Lubow & R| Barr & Davis Tex Morrissey C 
5 Elgins (26) Lee Co ; Monroe Bros | Miller Bros & C Sylvia Froos ._ | Christy & Nelson Jimmy Hadreas Phyllis Du Barry 
(26) Russian Circus Bobby May Taramne Pst Hunter & Percival Harry Conley W'TE PL'NS, N. ¥.| Lee Morse Adams Sis Globe Trotters 
“wins Wilton Sis illias Shade 1 gg on Keller Sis & Lynch | Earl Faber Keith's Harry Savoy Chief Clear Sky SEATTLE 
Lee Twin n Si Lillian Shade Hibbitt & Hartman] Cass Mack & ; ™ it a . 31) 
i & G Aher H Skeliv Ole . 5 . of ass Mack & Owen| Ebony Follies (4 only 2d half (6-8) HARTFORD Sth Ave. ( 
W & G Ahern ugh Skell; en & Johnson Anatole’s Affairs SEA — : (31 only) i ; om ’ 
June Carr James Hall FR RCKAW’Y, LI eat SE: TITLE Oscar Lorraine Rich Unit Liazeed Arabs Capitol (1) Slavique’ I 
Street Singer Puck & White Keith’s | Rha wear (4 Silk _,.. Keith's (2) Karoli_ Bros ena cas ot George Beatty ‘About Town’ I Sam Hearn 
“Hope ED « 20. papeody in Silk Chas Carrer VANCOUVER WINNIPEG Nayon Pearce & V |T & A Waldman 7 Arconis 
Bob Hoy CE AR RAPIDS fd half (30-1) Birnes & Kaye Foy Foy & Foy Keith's (2 Capitol (2) Ww @ Max Go R *k & Thompsoa : 
Flashing (2) Keith's | Hiomer Romaine Karyl Norman Ireme Vermilliot Vardell Bros _ Atias LaMatr & B 2d halt (30 1) io Dova Patsy Marr : 
‘4 Si 4 P . . ae - e titl i are os as ad 2 5 30- ovi 
Neal oe a eP ist _hait (2-5) Major Sharp & M Harry Burns Jack Mcallen Yorke & Goldie Weaver Hroe 6 Danvills Paul Olsen Laurel & Ted N 
Johnny Perkins T & C Blossom Earl Lavere OAKLAND (28) B Wells & 4 Fays 26 Posey ae A Joe Paace La Vonne Sweet . 
(Three to fil) Sandy Derson Co Porcelain Romance Keith’s (2) % Lordens Emil Boreo 7 Yoki ain” a4 PR ate, lg : a ; 
end half (30-1) Bayes & Speck Hal Neiman Lita Wales Anita Case (26) heel ieee Sent Magy po ~- (Continued on page 173) | 











ta”, 


ul 


| | 
P 


ue 


ome | am 


‘Philadelphia of 








a UME SA OH eee 





Tuesday, December 29, 1931 


VARIETY 





— 


171 














News From the Dailies 





This department contains rewritten theatrical news items as pub- 
in the daily papers of New 
London. 
for these news items; each has been rewritten from a daily paper. 


d during the week 
— Francisco, Hollywood and 


York, Chicago, 
Variety takes no credit 








East 


Francis X. McQuade, suing to be 
yeinstated as treas. of N. Y. Giants, 
spills the dirt on John McGraw. 
Put his wife on the stand to testify 
that on one occasion when McGraw 
declared her husband took a punch 
at her, McCraw was so fried he 
could not tell a sock from a caress. 
Described his condition as ‘semi- 
conscious.’ Happened in New Or- 
Jeans during the spring tour and 
gome admirer had given Jawn a 
ease just off the boat. 








Alfred Hanhurst, songwriter, su- 
ihg estate of Harry Payne Whit- 
ney for $44,000 for a song, ‘Pretty 
Rose,’ which he claims he sold the 
gportsman but for which he re- 
ceived only $100 as down payment. 
Surrogate gave Hanhurst until Jan. 
# to locate an eyewitness to the 
transaction. 


Ann Pennington head of Ann 
Pennington et Cie, of Paris, to 
manufacture perfumes bearing her 
fame. 


Usual outdoor Xmas tree missing 
from Times Sq. this year. Electri- 
dal Ass'n says the Square unappre- 
diative in former years, so out, 


Cutex, finger nail shine prepara- 
tion, in a tangle with the Fed. 
Trade Comm. for slipping Ethel 
Barrymore $1,000 to say she liked 
and used the stuff. Social regis- 
terites and the late Anna Pavlowa 
dnly got half that for the same 
approval. Northam Warren Corp. 
wakes case to court of appeals. 


_Mrs. Harry M. Warner slightly 
injured Monday (21), when her 
¢hauffeur stopped suddenly to avoid 
itting a car in front. Eyes black- 
éned and face bruised as momentum 
darried her against the plate glass 
window. Her daughter, in car with 
er, escaped injury. 


Sam Goldwyn talked to the press 
én criticism and pictures. Pointed 
éut that Dreiser’s adverse com- 
ment was smeared all over the 
newspapers while: Sinclair Lewis’ 
appreciation of the filming of ‘Ar- 
Powsmith’ was accepted with minor 
édomment, Thinks it’s all wrong. 


Robt. Sparks is doing his own 
ging of ‘Flame’ because of the 
Hiness of Howard Lindsay. 


Russell Rhodes, of New York Rep. 
fo., was formerly U. 8S. vice-consul 
at London. Joined Langner’s troupe 

t summer to gain stage expe- 
Fience, playing small parts. 


Al Norman, temporarily out of 
‘Vanities’ through illness, back in 
e cast again. 


Two bills before the N. Y. state 
legislature to regulate billboard ads. 
One would do away with all boards 
im the vicinity of a state highway. 

ther imposes a license fee of $100 
én ae with boards taxed by the 
sq. ft. 


, Death in a traffic accident in 
Chas. Frankish, 
ounder of the town of Ontario, 
Cal., ends four years’ search of Sari 
ussington, actress, who married 
him in 1926. Frankish disappeared 
and she was unable to find any 
ace of him until accident. 


. Marion Penzel is suing for di- 
vorce and alimony, naming Thelma 
Drake as co-respondent. Latter is 
@ toe dancer. Mrs. Penzel declares 
her husband, Barney, became in- 
Yolved with the dancer some time 
ago, but that she forgave him on 
his promise to drop the woman. 
About three weeks ago she raided 
the Drake flat and found, she 
élaims, the two asleep. There was 
considerable furniture tossing to a 
vocal obligato, and then she went 
home and told her attorney to bring 
Suit, asking $200 weekly alimony. 


. Am. Arbitration Ass’n, listening 
to the charges brought by David 
Arnold Balch against Wm. A. 
Brady. Balch charges that in the 
brief tryout of ‘Golden Cinderella’ 
last fall, Brady violated contract 
clauses regarding play changes and 
approval of the cast by the author. 
Brady returned the play without 
waiting for the verdict. 


Embassy theatre, Brooklyn, re- 
Ported to the police the theft of a 
Safe containing $1,500. 

Feds Tuesday (22) visited the 
Mona Lisa, Stork, Merchants’ Club, 
Casa Bella and Leonard's. Taking 
— bar along with the barkeep and 
00ze, 








Frances Alda, Met op, badly hurt 





in an auto crash in Long Island City 
last week. Her car crashed a tele- 
phone pole. 





Actors’ Memorial Foundation | 
dragged Daniel Frohman of Actors’ 


under two-year contract to do the 
talking act on the Met. broadcasts. 





Phila. op. to get first chance at 
‘Helen Retires, by John Erskine, 
based on his ‘Helen of Troy’. 





Louis Gruenberg working on the 
score of an opera based on ‘Em- 
peror Jones’ with Eugene O'Neill 
helping with the libretto. May be 
seen in Berlin before here. 


Radio City constructors place an 
order for 3,200 carloads of Indiana | 
limestone for the towers. Another | 
biggest’ 





contract. 











Fund to court last week on a charge 
of functionirg as a _ corporation | 
without having been incorporated. 
Explained that the Fund had been 


layers’ Club to hold usual} 
Founders’ Night celebration New | 
Year's Eve at their clubhouse to | 
honor Edwin Booth, who willed his | 


incorporated by special act in 1882| private home as a clubhouse. 


and case dismissed. The Foundation 
is under investigation on an Ac- 
tors’ Fund charge that its benefits 
do not benefit. Charge against 
Frohman seen as retaliation, but a 
bloomer, 





Helene Wherle, musical comedy, 
obtains a Mexican decree of divorce 
from Arthur Quenzer, Chi band mu- 
sician. 





Mary Hay doing a story for the 
‘Mirror’. of her experiences in the 
bread line. Not proke; merely after 
the story. 


Mrs. Pat Campbell going into 
‘Electra,’ playing Clytemnestra, 
originally assigned to Aline Mac- 


Mahon, who had to go to Hollywood 
for a talker. 

Ted Ritchie there with the snapp) 
retort. Sued by Dagmar Petroff for 
$18,500, which she says she paid out 
in gifts and loans and wanted back 
when a night club billed Ted as 
‘Broadway’s Handsomest Gigolo. 
Ritchie comes right back with a 
countersuit for 
promise, stating in the paper that 
he accepted gifts from Miss Petroff 
only because of the imminence of 
their marriage. 

‘Never No 


‘Flame’ is retitled 


More.’ 


Al Raymond, of the old team of 
Raymond and Caverly, will have a 
part supposed to burlesque Ernst 
Lubitsch in ‘Half a Life.’ 


Bertha Ruck, vaude dancer, has 
served her brother Albert, an official 
of a teamsters’ union, asking for 
$100,000 damages for the loss of her 
fiance, Jack Bolton. 

According to her statements, she 
was engaged to Bolton when he 
suddenly made an exit to Europe. 
She returned his ring and the inci- 
dent was apparently closed. Re- 
cently, she alleges, she discovered 
her brother had been active in 
breaking the engagement, telling 
Bolton’s mother Bertha was not his 
sister and intimating that she wasa 
love child, which caused that aristo- 
cratic matron to intervene. The 
dancer admits that money cannot 
mend her broken heart but may 
teach her brother a lesson. 


Hollywood reports of engagement 
of Joan Bennett to Gene Markey 
confirmed by formal announcement 
by the actress’ mother, Mrs. E. S. 
Pinker, at her N. Y. home. 


William Delaney, 50, stagehand at 
the Paramount theatre, injured 
Wednesday (23) when he fell 35 feet 
to the stage floor. Taken to Flower 
hospital with fracture of the skull 
feared. 


in court to meet 
charges of opposition members in 
his own Motion Picture Machine 
Operators’ Union, New York, under 
heavy fire. Statements made that 
he bragged of his intimacy with 
gunmen and his ability to obtain 
their co-operation in suppressing 
obstreperous members as well as 
non-union exhibs. Charged that he 
made an unauthorized donation of 
$40,000 to the Franklin D. Roosevelt 
campaign fund and spent $70,000 on 
sound trucks without union okay, 


Sam Kaplan, 


Mrs. Beverley Martin, former 
show girl, in court, charging Harry 
Barnett of the Winthrop Hotel with 
having locked her from her rooms. 
Returning from the theatre Dec. 10, 
she found herself locked out and 
was told she must pay a month’s 
arrears. Was not even permitted to 
enter the rooms to change from her 
evening clothes nor to take her pet 
cat. Her husband left her lately 
and she was unable to pay her bill. 


Harry Langdon tells all to the 
judge in White Plains court in his 
wife’s suit for divorce and $1,000 
a week alimony. Nicked $12,000 in 


alienation suit brought by her pre- | 


vious husband, and $300,000 for his 
own divorce 7°om Rose Clarke and 
pays her $600 a week. Also blames 
present wife for his vaude failures, 
claiming she stood in the wingsand 
made cracks about his partner, 
Miss White, queering the turn. An- 
swering her charge of excessive 
drinking, he retorts he had nothing 
on her for per capita consumption. 


Admits he gets $2,500 a week when | 


he works, irregularly. 


Deems Taylor, composer-critic, 


= | 
$250,000 breach of 


Through his attorneys Earl Car- 
roll returns a categorical denial of | 
lall of the charges in the complaint | 
of Messmore & Damon, who ask | 
$7,500 on the allegation that Carroll 
got the idea for fifs dinosaur from 
;one they sought to sell him. As- 
|serted that the Carroll dino ope- 
rates on entirely different mechan- 
ical principles to gain the flexible 
neck, which was the principal basis 
of the charge. 





| ducer, 





William Muldoon in hospital un- 
year and never quite recovered. 


Thugs entered the drug store in 
the Times building early Thursday 
morning (24) and férced the man- 
ager to open the safe. They got 
about $600. Store was closed, but 
|the door to corridor was unlocked. 
|Safe was in plain view from the 
|corridor, but no one seemed to no- 
tice anything unusual, 








Frank Capra, Col. director, in 
town before going to Italy for a 
vacation, 





Mickey Walker k. 0.’s his first 
wife in their legal scrap over an 
allowance award alleged by Mrs. 
Margaret Walker to have accrued 
between the break and the decree. 
Court allowed her $5,000 and $1,000 
monthly. Decree reversed when 
shown on appeal that Mickey gave 
her $150,000, a house and some 
stocks, 





Luisa Tetrazzini arrived Friday 
(25) for a concert tour. Her first 
visit in several years. 





Leon Rothier, basso of Met. op, to 
get a dinner Dec. 30, at which the 
French Ambassador will bestow 
upon him the cross of a Chevalier of 
the Legion of Honor. 


It was a@ merry Xmas at Met. op. 
Gigli distributed about $5,000 worth 
of presents, including cuff links to 
chorus men and bangles to the wom- 
en. Other stars also generous to 
chorus and working staffs, but in 
lesser degree. 





Frank Patterson’s ‘Beggars Love,’ 
one-act opera, selected as prize 
winner in Roerich museum contest. 





Joe Daly, a mechanical man em- 
ployed as a bally for Honeymoon 
dance hall, was stabbed Xmas night 
by Wm. Corbin, who gave his ad- 
dress as the Municipal lodging 
house. Just a drunken whim. 





Eleanor Consuelo Hughes, dancer, 
suing Mrs. Frances Mylotte and 
John M. Prophet, Jr., for $10,000 for 
bobbing her har at a party in 1926. 
Asking another $100,000 from 
Prophet for alleged assault in an 
auto on her way home. 


Coast 


Ruth E. Biery, mag writer, filed 
suit in L. A. for divorce against Ed- 
ward A. Biery, complaining he was 
so unduly jealous that he interfered 
with her writing. 











Zedna May Farley, ‘Miss Canada 
of 1929,’ is in Reno preparatory to 
filing suit against Thos. Hearn, 
business man, for divorce. 


‘Great Pal Prince Ludwig,’ Har- 
old Lloyd’s favorite Great Dane, 
died last week of dropsy at the 
Lloyd kennels at Westwogd, Calif. 
The dog, one of the world’s largest, 
was nine years old and weighed 189 
pounds, 





For not continuing suit for di- 
vorce against Jack Dempsey, con- 
testing validity of his Reno decree, 
| Estelle Taylor will receive between 
$35,000 and $40,000, 








Lila McComas, actress, is suing 
i Dr. Hovey Sheperd in L. A. for 
| $150,000, alleging he promised to 
marry her although he already had 
|an undivorced wife. She declared 
|she permitted ‘relations’ because 
|she did not know he was married. 
| Last June they made a pre-honey- 
| moon trip to Montana, 





Rosa Sutton, New York actress, 
suing Chester M. Sutton, Arizona oil 


| der observation. Took a bad fal] last | 


man, for separate maintenance in 
L. A., was denied $150 per month 
temporary alimony pending suit be- 
cause -she has jewels she can sell 
to buy food. Sutton has filed a 
cross-complaint for annulment. 


Alexander Pantages played host 
to eight members of the jury vindi- 
cating him of attack charges re- 
cently here, and their families. He 
entertained them with a dinner at 
his Hollywood home, after which 
they adjourned to a theatre party. 
Pantages said that was his way of 
thanking them for acquitting him. 





Katherine Grant, actress, missing 
Since early in 1926, was found in 
the state hospital at Patton, Calif. 
After a complete breakdown in 1926 
she has been a patient in several 
hospitals hereabouts in an effort to 
regain her health. 

Louis Brock, Radio shorts pro- 
already facing his former 
wife’s suit for $275 monthly for the 
support of their daughter, received 
more legal worries when his present 
wife, Phyllis Brock, filed suit for 
divorce and alimony. She charges 
being constantly insulted by Brock. 

Lowell Sherman and Helene Cos- 
tello effected a property settlement 
out of court and dropped their pres- 
ent divorce suits. Miss Costello will 
file another divorce suit later on her 
own, 


A bomb wrapped as a Christmas 
gift, was delivered to Marion Davies’ 
Santa Monica beach home last week 
and was received by the butler. Lat- 
ter ran down to the beach with it 
as soon as he discovered what it 
was. Supposed to have come from 
a fanatic. 


Roy Craft, actor, claimed last 
week in L. A. that he was broke; 
his wife, Lulu A. Kraft, asserts he 
is worth at least $100,000. Superior 
Court ordered Kraft to pay her $50 
a month for the next six months, 
pending disposition of Mrs. Kraft’s 
divorce suit. 


Rolf Harolde, actor, is being sued 
in L. A. by Arthur M. Landau, film 
agent, for an asserted commission 
of $585, in addition to $300 damages 
and 7% irterest on the $585. 

Mrs. Ettle Mae Fisher filed suit 
against Patricia Jensen in L. A. last 
week, charging the latter alienated 
the affections of her husband, Lyle 
Carlyn Fisher, film sound techni- 
cian. Mrs. Fisher asks $50,000. 





George McCallah, actor, arrested 
in Hollywood last week when he re- 
fused to pay a cab bill. 


Ruth Channing, actress, 


wouldn’t see them. 


Allen Witwer, son of the late H. 
C. Witwer, is being sought by San 
Diego police for questioning as a 
result of an auto accident in Tia 
Juana last week. Two girls and a 
boy from L. A. are being held in the 
Tia Juana jail under technical ar- 
rest, pending cross-examination. 


Catherine Calvert arrived in Los 
Angeles last week to spend the holi- 
days with her son, Paul Armstrong, 
Jr., at M-G-M. Rube Goldberg and 
his family also on a visit. 


Edwin Bower Hesser, photogra- 
pher, was arrested in L. A. last week 
for taking nude photos of the girl 
he said he intended to marry. Hes- 
ser was booked for contributing to 
the delinquency of a minor. The 
girl, whose name police are with- 
holding, represented herself to be 23 
years of age, although in reality 
she was only 17, according to Hes- 
ser. Several film plates were con- 
fiscated by juvenile authorities. 





Case of W. S. Van Dyke, director, 
vs. Metro-Goldwyn-Mayer studios 
over a contract squabble went under 
court advisement last week in lL, A. 
Van Dyke contends his contract 
ends in January, 1932, while the 
studio avers the agreement holds 
until Aug., 1932. 


———— ees 


Mid-West 


Hearing on the new Fox theatre 
suit in St. Louis, involving action 
for accounting and receivership of 
the properties, has been postponed 
until Jan. 4. Suit was brought 
against Fox and associates by a 
group of bond holders representing 
$13,500 of the $4,550,000 issue sold 
to the public to finance construction 
of the theatre at Grand and Wash- 
ington blvds., St. Louis. 


Ohio circus people will meet Jan. 
9-10 at New Philadelphia for a con- 
vention of Sells Brothers, Circus 
Top and Ass'n of Circus People. 


Rosetta Pampanini is the newest 
recruit to the Chi Opera. She 
comes from the La Scala of Milan. 

James V. Noel, former treasurer 
of the Missouri theatre, St. Louis, 
sentenced to three years for em- 








14 months. 


was 
granted a divorce from William H. 
Packer, promoter, in L. A., declar- 
ing that he was so jealous he tore 
up her best photos so other men 


hezzlement, has been paroled after 


Vaude’s Outlook 





(Continued from page 19) 


small time of the past. Acts that 
qualified for the smallies yesterday 
are regarded as inferior for any 
bookings today. It’s just a matter 
of opinion. 

Four-a-day 


This is the cause for another argu- 
ment among vaudevillians, and it 
has two sides. The actors’ belief, 
based on experience, is that four 
shows daily is the killer of artistry 
on the stage. It breeds that tired 
feeling and mechanical, listless play- 
ing, they say. The managers have 
their own view of the matter. 
Vaudeville is dependent on the 
boxoffice and the boxoffice is chiefly 
| dependent on the screen, they argue. 
When a drawing picture is played, 
the four shows are necessary to 
handle the draw. Under the grind 
policy the turnover is greater and 
little of the overflow is lost. But 
the actor asks, are there enough 
drawing pictures to justify four-a- 
day as a regular policy, and how 
about the supper shows played to 
empty seats? If there is to be any 
vaudeville at all, vaudeville actors 
must stand the turnover gaff, say 
the managers, 

It’s like arguing about religion. 
Turnover has rid vaudeville of re- 
served seat audiences. The only re- 
maining theatre with numbered 
chairs is the Palace, and the Palace 
is no longer a vaudeville theatre in 
the modern definition of vaudeville. 


Bookers 


Vaudeville show booking, or act 
buying and bill construction,has lost 
its color. A booking job is now a 
routine affair, hedged in as it is by 
small budgets and short shows. In 
the past a vaudeville bill bore the 
stamp of an individual booker as 
much as a book mirrors the singular 
style of its author. Certain book- 
ers were identified with certain 
types of shows, the layouts of which 
showed the different characteristics 
of their builders. 


Vaudeville bookers of the present 
time follow uniform formulas that 
are demanded by monetary and time 
limitations. Booking a variety bill 
as one paints a picture is a lost 
art. The thrill of seeing some- 
thing worthwhile emerge from his 
selections from a mass of material 
is now also of the past. For book- 
ers the outlook becomes just a mat- 
ter of getting satisfactory reports 
and keeping the agents from talking 
too loud. 

Agents 


For agents there has been little 
technical change and the outlook is 
indifferent. A good agent continues 
to be an asset to both actor and 
booker. On the good agent rests 
most of the bookers’ chances of se- 
curing satisfactory shows. On the 
good agent rests responsibility for 
the actors’ advancement, financially 
and professionally. Good agents to- 
day are not making as much as fair 
agents made in days gone by, but 
the comparative difference in their 
incomes is still as great. 


Producers 


The $3,000 flash act is something 
else that’s gone the way of the 
buggy whip. In 1931 the demand 
was for flashes and full stage com- 
edy acts under $1,000 salary. The 
1932 outlook is for even stricter 
economy. For producers it’s now a 
matter of eliminating all excess 
trimmings and cutting to the limit 
in mountings and talent, yet pro- 
viding enough entertainment to 
placate present booking and audi- 
ence demands. The capable shoe- 
stringer is having his day. 


Writers 
Scribbling material for vaude- 
ville is bereft of attractiveness. 


There’s more money in other show 
branches, particularly talkers, 
which have taken vaudeville’s best 
authors. Advances are a thing 
of the past, since no act is certain 
of a route before it’s issued. 

New Acts 


Scarcity of break-in time and 
hideaway spots and the necessity 
of reaching the peak in a rehearsal 
hall discourages adoption of new 
material. Actors with ancient but 
playable turns are content to string 
along with what they’ve got rather 
than take a chance. Risking a flop 
for the sake of progress is some- 
thing that only the brave will at- 
tempt, and brave ones are scarce. 
There is nothing in the 1932 out- 
look to encourage chance taking. 


Indie Bookers 


The indie boys are gradually 
knifing each other out of business 





the knife getting dull. 
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NEW 
YEAR 
RIGHT 


Begin with a Smash Hit! 
Here’s picture perfection, 
which is just another way 
of saying BOOK IT NOW! 





Barbara Stanwyck 
FORBIDDEN 


with 

ADOLPHE MENJOU and Ralph Bellamy 

THE GREATEST LOVE. STORY EVER FILMED 

— Important — Impressive — Irresistible — 
It’s That Kind of a Picture 

Charm that’s delightfully refreshing. 

L ove scenes that can’t be forgotten. 

A cting and direction that are flawless. 

S implicity and realism that setanew standard. 

S tory that’s powerfully and distinctly different. 


A Frank Capra Production 
means plenty of profits. 




















The best New Year’s Resolution is this — Determine to 
take a long stride in the right direction with 


A COLUMBIA PICTURE 
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Bills Next Week 
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dagio 3's 
’ ANREVEPORT 
stress qi) 
Races’ 
Pranic Jenks 
Barr & Davis 
Jimmy Hadreas 
Adams Sis 
Chief Clear Sky 
gp’GFIELD, MASS, 
Fox Poli (1) 
«ozy Corner’ I 
Ruth Roland 
A & S LaMonte 
Rector & Doreen 
8 Jays 7 
ank ogers 
me ST. LOUIS 
Fox (1) 
‘La Plaza’ I 
Les Gellis 
Brancel & Pals 
Chiquita 
Skeeter & Ray 
Nelly Fernandez 
Luc'da & Ricardo 
Eduardo Delgado 
Agustin Palafox 
Estelita . 
anish Ens 
- SPOKANE 


Fox 
ist half (1-3) 





Schichtl’s Co 
Novelty Clinton 
Barb'na & Pal 
Sunkist Ens 
TORONTO 
Imperial (1) 
‘Black & White’ I 
G D Washington 
Clifton & Brent 
Dolly Kramer 
Rose Glesby 
Marie LeFlohic 
Marie Head 
Sunkist Ens 
VANCOUVER 
Strand (31) 
Arthur Lake Co 
Petley Co 
Nash & Fately 
Libonati 3 
Gautier Co 
WASHINGTON 
Fox (1) 
‘Tomorrow Stars’ I 
Bernie & Walker 
Mary Miles 
Wanda Allen 
Zeima 
Fern Dale 
Buddy & Gretel 
Chiyo Kadomatsu 
Helen Ireland 
Dorothy Weich 














Manhattan’ I Theal Nelson 
Jack Sidney Rudy Kaye 
Swor & Goode WORCESTER 
Jack Lester Palace (1) 
Lucille ‘All at Sea’ I 
Sunkist Ens Ben Bard 
TOLEDO Lester & Garson 
Paramount (1) June Worth 
‘Nursery R’mes’ I Gregory & Raymon 
Tom Patricola Matt Brooks 
Lucille Sis Sunkist Ens 
ELMIRA Jerome & Ryan 
Keeney (1) Carl Emmy Co 
Baby Rosemarie 


Fields & Bell 
Carter Bros Rev 
Senator Murphy 


ELIZABETH 
Ritz 


Ist half (2-5) 
Caligary Bros 
Lillian Morton 
Wiest & Stanton 
Tucker, Smith & 8S’ 
Upham Sidare Rev 

2nd half (6-8) 
Wirth’s Circus 

ERIE 
Warner 

ist half (2-5) 
Reynolds & White 
Joe Penner 
Vie Oliver 

2nd half (6-8) 
Donovan Sis & B’p 
(Others to fill) 

2nd half (30-1) 
Crockett’s M't’rs 
Crowell & Allen 
Edgar Berger 
Marjie White 
Torres Co 

HOBOKEN 
Fabian 

ist half (1) 
Diaz & Powers 
(Others to fill) 

2nd half (5-7) 
Bobby Pincus 
(Others to fill) 
2nd half (29-31) 
Caligary Bros 
Danny Duncan 
Freda & Palace 
Young & Mack Rev 
JAMAICA, IL. IL 

Alden (2) 
Wilson, Kep'le & B’ 
Rhapsody Blondes 
Danny Duncan 
White & Manning 
JAMESTOWN, N.Y. 

Palace (2) 
Reynolds & White 
Sen Murphy 
Lois Torres 


JERSEY CITY 
Stanley (1) 
Sue Carol 
N Stuart 
(Others to fill) 


4 (25) 
Wilton & Weber 
(Others to fill) 


L’WRENCE, MASS. 
Warner 


Ist half (2-5) 
Maxine & Bobby 
Foley & LaTour 
M & A Clarrk 
Bobby Pincus 
Demnati Harleq’ns 

2nd half (6-8) 
Tucker, Smith & S’ 
Lange & Haley 
The Berkoffts 

MIDDLET'N. CT. 
Capitol (2) 
Brooks & Felton 
Chas McNally 
Harry Hines 
MILWAUKEE 
Warner (25) 
Bal Accordian 5 
Christie & Nelson 
Stone & Lee 
Rome & Dunn 

Lockford & Co 

MONTCLAIR, N. J. 
Montclair 

Ist half (2-5) 
Wilson, Kep’le & B’ 
Harry Hines 


Ham Sis & F 
Gabe & Carson 
Huber 


2nd half (6-8) 
Aces King & Queen 
Jack & K Spangler 
Jack Strauss 

NEWARK 

Mosque (2) 
3 French Misses 
Baby Rosmaire 
soe Marks 

arl Emm 
Mel Klee = 
Wh’ teside Anita, B’ 

(26) 


sob Albright 
Pillard & Hillard 
Hamon & Sans 
Lewis & Alte Rev 
3 Sailors 
3 White Flashes 
N. BRITAIN, 
Strand (31) 
3 Martells 
Walter Walters 
White & Manning 
Bobby Pincus 
NEW HAVEN 
Roger (2) 
Rubio Sis 


CT. 


Jans & Whelan 
Joyce & Co 

Joe Marks Co 
Van Horn & Inez 


NEW LONDON 
Garde 


ist half 2-5 
DeKos Bros 
Brooks & Felton 
Charles McNally 
Lange & Haley 
The Berkoffs 

2nd half (6-8) 
Foley & LaTour 
M & A Clark 
Melino & Martha 
Dance Fashions 


PHILADELPHIA 
Earle (2) 
Rubio Sis 
Youngsters of Y’t'’y 
Collins & Peterson 
6) 


Monge Tr 

Small Bros 

Trixie Friganza 
Gautiers Toy Shop 


Mastbaum (1) 


Shaw & Lee 

(Others to fill) 
(25) 

Buddy Rogers 

Benny Rubin 

Jack Haley 

H Hoctor Girls 

Armida 

Casa & Lehn 


PITTSBURGH 
Enright 
ist half (2-5) 
Willie, West & M’ 
(Three to fill) 
2nd half (6-8) 
Crogketts M’t’rs 
Edgar Berger 
Nate Busby 
2nd half (30-1) 
“Chevalier Bros 
Kay Hamilton 
Morton & Chandler 
Primrose Semon 
Youngsters of Y't’y 
Harris (2) 
Bobby Rollins 
Primrose Semon 
4 Robeys 


Ora 

King & Burnett 

H Smith Co 

Saul Brilliant 

Clifford Wayne 6 
Stanley (1) 


Buddy Rogers 
(Others to fill) 
Stanley (25) 
Shaw & Lee 
Jean Harlow 
W'thy & Thompson 
Beehee & Rubyette 
Ada Kaufman Girls 
READING 
Astor (1) 


Lionel M Ames 

Harmon & Sans 

Georgia Hayes 
(30) 


3 French 
3 Gobs 
Powers & Wallace 
Bobby Rollins 
Green & Forte 
V Hayworth Co 
SHARON, PA. 
Columbia (2) 
4 Robeys 
Nate Busby 
Picards Syncopat’s 
WASHINGTON 
Farle (2) 
3 White Flashes 
Frank Radcliffe 
Roye & Maye 
Belle Baker 
6) 
Kitchen Pirates 
Roxy Ens 
Joe Penner 
Michon Bros 
WATERBURY 
Strand (1) 
Pat Daly Co 
Bert Walton 
(Others to fill) 
(25) 
3 Martells 
Walter Wlaters 
The Berkoffs 
Melino & Martha 
Billy Maples Bd 
WHEELING 
Capitol (31) 
Kay Hamlin & Kay 
Saul Brilliant 


Misses 


Betty Cooper 
(24) 
Rogers & Donnelly 





Olyn Landick 
Pilcer & Douglas 





Donovan Sis & B'op | Myrtle 
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London 





Week December 28 


Cant’bury, M. H. 
(28-30) 

Arch Glen Co 

Graham & Douglas 
«G u 


6 


ol-<) 
Max & H Nesbitt 
Valliere & Page 
New Victoria 
+ Harmony Kings 
Les Elietts 


Grand 
F & B Taylor 
Van de Peers 


Astoria Dance Hall 
Comp’mas booked 


STRATFORD 


Broadway 
t Bennos 
lke Hatch & Co 


NEW CROSS 
Kinema 
3 Virginians 
G Wolkowsky & Co 
KILBURN 
Grange 
F & B Taylor 
Lewis & Lawn 
CLAPTON 
Rink 
3 Edmund Boys 
3 Van Cleefs 
PECKHAM 


H Pantz & Co 
MILE END 
Empire 
(28-31) 
M & H Nesbitt 
Valliere & Page 
(31-2) 
Arch Gien Co 
Graham & Douglas 
BRADFORD 
New Victoria 
Moran & Eloff 
Kit Cat Res’t. 
Comp. as booked 
Plaza 
pany as booked 
ASTORIA 
Brixton 
‘The Minstrels’ 
David Evans 8 
Eva Hudson 
Chris Wortman 
Sarroni Sis 
Ritchie 
Old Kent Road 
Two Heltanos 
Finsbury Park 
Albert Sandler 3 
Streatham 
Billy Cotton's Bd 
Victoria Valace 
Gertie Gitana 


Con 











Tower G H Elliott 
D Will'ms & Pam] Jack Stocks 
Les Silvas Maximillian Truzzi 
TOTTENHAM Cicely Courtneidge 
Palace Fred Sylvestre 
Leo Sax Trio Vic Palace Girls 
Provincial 
GLASGOW Mira & Karinoff 


Empire 
Leslie Strange 
Stanelli & Edgar 
Singing Newsboys 
The 8 Geltners 
Jack Clifford 
Chefalo 
Velesco Tr 
Miller & Wilson 

LEEDS 

Empire 
Percival Mack’y Bd 
Stainless Stephen 
Rigoletto Bros Co 
‘The Charladies’ 
Scott Sanders 
Th@ Rolyats 
Laren & Wil’mima 


MANCHESTER 
Paramount 
‘Pyjamalana’ 

Par Tiller Girls 
Joan Lawson Four 
NEWCASTLE 
Paramount 
Company as booked 
NOTTINGHAM 
Empire 

Bu-Bu 

Lington Sis 

B & A Pearson 
Ella Betford 
Revnell & West 
Benito’s S M Bd 
Nat Mills & Bobbie 
Carr Lynn 








| Cabaret Bills | 





NEW YORK CITY 


Beaux Arts 


Louise De Lara 
Beaux Arts 56 


Central P’rk Casino 


Morton Downey 
Velos & Yolanda 
Eddie Duchin Orch 


Connie’s Inn 


Fats Waller Bd 

Louise Cook 

Cora Green 

Mae Alex 

Baby Cox 

Glennie Cheesman 

Paul Meeres 

Snakehips Tucker 

Lois Deppe 

Hal Bokay 

3 Sepia Songbirds 

3 Rhythm Kings 
Cotton Club 


Cab Calloway 
Leitha Hill 
Aida Ward 
Cora La Redd 
Henri Wessel 
Swan & Lee 
Anise Boyer 
Roy Atkins 
Wells M’rd’cai & T 
Bailey & Wilson 
Bernice Short 
Elmer Turner 
Jimmy Baskette 
Bobby Sawyer 
Norman Astwood 
El Chico 


Manuel Gomez Bd 
Carmencita Salazar 
Spavento 

Trio Crillos 

Brito Br'vo C’nsino 
H’llyw’d RKestaur’nt 
Maria Gamberelli 
Reri 

Frank Hazard 
Dolores Ray 

3 Speeds 

Caesar & Mimi 

Al Katz Orch 


Janssen Hofbrau 


Nat Nazarro Sr 
Karee Mooney & N 
Ramo & Ruth 
Wynne Ralph 
Marty Beck Orch 
Little Club 


Jack Osterman 


Danny Yates Orch 
Oakliand’s Terrace 
Buddy Kennedy 
Parker & Babb 
A‘ia Winston 
Frances Mildren 
Mack Owens Orch 


Nut Club 
LaBelle Rose 
Nutsy Fagan 
Eton Boys 
Jerry Bergen 
Arthur Wilson 
Al Parker 
Helen Manning 
Enoch Light Orch 

Paramount Grill 
Geo Givot 
Bernard & Rich 
Addie Seamon 
Jimmy Ray 
Robert Dawson 
Gold & Raye 

Club Plaza 


Josephine Earl 

Ray Hart 

Patsy Shaw 

Diana Dearing 

Volmer Sis 

Ruth Kidd 

Ray Sis 

Alvin Sis 

Iris Brynes 

Eddie Ashman Or 
Russian Arts 


Misha Markoff 
Sascha Leonoff 
Gypsy Markoff 
Paul Haakon 
Balalaika Bd 
Strollers Club 
Nan Blackstone 
Joey Ray 
Maurice & Cordoba 
Village Barn 
Riley & Comfort 
Luther & Nell 
Fred Byron 
Hollywood Horse 
Josh Medders 
Paul Miller 
Barney Grant 
Arthur Rogers 
Chester Gunnels 
Dave Abrams’ Orch 
Village Mill 


Ev'l’n Nesbit Thaw 
Ernie Goldman 
Lou Springer 





CHICAGO 


Ambassadeur 
Edna Mae Morris 
Vaughn Sis 
Effi Burton 
Al Handler Orch 


Cafe de Alex 
Maria Alvarez 
Paco Parafan 
Silvano R Ramos 
Morelli Sis 
M Castillian Orch 

Club Alabam 
Gypsy Lenore 
Al Wegner 
Billy Myers 
Elmer Schobel 
Mary Thorne 
Phil Villane 
Germaine La Pierre 
Anton Lada Orch 

College Inn 
Blanche & Elliott 
Vivian Janis 
Pat Kennedy 
Ben Bernie Orch 

Congress Hotel 
La Tova & V'velle 
Virginia Coouer 


Carolyn La Rue 
Paul Specht Orch 
Frolics 


Jack Waldron 
Vercelle Sis 
Gordon 
LaFayette & 
Lenihan 


lav 


Doris 


Ted Orch 
Paramount Club 

Harry Glynn 

Billie Jean Britton 

Connie Cella 

4 Horsemen Orch 


Planet Mars 
Texas Guinan 
Laurette Adams 
Babe Fenton 
Cherie & Tomasita 
Ralph Cook 
Richard Lane 
Irving Sewitt Orch 

Rubaiyat 
Johnny Lee 
Dottie Dale 
Bernice St John 
Harry Linden 
Eddie South Orch 

Terrace Garden 
jarry & De Ala 
Al Russell 
2 Buddies 
Don Pedro Orch 

Vanity Fair 
Sammy Walsh 
Dolly Sterling 
Nelle Nelson 
4 Abbott Girls 
Leo Wolf Orch 

Winter Garden 
J & E Torrence 
Nan Blackst 2 
Allison & Fields 
irv Aaronson Orch 


Cook 














Millionaires 
(Conitnued from page 23) 


three years ago was placed in the 
$3,000,000 group. At its former 





value her property still reaches that 
figure, but insofar as they’re tied up, 
in realty, Miss Roland's assets are | 


| * . . . 
Davies is given second place with a 


fortune that closely approaches $5,- 
000,000. Many think Miss Davies is 
the wealthiest, ahead of Warfield. 
Following with $4,000,000 more 
less, are Douglas Fairbanks, Charlie 
Chaplin and Mary Pickford. Tom 
Mix, Will Rogers, Colleen 
and Bebe Daniels are credited with 
the millionaire rating. 

John Gilbert, despite his 
to make the grade in 


failure 
talkers, is 


now reported to be pretty well 
frozen. She’s a recruit in the great | 
American army of property-poor- 
millionaires. 

George M. Cohan and E. H. So- 
thern, both rated at around $2,- 
| 000,000 are, with Warfield and Jol- 
son, the only other stage actors in 
the exclusive class, 

Marion Davies on Top? 

Among the picture players, with 

Lloyd holding top rating, Marion 


or | 


} 


ia Lady 








o Monologists 





(Continued from page 


were all classics. 
gle of his race. 
Harry Breen, ‘The =xtempo- 
raneous Fellow’ who started -There’s 
Sitting Over There .. .” 
and would make up dozens of verses 


The greatest sin- 





talk, 


} 


| 
| 
j 
; 


|}about the people in the audience. 
His talk about the old east side of 
New York was something never to 
be forgotten. A mixture of a nut 
comedian and philosopher. 

Henry Lewis in ‘A Vaudeville 
Cocktail’ would squidgelum, poetry 
and sing songs like only he could 
A master showman. 

Gus Williams, Dutch comedian, | 
would talk, yodel and sing comic 
songs A big favorite. 

Danny Simmons in a tramp mon- 
olog would sing ‘Mr. Booze’ and 
also dance, 

Blackface Eddie Ross and his 


Moore | 


} 
! 


believed to still have a million 
Julian Eltinge js another given that | 
rating also, having had -his fo 
years, 

One way to reach the millionaire 
level is through marriage. A few 
actors are millionaires by proxies, 
the wealth being in their wives’ 
names, 


Among showmen, the millionaire 
map is said to have undergone 
much change. John Ringling still 
is called the wealthiest showman of 
America. Two new showmen—mil- 
lionaires of late are a brother and 
sister, Fanchon and Marco. Their 
rise is the most colorful of all. 


Though the Shubert Theatrical 
Corp. passed into a _ receivership, 
Lee Shubert personally, is still 


among the millionaires. 


Columbia Wheel 


Week Dec. 28 and Jan. 4 





Bare Facts—Trocadero, 
Gayety, Baltimore. 

Big Fun Show—Star and Garter, Chicago; 
4, Gayety, Detroit. 

Big Rev—Star, Brooklyn; 4, L. O. 

Bohemians—Howard, Boston; 4, 
Bridgeport. 


Facts and Figures—Central, 
Star, Brooklyn. 


Philadelphia; 4, 


Lyric, 


New York; 


Flapper Follies—Gayety, Brooklyn; 4, 
Trocadero, Philadelphia. 
Footlight Flashes—Hudson, Union City; 


4, Gayety, Brooklyn, 


Frivolities of 1932—Plaza, 


Worcester; 4, 
Howard, Boston. 


Giggles—Apollo, New York; 4, Central, 
New York. 

Girls from Follies—Orpheum, Paterson; 
4, Hudson, Union City. 


Girls in Blue—Gayety, 
Gayety, Washington. 

Hi Ho Everybody—Garrick, St. 
4, Star and Garter, Chicago. 

Hollywood Honeys—Route No, 1; 4, Em- 
pire, Newark. 

Kuddling Kuties—Gayety, Washington; 4, 
Academy, Pittsburgh. 

London Gaiety Girls—Empire, 
4, Orpheum, Paterson. 

Nite Life in Paris—Irving Place, 
York; 4, Route No. 1. 

Novelties of 1932—Cameo, Cleveland; 4, 
L. O. 


Baltimore; 4, 


Louis; 


Newark; 


New 


Piayin’ 
Louis. 

Pleasure Seekers—Gayety, Detroit; 4, Em- 
pire, Toronto. 

Rumba Girls—Lyric, Bridgeport; 4, Apollo, 
New York. 

ilk Stocking Rev—Academy, 
1, Cameo, Cleveland. 

Step Lively Girls—Empire, 
Gayety, Buffalo. 

Sugar Babies—Gayety, 
Worcester, 


Around—L. O.; 4, Garrick, St. 


Pittsburgh; 
Toronto; 4, 


Buffalo; 4, Plaza, 





LETTERS 


When Sending for Mail to 
VARIETY Address Mail Clerk. 
POSTCARDS, ADVERTISING or 
CIRCULAR LETTERS WILL NOT 
BE ADVERTISED 
LETTERS ADVERTISED IN 
ONE ISSUE ONLY 











Aller. Eddie 
Ashton Florence 
Austin Charles 


Goldberg Lew M 


Harrison Leicester 
Hart Dolores 
Barbour Phil 

Barr Mr 

Bird Estelle M’lv’y 
Bowman William T 
Burke & Durkin 
Burroughs Don 


Jockson Evelyn 
Johnston Colin K 


Landau Arthur M 


Ordway Jaurie 


Orell Catherine 
Darville Paul ' " 
Dell N W Pegrini Bobbie 
Palaston Nichol nr 
Earle Maude 
Randell Earl 
First Barney 
Fox Jean Seedman George J 
Shaw Rita 
Gem Mrs Austin 
Gillette B Weldon Harry 
CHICAGO OFFICE 
Brent John C Rogers Wilson 


Clayton Dolores M | Saunders Leeland 


Elliott Cecil J Thomas Joe 


Walt: 
White Howard 


Flesher Frank n Mary 
Phil 


Furman 





‘African Harp’ would talk and play 


his banjo. Tremendous favorite 
south, 
Harry Lester Mason, a fine 
monologist who sang for a finish. 
Lee Barth, German dialectician, 
who sang and told stories. 
Raymond Hitchcock would cover 
almost every topic from love to 
politics and finish with his song 
classic, ‘All Dressed Up and No 
Place to Go.” His was a personal- 
ity that never will be forgotten. 
Jack Donahue would talk on a 


subject and when near to the point 
switch to something else. He broke 


up his talk with dancing. Nobody 
ever danced just like Jack Dona- 
hue, 


James Cullen monologed and sang 
his famous ‘Thank You’ song. 

In the time when theatres were 
built like cathedrals, seating from 
2,500 to 4,000; where the audience in 
back of the 16th row cannot dis- 
tinguish the faces of the aciors, 
and the persons in the last rows 
get up to let the street cars go by, 
methods of the monologists had to 
change. Where he used to whisper 
he now shouts. The audiences in 
these train-sheds’ demand sight- 
stuff, action, songs, dancing and 
prattfalls. It isn’t as artistic as the 
monologists of other days, but it’s 
a living. Now the single entertain- 
ers who wisecrack sing a little, 
dance a little. If one thing doesn’t 
get over the other thing will. Sin- 
gle men of today are trios and 
quartets. They use foils, stooges, 
black-outs and sock _ specialties. 
There are still a few real monol- 
ogists left who depend only on talk, 
like: 

Walter C. Kelly, ‘The Virginia 
Judge,’ who has stood in a class 
all by himself for many years. A 
star in his particular field. 

Julian Rose was one of the few 
monologists who used a heavy 
Jewish makeup. He spoke about 
‘Levinsky’s Wedding’ and is now 
in England. 

Julius Tannen, ‘The Chatterbox,’ 
always has fresh material on topics 
of the day; the possessor of a fine 
vocabulary. A fast talker and a 
quick wit. 

Fred Niblo, film director, one of 
the classiest of the monologists 
years ago. Polished manner and 
humor. ; 

Tom Gillen, ‘Finnegan’s Friend’; 
splendid teller of Irish stories. 

James J. Corbett in his chats of 
his championship days and story 
about the man with the brown 
derby became a fine monologist. 

James C. Morton, ‘The Boy 
Comic,’ had a style all his own. 
Poetry that didn’t rhyme; pointless 
stories and songs without music. 
He was the first master of cere- 
monies and nut comedian. He 
didn't sing, dance or lead a band, 
and never slicked his hair down 
or wore a slave bracelet. 

Taylor Holmes was a classy story 
teller. 

Bert Swor, another one 
minstrels, speaks about 
riage and general topics. Has real 
Southern dialect, something which 
very few present day blackface 
comics can do, 

Eddie Foyer did restaurant gags 
but depended mostly on his recita- 
tions. He would ask the audience 
for their favorite poems and recite 
a half dozen of them a show. 

Walter Brower talked about his 
girl and finished with ‘The Prodigal 
Girl,’ a classic of its kind, 

D. LD. H. did a modern stump 
speech and was one of the most 
talked of monologists before he re- 
tired on account of his health. 

Will Rogers, at first using ropes, 


of the 


love, mar- 





later talked only. Rogers stands 
alone. An oddity never duplicated. 
Joe K. Watson did a Hebrew | 
monolog. 
Car] Ritter, now a retired man- 


29 


ager, did a Dutch and Hebrew story 
telling act. Fine performer. 

Senator Ford spoke about timely 
topics. Now an after dinner speaker. 

Charles Irwin, with his cafeterla 
routine and class delivery in eve- 
ning clothes, a stand-out among the 
moderns. 

Johnny Burke, 
one of the great 


with his soldier 
ljaugh-getters 


of show business. 


Andy Rice did a Hebrew monolog 
of the up-to-date kind with the 

lleast bit of dialect. 

Senator Murphy, of the few re- 
maining monologists on the order of 
the late Cliff Gordon, with a Ger- 
man political speech and does it ex- 
cellently. 

Joe Laurie, Jr.. walks on with a 


‘Hello,’ talks intimately about the 
members of his family, and finishes 
with a ‘Good-bye.’ He was the first 
to bring his family on to the stage 
and talk about without any replying. 
He has lately turned traitor to mon- 
ologists. Although still depending on 
talk alone, he now has nephews and 
nieces who sing and dance for the 


much wanted sock finish. 
Robert Emmet Keane was a classy 
story teller before he went into 


shows. 

Dr. Rockwell brought a new note 
to monologs. Although finishing his 
act playing a tin whistle, still be- 
longs as a top-notch monologist. 

Johnny Neff ‘In the Music Shop’ 
would change instruments while 
talking, but never played any of 
them. A novelty. 

Ed. Wynn, ‘The Perfect Fool,’ al- 
though depending on props, is one of 
the real funny monologists. 

Loney Haskell spoke about local 
and national] topics and was a great 
favorite at Hammerstein’s. 

Only five actual monologists 
working in yaudeville today—Kelly, 
Tannen, Murphy, Brower and Rock- 
well. Or maybe by the time this is 
printed they, too, may have added 
stooges, 


The present day ‘single’ enter- 
tainers who gag, wisecrack, tell 
stories and sing and dance, many 


using foils and stooges, 

James Thornton, with his barber 
shop talk, sings for a finish, 

J. Francis Dooley did a great 
blackface turn, in which he sang 
and danced before doubling up with 
Corinne Sales, 

Jack Norworth, with his book and 
college hat, talked between songs 
and finished with ‘Wise Old Owl.’ 

Joe Browning, with his ‘Timely 





Sermon,’ speaks about love and wo- 
men, and sings topical songs. 

Jack Inglis, with his ‘Hat’ 
sang and danced. 

Tom Smith, ‘A Gentleman and a 
Scholar,’ talks and dances. 

Grant Gardner, one of the best 
blackface comedians, plays the 
‘Swiss Bells’ for a getaway. 

Frank Tinney, one of the most 
natural comedians, did a long mono- 
log and finished with his bagpipes. 

Fred Duprez, with his famous big 
cigar, spoke on all topics and sang 
songs. 

Dave Ferguson, with his classic 
rendition of ‘Charge of the Light 
Brigade,’ also sang songs. 

Clarence Wilbur in 
monolog, sang parodies. 

3ert Fitzgibbon in his ‘nut’ act, 
sings and talks. 

Eddie Dowling gagged, sang and 
recited red fire poetry. 
Harry Delf sang, 

danced. 

Walter Weems, a fine monologist, 
played a French horn for a finish. 

Frisco stutters his wisecracks, 
dances and does imitations. 

Lou Holtz, with his Hebe stories, 
can finish with ‘Sol-O-Mi-O.’ 

Sam Hearn does an excellent rube 
monolog and finishes with a violin. 

William Sisto, the Italian Poli- 
tician, talked and played a har- 
monica for a finish. 

Al Jolson, Eddie Cantor, Jim Bar- 
ton, Jessel, Georgie Price, 
Jack Osterman, Bert Hanlon, Al 
Herman, Dick Henderson, George 
Beatty, Eddie Garr, Mel Klee, Je- 
rome Mann, Irving Edwards, Joe 
Daniels, Jay ©. Flippen, Tyler Ma- 
son, Al B. White, Ben Smith, Irv- 
ing Jones, Bill Robinson, Harry 
Richmond, James North, Earl La- 
Vere, Britt Wood, Frank Richard- 
son, and Zelaya all tell gags, sing, 
dance or use a musical instrument. 

Then Richy Craig, Jr., Ted Healey, 
Ken Murray, Phil Baker, Jack 
Benny, Ben Bard, Oscar Lorraine, 
Charlie Wilson, Jack Pepper, Bob 
Hope, Charlie Foy, Frank Fay, 


act, 


his tramp 


talked and 


George 





| Harry Howard, they 


all use foils or 
stooge Ss. 

A great change in monologists, 
but the memory lingers on, 
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“HER MAJESTY LOVE” is 
entertainment! That’s what 
we tried for and now you'll 


agree. MARILYN MILLER 
W. C. FIELDS — LEON ERROL 
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“MANHATTAN PARADE” 
is on the way. There are laffs 
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CHARLIE .BUTTERWORTH 


FOR JAN. 16th (W.B.) 











“UNION DEPOT» we 


believe, is bigger than words 
can express, 
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JOAN BLONDELL 


FOR JAN. 23rd (F. N.) 


WARNER BROS. and 


FIRST NATIONAL | 
») Start you with 6 Bang-up 
” hits for January. e e e 
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Pittsburgh 


By Hal Cohen 





Don Bestor’s third Xmas in Pgh. 

Bachelor dinner for Johnny Har- 

s Jan. 10. 

Jean Harlow and Marjorie White 
yieing for platinum honors, 
” Harris celebrating its anniversary 
this week with return of vaude. 

Walt Framer has quit his pub- 
licity job with the LK.S. Players. 

Joan Thompson and Johnny West, 
Jocals, trouping with Teddy Joyce. 

Dick Powell back from a deer- 
hunting trip with two bucks—cash. 

Sam Coslow used to peddle pa- 
pers here in front of the old Court 
yiouse. 

Eddie Klein. figures to spring his 
nite club, The Tavern, during 


new 
holidays. 

Aldine deal off, George Jaffe to 
keep his burleycue shows at the 


Academy. 

Darrell Martin, the radio ed, 
doesn’t touch the stuff but he’s the 
life of every party. 

Clyde Shafer is the singing bar- 
tender with Billy Bryant’s show 
boat troupe in Chi. 

A certain crick has his regular 
table at Joe Hiller’s Show Boat 
every Saturday night. 

All Fred Kury, of the ‘Press,’ has 
on his new license plates is ‘}'K.’ 
A favor from the guvnor, ° 

Musicians’ strike wasn’t over 
five minutes before Dorothy Bushey 
and Bernie Armstrong applied for 
the license. 

Don Bestor came back 
this time with his own p. a., 
Gaudette, an ex-newshound 
Milwaukee. 


Ahan, N. Y. 


By Henry Retonda 


to town 
Gene 
from 





Albany theatre cut price from 25 
to 15 cents. 

Candy boxes 
rifled of $30. 

Chris Buckley has eut price of 
Leland from 35 to 25 cents. 

Ritz has gone on a split week, 


in Madison theatre 


single feature, without change of 
price. 
Niela Goodelle, Ziegfeld Follies 


girl, in Albany over holidays with 
her parents. 

Dick Streue of RKO Pathe office 
made booker for Warner Exchange 
in place of Joe Schleiger, deceased. 

Returning from Hartford, Conn., 
Al Herman, Universal manager, 
skidded into a tree with his car. No 
one hurt. 

Bob Yates, owner Lake theatre, 
Lake George, and Mrs. Yates and 
Mrs. J. C. Carpenter to Miami, Fla., 
for winter. 

Jack Lyons, Pathe salesman, suc- 
ceeds Roy Smith at RKO. Smith 
has been made branch manager of 
Warner Exchange. 

Ben Kalmenson, former Warner 
Exchange branch manager and 
transferred to Omaha, has now been 
transferred to Kansas City. 

RKO Grand, closed for month, 
reopened Christmas on former pol- 
icy of double bill second run pic- 
tures. Top price 25 cents. 

George Skouras and Don Jacocks 
of Skouras chain touring up-state 
and Albany arranging for purchase 
of string of theatres and also Fox 
chain. 

James Smith, orchestra leader, 
has started a $340 action against 
Arthur V. Anderson of Pine Lodge 
Pavilion, Loon Lake, alleging breach 
of contract. 


Louisville 


By M. W. Hall 





Harvey Joiner gave 32d Christ- 
mas exhibit of his paintings. 

Dick Hyland subs for Jay McGee 
as burleque director at Gayety. 

Season of light opera may come 
to Memorial Auditorium in spring. 

Mrs. Robert Kelly (Eleanor Mer- 
cein) has a huge dog sent from Eu- 
rope. 

Albert Edward Wiggam and Nor- 
man Thomas lecture to local intelli- 
£ensia, 

Jimmy Joy back at Brown Hotel, 
Succeeding Tommy Thomas and or- 
chestra. 

Savoy brings in Martin’s Merry 

elodists to lighten up its stage 
during holidays. 

As death toll from automobiles 
climbs, members of Lou. Auto Club 
volunteer for vigilante service. 

Seth Parker was added to for- 
mer Governor Sampson’s staff along 
with William Fox—colonels, of 
course, 

Newsboys soliciting funds on 
streets for Newsboys’ Christmas 
party, but all papers repudiate such 
an affair. 

Helene and Virginia Lee, tease 
Specialists, escape chiding from 
watchful wardens by use of diaph- 
anous veils. 

Loew's and ‘Times’ and ‘C-J’ dis- 
tributed thousands of toys and hun- 
dreds of baskets of food to poor 
from Walter MacDowell’s ‘toy ad- 
mission show’ on Christmas Eve. 

Clarke Otte, prosecutor, starts 
war on grafting city officials. Esti- 
mates $25,000 month dragged down 
from 1,000 speakeasies. Regular rate 
for protection quoted at from $15 
to $60 per month. 


J 


Rochester 


By Don Record 





Regent gave canned goods mati- 
nee for charity. 

Loew's Rochester staff 
one day’s pay to buy toys. 





donated 


Jack Winne back in town after 
two plays he was in flopped. | 

Capito] theatre vaude delayed to; 
see what Eastman policy is to be } 

Rumored that city is to be more] 
liberal when new administr: tion | 
takes over Jan. 1. 

Arlo Hults substituting as 


RKO 
Palace organist during absence of 
Tom Grierson on trip to 
Mexico. 

John Hilliard, advance 
Thurston’s show, worked for 22 
years on the old ‘Post Express,’ now 
merged with the ‘Journal.’ 

‘Private Lives’ canceled at the Ly- 
ceum because movie verson booked 
into Loew’s Rochester the same day. 
Next scheduled at the Lyceum is 
William Gillette in ‘Sherlock 
Holmes,’ Jan, 9. 








Mi e 
inneapolis 

Speakeasy on wheels nabbed by 
feds. 

Cab Calloway a March Minnesota 
booking. 

Publix employees staged annual 
Christmas party. 

One loop first-run house giving 
away one permanent wave daily, 

Publix giving free showings of 
‘Sooky’ for poor and institutional 
kiddies. 


neer Press,’ carrying display ads on 
front page. 

Albert Nathan, formerly with Fox 
and Loew’s in New York, replaces 
Dick Gilbert, resigned. 

300k, ‘101 Best Stories of Minne- 
sota,’ by Merle Potter, ‘Journal’ 
drama editor, in second edition. 

Frank Woskie, veteran film sales- 
man, quits Paramount staff to lease 
and operate Parkway theatre, local 
neigh. 

Washburn-Crosby, unti] recently 
owner of local Columbia chain radio 
station WCC, now 
NBC’s KSTP. 

Harry F. Wilbern, well-known lo- 
cal publicity man, appointed man- 
ager of RKO Seventh Street the- 
atre, reopening this week, 

Morgan Ames to move RKO di- 


and Kansas City to his towns. 
Don Koehler, formerly juvenile 
with Bainbridge dramatic stock 





By Bob Brown 


Luther Patrick back after a rest. 

Guy Hamilton is featuring on the 
‘Post’. 

Jack York has been on the Gulf 


fishing. 

Christmas slipped right by John 
Douglas. 

The Dixie Four offered a New 


York contract. 

When Vernon Reaver is away the 
hired help will play. 

Bankhead Hotel cut the cost of 
rooms and hot cakes. : 

Bill Young is from Vernon, Ala., 
and he doesn’t deny it. 

Even the raincoat merchants are 
wanting the rain to cease. 

Charlie Ryan on the dog watch 
at the City Hall, and did he yelp! 

Street car men say Xmas shop- 
pers either walked to town or didn’t 
shop. 

The Dixie Minstrels at the Tem- 
ple last week suffered from lack 
of publicity. 

Try and get a salesman out on 
the road in this rainy weather, or 
rather try and get them out of the 
lobbies. 

Southern Radio News, gossip 
sheet of radioland, is being put out 
on the presses of the old ‘Inde- 


pendent.’ 
Milwauk 


By Frank J. Miller 





Six-day bike race scheduled Jan. 
6 to 12, 

Salvation about 3,000 
Xmas Eve. 

Whataman Shires on 
back to Milwaukee. 

A state Jaw prohibiting fireworks 
except for public purposes now be- 
ing sought. 

Milwaukee's Xmas tree idea in the 
Court of Honor has been a feature 
here for many years. 

Frances Rice divorced from Jack 
Clifford Rice on desertion claim 
Mrs. Rice awarded child. 

John Drew, city treasurer, reports 
twice as much property tax money 
paid to date as same time last year. 
T. J. Pattison of the state high- 
way commission, says tourists spent 
in excess of $150,000,000 in Wiscon- 


Army fed 


his way 


Guadalupe, | 


man for | 


Leading St. Paul newspaper, ‘Pio- | 


broadcasts over] to 


vision office te Omaha, more central 
location, as result of adding Denver 


company, lands job with Pauline 
Frederick in forthcoming produc- 
tion. 











that two more houses, the Warner 
and Majestic, are using musicians 
because of stage shows. 

Commission men say modern girls 
don't wait for mistletoe and there- 
fore sales are nix on the stuff, But 
folks still buy Xmas trees. 

Stench bomb thrown in White- 
house, non-union. Manager Otto 
Meister found telephone wires cut 
when he tried to call police. 

Ci a 7 
mecmnatt | 
| By Joe Kolling 

Town 2 fa over yo yo | 

Harry Schreiber temporarily wife- | 
ieSs. | 
| Ramona out and in at WLW; 
}union squabble. 

Famed Over-the-Rhine of pre- 
Volstead days molding scarlet. 

Jules Sien, who tapped in ama- 


teurs with Hal LeRoy, is now bari- 
moaning on WFBE. 

| Oscar FF. Hild is new chief of mu- 
; sicians’ local. Carl Koppman con- 
| tinues as secretary. 
| 


Fort Wayne 


By Robert Baral 


Paramount reopens. 

Vaudeville three days at Emboyd. 

James Keenan again heads hotel 
men. 

Burlesque back at 

ew comp 

Bessie K 


Majestic with 


Roberts breaks into syn- 


Connecticut 

Capitol, Danbury, has reverted to 
gift nights. 

State, New Britain's newest film 
house, opened. 

Palace, Torrington, now eperating 
only Friday and Saturday. 

The Rivoli, Bantam, is now using 
four acts of vaudeville last Half. 


——————— 





Strand, Waterbury, has cut 
vaudeville from four days to Sat- 
urday and Sunday. 

A phonograph being used be- 


tween acts by stock 
Empress, Danbury. 


company at 





dicate field with column, 
Jane Ruby wins Opportunity con- 
test with Wanda Farnan second. 
Mary Eggeman to lead Junior 
prom at St. Mary’s at Notre Dame. 
Ed Hackett Beverly Hills sent 


ut a tabloid sheet for his greeting 
ard. 


Stage Door Studio had 12 winners 


in the RKO Opportunity contest 
here. 

Clyde Quimby regular visitor at 
the RKO theatres here—he used to 


own them. 


Portland, Me. 





| Gene Laurie advanced to business 
lagent of stage hands 
succeeding Wm. C. Elliott, recently 
made president of I, A. T. S- E. 

| sarber shops giving free nail pol- 
ishes with haircuts. Tips net mani- 


|curists more than under charge ar- 





lrangement and added finger dec- 
| orators working. 
EN ee 
By Chester B. Bahn 
William Haines closed his per- 
sonal appearance tour at the State 


j}and back to Coast. 

Francis Brennan, former chief of 
service at Loew’s State, now at 
Warners’ Strand in same capacity. 

Boar’s Head of Syracuse Uni- 
versity will send an undergraduate 


ijcast barnstorming through Central 
New York in ‘Pomeroy’s Hat’ in 
February. 


Elizabeth Robineau, Syracuse so- 
ciety girl turned dancer, at Keith’s 
as one of the Dancing Adams. 
Keith press bureau permitted her 
come into town unheralded and 
unidentified. 


Detroit 


By Lee E!man 





Eddie Loughton learning gags in 
Yiddish. 

Beer selling in some spots two for 
a quarter. 

“Ted Nole played at the opening of 
anew delicatessen. 

Fox theatre boys gave a dance in 
the lobby last week. 

Sam Griesman to Toledo to work 
for Columbia Pictures, 

Temple theatre reopens. 
Meiniger back as manager. 

William Desmond now around 
town, but left his horse out west. 

Freddie Schaders are through 
with apartments. Living in a house 
n 


‘Happy’ 


ow. 
Del Delbridge goes in the Down- 
town as musical director with start 
of vaude. 

Fred Allen says nothing happens 
with ‘Three’s a Crowd,’ as they all 
work on percentage. 


Galveston 


By George A. See! 





Ted Fiorito and gang at Tokio. 

Wesley Barry and orchestra bill at 
Grotto for holidays. 

Jack Schwarz opens M. 
night club, Houston. 


and M. 


Arthur Casey Players, stock, 
leaving for Cincinnati. 
Roy Leffingwell, of Dallas, pro- 


moting wrestling bouts. 

R. P. E. Wade, Tremont (Publix), 
doing well with amateur nights. 

Jack Glenn, travel cameraman, 
lately sports editor ‘News’ here, 
publishing book on experiences, 

Eloise and ‘Dutch’ Mahan have 
joined ‘Skeeter’ Kell in tent stock 
at Houston. 

Dr. Chas. A. I. Rochester giving 
talks on psychoanalysis, Hindu phi- 


losophy, astrology, or what have 
you? 
Every time the Red Cross at 


Orange, Texas, needs food supplies 
Jimmie King gives a matinee at the 
Strand, 

Homer Le Tempt at 
atre secured Christmas 
several hundred poor 
basket’ matinee. 

Local theatres doing their bit for 
| Christmas. Martini matinee got 
| toys for poor children; Queen to get 
| Christmas dinners. 

Food for one day, lodging for one 
night—that's aj] transient unem- 
ployed can expect here. All avail- 


Queen the- 
dinners for 
with ‘empty 





able odd and other jobs for locals 
only. 
Bull Montana here last week. 


Montana dropped a wrestling match 
to Billy Edwards ot Kansas City, 
who had distinction of being 
knocked out by Jack Dempsey at 
Dallas last year. Edwards made a 





sin during 1931. 
Musicians happy 





over the fact 


pass at Dempsey, who was referee- 
ing, and Jack cracked him. 


and operators, } 


By Hal Cram 
aaa 


Rudy Vallee elub being formed. 

Bill Bissett’s holiday party to 
blind a success, 

Jom Moore hustling around for 
Elks Testimonial to Rudy. 


Poison pen letters have kept Port- 
land theatre manager busy. 

Jean May, now back in New York, 
enjoyed her stay in Portland. 

Unemployment here about 
same as last year at this time. 
‘Student Prince,’ now playing Bos- 
ton, booked for Jefferson Jan. 4. 

Flour, sugar, potatoes and 
blankets given away at Colonial. 

‘Student Prince’ company from 
3oston booked for week at Jefferson 
Jan, 4. 

Portland theatre jumps from two 
acts of vaud Fridays and Saturdays 
to four acts. 


the 


Mrs. Mary Bok gives funds to 
complete improvements on opera 
house at Camden. 


Kathryn Miskyl leaves for Somer- 
ville, Mass., for first Christmas with 
family in two years. 

Playhouse officials in New York 
seeking new leads for stock at Play- 
house, opening Jan. 4. 

Managers of three Publix thea- 
tres stage holiday party for em- 
ployees following regular shows. 

Sweet Xmas card from Doc Rock- 
well with real sugar on it, at least 
it tasted that way. Would go great 
for dunking. 


Toledo 


By Dick McGeorge 


Happy New Year. 

Pantheon biz picking up. 

Nabes having a hard time. 

Silver Slipper, nitery, folds. 

La Tabernilla, roader, opens. 

Barry Shedd has clicked here. 

Great pneumonia weather here. 

Ace Mason doing tricks around 
town. 

Madison Gardens hard put to keep 
in black, 

Ada Q. Thacher, 
former stage hand. 

Ken Bengon and Jack O’Connell 
haven’t been around. 

June MacCloy and new hubby 
home for the holidays. 

John Quinlan now ass’t mer. at 
the Rivoli won’t forget his intro- 
duction to Toledo. 

Simon Dreissen, Baltimore, in 
town to help Sam Micals open the 
Empire for purleycue. 

Street car company offering vari- 
ous cheap passes to induce Toledo- 
ans to ride instead of walk. 

Harry Moller, Holland theatre, 
Bellefontaine, transferred to Piqua. 
Succeeded by Al De Shetler, Piqua. 

Al Amato and Clay Thomas, both 
of the same orchestra, have young- 
sters. Al’s is a boy while Clay’s 
is a girl. 

Bill Usilton is one press agent 
who can be seen at 8 a.m. in the 
morning, but that may be just be- 
fore going to bed. 

W. A. Finney, divisional maneger 
for Loew’s, in town, conferring with 
Wally Caldwell, Valentine manager. 
on remodeling of theatre. 


Oklahoma City 


By George Noble 


mayor-elect, 











Pony riding and arrow shooting 
popular. 
Alamo hotel, landmark, being 


torn down. 

Mrs. W. H. Matthews managing 
Fain theatre, Livingston, Tex. 
Cops failing to timit the number 
of hijackers in Oklahoma City. 
Albert McRill is the new city 
manager, and the fourth in a year. 
Opportunity may knock at your 
door, but in Oklahoma the prohibi- 
tion officers bust right in. 

Lester Gibbs, salesman for Na- 
tional Sereen Service, was held up 
between Muskogee and Wagoner, 
Okla., beaten and robbed. The in- 
jured man was brought to hospital 
at Oklahoma City. His condition is 
satisfactory. 





Strand, Waterbury, has cut ad- 
mission to 20 cents for matinee and 
1 quarter at night. 

Frank Rollins, police reporter on 
the Danbury ‘News,’ has zone to 
Dan'ury ‘Times’ as city editor. 

Organ has replaced phonograph 

j}at Empress, Danbury stock ouse, 
| William Bartley at the console. 

Edna Walters, New Yo! and 
William Waller, Newark, have filed 


marriage intentions at Greenwich. 
Box office receipts at Empress 
Danbury, attached by girl cashier 
to collect $50 claimed due as salary, 
Chester Herman, actor, Brooklyn, 
and Aline Kane, teacher, Brooklyn, 
filed marriage intentions at Green- 
wich. 

Mae Lewis, actress, disappointed 
in love affair, attempts suicide by 
taking poison at Shelton. Will re- 
cover. 
Henry 


y Norell leave: Empress 
Players, Danbury, for New York 
dramatic engagement. Replaced by 
Robert Hicks. Ralph Moorehouse to 
join company. 

Rupert LaBelle 


has withdrawn 


from stock company bearing his 
name at Empress, Danbury. Com- 
pany continuing on a co-operative 


basis as Empress Players. 


Long Island 


Beer war on north shore. 

Pro football teams did nicely. 

Big gambling drive on in Jamaica, 

Ray Fuller can play a banjo and 
does. 

Central Queens pic houses not do- 
ing so weil. 





Ernest Kremer is writing dramatic 
reviews for ‘Star.’ 
The soldiers at Fort Totten have 


gone in for drama. 

Haynes Trebor also doing the new 
books on ‘Journal.’ 

Close a bar right on 
Clearview golf course. 

Seaside ‘at Rockaway’ destroyed 
by fire will be rebuilt. 

Adolph Caruso is the manager at 
the Granada in Corona. 

Violet Carlson has moved, but it’s 
another house in Great Neck. 

Thomas Craven speaks on 


city-owned 


his 


book, ‘Man of Art,’ at Great Neck 
prep. 

Elwood Bostwick’s next, ‘Second 
Honeymoon,’ postponed until Feb- 
ruary. 


Lou O'Neill, sports head of ‘Jour- 
nal,” is becoming the local Dan 
Parker. 

John De Bueris and Joseph Strack 
wrote that new waltz for Gloria 
Swanson. ° 

Jerry Norris visiting with Jack 
Stillman since closing of ‘Third Lit- 
tle Show.’ 

Bert Green likes Munsey Park. 

Frank Craven in retirement work- 
ing on new play. 

Work on the new bathing pavilon 
has been started by the city at Riis 
Park, Rockaways, 

Mrs. Bert Cortelyou§ spending 
holidays with her sister, Mrs. Ken- 
neth Alexander (Molly King) in 
Palm Beach. 





Belle Livingston still looking for 
angel to open night club. 

New York Club, featuring girls in 
review, grabbing most of night club 
trade. 

Reno Kas white Christmas with 
snow on ground and plenty of it in 
nearby hills. 

Governor Balzar spends two days 
hunting and two weeks in bed re- 
covering from severe cold contract- 
ed on trip. 


Mayor Roberts says Culbertson- 
Lenz bridge battle is pain in the 
neck for him and that he'd rather 


shoot ducks or craps. 


Max Schmelling may stop here in 


February for exhibition bout for 
55% of gate. Negotiating with 
Frankie Neale, local promoter. 

J. M. Prevas, dress designer, who 
puts ‘Monsieur’ before his name, is 
teno-vating, seeking decree from 


Frances Stone Palais of Boston. 
Nealy Vanderbilt, Jr., disclaims 

| any connection ~with dude ranch 

| that broke into spot light in Andre 





trial. Says he was publicity man 
oniy. 
Jokereno, new gambling place 


with swanky setting, opened with 
bang. Mayor Roberts takes first 
card. It's a keno place with em- 
bellishments. 

Dudley Field Malone here for day 
to file action to recover $250,000 
worth of bonds for Mrs. Le Noire de 
Forest from Alfred J. Ford, New 
York capitalist. 

Jack Dempsey and manager, 
Leonard Sacks, back from barn- 
storming trip to spend Christmas 
here. Dempsey planning trip to 
JL. A. to see Estelle Taylor. 
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The artist’s concepti 
of the pi ption above tells a true story. 1 : 
text pe a alg Leo for the elendiad paid oxi a 
atte tae ere sh that troubled year. 1932 in the hands 
- lied were of a capable and conscientious motion : 
SS . Leo, anxious to make the little fellow feel at 
pome since oie a merry start. MARIE DRESSLER in “EMMA” | 
oldwyn-Mayer’s salute to the New Year! 
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(Conitnued from page 23) 


jn quality of releases. Over Janu- 
gry and February there were a score 
of notable pictures under release. 
‘A few to be mentioned were Cimma- 
ron,’ ‘Little Caesar,’ ‘Trader Horn,’ 
City Lights’ and ‘Hell’s Angel,’ last 
named just going into general re- 
lease. 
February 
gions with volume of 5,000,000, rep- 


saw several ticker ses- 


resenting smoke screens of the op- 





erating pools to unload, and there- 
after the m 


down drift that 


arket went into a long 
culminated in June. 
industrials made 
a good rear-guard but it 
the amusements that led the 
as they had led the upturn, 
in both directions. 
the under 
with pur- 
of Pathe, set the previous au- 
tunmin, a that at 
was heralded as the solution of the 


Some of the big 
retreat, 
was 
decline, 
quick starters 

RKO | started 


cheerful 


year 


auspices the 


chase 
inception 


move its 


company’s picture product prob- 


Jems. It was on this basis that the 
stock enjoyed a sharp run up and 
the same influence kept it afloat in 
a market until late in the 
spring. 

About that time it became vaguely 
evident thet something was wrong. 
Trouble later was disclosed as fi- 
nancial difficulties growing out of 
the Pathe purchase, together with 
failure of the studios to turn out 
quality product even generally ap- 
proximating ‘Cimmaron.’ Before the 
difficulty had been sensed by the 
market, however, the stock had had 
a sensational run-up to around 23, 
accompanied by enormous. turn- 
over, and when the blow fell during 
the summer, probably the pools 
were out from under. 


Pathe Deal Sequel 


But it was the aftermath of the 
whole Pathe-RKO transaction that 


sense 


fortunes in November, when the 
new RKO financing scheme was 
made known, calling for raising 
$12,000,000 from a bond sale and 
the reduction of outstanding com- 
mon stock by 75%, with the stock- 
holders offered the alternative of 
facing a receivership. At least, that 
Was the complexion the company it- 
self put on the situation. 

An incident in the fortunes of 
RKO was the operation in Trans- 
Lux which was indirectly related. 
First house of that projected News- 
reel chain was opened in New York 
in March, accompanied by a pretty 
rough stock campaign, so rough, in- 
deed, that its managers were ad- 
monished by the Curb governors at 
one time. 


Business held fairly well all 
@round until after Lent. End of 
the religious observance’ should 


have brought on an improvement. 


but it didn't. Quality of product 
slipped, the companies having 


pushed their best material earlier. 
Around late March signs multiplied 
that all was not well. Income re- 
ports were discouraging; Consoli- 
dated Film Industries, which had 
been steady, passed the dividend on 
its common. stock; Paramount, 
whose dividend was supposed to be 
secure in current profits, cut from 
$1 to 6214 cents, and the Fox di- 
rectors followed that example. In 
April the necessity became known 
of Paramount taking up its own 
stock—$11,000,000 of it— at 75 and 
higher, making good contracts en- 
tered into when the stock was de- 
livered in payment of new theatre 
properties. Par broke from 43 to 
the lower 30's on this episode. 
Shubert was skating on the thin 


@fdge of a receivership, its bonds 
on the eve of default, going to $8. 
Warner Bros., Par. and the other 


companies ballyhooed their drastic 
payroll cuts and other economies in 
the hope of reassuring stockholders, 
only to have the move take the op- 
posite effect, as usual. 

All these factors came to a focus 
In the market smash of June 3, 
when the whole structure of Ameri- 
ean security prices went into a tail- 
spin, helped by the expectation that 
Germany would go to a commercial 
smash on reparations and loans, a 
menace to the whole world’s com- 
mercial structure 

Moratorium Rally 

The market had become so over- 
Sold that the weight of the short 
account alone brought on a re- 
bound, and when the effect of ur- | 
Fent covering had epent itself, the 
Hoover moratorium pronouncement 








j}and completion of 


land 
dealt the final blow to picture stock.| 





Picked up a flagging enthusiasm 
and brought on the spectacular re- 
covery that lasted until about In- 
dependence Day. 

The tide turned again then, be- 
cause of a new panic in wheat, cul- 
minating after a long, slow drift 
down, and disturbances in England | 
which grew progressively worse, 
until tritain went off the gold 
standard in late September, sé nd- | 
ing the market into a panic | 
that brought on the well 
bered crash that climaxed Oct. 5. | 

The recovery from that new bot- 
tom continued into November and 
had about run its course, when the 
RKO exploded, bringing 
new discouragement and extending 
its influence not only to the whole 
amusement group, but spreading 





new 


remem- 


bombshell 


gloom among the other industrials 
allied with the theatre circuit, 
namely RCA, Westinghouse and/| 
General Electric, all of which led 
a new break into new low ground 
for the entire bear market. 

The evil influences sketched here 
include only those directly affect- | 
ing the amusement business, but | 
they were supplemented by othe 
depressing factors acting on the | 
whole market. There was the de-|! 
cline in commodity prices, banking | 


situation that brought the collaps« 
of banks by the 
cotton, copper, 
other staples: shrinkage 
earnings, failure of the 
get needed relief from the govern- | 
ment and finally an impasse in No- 
vember in their efforts to obtain 
voluntary wage cuts from the labor | 
unions. 


hundreds, 
wheat and 


sIump in | 

all the 
of railroad 
carriers to | 


Year’s Parallel Moves 

The pattern of the 1930 year-end 
market was followed with great ex- 
actness right up to the holidays 
with the climax bottom coming 
almost on the identical day—Dec. 17 
for 1930 and Dec. 18 for 1931. 

Apparently the signal for the end | 
of the decline, temporarily at least, 
was the drying up of tax selling 
bank and invest- | 
or liquidation of both stocks 
bonds, when strong downtown | 
market interests threw their in- | 
fluence to support of the bond list. | 

After the sharp rally of Dec, 18 
the market sold off a bit from 
peak and then flattened out, 
ingly headed for a tradi 
the ‘time being. 

Since the market 
lowed the pattern of the previous 
year-end so far, it seems logical to 
expect it to run along similar lines 


its 
seem- 


for 


ng range 


has closely fol- 


after the turn of the year, only | 
many traders feel that the move- | 
ments forward from time to time 


may be narrower unless definitely 
favorable news, not now in sight, 
eventuates. Such a development 
would be a betterment in the for- 
eign situation, still extremely in- 
tricate and foreboding. 

In relation to the amusement 
stocks there appear to be still a 
few overhanging situations, one in 
Paramount especially, by report. 
The film stocks have been so thor- 
oughly deflated that it would seem 
unlikely they would join prom- 
inently in any sudden, violent turn- | 
around, rather responding grad- 
ually to the improvements result- 
ing from the thorough program of 
economy that has been undertaken 
by all branches of the industry. 

There is no prospect that the 
Oct.-Jan. quarter of the year will 
bring any brilliant profits state- 
ments, and only improvement at the 
box office in response to general 








| 90s, 
| his debut at the age of 21 in ‘Pin- 


| stituted about 
| failed to increase the grosses. 


| theatrical, 


| hattan, motion pictures, radio, 200 shares 


VET FAVORITE GONE 


Clarence 





Handyside Succumbs to 
Paralytic Stroke 





Clarence Handyside, 77, died in 
the Forrest Home, Philadelphia, last 
week, following a paralytic stroke. 

Best known to the present gen- 
eration as a character actor, he 
was a favorite leading man in the 
Born in Montreal, he made 





afore.’ 
‘The Fool.’ 
He is survived by his widow, Mrs 


Blanc 


His last appearance was ig 
he Sharpe-Handyside, 
| 





Michigan Restores ( Cut 
Price Scale in Detroit |: 


Dec. 26 ¥ 
prices at the 

the cut 
months 


Detroit, 
ising the 
Michigan theatre, as 
four 


Public is ra 
in- 
ago | 
The | 
same number of people were played | 
to but the gross dropped. 

RKO Downtown is raising on that | 
same date, in conjunction with its | 
change of policy from straight pic- | 
tures to vaude. | 
Publix is going to try and offset | 
any possible customer objections 
by booking name acts for the stage 





Incorporations 





New York 
Albany, N. Y., Dec. 28 | 
Rosemont Productions, Inc., Manhat- | 
tan, theatrical, 200 share no par. | 
Phil Cook Pictures, Inc., Manhattan, | 
| motion pictures, 60 shares no par. | 


En-Kay Amusement Co., 
hamton, theatrical, $100,000. 

Dowling Theatre Co., of East Syracuse, 
amusement places of a}l kinds, $3,000. 

New York City Grand Opera Club, Inc., 
New York, theatrical, 100 shares no par. 

The Rojo Amusement Corp., New York, 
theatrical, 100 shares no par. 

The Recital Theatre, Inc., New York, 
theatrical, $1,000, 


Inc., Bing- 


| licious 


| give 


| Punch 
| Holiday 


177 








NEW YORK 





(Continued from page 9) 





closing and third stanza of ‘Frank- 
enstein,’ shoved out for a good $27,- 
245 

Rivoli (2,200; 40-65-85-$1)— 
‘Sooky’ (Par) (2nd week). Looks to | 
climb this week although playing 
day and date with the Brooklyn Par 
may hurt somewhat. Hitting for 
$22,000. Will be followed (31) by 


‘Jekyll and Hyde’ 
$19,400, not bad. 

Roxy (6,200; 50-75-$1.50) — 
(rox) and 
Christmas the 


plus 


(Par). 


| 
‘De- | 
Stag show. } 
Mills Brothers 


ftting on stage 


Week, 
Ruth 1] 
the Gaynor-F 
000, That 
has dons 


should | 
film $80,- | 
business house 
Bad Girl’ and some 
eight weeks or so back. Last week. 
‘Makers of Men’ (Col) plus Min- 
nevich and Et $48,300 very bad 

Strand (2,90 35-50-75-$1) Un- | 
der Eighteen’ (FN) Fair at $22,- 
000. Last week, ‘Safe in Hell’ (FN) | 
could have held over at $32,400. 

Warners (1,100; 25-35-50-75) 
‘Alice in Wonderland’ (Unique). 
Lucky to do $2,000. Even Christmas 
Day proved off Last week, | 
‘Secret Witness’ hardly better 
at $2,500. kluck figure 
house. 

Winter Garden (1, 
$1)—' Manhattan P 
Fair Lait at $26 
a holida W 


Ss 


arrell 
S the 


Since 


best 


here, 
(Col) 


Average for | 


418: 


arade’ 


35-65-85- 
(WB). 


its 


000 
but 


fure 


considering 
pettel 
} 


} 
eek from a} 


‘Her | 
four 


traight gross fi 
Majesty Love’ (FN) finished 
week run here Wednesday (23). 

Ufa-Cosmopolitan (1,130: 
‘Emil und Die Detektive’ (U 
and Judy Show (2nd 

should lift b. o. and 

2,000. That's around 
cant s $1,800, 


Frisco Hops with 
‘Delicious’ $47,000; 
‘Peach’ OK, $14,000 


LSis 


50-75 )—¥/ 
fa) and 
week) 
. maybe 
rise to 


above week 








Souland Film Productions Co., Ine., 
New York, motion picture apparatus, en- 
tertainments, $250,000. 

Central New York Theatres, 


New York 

shares no par. 
Mitchell a Brennan, 

theatrical productions, 


theatrical business, 


Ine., Manhattan, 


200 shares no par. 


Emily-O’Neil Davis, Inc., New York, 
heatrical, 300 shares no par. 

Dixie Dancing Academy, Inc., New 
York, theatrical, 100 shares no par. 

Rospal Operating Co., Ine., Eastches 
ter, general theatrical business, $15,000. 


Altagracia De Jannelli, Inc., New York, 
radio broadcasting, $5,000. 

Quadruple Film Corp., Ltd., Manhat 
tan, motion pictures, 100 shares no par. 

Orchestra Guild, Ltd., New York Co., 
heatrical productions all kinds, 100 
shares no par. 

Shechiunten Bridge Amusement Corp., 


Manhattan, theatrical, 100 shares no par 
value, 

The Addie Co., Inc., Kings, realty, 
theatrical business, $1,000. 

The Ticket Exchange, Inc., Manhat- 
| tan, theatre tickets, subscriptions for | 
theatrical performances, general mer- 


cantile business, 

Areade Pictures Corp., New York, mo- 
tion pictures, 200 shares no par. 

Thorne House, Inc., New York, 
200 shares no par. 

Nassau Amusement Co., Inc., Hemp- 
stead, furnish entertainment, $10,000. 

Ave. U Theatre Corp., Queens, theatri- 
eal, $10,000, 

Wildcat, Ineorp., Manhattan, moving 
pictures, plays, 100 shares no par. 

Viniou, ine., Manhattan, theatrical, 
200 shares no par. 

Alear Productions, Inc., Manhattan, 
theatrical, 500 shares—300 preferred $100 
and 200 common no par. 

Hakmetier Dress Corp., Manhattan, the- 
atrical business, $20,000 

Extraordinary Amusements, Inc., Man- 
hattan, exhibitions, entertainments, $20,- 
000. 

Doran-Ray & Hewes, Inc., Manhattan, 
theatrical, 2,500 shares no par. 

The Phonovision Company, Inc., Man- 


realty, 


no par. 
Benlen Amusement Corp., New York, 
theatrical business, $10,000. 
Batchelor Dare Carpenter, Inc., Man- 
hattan, theatrical business, $10,000. 
Vaci Strasser Productions, Inc., Man- 
hattan, theatrical, 200 shares no par. 
Recordion, Ime., Manhattan, talking 
machines of all kinds, 250 shares—50 
preferred $100 and 200 common no par. 
Davanport Productions, Ine., Manhat- 
tan, theatrical, 200 shares no par. 


Statement and Designation 





Corp., | 
Ov 


San Francisco, Dec. 26. 
topping the local Rialto 
week bix with a flashy 
extravaganza and the combo 
of Gaynor-Farrell in ‘Delicious.’ Off 
to a slow start, due to heavy rains, 
it picked up. 

Three Christmas day openings, 
‘Tonight or Never’ at United Art- 
| ists, ‘Under 18’ at Warner's and 
|} ‘Peach o’ Reno’ at the Orpheum. 
| All other show houses opened as 
|} regularly on Thursday. 
| Estimates for This Week 
' 
| 
} 
| 


Fox is 
for Xmas 


stage 





Fox (5,000: 35-65) — ‘Delicious’ 
(Fox) and stage show. Probable 
$47,000 this week, big. Last 
‘Husband's Holiday’ (Par) 
poor at $30,000. 

Golden Gate (RKO) (2,844: 30-40- 
65)—‘Secret Service’ (Radio) and 
vaude, Good at $16,000. Last week 
‘Smart Women’ (Radio) under $14,- 
000. 

Orpheum (RKO) (2,270; 
—‘Peach o’ Reno’ (Radio). 
ably $14,000, oke: Third 
week of ‘Frankenstein’ 
than $7,000. 

Paramount (Fox) (2,700; 35-50)— 
‘Her Majesty, Love’ (FN). Weak at 
under $12,000. Last week ‘Sooky’ 
(Par) $13,000. 

United Artists (1,200; 25-40-60)— 
‘Tonight or Never’ (UA). A good 
$13,000. Last week ‘Reckless Living’ 
(U) poor, $7,000. 


stanza 
very 





5-35-50) 

Prob- 
and final 
(U) less 


Warfield (Fox) (2,672; 35-50-60) 
—‘Rainbow Trail’ (Fox) and stage 
show. Paul Ash drawing ’em and 


25,000 indicated. Last week Ash’s 
first and ‘Expensive Women’ (FN) 
$24,000. 

Warner’s§ (1,365; -35-50-60)— 
‘Under 18’ (WB). Maybe $10,000. 
Last week ‘Penrod and Sam’ (FN) 
got a lot of kid admissions for 
$7,500, not bad. 


Sooky’ Will See $11,000 


At Providence Paramount 


Providence, Dec. 26. 
(Drawing Population, 315,000) 
Grosses should be pretty well dis- 
tributed this week as film fare is 
good all around. The RKO Victory, 
dark for several weeks, reopened 
Christmas Day with double feature 
program. 








Loew's State (3,500; 20-50-75)— 
‘Private Lives’ (M-G). Looks like a 


class trade feature, but Shearer 





business betterment will supply Greater kenrg sae, Beinete Trust 
i ; ” oh , | Bldg., Baltimore, ‘ eatrical, New 
stimulation to the shares of the | yoy omce, 730 Fifth avenue, Charles B. 
group. 'paine, resident, 100 shares no par. 
STOCK EXCHANGE 
sactigessen tonitntiaanninitatndediaiat 1 
——1930——_. Jan.5, Year’s % de- 
High. Low. Issue and rate, 1931. High. Date. Low. Date. *Last. chge. cline. 
26 5 American Seat.... 7 9 Feb. 13 1% Dec. 21 2 — 5 —71 
27% 7% Consol. Film...... 11% 15 Feb. 17 3% June 3 4 —7% -—65 
2814 12% Con. Film pf. (2). 17 18% Feb. 17 7% Oct. 6 10 —7 —43 
255% 142% East. Kodak (8).. 153% 185%, Feb. 24 77% Dee. 17 &3 —79 —43 
57% 16's Fox, ‘lass A.... 28 38% Feb. 17 2% Dec. 17 3% —24% —89 
10 5% Gen. Thea. Eq. n. 7 15’ Feb. 18 % Nov. 30 %m—S5 -71 
95% 41% Loew (3)........ ,°o @ 63's Feb. 16 23% Dec. 17 27% —20% —4l 
990%, 84 Do. pref. (6%).. 86 os Feb. 7 56 Dec, 18 67 —19 -—21 
1538 4°43 Mad. Sq. G. (60). 5 712 Mar. 24 2 Sept. 2 24% —- 2s - 
26% 231 M-G-M. pf. (1.89) 2413 2% Jan. 29 15 Dec. 18 18% — & —26) 
99% 60 Orph. pref...e..+. 6 75 Feb. 16 4% Nov. 26 5% —iil, v2 | 
7% 31% Paramount ....... 467% 4 Feb. 24 54% Dec. 16 7 —88% —87) 
9 l'e Pathe Exchange.. 1% 2a Feb. 20 % Nov. 21 Ss = 1% os | 
10%, 2% Pathe, Class A... 4 s4, July ia 1% Dex 1S 2 _ 2 ~ of) | 
60%, 11% Radio Corp.....-. 13% 27} Feb. 25 5% Dee. 16 5% — 7% —57 
50 14% RKO wccccccvesens 17% 2452 Mar. 2 % Dec. 2 1 —164% - 94 | 
35 4% Shubert ...-eceeee Bike ww, Mar. 6 % Dec. 18 yw-— 5 —95 
76 29 Univ. pf. (8)....-. 28:2 S74, Aug. 39 w May 6 40 +11% +41 
8074 9% Warner Bros..... 15% 20% Feb. 17 2% Dee. 15 2% —13 - 81 
70% 31 Do. pf. (3.85)... 37 40’. Jan. 98 8% Dec. 12 10 -2] -7% 
BONDS 
100°% 50% Gen. The. Eq. '40. 57 74 Feb. 16 2 Dec. 3 3% - 53% —93 | 
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Montgomery are popular; should see 


$20,000. Last week ‘Corsair’ (UA) | 
good at $14,200, considering pre- | 
holiday slump and that two shows 
were cut Tuesday night for Lily | 
| Pons concert. 

Paramount (2.200; 15-50)—‘Sooky’ | 
(Par). No trouble crashing $11,000, | 
sple ndid. Last week ‘Husband's! 
Holiday’ (Par) nice at $8,000. } 


Majestic (Fay) 
Delicious’ (Fox). 
for a good $10 500. 


(2,200; 15-50)—| 
Indications are | 
Last week 


‘Her | 


M: ijesty Love’ (FN) and ‘Under 18’ 
(WRB) so-so at $8,500 

RKO Albee (2,500; 15-50)—‘Peach | 
o Reno’ (Radio). Wheeler and 


Woolsey have good following here: 
chance to grab at least $9,000. 
week ‘Heaven on Earth’ (U) $4,100. 

RKO Victory (1,600; 
‘House Divided’ (UV) and ‘Tip Off.’ 
Reopening of house preceded by 


j atrical career 
Last week,| parts ranging from Shakespeare to 


|ravbile a 


| Miss Buchanan 


|PLAYER OF 238 PARTS. 
DEAD AT AGE OF 82 


George W. Wilson, 88, whose 
career dates back to the '70s, when 
he was in the old Boston Museum 


| stock, died in Boston at the Massa- 
|chusetts General Hospital Dec. 24. 


In the 20 years he followed his the- 
he played some 238 


Gilbert and Sullivan. 

For a time he toured New 
land with a traveling 
ind later headed his own 
He played with E. H. 
Eleanor and Annie 

Wilson struck by an 
days 


Eng- 
troupe 
company. 
Sothern, 

Russell. 
auto- 
his death. 


VETERAN ACTRESS DIES 


| Virginia Dushanen Succumbs at 88 
—Made Debut With Father 


lep 


Robson 
was 
few 


before 


Virginia Ellen Buchanan, 88, 


ac- 
tress and daughter of the late Mc- 
| Kean Buchanan, died Dec. 22, at the 


Brunswick Home, Amityville, L. IL 


had been living in 


the Actors’ Fund retreat until last 
| October. 

Miss Buchanan came from Cin- 
cinnati and madsé her stage debut 
jin ‘Macbeth’ with her father. When 


| 22 she joined Edwin Booth and was 


with the elder Salvini when he 
played in New York for the first 
| time. Her final appearance was 


$200| with Ethel Barrymore in ‘Sunday.’ 


Interment in Greenwood 


etery. 


ceme 





John H. Mack 


John H. Mack, 75, former minstrel 


died Dec. 18 at his home in Los 
Angeles after a brief illness. 

Mr. Mack had been inactive for 
about 15 years. For the previous 
40 years he had been active in the 


show business, , 
His wife, Ethel Mack, survives. 
Interment was in Valhalla Ceme- 

tery. 


KILLED BY TROLLEY 
Albany, N. Y., Dec. 26. 
George Domery, 70, former vaude- 





| Villian, died at Memorial Hospital 
here as a result of injuries when 
struck by a trolley car. 





CHARLES SOMERVILLE, 55 

Chas. C. Somerville, for a number 
of years with the dramatic depart- 
ment of the N. Y. ‘Journal’ and 
‘American’ died in Harlem hospital 
Dec. 25, of heart disease. 

In addition to his dramatic work 
he was a brilliant reporter, cover- 
ing the Thaw case for his paper as 
well as unearthing the Billie Brown 
letter which Dreiser made the basis 
of his ‘American Tragedy.’ He is 
survived by a brother, Roy Somer- 
ville, scenario writer, and a cousin, 
Mrs. Frank Davis. 





DAN McCLELLAND DEAD 
Dan McClelland, 39, long time 
picture operator in Olympia, Wash., 
died after an auto smashup recently 
He is survived by a wife and two 
children. 





Anne Blancke Buried 

Funeral services for Anne Blancke, 
former soubrette and ingenue, were 
held Dec. 21 at her home in New 
York. She was prominent profes- 
sionally back in the ’90s, 

Her sister, Kate Blancke, 
formerly in pictures. 


was 


Raphael Poulliot 

Williamsport, Pa., Dec. 26. 
Raphael Poulliot, 37, died at the 
home of his mother here, this week. 
He was a former actor and a former 
treasurer of the Majestic, this city. 

He had been ill for almost a year, 
Harry Gerber, 75, father of Alex 
Gerber, vaude producer and former 








Estimates for This Week | 


and | 


|}and low prices; 
Last j 
| line’ 
15-50)— | 


| 
| 


songwriter, died suddenly at his 
home in the Bronx, New York, of a 
heart attack. Mr. Gerber was a 


real cstate operator. 

Rigs .-lliott, 45, musician and sin- 
| ger, died at Dubuque, Ia., Dec. 29, 
following a heart attack, at Mar- 
shalltown, Ia. 

Mother, 72, of Ben Eisenberg, 
Chicago salesmanager for Univer- 
sal pictures, died in that city 


Dec. 23. 


Milo E. Benedict, 64, 
died Dec. 





musician, 
17 at Concord, N. H. 





plenty of ballyhoo on double feature 
near $4,500. 
15-50)—"The Dead- 
(Col) and vaude. Looks like 
$7,000, excellent. Last week ‘Work- 
ing Girls’ (Par), but stage put is 
over for $6.000. 


Fay’s (1,600; 
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‘ae ew internationa ars Foreign Films Here 10 sai. 
itt | Years Ago and F&M | (= 
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| i (Continued from page 18) (Continued from page 13) oii 
a taste in New York and London run-;If continuing in one or two more]¢red international, rather than Hard Year for Films (Continued from page 19 
. ning pretty much on a par as re- pictures, she'll undoubtedly out- See because understandable re 5 ) 
> ‘ w y agn : . 
warda picture names is the’ Clarke distance any of the present German 7 out knowledge of the language. gnates: Marco had had the idea 
bad film draws. Spanish films are another sur- (Continued f 5 for a circuit 
aay Gable 1 : ontinued from page 12) of ideas three y 
is able legend which sprang up there Men prise. At one time desirable on all fore he put ; e years be. 
bf wast: a8 qnleniy and thoroughly as Of the men there is very little} Sides, it is so hard to sell them now quickly «withdrew when product on the first in 1922. He 
: on this side. Also, to show there is} to choose from as between Fritz that several companies have aban-| stri . told me that he had this th 
; Sivitis aditiannaal : ; ‘ a stricture and more red ink indicated ought, 
‘ e partisanship, there’s the case} Kortner and Willy Fritsch for top doned the attempt, believing the im- | ; ; saw the necessity for such 
4) of Tallulah Bankhead, a big stage| draw ranks. Emil Jannings is now] Port taxes can’t be covered by the nat that wasn’t the solution. at about the time 1 & circuit, 
} name in London, brought to New| not considered terribly big, largely | revenue. Estimated about 40 pos- Through the hectic spring and! navy in 1919 gs 7a aid out of the 
8 York by Paramount. They liked | because he has done very little pic- sible places to show these pictures| early summer months when ex-|, Le - I Know that he digs 
at 3 her pictures just as little in London | ture work recently. Max Adalbert | now, mostly in Texas and Cali-| changes ran out of notices of avail- — it muchly during that New 
4 f as. here, despite her greater name|/is another big draw name in Ger- fornia, but with most unwilling to! ability and theatres were crying for York ‘Sunkist’ summer, and I re 
» f value previous to pictures on that/many. Among the comedians Felix} Pay more than $20 or $30 for two-| something to place on screens, the| that I mentioned it t 7 ee 
side. t Bressart was a big gate puller for day showings. country’s exhibitors were becoming| Hunting R o some of the 
English name stars in English sometime, but now seems to be Yiddish talkers still remain a! smarter showmen. And of necessity,| — 44; & Koom big shots without 
a pictures are practically nil. There supplanted by Siegfred Arno. very strong possibility in America, | with their reputations and their in- getting a tumble on it. 
ai are any number of fairly well liked; Very few American men have} though pretty much undeveloped | vestments at stake. I took Marco to J. W. Wii: 
i : — but not by single British Lore much chance left in Germany on and in the raw. About half a dozen From the first of the year, the} then general manager e co — 
4 5 ure name in British pictures (w ith- strength of their own names. Yiddish films were made during the| distributors had started urging OPp-| tional The ; of First Na. 
4 ‘i out ao background) that is Vienna and most of Central Eu- past year, all very bad from a pro-] erators to try to get more out of eatre Circuit, which em. 
fi ie Undoubt ane amg y ~— office. rope lines up with Berlin on likes| duction standpoint. Despite that,| pictures by getting behind them | Praced the leading independent film 
ue Indoubtedly true, only because the} and dislikes, with naturally some all played to pretty good business,| stoutly, milking product for all its theatre owners in the various - 
ug y staporrdl emphasis on the part of/ occasional extra feeling about home| With some developing amazing} potential worth. The distributors] cities, most of who re MEP, 
qi ‘ merican companies on_ stars’| town talent. strength. One Yiddish talker, ‘His| envisaged the shortage that couldn't | jp el aoe m were produc- 
a3 2 tae ‘ Spain and South America are Wife's Lover,’ though very cheaply] be avoided, but to a large extent, § elaborate stage presentationg 
; i nie the . srongest European | paradoxical countries. They have and crudely produced, broke the] it is conceded both variation in per- along with their screen offerings 
i ye tg me Brats dr opped on ae- practically no strong racial favorit- house record at the Clinton, New| formance of pictures and the strug- Williams liked the idea so much } : 
y é wor os cove oping voices are ism for their own folk. Ramon York, its opening date and did! gle to keep that shortage down here took it up with various of the Pon, 
7e0rse 3ancroft and Greta Garbo.| Novarro is an exception perhaps. equally good business almost every-| moderately successful. cuit members of First Nati a oe 
It’s not as decided with Garbo, with| He is the top American draw in| Where. L G never got anywhere y a” ae 
af Bancroft the most missed of the] most spots because speaking Span- Still considerable changing and etre dopectinges told me long ‘after wi — it. He 
tit two. ish. experimenting being done in vari- June and July showed despairing! pag sold hin Mt ward that what 
: e | Bancroft, towards the close of si- Otherwise, American stars are| °US American cities as to foreign drops in theatre grosses, with the personality and an aan Shae 
Liz lent days, was tremendously pop-|all pretty much liked in about the film possibilities, with most now bottom reached the last week in thine shat - n 1usiasm, some- 
f Wy ular in Berlin, Paris and other] same ratio as in America. set. June. During the two months and ‘lieameninic ha course could not be 
iit 7 nag More so, even, than in New Foreign Spots until the second week in August,| hors py pe hang circuit mem- 
Teh ork. His silents stil d aie 2 absence and weakness of pr sre ietter or recommene 
ay considerable respect wun” whos Exploitation Development —* ee te Wr follows: combined with ce «gg Meh ; pe 
wil and where shown. While his pass- P Uf 4 a-Cosmopolitan| weather and other adverse condi- 1e ‘Ideas,’ as we know, started at- 
if ing out during the talker age puts (Ufa) (German); Little Carnegie | tions, brought the deepest despair to the Warfield theatre in San Frane 
¥ him on a par with Buster Keaton (Continued from page 12) apie on 4 hopes gph debewg of the operator ; ye in 1922. That has been pub- 
, wee . ~ “urope Max Go P ° ty : : ‘ , : . 
and several others, he remains a@/ gays was imperative. Rural pa-| San Jose (danhattan Plagtouess Business took a march up the eon i Pe! en Ore 
i meaningful name where the others pra we ees ‘ é ater Ig E yhouses) | nin beginning the second week in er been publicized before, and 
i , ther s rive in and stop in| (Spanish); 72nd St. Playhouse (E. : what this ‘Variety’ s ri 
: don’t. Frequent comments still in} front of the theatre t bs Hw” Whither : August and held its ground more}, ariety story will 
th ths Preach ; eatre to see what the| 1uitney) (German) (second : . : . break’ for the first time, is the 
and German press 0M} disp! , 2 than nicely in September and No- ’ that the 
ee ; isplay was. If it pleased they|run); 5th Ave. Playhouse (Lee) (in- | y : Warfield once t 
, m; comparing him to newer and] pought in 2 ternational): C ° vember, with increase in quality urned them down, 
1. more local names; sighing for his The Chaplin \ciiieeditbalid otate ni) somite 7 Boose se gh ogg get of film more than making up in Png not ie sg to give the name of 
te old pictures, etc ° : air : pi y o ©] hundreds of instances for tl - executive responsible, becav 
‘cis rpg EF in almost as s Cc i , -|t : : 9 « [mw y ‘ : — 
1 ) Miss Garbo’s voice hurt her con-| ateq from wager se oo af tot "Ne k r » _ | lookas that had to be played in be- even good executives make mis- 
: 4 ; siderably in Europe, but in a more on areas Paeene pones saree a concen Ufa-Carlton (Knoble) | tween. takes, and not intentionally, but the 
i) unexpected way. It is the timbre dibs erst ang naps —— a Srednioat tivanth A ence (Sidney The regular season, however, hen is that he did fail to recog- 
a of her voice that seems to be ob-|; . , ankiin) (French-German). started off quaveringly. nize Marco's possible value to the 
Bb Sentedt do there, even in her home the heighth of the craze some 1,500 Jersey City—National (Warners) 4th and 5th Runs theatre. Incidentally, the Warfield 
i. (tien, Gein 2 : contestants were judged by the] (German), : still has F & M show i 
Sa, , . Speaking in that] Mayor f tl ‘ The portion of that number which ~ M shows, their 10th 
Wd ft inkiagen ee German, the watives oa one ne steps of City Hall — Fine Arts (Loew’s)|are down in the fourth and fifth consecutive year at this house. 
Teh: prefer to have her silent. ; # jerman). run class, at 10 and 15c admissions Arthur Took a Chance 
a French Women 8 ap eins ame ene agg by ee (Max Gold-| have increased noticeably during Then the Warfield came under 
i" Of the French stars, Gabys Mor-|jey Barry and paige veo ssl (Ger (Secmanp; World (Warner's) | 1931. Meanwhile many B and C| ew control, that of West Coast 
3 F lays probably is the strongest box| Ganerally the jud en aby eggey. yerman). houses are gathering dust, a con- Theatres, one of whose executives 
office draw in her own country, due| ¢, ally the judging on Barry was| Baltimore — Europa (Max Gold-| dition the distrib decries because | W@S & showman who made no miss 
y int ies ieneneink att three tae ta on rg morc of freckles, with the| berg) (German). film rental is greatly reduced by the es. This man, Harry Arthur saw 
ne : count only approxi im Ute « WoC ae Fae > “" , re" ; ae 
ae films. She's still strong in legit, . 9 aereomonetag St gy Sli ive) ee (N. difference of an average $200 a week Marco's floor shows at Tait’s and 
AG probably getting top rating in both) The givaway stunt never was langer) (German) enn sane (Er-|turnead in by lowest scaled as| #80 his presentations at the little 
i fields. That, incidentally, is true| wholly new BBs ogi as ger) (Germal sporac ic). against the rental from the more Strand theatre. Arthur had the 
12 of pretty nearly all the top picture| yertiser in the es chi et = bea Fh ggg sa gabe a (Witte) (Ufa-| important theatres, ability to envision what Fanchon 
. > » N.Y, ) 8); or " : 
4 i talent in this and most other Eu-|a new idea for gift ee ae eee tran (Erlanger) (Ger Most of the cheap-scale houses and Marco could do in production 
Ie i” ropean spots, with legit talent of a ° “ ; . play double features, even then| 0°" 2 large stage like the Warfield’s, 
; oan 2 inally it was used to make busi-| Cleveland—Cameo (Cohen) (G i i 
ava years ago dominating the field,| ness for concert troupes. It aut en er-| buying film service for as low as with the superior lighting and 
ht a with practically no strictly picture | into full : pes. came an). $200 on the week. scenic facilities. At least Arthur 
REE Bee people around nto full flower following the stock| Chicago—Cinema (Machatt) (Ufa- ] . ‘t , 
a A b “ crash. Two years ago a circuit of| Tobis). With the beginning of the new ook a chance’ on them—although 
wad nnabelle is the most important| three theatres gave away a carload| Milwaukee—P film year in August, there was a|he will deliberately tell you there 
agg of the younger women in French] of towels of a st ¥ ™ waukee—Pabst (German). tendency toward lowered admis-|W®S no hazard whatever. Maybe 
j \ film s. She, through: her euccess in| aresserware a paral iges Pliage nag Erlanger (Erlang-| sions throughout the country by not, except that in show business 
ai ’ . ‘ . ar rman : : 
if Wh prot — is cgay? well liked in| scoas were used to follow. Just| (German). sporadic); Avenue} large chains and important indi-| ©VeTy innovation is a hazard. 
wb Prejean is ae “ . eae Albe-t | now it’s books. Most theatres re-| Portland—Tobis-Studio (Elli vidual operators. Loew's was large-| The result of Arthur's ‘chance’ is 
Mae man oe nnd | ner youngster who} port that they can hold up business| Piper) (international) son-| ly instrumental in precipitating this,| the greatest show route in America 
i ki Burepe aut Poppa oon Feds in| better with a gift than through cut-| Los Angeles — Tobis-California notably in Cleveland. With more| today. Fanchon-and Marco made 
"a | Ss c ; ia 
i ( beginning. If any d wy b arisian | ting the price. (Fred Miller) (international) theatres. Publix trimmed rather ex- | 800d for Arthur, and Harry Arthur, 
a his w k i ae oubt about hin Today exploitation has become San Francisco — Erlan er (E sean dis phe wissen aa grateful, évér afterward suieee 
7 | since thinne Un Soir re Rafle’| pretty much standardized; perhaps|langer) (German) deperntie} cS a ee ee They [watt tak ce a 
ag ‘ ino aaeeh a6, See temné Sites s : : ° price reduction line, but considered ey, on their part, thank Arthur 
) ale ° send an Antonio—} . : 
1 : yey top-ranking Frenchman} out the ideas and the press German), nio—National (Spanish-| nationally, with the cutting mostly Se mating Vase present susie 
4) s Andre Luguet, who made such a| carry revamps of the same old idea Houston—Azti s in highly competitive cities and| Possible. Did you ever see such & 
oF good impression in Metro foreign] Now and tl a atica (Spanish). towns, importantly lowered scal case of modest ll ar ad? 1 
Md Seciiane: te, -Mnedeieeaadls ie > 1en a new wrinkle crops} Galveston — International (Span- ; we y all around? Al- 
Hig, ners have b an at War-| up, generally from some small town| ish-German). did not become a national maneuver. | Phonse and Gaston outdone here in 
4 Al : ." nave brought him back here| manager, who as a class is far more| Detroit—Cinema (J. P. Breck Decentralization real life! 
He * omestic films. In France hej inventive than his brothers in the| (German). - %. Brecher) | Vou inampuented a gheve whitch} Some thelr success at the Wate 
on path oe oe ve omeng. ee lat-| cities. He has to be in order to keep| St. Louis — German (Capital) oe characterized as decentrali-| Held, fanchon and Marco produces 
sf s s being ‘L’Amour| going. The fact is that ab ol (G zation, with the passing of 47 Fox the ‘Ideas’ for the other West Coast 
a l’Americaine,’ in which he co- at about 80% | (German). houses i ' a oad 
thie starred with Mlle. Spinelly of the best stunts come come from| Brooklyn—Hansa (Greiner) (Ger- | sk = Tae: SO 0h Or ee ee tik coset teenies 
1 y. the towns of 10,000 population and| man) ouras the most outstanding line| became Fox West Coast Theatres it 
itis Of the foreign stars in Paris,} under = ; of action. purchased a halt i t 1 " 
| Hollywood's two chief forei . ; About 10 more theatres are to| Th ; nterest in the 
’ Marlene Dietricl eigners,| | Today Australia and England fol-| be found spotted about the ec e largest chain, Publix, pre-| Young producing firm. The astute 
ae egg id — - er Maurice Che-| low the lead of the American ex-| try, but still in the maybe pn ceded that early last summer by re-| Harold B. Franklin made this deal. 
Lilian saeaenie on — ranking with) ploiteer, with Germany fairly close| and likely to shift any da clasS/turning groups of its theatres in| William Fox was then having 4 
‘un ad Miss Bre agg Ques-| and France just awakening to the Where Tobis and Ufa — nai various zones to former independent headache finding suitable acts and 
4 was doubtful asl ttl raw here} possibilities of extra business. In| tioned in the above list those c n-| owners on a partnership basis, with | Stage presentations for his deluxers 
Siiiieg auc tur © 4 a several South America stunts have been| panies have franchises in th the- indies as local operators, Publix|in the east. At the suggestion of 
y ' ore ~ ge ply u oe Morocco,’| standard for years, with special} atres mentioned, although e Pr te also pooled its theatres in several| Harold Franklin and Jack W. Loeb, 
Fa 1 German Girls verted for the gruesome. pictures show in other spots une. . peboee tae: with those of other in-|he brought the ‘Ideas’ to the east 
ae) Berlin is more complicated in its ages single stunts are credited Max Goldberg for his three + seine under similar partner-| coast, where they duplicated their 
i : likes and dislikes. Outside of Che- ht returns of astonishing sums.| Europa theatres shows films of both a in all of which the chain re-| West coast success, 
fl a’ sae Sen Wedtioneld ao ae ss contest, just after the Uta and Tobis, but is not restricted — either a 50% or 75% inter- Then Ed Schiller stepped in with 
; body means much from a lights = gar business by probably | to them, therefore his houses don't]  Skour: his Loew southern houses. That 
: ry Maaiinins, eunebe local Ger S| $250,000, and the bathing beauty] get the German names. Same is Sxkouras, by special arrangement] Was in 1930, but 1931 has seen the 
: ie atare, There, too, a nam ses aiken contest idea probably has returned | true of several other spots. S| with Paramount-Publix, had prior| greatest progress of all in the eX- 
ae Dietrich’s, top German film anes nt Ste uu yr that come into P-P as an in-| tension of the F & M ‘Ideas’ to the 
i eae every other part of the world, ts ooking the automobile stories to| on the flour consumption f nit pte vp Mle hegnednweed b> nig lenge De rgge Mey oe Boome 
tress elie tall i denen ees a first campaigns was one of| and doughnuts for yo wrtnnyl Peto a ae operation of the Fox group| The type of fast, clean deluxe the- 
Lat . , e most profitable and é ; almy Days,’| of 47, he had annexed, by Publix] atr as 
pee c © favorites. Old story agai - 4 permanent] but in so t » by Publix e entertainment that was born 
if - . gain of thel ideas. No o me sections it is regarded | partnershi : or 
i prophet in his home town not be-| greatly as =. deatoee ~ as the solution of the surplus wheat | 24 p with indies, a string of aay Warfield yet Friscq, 10 
; / ‘ . 0lIce, > . ars ago is n aying every im- 
it | a > is tl was originally used on ‘Man- ote he sgh powder has been Otherwise the theatre map stayed perseut atesele ta Amibeien but one. 
an | y is 1e top draw| slaughter,’ but probably has served A, ne ton, in tiny samples,| about as is, no notable develop- F & M presentati rill shortly 
i ote? mee name for pictures there. Second| several hundred other titk at least 20,000 cakes have been baked| ments of chain signifi rj oi rr anartetgg —allaeares 
maith “- is probably Liane Haid, with the] then other titles since|for theatres having anniversaries,| occured with Ww a ieee. 0 ao oe oe Seeeee ee 
a hg rest of the women a matter of wi y p , and the ice used in melti ; 1s | Loew arner Bros. RKO or/and the Roxy, and an F & M legit 
ff who Big Business ng contests} Loew in an administrative-operat- | offering is i 
4) = happens to be in the best current Last year the community busi probably would refrigerate a small| ing way. oS oe oe 
+E t picture. Charlotte Susa was very! drive, with the rere iflomciy soe ng town for an entire summer. Pe sosnige Breas American city, 
' £ highly thought of for a long time,| tered business b rp | “y “e meee It is a pretty safe estimate to say icago, witnesses the presentation 
iB also Brigitte Helm. Lil Dagover,| though eee perhaps $2,000,000,| that in the past 15 years the retail Unfunny Dirt of four ‘Ideas’ simultaneously each 
me brought to America as a big name a ; ae re uncertain. Auto| value of donated goods and printi ‘Rally iia me week. In conjunction with the 
: t 1€,| Biveaways probably have brought i io - printing allyhoo’ has led to many imi- | World’s Fair aps - a 
aia is liked in Germany, but is not| half that sum ght in 7 in excess of $5,000,000, all given| tations, each striving to pecs A the |K orld’s Fair officials, Balaban an 
a a among the top- / or exploitatio art riateagy lage ae om atz and the Chicago ‘American,’ 
Nik g p-notchers. Probably several carloads of Life! plie aon of the product sup-j other in dirt, “Tek News,’ printed ia “World's Fat st’ 4 ; 
Pe oe Boseac nage Bergner, top-ranking |} Savers have been donated for ad 1 Sa as well as the shows adver-|in New Brunswick, N. J., may be | bei d a ae i Shes oad 
Pry Pe terman legit star, got tre ~aniiiah ated for ad-Ptised. And that's tty . a a peing conducted that is rated ' 
mati | f , mendous| vertising novelties in the : a pretty sizable| but a one-time imitation. Most 
Mie of. i results from ar ‘Ari Ty : e past 10} business, no matte . : tot ¢ mitation. Most of | most important theatro-newspaper? | 
i ecent film, ‘Arianne.’| years, and the returns are not yet in| at it. r how you look a material is dirty without being | civic publicity promotion on the 
ie _— records of the Windy City 
; r e Windy City. 
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to 


FANCHON 
ARCO 


The LAST WORD in 


stage entertainment” 








on their 


10th ANNIVERSARY 


FOX 
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| TALKITOVER 


H\ Fanchon & Marco have the 


ae 
Hi | answer to your headaches 








THEY will tell you exactly what can be done for your 
i house—big or small. Their experience in all types of 
| houses—in every part of the U.S.—cuts out guesswork. 














NO good act need sing the depression blues. F. & M. 
handle big names at their peak—and_ skyrocket 
ili unknowns to fame. Your worries are over when you 
| { get the world’s smartest show firm behind you. 





y | TEN YEARS in show biz have 
q taught F.& M. how to help you 
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